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The dangers of est 


A trainee ‘chooses an unfortunate time to die’ 


by Karen Lee Ziner 


EW HAVEN — Jack Slee, by all accounts a 
Nive likable, well-educated young bank 
manager from Middletown, Connecticut, 
was one of 170 participants at an est “self- 
awareness” seminar in New Haven the weekend 
of August 13-14. Friends and family said he was 
hoping to build his confidence. Especially, they 
said, he was hoping to feel freer when he 
addressed groups. He was hoping the seminar 
would help him move up in the world. And he was 
counting on the methods of Werner Erhard, the 
charismatic former car salesman and self-actualiza- 
tion guru of the ‘70s, to help him find the way. 
The Erhard Seminars Training, a rigorous, 16- 
hours-a-day, $425, two-weekend course, started at 
about 9 a.m. on Saturday at the Park Plaza’s grand 
ballroom. On Sunday, just before midnight, in 
front of dozens of fellow est trainees and trainers, 
Jack Slee collapsed on stage while reportedly 
“confronting his fear of crowds.” As he lay there, 


someone — police don’t know who, or from where 
— dialed 911 for help. Firefighters arrived at 11:46 
only to find their path blocked, according to police 
reports, by an est representative who held them off 
at the ballroom door. “Wait, not yet,” this 
representative allegedly told them, as she closed 
the ballroom door part way. A firefighter asked her 
what was going on. Did anyone need medical 
attention? She turned her head and looked into the 
ballroom. “No, not yet,” she said, according to the 
reports. When firefighters finally pushed past her, 
they found Slee lying-on stage. An est member was 
administering CPR. Firefighters took over and 
discovered that Slee was in cardiac arrest. He 
showed no vital signs. Responding to the 911 call, 
paramedics from a private ambulance service 
arrived just minutes later and-tried to shock his 
heart into functioning again, but that and all other 
efforts to revive him failed. At Yale-New Haven 

Continued on page 10 
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THE BOWDEN CASE 


Justice 


denied 


Anew book 
and old excuses 


by Dave O'Brian 


too bad, because it is an impor- 

tant book, and a complex story ° 
that all Bostonians should know 
about. Difficult to read and other- 
wise flawed, Deadly Force by 
Lawrence O'Donnell Jr. still has a 
gripping, tragic, and scandalous 
tale to tell. 

Eight years ago, a black man was 
shot and killed on a Roxbury street 
by two white undercover police 
officers, in circumstances that 
strongly suggested they had no 
business shooting him. The Boston 
Police Department seemed to do its 
best to cover up (rather than 
uncover) damaging evidence dur- 
ing its supposed investigation. Five 
years of court proceedings later, a 
federal jury found the shooting to 
be “malicious, willful, wanton, or 
reckless” and awarded the man’s 
widow and two children $250,000 
in damages, plus six years’ interest. 

That should have been Deadly 
Force's surprising but satisfactory 
conclusion, with justice finally 
prevailing. It isn’t, because justice 
hasn't. That award, plus court- 
ordered legal fees in excess of 
$200,000, now totals more than 
$730,000, with interest accruing at 
roughly $190 per day. Those fig- 
ures, however, are all but mean- 
ingless, since today there's little 
reason to believe any of it will ever 
be paid. 

I have more than a casual 
interest in all this because I was 
sitting in the back seat of the police 
cruiser when the shooting oc- 
curred. Since. then I have done far 
more than my editor ever imagined 
when he sent me on that assign 

Continued on page 3 
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This just in 


A MATTER 
OF OPINION 

Just when it looked as if the courts 
were starting to remember that there 
really is a First Amendment, an appeals- 
court judge has gone and hit the 
increasingly paranoid press from the 
blind side. That is, after the US District 
Court for the District of Columbia 
routinely dismissed a libel suit filed by a 
New York University professor against 
syndicated political columnists Roland 
Evans and Robert Novak, the court of 
appeals went and sent the case back to 
the lower court for trial. 

And, though the three-judge panel 
remanding the case cited no specific 
reason for doing so, Chief Justice Spotts- 
wood Robinson forwarded his own 
suggestion that a columnist’s opinion can 
be termed libelous unless the columnist 
has put in print a summary of all the 
information he has received that led to 
such an opinion. Jf information that 
might lead to a contrary conclusion is 
available, Judge Robinson also sug- 
gested, that must be included as well. 
Robinson said “hybrid statements” that 
“intimate the existence of certain facts 
and convey the author's ultimate judg- 
ment or interpretation of the facts” 
should be protected by the First Amend- 
ment’s supposed absolute privilege only 
when “accompanied by a full and 


accurate narration of the material facts.” 

If it were to prevail, this rather startling 
judicial opinion would “allow every libel 
judge to exercise editorial judgment on 
an author’s work,” according to an 
editorial in Editor and Publisher, a trade 
magazine. At the center of the matter is a 
suit filed by NYU faculty member Bertell 
Ollman, who was being considered for a 
position at the University of Maryland 
back in 1978. At the time, the possible 
appointment was creating controversy 
because of Ollman’s leftist views. The 
Evans and Novak column in question 
argued that the debate should not be 
over “whether a Marxist can get a job.” 
The question, they said, should be this: 
will he “indoctrinate” his students once 
he gets the job? Then they quoted a 
couple of paragraphs from Ollman’s own 
writing, in which he said that most of his 
students end up sharing his views. 
Ollman sued, claiming the column cost 
him the job. 

“I can’t live with it because | don’t 
understand it,” attorney Dan Feldman, 
who is representing Evans and Novak, 
said of Judge Robinson's opinion. “The 
law of free speech has got to be a law of 
reasonable clarity,” he went on. “It’s got 
to be a standard that comports in some 
way with what goes on in the real 
world.” In that real world, as it happens, 
the Supreme Court has said the opinions 
of folks like Evans. and Novak enjoy 
absolute protection. ‘However per- 


Rabbis demonstrate against B’nai B'rith: studying pay scales 


WEDNESDAY THE RABBI PICKETED 


The Jewish new year, which falls this 
week (so gut yontiff, already), in- 
évitably draws Jews who do not attend 
religious services during the rest of the 
year to synagogues, temples, and area 
universities. On campus, services are 
conducted — for the most part — by 
Hillel rabbis, men and women who 
attend to the needs of the Jewish 
university community, especially stu- 
dents. 

What few once-a-year worshippers 
and not all the students know is ‘that 
this year, nearly all the Boston-area 
Hillel rabbis and many of their assis- 
tants are engaged in a frustrating labor 
dispute with their collective employer, 
B’nai B'rith International, the world’s 
oldest Jewish service organization. 

Members of the Association of Hillel 
and Jewish Campus Professionals 
(AHJCP) marched in_ informational 
pickets outside B’nai B’rith meetings in 
Washington on May 31, in New York 
City onJuly 31, and in St. Louis in June, 
to publicize the refusal of the organiza- 
tion’s board of directors to negotiate 
with representatives of the rabbis. 
Although it was hardly the first time 
rabbis have marched in picket lines, it 
may well be the first time in this 
country that a segment of the Jewish 


clergy has organized on its own behalf. 

The rabbis’ major bone of contention 
is the absence of a salary scale for the 
Hillel professionals who depend entire- 
ly on B'nai B'rith for their livelihood. 
According to Rabbi Dan Shevitz, Hillel 
director at MIT for the past nine years, 
congregational rabbis with upwards of 
five or 10 years’ experience often earn 
twice as much as Hillel rabbis who've 
worked just as long. Rabbi Jeffrey 
Summit of Tufts Hillel says, “It’s really 
essential to keep quality people doing 
Jewish work on campus. There are lots 
of people who do it for a while and, 
especially if they don’t have two 
incomes coming in, just can’t support a 
family. No one expects to get rich by 
going into the rabbinate, but there 
shouldn't be such a wide gap between 
what people make in other kinds of 
rabbinical work and what Hillel people 
make.” 

Only 68 of the 300 Hillel rabbis who 
work in the US and around the world 
depend entirely on B’nai B'rith for their 
livelihood. The rest either supplement 
B’nai B'rith funds with local moneys or 
are paid by other sources entirely. With 
the exception of the rabbi at Brandeis, 
all the Boston-area Hillel rabbis are 
among those 68. And all of those 68 
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nicious an opinion may seem,” the 
Supreme Court has stated, “we depend 
on its correction not on the conscience of 
judges and juries but on the competition 
of other ideas.” 


UPDATE ON 
ANZALONE 


On August 16 Theodore V. Anzalone, 
the city’s former assessing commissioner 
and a chief fundraiser for Mayor Kevin 
White, made his first appearance before a 
federal grand jury investigating political 
corruption, the Phoenix has learned. 
According to Harvey Silverglate, his 
attorney, Anzalone was subpoenaed “as 
the keeper of the records for the Commit- 
tee for a Better Boston.’” The committee, 
on which Anzalone served as treasurer, 
raised money for White’s re-election 
until the mayor decided he wouldn’t be a 
candidate. 

For more than a year, Anzalone has 
been. the target of a multi-pronged 
federal investigation into political cor- 
ruption at City Hall. His appearance 
before the grand jury ought to put to rest 
any notion that White cut a deal with US 
Attorney William Weld, getting out of 
the race for mayor in return for a 
cessation of the federal probe. 

In fact, many city employees, especial- 
ly those who have been under scrutiny 


have signed cards authorizing the 
Association of Federal, State, County, 
and Municipal Employees (AFSCME) 
to negotiate on their behalf. 

There is no question of a strike. Rabbi 
Shevits, an officer of the AHJCP, says a 
strike would be “pointless. First off, we 
love our work. And second, it would be 
ineffective. The B'nai B’rith doesn’t care 
what we do, and it would only hurt the 
students, who are all on our side 
anyway. We will continue to do our 
jobs.” 

The rabbis find B’nai B’rith’s refusal 
even to sit down and discuss the 
situation confusing, especially since six 
years ago it recognized the the right of 
B’nai B’rith Youth Organization staffers 
to organize (they, -too, affiliated with 
AFSCME) and negotiated a contract 
apparently without problem. B'nai 
B'rith officials claim that since Hillel 
rabbis perform such different functions 
from one campus to the next, a uniform 
salary scale is out of the question; the 
rabbis believe this is a valid point for 
negotiation. A knowledgeable observer 
who spoke to the Phoenix believes that 
the organization’s hard line has less to 
do with the issues at hand than with 
B'nai B’rith’s chronic financial prob- 
lems. 


by the US attorney’s office, believe the 
federal investigation is more intense now 
than it was before White decided not to 
run. On May 17, less than 10 days before 
White dropped out of the running, about 
50 federal investigators — most of them 
FBI agents — knocked on the doors of 
about 25 current or former city 
employees associated with a project 
that used to be known as the Housing 
Improvement Program (HIP). Sources 
say the visits were made in connection 
with an investigation into whether feder- 
al grants to the HIP program had been 
illegally funneled into a fund for a 
canceled 1981 birthday party for the 
mayor's wife. Now, sources say, the 
number of current and former city 
employees associated with the HIP 
program who have been subpoenaed has 
risen to more than 65. 

Sources also say that several city 
department heads, including Boston 
Water and Sewer Commissioner Frank 
Gens, have appeared before a grand jury 
as a result of information provided by 
federal informant James Sullivan, a 
former HIP employee who is now 
cooperating with federal investigators. 


HE’S NOT WILD 
ABOUT JESSE 


A Jesse Jackson presidential candidacy 
may have captured the hearts of Time 
editors, but it’s creating a lot 
of dissension in the black community. “I 
think there are a lot of people that 
perceive that the media may be more 
fascinated than many others,” Joseph 
Lowery, president of the predominantly 
black Southern Christian Leadership 
Conference (SCLC), told the Phoenix in 
Washington last week. “We have fought 
too long to let the media serve as a pied 
piper, leading black folks into a sea of 
political drowning.” 

Lowery is on the record as being 
opposed to the reality, but not the 
“spirit,” of a black presidential candidacy 
in 1984, and he’s indicated he will 
probably endorse one of the mainstream, 
white _Democratic contenders. Mean- 
while, an 18-member ad hoc committee 
of SCLC chapter members has drafted a 
resolution urging Lowery to run for 
president. “Broadway Joe,” who in the 
past has wholeheartedly embraced such 
dubious notions as the claim that Atlan- 
ta’s missing children were being kid- 
napped and used by white cancer 
researchers, shows no signs of going for 
this one. 

Elsewhere in the hunt for the Great 
White House, might-have-been John 
Anderson is reportedly considering head- 
ing fhe International Green Party's 
American ticket — “USA Green Party” 
— in 1984. Party leaders say they’re so 
confident John A. (and his approximately 
$5 million in federal election funds) will 
climb aboard, they’re now turning their 
thoughts to the vice-presidential slot. A 
top party: official says he’s talked with 
Senators Gary Hart and Alan Cranston, 
and that both are keeping “their options 
open, ... a wise move on their part.” 
Indeed. 


IT’S NOT JUST 
A GAME —IT’S 
AN ADVENTURE 


At last the Phoenix has tangible 
evidence of the changes wrought in the 
nation by the Reagan defense budget. 
Last Monday our sports department 
received, in those nifty “Department of 
the Army — OFFICIAL USE ONLY” 
manila envelopes, not just one, but two 
copies of the 1983 Army-football media 
guide. Thus there is no way we can 
be duped into spreading disinformation 
about this branch of the armed forces 
when it battles Boston College and 
Harvard. 

Now about that pre-emptive air strike 
they’re planning .... Whoops. Top secret. 


(Thanks to Anita Diamant, Margaret 
Doris, Michael Gee, Dave O'Brian, and 
Michael Rezendes.) 





KEN KOBRE (1975) 


later the courts will be insisting they pay 






Justice 
Still 
denied 


Continued from page 1 
ment: I have reported my version of the 
shooting in the Phoenix, to the police 
investigators, and again and again in 
testimony during the federal-court 
proceedings. And I have continued to 
follow the case of James H. Bowden Jr., 
the 25-year-old Boston City Hospital 
janitor who was gunned down in the 
Mission Hill housing project by Officers 
Dennis McKenna and Edward Holland 
on that dreary, rain-soaked night in 1975. 
Following the case has mostly meant 
keeping a grim tally of its victims. 
Patricia Bowden, James’s widow, and her 
two children — Eurina, who's 11 now, 
and eight-year-old Jamil — have been 
through the ordeal of two trials plus the 
emotional tumult that came with hearing 
they were owed better than a quarter of a 
million dollars, yet they haven't received 
a dime. Their attorney, Lawrence 
O'Donnell, has spent $15,000 of his own 
on the case, as well as all those hours of 
work by himself and his law partner (and 
son), Michael. Yet he has nothing to 
show for it except the lead role in his 
other son’s book. And McKenna and 
Holland are all but penniless, yet they are 
the only ones who actually face the legal 
liability of having to pay the $730,000- 
plus. (In 1978 a federal jury awarded the 
Bowden family $250,000 in damages. 
That decision was overturned on appeal, 
and then, in 1980, the trial was repeated 
and a second jury awarded the Bowdens 
$250,000 plus six years’ worth of interest. 
After the second trial, Judge W. Arthur 
Garrity Jr. also ordered the defendants to 
pay O'Donnell $213,000 in legal fees.) 
That's because the city, under the doc- 
trine of “municipal immunity,” couldn't 
be sued directly; Police Commissioner 
Joseph Jordan stubbornly refuses to 
indemnify, or bail out, the two officers by 
assuming the liability (something the 
department had never before refused to 
do); and attorney O’Donnell stubbornly 
refused a series of rather generous 
settlement offers. Meanwhile, Officer 
McKenna has a desk job at the District B 
station in Roxbury; Holland is out of 
work, claiming an emotional disability, 
and his case is pending before the 
Retirement Board. This case has all but 
demolished them as well, and sooner or 


(Alan Lupo is on assignment; “Insider” 
will return next week) 





Officer Joe Fagone finds the handgun: the suspicions began immediately. 


this money they haven't got. 
* bal * 

On the night of January 29, 1975, 
McKenna and Holland were assigned to 
the anticrime unit of the police depart- 
ment’s controversial (and since ~ dis- 
banded) Tactical Patrol Force (TPF), an 
elite band of tough, street-smart cops 
whose role in policing South Boston 
during the busing furor had gotten them 
into the news. So I was assigned to do a 
feature story for the Phoenix on the TPF, 
and photographer Ken Kobre and I had 
been cruising the streets of Roxbury in 
their unmarked cars that afternoon. 
Then, as the sun was setting and the 
afternoon shift was about to end, we were 
riding along with McKenna and Holland 
and our car made what was going to be 
one last pass down Smith Street, through 
the Mission Hill project. Officer Holland 
spotted a steel-blue Buick parked by the 
side of the road and thought it, and its 
license number, fit the description of a 
car that had been reported used by two 
black robbers in a Cambridge holdup 
that afternoon. McKenna and Holland 
immediately staked out the Buick — 
parking almost a block behind it, and 
across the street — and radioed in its 
license-plate number. Back came the 
reply that the Buick was indeed the 
getaway car, along with the disturbing 
report that one of the Cambridge robbers 
had been carrying a handgun and the 
other a sawed-off shotgun. We waited, 
and the rain got heavier. “If they’ve got a 
fucking shotgun, they could blow all four 
of us away with one blast,” Holland 
remarked, and I had never been so 
frightened. 

Then a_ dark-green Thunderbird 
turned the corner and stopped beside the 
Buick. I saw a man get out, climb into the 
Buick, start the engine, and turn on the 
lights as the T-bird pulled away. As our 
car proceeded slowly in the direction of 
the Buick, Holland shouted “We're going 
in!” over the walkie-talkie. The Buick 
started backing up toward us. McKenna 
hit the brakes. Then the two cops jumped 
out of the car with their guns drawn and 
Kobre and I hit the floor. 

I still regret that I didn’t see what 
happened next. No more than five 
seconds later, | heard a rapid-fire suc- 
cession of seven or eight gunshots. By the 
time the two cops returned to the car, 
radioed for an ambulance, and I looked 
up, the Buick had sped down the road, 







The True Story of How a Badge 
Can Become a License to Kill 






Lawrence @'Donnell, Jr. 





veered off to the left, and crashed into a 
chain-link fence and a utility pole. 
Behind the wheel was James Bowden, 
with a bullet from McKenna’s gun in his 
side and bullets from Holland's gun in 
his back and his head. He was dead on 
arrival at Peter Bent Brigham Hospital. 

“As soon as he turned the wheel,” 
McKenna told me, “I said, ‘Fuck him.’ ” 
Then he gestured with his hands, to 
indicate that he had opened fire. That 
remark would come back to haunt him, 
as would the fact that he did not tell me 
at the time he had seen Bowden fire a 
gun. Only later would he report that he 
had heard a shot, seen a flash inside the 
car, and begun firing at Bowden because 
he thought Holland was being fired 
upon. Officer Holland would later report 
that the Buick knocked him down twice; 
that as he lay sprawled on the ground he 
saw a second man standing beside the 
Thunderbird and firing “an elongated 
object” (presumably a shotgun) at him; 
that he began shooting into the car after 
he saw Bowden firing a handgun. 

There are problems with these some- 
what contradictory ‘ reports. McKenna 
never saw the man with the “elongated 
object,” and no handgun, or spent shell, 
was found in or near Bowden’s car. 
Indeed, the earlier radio report of a 
shotgun used in the Cambridge robbery 
proved to be false. Additionally, it took at 
least an hour of frantic searching by the 
police before a .32-caliber semiautomatic 
handgun was found under a parked car 
back down Smith Street, some 200 feet 
from where the Buick had crashed. What 
was it doing there? The earlier radio 
report that an automatic was used in the 





robbery also proved to be false: the 


robber had used a revolver. It also turned 
out that Bowden's registration number 
was not the same as the one reported to 
the Cambridge police that afternoon. 
And Bowden himself was 5-4 and 

weighed 180 pounds, while the Cam- 

bridge robbers were described by wit- 

nesses as tall and noticeably thin. 

So did Holland and McKenna kill an 
innocent man? Did the department 
proceed to try to cover up their horrible 
mistake? Were the cops trying that night 
to make the events, and the evidence, on 
Smith Street appear to be consistent with 
what they then thought were the facts of 
the Cambridge robbery? Were they 
consciously lying, and did those lies 
continue to grow? These are only a few of 
the many serious questions raised by the 
shooting of James Bowden, a man with 
no criminal record. All the police in- 
consistencies, contradictions, and mis 
placed (or destroyed) evidence gathered 
by attorney O’Donnell and his office, 
with the aid of federal subpoenas, could, 
as they say, have filled a book. 

Now, at last, it has. Unfortunately, the 
book has its own problems. Deadly Force 
(published by William Morrow and 
Company) was written by Lawrence 
O'Donnell Jr., who is the son of attorney 
Lawrence O'Donnell, who represented 
Patricia Bowden. Indeed, author 
O'Donnell helped his dad, attorney 
O'Donnell, research the case. He knows 
this story thoroughly, therefore — but 
he’s so close to it, and his family’s so 
intimately involved, that he’s hardly able 
to sort out its complexities with any 
degree of impartiality. 

He does, correctly, describe his father 
as a “hot-tempered, moody, unpredic- 
table, difficult man,” but the old man (as 
the young one calls him throughout) 
nonetheless ends up being portrayed as 
the ultimate lovable and courageous Irish 
rogue-hero of the tale. This is under- 
standable, even to a certain extent 
justified. But it’s also terribly overdone 
and quickly gets tiresome. Attorney 
O'Donnell becomes the only Boston 
lawyer who could, or would, even agree 
to take on such an apparently impossi- 
ble-to-win case, let alone do it justice. 
And nearly every move he makes, or 
word he utters, in the courtroom is 
shamelessly praised, while any and all 
who oppose or contradict him are 
uncharitably panned. (Trouble is, at- 
torney O’Donnell has, in many ways, 
been his own worst enemy in his pursuit 
of justice in the Bowden case. City Hall 
sources reliably report, indeed, that a 
crucial reason for the city’s continued 
refusal to pay Mrs. Bowden’s claim is that 
attorney O’Donnell seems to have been 
going out of his way to offend everyone 
with whom he deals. Given that the city 
is not legally liable for the court award, 
and the two cops simply can’t afford to 
pay it, attorney O’Donnell’s categorical 
rejection two years ago of an offer to 
settle the case for a hefty $350,000 seems 
questionable at best.) 

Much of the book is difficult to follow 
and just plain hard to read, even for 
someone as interested in this case as | 
am. I can’t imagine your average reader 
staying with the book through page after 
page of legalese, as author O’Donnell 
plods through the taking of depositions 
and, at long last, the first trial, day by 
day, witness after witness, hour after 
hour. “Lawyers who write about trials 
are reluctant to use technical language,” 
O’Donnell explained in an interview, 
“but I had more confidence in the reader 
than that. Maybe I had too much 
confidence.” 

There are many points, on the other 
hand, when the story really does come to 
life. My problem with these points is that 
author O’Donnell occasionally makes 
use of so-called New Journalism tech- 
niques in order to fill in color and detail, 
and in so doing he takes liberties with the 
facts. Chapter two, for example, happens 
to begin with a rather detailed descrip- 
tion of my travels in researching the story 
on the day after Bowden was killed. But 
most of the material in this section that 
did not come out of my Phoenix story at 
the time is made up, and inaccurate 
None of this detail is crucial, but this sort 
of thing gives me pause. Lawrence 
O'Donnell Jr., after all, is not Seymour 
Hersh, and he knows it. He was still a 
student at Harvard when his father, 
doubtlessly hoping the boy would end 
up in law school, invited him into his 
office to look at the Bowden file. “It was 
very easy to conceive of it as a book,” 
author O’Donnell says now. “I spent a 

Continued on page 32 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if possible, and every letter must include 
the writer's name and address, as well as 
a telephone number (we’d appreciate 
one where we can reach you during busi- 
ness hours). The last is solely « for 
purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be with- 
held if there is good reason. All letters are 
subject to editing for considerations of 
space, fairness, and literacy. 


FROM THE 
PEANUT GALLERY 


To Alan Lupo: 

Frequently I read your work in the 
Phoenix and like it. However, a recent 
piece of yours condemned three past 
presidents — Carter, Ford, and Nixon. 
Too bad, for I think you, like many 
others, do an injustice to Jimmy Carter. 

For a long time, even while he was in 
office, | felt he wasn’t appreciated when 
he should be. In foreign policy Jimmy 
Carter did a commendable job. Compare 
the Middle East now or before his term 
(he brought Israel and Egypt together, 
which was remarkable). He developed a 
good relationship with blacks in South 
Africa. He had a humane and thoughtful 
approach to Central and South America. 
And he did the right thing in Iran. 

What he did in Iran wasn’t colorful, 
except for the rescue mission, but it was 
greater. It took real courage and restraint 
to hang on against the mad ayatollah. It’s 
said he shouldn’t have let our embassy 
be taken over, but hindsight is easy. No 
embassy takeover had ever been sup- 
ported by the host country before. And 
the Iranians’ ill will toward us wasn’t 
solely due to Carter. Many years of sup- 
port of the shah had created the problem. 
Notice that all the hostages came home 
alive. The rescue mission wasn’t 
necessarily a bad idea; it’s just that an 
accident occurred. 

As far as domestic policy goes, the eco- 
nomic problem, to a large extent, was out 
of Carter’s hands. OPEC was a big factor 
in our inflation, as it is now with lowered 
gas prices. He sought to cut back govern- 
ment power, but he couldn’t get any- 
where with Congress. He wasn’t a 
wheeler-dealer or an arm-twister. Too 
bad that is part of politics. 

Jimmy Carter is (was) a difficult indi- 
vidual for the mass media to cover be- 
cause he was low-keyed and self-effac- 
ing — qualities that don’t make for lively 
headlines. I believe that as time passes he 
will be looked at much more favorably. 

Morgan Chickering 
Brookline 


OUT, POST 


I'd really like to squelch your use of the 
term “postfeminist,” a misnomer which 
is at worst irritating, and at best simply 
wrong in a world in which women still 
don’t have equal legal rights and men 
still rape and batter. Prefeminist, I'd be- 
lieve. Me, I'll avoid accidentally picking 
up your rag in the future, and turn to the 


Im sorry, but L 
Cant séll you one 
"7 until you give me 
of the correct pro- 
NOUNCIATION «+, 


JON CHASE 


Ny 


Brutus: misled by INS? 


alive-and-well feminist presses for some 

solid, responsible post-Phoenix 
journalism. 

Sharon Rae Jenkins 

Brighton 


AH, ‘MEN’ 


Anita Diamant’s piece on the New 
York Times Magazine's “About Men” 
column (Lifestyle, August 2) was like a 
breath of fresh air. From the first, those 
essays have displayed an absolute genius 
for inauthenticity, and a repellent degree 
of posing and preening. 

The Times, it seems, has been avoiding 
all the men who are evolving new defini- 
tions of masculinity in their lives. It has 
instead seized upon Phyllis Schlafly 
equivalents who came to manhood in the 
‘50s and now equate the word “I” with 
“image.” The whole project has been a 
kind of in-joke. The trivial has been 
plumbed and found trivial. 

Now that the Times has glorified the 
dirty joke, the manly sports, and the male 
sanctuary called poker, I think we can 
look forward to some soldiers with war 
stories, Ivy Leaguers on fraternity life, 
and perhaps a Don Juan or two on 
“There's no no on her lips but yes yes in 
her eyes.” I say look forward and I mean 
it. At last the Times has poked holes in its 
self-made claims to intellectual superi- 
ority. With “About Men,” it dem- 
onstrates to all of us who ever bought 
the package that the emperor has no 
clothes. 

Linda R. Weltner 
Marblehead 


LETTERS FOR 
A POET 


I want to thank Anita Diamant for her 
timely report on the proposed deporta- 
tion of South African exile, poet, and 
tenured professor at Northwestern Uni- 
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versity, Dennis Brutus.(News, July 12). 

There are two points that do need cor- 
rection. The first is that Professor Brutus 
did not neglect to renew his work visa on 
time. He contacted the. Northwestern 
University official who deals with the 
Immigration and Naturalization Service 
(INS) and said to tell the INS that he 
would be applying for his work visa after 
he got his new passport. (There was a 
delay in getting the passport because 
Zimbabwe, which had just become inde- 
pendent, was still in the process of estab- 
lishing its United States consulate.) INS 
officials said it was fine for Professor 
Brutus to continue teaching while wait- 
ing for his new passport and visa re- 
newal. 

The second point is in regard to the 
Johannesburg demonstration illustrated 
by a speaker at the July 7 benefit, the 
Reverend Charles Stith. He described 
how people of all ages and colors were 
gathered at that demonstration. The cor- 
rection, which I feel is important to point 
out, is that it was on behalf of Neil Ag- 
gett, a white leader, that the demonstra- 
tion was held, rather than a black leader, 
as was stated in the article. It is good to 
know and to note that humane behavior, 
acts of compassion, and dedication and 
loyalty to cause carry no color bar. 

Finally, I thank all of you who have 
been so supportive in backing Dennis 
Brutus in his stand for justice. For those 
of you who would like to know how you 
can contribute, please send donations 
made out to DBDC/Capp Street Foun- 
dation to the Dennis Brutus Defense 
Committee at PO Box 59364, Chicago, 
Illinois 60659. Or you can write letters of 


support for Dennis Brutus to Judge Irving 


Schwartz, Immigration and Natural- 

ization Service, 219 S. Dearborn, Chi- 

cago, Illinois 60604. (Please send copies 
to the DBDC address above.) 

Portie Brockway, 

Dennis Brutus 

Defense Committee 

Cambridge 
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Weare 


by Margaret Doris 


ASHINGTON, DC — In 
W the end, it came down 
to a single question. It 


was on the lips of pretty blonde 
television reporters and the 
movement's graying elder 
statesmen. It was grist for 
ministers’ sermons and the 
Sunday op-ed pages. It was in the 
steady hum of 1800 chartered 
buses as they chewed up the 
night highways from 
Birmingham, Biloxi, and Boston. 
And it was alive in the 
expectations of those who — first 
one by one and then in groups of 
10 or 12 and finally by the 
thousands — rode the escalators 
from the bottom of the 


Smithsonian Metro station and 
then paused for a moment before 
moving out to take their place on 
the Mall. What happens, the 
question ran, toa dream 
deferred? 

The access alley behind 
northwest Washington's Shaw 
Junior High School was clogged 
with Cadillacs belonging to those 
attending the Southern Christian 
Leadership Conference’s annual 
ministers’ luncheon. An SCLC 
field worker surveyed the scene 
for amoment and sighed. ‘You 
know,” he said; “one of those big 
wheels back there just bought 


himself a $49,000 Mercedes-Benz. 


Paid $20,000 down, witha 


personal check.” He pushed his 
red hat back on his head and 
laughed. “A million-dollar 
organization, and they still have 
to walk up a back alley to go to 
lunch.” 

What happens to a dream 
deferred? A young white soldier 
stood watching as marchers 
assembled for a candlelight walk 
to the White House. At his feet 
were two overstuffed blue 
suitcases and a shopping bag. His 
mother’s, he explained. She'd 
flown in from Arizona to take 
place in march activities, and he'd 
gotten leave from his Southern 
base to come see her. “She's 
always been real active,” he said, 


As a people, we 
have become used to 
getting history from 
a | V screen. 

For the 250,000 
who came for last 
weekend's march, it 
was a chance to be, 
instead of see, 
history. 


Twenty years after: legal segregation, at least, is gone. 
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adding that he would have 
marched with her if he hadn't 
been in uniform. “But you know 
how the media is, especially if 
they see someone from my 
division. And they sure wouldn’t 
like to find out I was here, back at 
the base.” 

What happens to a dream 
deferred? At an ecumenical rally 
at the elegantly appointed 
Metropolitan AME Church, a 
collection was being taken to 
help fund the march. An usher 
brought a note to the pulpit. 
‘Has this always been a black 
church?’ ” read Pastor Robert 
Pruitt. “This has always been a 
church of Jesus Christ,” he 
responded pleasantly. In the 
balcony, a white woman began to 
yell. “We have a right to know,” 
she shouted. ‘Shame, children,” 
Pruitt thundered back. “Shame!” 
He walked off the pulpit, lips 
tight. “We have ways of dealing 
with this sort of thing,” he said, 
only half to himself. ““Umm- 
hmm, oh yes we do.”” No more 
was heard from the antagonist. 

What happens to a dream 
deferred? “| bring you greetings 
from our governor, Governor 
George Wallace,” announced an 
SCLC official from Alabama. “He 
does not stand in the 
schoolhouse door now... . I 
bring you greetings as he sits in 
the statehouse in his wheelchair, 
singing ‘Amazing Grace, how 
sweet the sound!’ ” 

Twenty years ago, a quarter of 
a million people marched on 
Washington to push for jobs and 
freedom and to urge the passage 
of the Kennedy administration’s 
civil-rights bill. They came, 
dressed in their Sunday best, toa 
city that feared violence might be 
the unavoidable result of their 
coming. They came — that is, all 
but those who, as a result of their 
civil-rights work, were in jail — 
to a city where blacks and whites 
could not eat at the same lunch 
counter nor drink from the same 
water fountain. They came ata 
time when fire hoses and dogs 
were being turned on peaceful 
protesters in Birmingham, a time 
when the dirt on Medgar Evers’s 
grave was still newly turned. 
They came at a time that also 
managed to seem alive with 
possibilities, a time before any 
fool with a gun could pose a 
serious challenge to faith and the 
nation’s future. And they left, 
each carrying a small sustaining 


reminder, a piece of Martin 
Luther King’s dream. 

But that, as United Church of 
Christ president Avery Post 
noted on the eve of the March on 
Washington II, was a different 
moment. More things have 
changed, and more things have 
remained the same. The dream 
has been deferred, it has been 
fulfilled, and it has changed. It 
escapes easy explanations. 

That this was partly an 
anniversary march put marchers 
in the difficult position of 
justifying what they were doing, 
of proving — for the media, at 
least — how the march would 
make a difference before it had 
even had the chance to do so. The 
pressure was on: this time, would 
there be a speech as great as 
Martin Luther King’s? — 
forgetting, of course, that King’s 
speech was all but ignored in the 
next-day accounts of the march. 
How could they achieve any 
unified goal when the coalition 
was so diverse? — forgetting, of 
course, that the leadership of the 
‘63 march was anything but 
unified. How could this march 
claim a legitimate place in 
history? — forgetting, of course, 
that over the years history has 
called the 1963 march everything 
from irrelevent to significant, 
symbolic to transcendent. In 
time, history will doubtless do all 
of that and more to this march. 

This time they marched for 
jobs, peace, and freedom, 
marched to build what organizers 
like to call a new “coalition of 
conscience.” The primary focus 
was on three “critical 
conditions”: widespread 
unemployment, an escalating 
arms race, and the denial of basic 
rights and programs that ensure 
individual liberties and freedoms. 
Some of this is tied to legislative 
concerns: the Equal Rights 
Amendment, the Fair Housing 
Act, the Hawkins Community 
Renewal Employment Act 
(which would help create state 
and local jobs), and the Economic 
Equity Act (which would 
guarantee parity for women in 
pension, tax insurance, and child 
care). “Even if those in power 
would not hear us,” said one 
march leader, “we need to 
remind ourselves of what we still 
have to do.” “Church folks know 
when we need a revival,” 

explained SCLC president Joseph 
Lowery, “and we are church folk. 





When a nation’s threshoid for 
pain is so insensitive it don’t even 
know it’s hurting, it’s revival 
time.” The call to the march was a 
call for the nation to come and 
hear the witnessing, he said. “In 
the olden days when we had a 
revival, we put sinners on the 
mourners’ bench. . . . They sat 
there until [they were] convinced 
and convicted and hopefully, 
converted.” 

Twenty years ago, King 
dreamed of a time when “this 
nation will rise up and live out 
the true meaning of it creed: ‘We 
hold these truths to be self- 
evident, that all men are created 
equal.’ ” It is time now, Lowery 
said, to hold America 
accountable for those promises. 

The marchers making up the 
congregation calling America to 
the mourners’ bench last Saturday 
represented over 400 
organizations, many of which 
didn’t even exist 20 years ago. 
According to the master plan, 
marchers were supposed to 
congregate according to their 
concerns under various colored 
balloons: beige for peace, blue for 
women, pink for older 
Americans, brown for 
homosexuals, and so on. Instead, 
they milled and churned into a 
confetti-colored hodgepodge. 
Service Employees International 
Union members marched with 
Defenders of Animal Rights. 
Students for International Peace 
walked alongside Fathers in 
Favor of a Nuclear Freeze. Jews 
and Christians mixed with 
Buddhists and Hare Krishnas. 
Current Gray Panthers met 
former Black Panthers, and small 
children wore 20-year-old 
buttons that proclaimed, “I ama 
civil rights marcher.”” There were 
those like Atlanta Mayor Andrew 
Young, whose original dream has 
already been realized. “Twenty 
years ago we came by bus, and 
had to sleep in churches and 
schools,” he recalled. ‘’This time 
we flew, and stayed in good 
hotels.” For Young, the dreams 
are bigger now: an end to 
apartheid in South Africa, the 
development of increasingly 
independent black businesses. 
Then there were those, like the 
residents of an Atlanta housing 
project, for whom the most basic 
dream is still just a glimmer. They 
came by bus, and slept in the 
basement of a Washington 
church. 

Concerns were expressed — by 
the media, by old-guard civil- 
rights leaders like Bayard Rustin, 
by armchair quarterbacks of all 
stripes and persuasions — that 
the breadth of such a diverse 
coalition would be exceeded only 
by its shallowness. Others 
thought those concerns were 
exaggerated. ‘We are not 
confused,” Congressman Walter 
Fauntroy, a march organizer, told 
his New Bethel Baptist Church 
congregation the morning after 
the march. “[T]Jhe confusion. . . is 
in the mind of the press. We are 
together on jobs, peace, and 
freedom.” 

As a people, we have become 
used to getting history from a 
television screen. For the 250,000 
who participated in the second 
march, it was a chance to be, 
instead of see, history. As a result, 
their experience was vastly 
different from those who had the 
event explained by the weekend 
network commentators. 
Speeches were of secondary 
importance — the PA system 
wasn’t working right, so if you 
were more than two-thirds of the 
way down the Mall you couldn't 
hear them anyway. The 
volunteer march marshals, who, 
unlike their predecessors, were 
unschooled in the science of 
nonviolent crowd control, 
sometimes had problems 
persuading people to respect 
barricades. A small band of New 
York’s Guardian Angels, full of 
the same righteousness the Hell’s 
Angels brought to Altamont, 
brought their own style of crowd 
Continued on page 38 


he variety of marchers: more than 400 organizations, 
many of which many didn’t even exist 20 years ago 
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Talking politics 


All the Duke’s women: 
The learning continues 


by Renée Loth 


a group of prominent women 

who worked in his campaign, 
Governor Michael Dukakis has 
added to his staff a new, $30,000- 
a-year adviser exclusively for 
women’s issues. The job of this 
adviser — and of her $20,000-a- 
year assistant — is to keep 
Dukakis apprised of what 
women want and don’t want; 
how programs and bills of all 
kinds will affect them; which 
state services they use most often. 
Over the course of his ad- 
ministration, then, Dukakis will 
have spent at least $200,000 to 
ensure that he is aware of the 
female attitude. 

Now, there isn’t much risk that 
Dukakis or his senior advisers 
would have remained ignorant of 
women’s concerns. After all, 
many of the governor's policy- 
makers are women. One would 
think that the four women in his 
cabinet, his activist wife, and his 
close friend Mardee Xifaras (his 
special assistant for constituent 
groups) would make sure that 
didn't happen. Considering such 
appointments as those of Evelyn 
Murphy to Economic Affairs, 
Amy Anthony to Communities 
and Development, Sharon 
Pollard to Energy, Paula Gold to 
Consumer Affairs, Bernice McIn- 
tyre to the Department of Public 
Utilities, and Marilyn Anderson- 
Chase to the Office of Communi- 
ty Services, Dukakis already 
should be able to proclaim that 
his administration is setting a 
new standard for gender-blind 
government. But the additional 
advisory positions are more a 
$50,000-a-year understanding 
than an effort to correct a weak- 
ness in the administration's 
deployment of talent. 

In creating this new advisory 
position, Dukakis has succumbed 
to a kind of benevolent tokenism: 
a non-essential government posi- 
tion has been created to mollify 
important allies. Because the 
women really turned out for 
Dukakis last fall. As much as any 
other group, they are responsible 
for returning him to office. In fact, 
in the primary, Dukakis received 
more votes from women than he 
did from men — campaign 
coordinators estimated as much 


I n response to the demands of 











as 10 percent, or 100,000, more 
votes. If the office for women is to 
represent all women, its purpose 
at least in part is to convince 
politically active women that 
they can influence, and be heard 
by, Michael Dukakis. 

For this task, the governor has 
made a terrific choice. Joan 
Quinlan, 29, of Jamaica Plain, is a 
former director of 9 to 5, the 
organization of women office 
workers, and a former field or- 
ganizer for NARAL, an activist 
pro-choice group. She is especial- 
ly knowlegeable on the economic 
issues that concern disadvan- 
taged women: job training for 
jobs with a future, equal pay for 
comparable work, day care. But 
this isn’t an administration that 
needs a formalized conscience. In 
a progressive administration, ad- 
vising a governor on women’s 
concerns approaches preaching 
to the converted. And at $200,000, 
it's an expensive sermon. 

Naturally, Quinlan bristles at 
the suggestion that the job she 
began just two weeks ago is little 
more than a symbol. “If the 
executive officer feels that way, 
then it will be,” she said. But such 
is not the case with Dukakis, she 
added. He has promised her that 
she'll be in on policy-making 
decisions and have as much 
access to him as anyone on his 
senior staff. Still, the women who 
negotiated her position with Du- 
kakis report that he seemed 
unsure of the rationale for the job. 
“‘Michael’s perception is that peo- 
ple are already doing what we 
ask,” said one. That Dukakis has 
barely met with Quinlan since 
her job interview underscores his 
ambivalence. 

Quinlan’s appointment also 
raises the question, why not a 
special adviser for issues of con- 
cern to blacks (like hiring quotas) 
or Latinos (like bilingual educa- 
tion)? Surely Dukakis doesn’t 
take the support of those groups 
for granted. The answer seems to 
be that the women simply were 
more dogged in pursuing their 
slice of the victory pie. “Different 
groups had different demands,” 
said Mardee Xifaras. “Women 
represent a greater number of 
state employees, of consumers of 
state services, and they age 53 





Quinlan: the formalized conscience of a progressive administration 


percent of the population. It 
made sense to have one person 
driving behind them all the 
time.” 

The demand for a full-time 
adviser on women’s issues was 
first articulated by those who had 
served in the Gover- 
nor’s Commission on the Status 
of Women during Dukakis’s first 
term — the same women who'd 
been summarily dumped by for- 
mer Governor Edward J. King for 
being “too liberal.” At a jam- 
packed victory party at the Bos- 
ton Evening Clinic shortly after 
Dukakis took office this winter, 
one speaker after another called 
for the creation of the new post. 
Dukakis seemed amenable. 
Among those who pressed for the 
position in negotiating sessions 
throughout the spring were Flor- 
ence Rubin of the League of 
Women Voters; Jean Entine of 
Women for Economic Justice, 
which grew out of the old gover- 
nor’s commission in exile; 
Nancy Mills, director of a 
Service Employees’ International 
Union local; and attorney Betty 
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Gittes, a long-time Dukakis sup- 
porter. One woman who was at 
these sessions reported that 
though Dukakis agreed to the 
concept of a women’s adviser, “as 
soon as we got into the details he 
became much more difficult.” 
Dukakis balked, for example, at 
the suggestion that the adviser be 
paid $40,000, not $30,000, and 
that she be assisted by two staf- 
fers, not just one. And he wanted 
to be sure the adviser would be 
accountable to him, not be 
answerable to another women’s 
group or, worse, be completely 
independent. 

As soon as he took office, 
Dukakis moved quickly to dis- 
tance himself from his predeces- 
sor, Ed King, whose atavistic 
policies were anathema to many 
women. In July, Dukakis 
ceremoniously abolished the 
King-appointed Governor's 
Commission on the Status of 
Women and established an Ad- 
visory Committee on Women’s 
Issues in its place. It is natural to 
recall that King was roundly 
booed by progressives and the 
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press for dumping the first Duka- 
kis commission when he took 
office, in 1979, and it is curious 
that Dukakis got relatively rave 
notices for doing the same thing 
in 1983. Consciously or not, 
Dukakis succeeded in deflecting 
any such criticism by assembling 
a committee that is, like the rest 
of his administration, scrupulous- 
ly representative. 

The executive order creating 
the advisory committee was writ- 
ten right in the governor's office. 
It specifically requires that the 
members be drawn from dif- 
ferent races and classes, with 
“particular attention . . . to home- 
makers, volunteers, welfare and 
working-class families, office 
workers, organized women 
workers, businesswomen, 
professionals, educators, those in 
non-traditional positions, and 
representatives from various 
statewide organizations.” The or- 
der calls for representation from 
the lesbian community, a require- 
ment that no doubt would have 
scandalized the previous ad- 
ministration. And unlike King’s 
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advisory group, which used the 
offices of Mass. Citizens for 
Life as a recruitment center and 
which required its members to 
oppose abortion, the Dukakis 
committee isn’t of one mind on 
the issue: not all the members are 
pro-choice. “There are several 
people whose views regarding 
the family and _ reproductive 
rights are more conservative than 
the governor's, or than the ma- 
jority of the committee mem- 
bers,” said Xifaras. She said no 
woman was subjected to a “‘lit- 
mus test,” at least on that issue. 

The volunteer members, who 
will serve three-year terms, run 
the gamut from the salt of the 
earth (Gloria Albano is a Somer- 
ville mother of three who for 
years ran a restaurant in Everett 
called the 50-Yard Line when she 
wasn’t running her husband Sal’s 
political campaigns) to the cream 
of the crop (Sandy Bakalar is a 
philanthropist and art collector 
whose Chestnut Hill home has 
been described as “a castle” by 
someone who’s been to a cham- 
pagne benefit there). “They did a 
good selection,” said Gloria 
Albano. “They really tried to hit 
on every area. I think because of 
what happened in the King ad- 
ministration this board was 
created differently.” The wide- 
ranging participation guarantees 
Dukakis a better committee, but 
it also defuses the potential of a 
guerrilla commission in exile of 
the type that bedeviled King. 

Not every woman who sup- 
ported Dukakis in last year’s 
election thought the new adviser 
and the attendant committee 
were good ideas. “The women’s 
commission in exile began think- 
ing about this position last fall,” 
said state Representative Susan 
Schur (D-Newton). “Some of us 
who met with them in an unof- 
ficial capacity felt we had per- 
haps moved beyond this, and 
questioned what a women’s 
woman could accomplish.”” Schur 
believes there are enough people 
already on the governor's staff 
and in his cabinet who will be 
“doing and thinking those 
things” that the new adviser will 
be doing and thinking. “This may 
be more symbolic than anything 
else,” she said, “but if it makes 
some people rest more com- 
fortably, I suppose it’s worth it.” 
Another woman who worked to 
get Dukakis re-elected was more 
blunt. “When they had Mardee 
Xifaras, the women had someone 
who knew more about politics 
and was great on the issues and 
was closer to Michael,” she said. 
“They just had this ad- 
viser’s thing on their agenda and 
couldn’t get rid of it.” 

Of course, many people defend 
the new job as necessary and as 
discrete from the roles other 
administration women play. Bet- 
ty Gittes said Quinlan and the 
new committee would take a 
more affirmative role in creating 
policies to help women, rather 
than simply reacting once the 
policies are set. And she said 
Quinlan would not be duplicat- 
ing the efforts of other highly 
placed women in the administra- 
tion. ‘We didn’t want the cabinet 
secretaries to take that on,” she 
said. “Obviously they should, 
and we hope they will be think- 
ing about women, but when we 
talk about budgets, for example, 
people don’t necessarily always 
think about what would be their 
effect on women.” The adviser’s 
job, she said, would be at least in 
part to review every department 
budget with an eye toward its 
ramifications for women. 

Quinlan herself said, ‘The 
focus of the office will be largely 
economic, because women are 
the largest-growing segment of 
the poor, and as a result the 
largest consumers of government 
services.” After less than two 
weeks on the job, Quinlan isn’t 
sure precisely what issue will 
command the bulk of her atten- 
tion (and her official job descrip- 
tion is so far-ranging that it fails 
to set priorities), but she knows 


she is most interested in improv- 
ing education for women, 
especially those who are return- 
ing to school after working or 
raising a family; in promoting 
new job-training programs for 
women entering the workforce 
for the first time, at any age; in 
making child care more easily 
available to a greater number of 
families; and in coaxing state 
officials to develop policies that 
will benefit women, especially 
those who are disadvantaged. 
This economic focus, Quinlan 
says, nicely complements Duka- 
kis’s own priorities, which in- 
clude economic development and 
the consequent jobs. 

Quinlan’s position and the re- 
constitution of the advisory com- 
mittee are also consistent with 
the governor's new political bent. 
Literally hundreds of women 
applied to be considered for the 
volunteer slots on the advisory 
committee, but none of the mem- 
bers reached by the Phoenix had 
ever been interviewed. Instead, 
Mardee Xifaras and Kitty Duka- 
kis sifted through the résumés, 
taking care to fill the quotas set 
down in the executive order. 
Perhaps it is not surprising that 
many of the women chosen were 
active in the Dukakis campaign. 
Pam Lowry, for example, oper- 
ated the vaunted Dukakis-cam- 
paign computer that catalogued 
thousands of supporters prac- 
tically from the day Dukakis was 
defeated for re-election, in 1979. 
Now Lowry works full-time for 
the Dukakis Committee, which 
maintains an office on Beacon 
Hill and stands ready to press the 
governor's machine into service 
on behalf of an issue or a 
sympathetic candidate. Com- 
mission member Sarah Aronson 
of Newton is married to Len 
Aronson, who was a prominent 
fundraiser for Dukakis. Dorine 
Levasseur of Dorchester, presi- 
dent of a union of women office 
workers, spoke at a Dukakis rally 
last August. Mildred Berman of 
Salem, a geology professor, head- 
ed up candidate Dukakis’s cam- 
paign task force on education. 
Even Quinlan worked in the 
campaign, introducing Dukakis 
to hundreds of women at an 
endorsement breakfast last June. 

All these political connections 
may not make the governor's 
committee less effective, but they 
probably will make it more loyal. 
That’s why Susan Schur, at least, 
thinks this commission will be 
“more political than its advocates 
had envisioned. The lines are still 
blurry about what happens if the 
committee brings a proposition to 
the governor and the governor 
doesn’t buy it. This advisory 
committee is not a particularly 
radical committee, and I don’t 
expect as much confrontation. 
Realistically, I don’t expect them 
to take him publicly to task.” 
Instead of comparing the Duka- 
kis record on issues of concern to 
women with the record racked up 
by Eddie King, it may be more 
instructive to measure Dukakis 
against himself, eight years ago. 
The new Dukakis is willing to 
service the coalition that elected 
him — even to spend precious 
nickels if necessary — but he is 
also more pragmatic about those 
he wants included. 

Nine months into his second 
administration, Michael Dukakis 
has come to grips with an essen- 
tial truth of governing: that poli- 
tics is a means to an end, that to 
succeed at government he must 
succeed at politics. There is com- 
pelling evidence that he no long- 
er chafes at this lesson. In order to 
effect the compassionate, pro- 
gressive government he en- 
visions, he is willing to sign 
special-interest legislation for in- 
fluential allies. He is eager to 
assemble a skilled patronage 
army of former campaign work- 
ers in key government posts. And 
he will go beyond politics to rank 
tokenism if an important consti- 
tuency can be served in the 
process. In a perverse sort of way, 
that’s progress. 0 
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The dangers of est 


Continued from page 1 

Hospital at 1:03 a.m., Jack Slee was 
pronounced dead. He was 26. His family 
said he had been in excellent health. 

As Slee lay dying, the other trainees sat 
in rapt attention. Paramedic Tony De- 
Luise of New Haven Ambulance Com- 
pany described the scene: 

“They were all in seats, just sitting 
there and facing the stage, like an 
audience. Most were quiet; a few you 
could hear crying, a few laughing.... 
There was a guy up on stage, I guess he 
was an est person, saying things like, 
‘This is all right. Don’t let this bother you. 
This has nothing to do with you,’ you 
know, I guess he was trying to tell them 
est things, whatever est stands for. He 
was a real airhead.” 

* * ~ 

The call for help in Slee’s case was not 
the first that day from the Park Plaza est 
session. At 4:58 p.m., six and a half hours 
before Slee collapsed, another est trainee, 
Thomas Kruh of Saybrook, 31, suffered 
what he has since described as a fainting 
spell. Others at the session have de- 
scribed it as a seizure. The police 
described the scene as one of a man in 
great distress. 

As they allegedly were in Slee’s case, 
firefighters were reportedly denied im- 
mediate entry to the ballroom to assist 
Kruh. 

A New Haven police report describes 
firefighter Allyn Seward’s trip to the Park 
Plaza to assist Kruh: 

“Upon arrival, he was confronted by a 
group in attendance of some sort of secret 
meeting who attempted to deny him 
admittance. He said from where he was 
he could see a white male on the floor 
holding his head and rolling around on 
the floor screaming that his head was 
hurting. After several minutes or so, he 
[Seward] told the group who was at- 
tempting to deny his admittance that the 
man on the floor needed help and that he 
had every intention of helping him. At 
this time, he proceeded to walk through 
the group to the man lying on the floor.” 

Another attendant with New Haven 
Ambulance, Thomas Dwyer, told the 
police that when he arrived at the grand 
ballroom, Thomas Kruh was on the floor, 
“holding his head and screaming of head 
pains and shouting, ‘I’m dying, I’m 
dying.’ ” 

The police report states that para- 
medics were called to assist at a possible 
seizure. Kruh “all day had been under 
stress,” according to the report, “and 
suddenly collapsed and according to 
witnesses he started [his] upper extremi- 
ty shaking followed by a period of 


unconsciousness. Upon arrival, he was 
sleeping on the floor, when awakened he 
was oriented and alert. He was complain- 
ing of a headache... .” 

As in the Slee incident, no one left the 
ballroom. The police report describes an 
enraptured audience: 

“The people at the seminar were 
reluctant to let us into the room because 
they wanted to stay for the experience!” 

Kruh spent the night at Yale-New 
Haven Hospital, where he had been 
taken by ambulance. He has, at this 
writing, refused to be questioned by the 
police. His medical records were reported 
missing from the hospital. 

* ~ al 

On Monday, the morning after 
Thomas Kruh reportedly screamed that 
he was dying on the Park Plaza ballroom 
floor and Jack Slee did die, an assistant 
medical examiner got in touch with the 
New Haven police. He termed Slee’s 
death “suspicious.” 

Why suspicious? 

“It was suspicious because the 
preliminary examination of the body 
didn’t show anything,” according to New 
Haven Police Commander John M. 
Maher, head of an investigation into the 
death. “And because there were two 
people involved” in unusual episodes — 
the first a man “complaining of a severe 
headache” and in apparent emotional 
distress, and the second “a young man, 
26 years old, never had any medical 
history of heart problems and such, 
collapses and dies? That’s an untimely 
and sudden death,” Maher said. 

Moreover, with or without good rea- 
son, est has a reputation that is hardly 
akin to Dale Carnegie’s. In fact, Werner 
Erhard’s organization has been subject to 
a significant amount of suspicion and 
hostility. Exacerbating the suspicion is 
the organization’s own suspicious at- 
titude toward the press (est often has 
demanded editorial control of articles 
written about it). And the press has 
responded in kind. Investigators in this 
case say they are aware of the con- 
troversial nature of the organization; 
they have also been told of the secrecy 
enveloping the training sessions, in 
which participants are often subjected to 
extreme verbal abuse. In this light, police 
say, they are considering Slee’s death 
suspicious. 

It is possible, of course, that the 
autopsy will show that Jack Slee died of 
an underlying medical problem. But at 
least one source familiar with the in- 
vestigation regards that outcome as 
unlikely. “I don’t think anything will 
ever turn up in that autopsy,” the source 
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By ALISON LANGLEY 
Bulletin Staff Writer 
MONTVILLE 
— Jack Slee, an 
honors student 
who went on to 
become manag- 
er of a Middle- 
town bank 
branch, visited . 
New Haven 
Sunday to par- Slee “a 
ticipate in his first EST training 
seminar. 
Now the death of the 26-year-old 
former Montville resident is the 
ocus of a police investigation. 
Police do know that Slee col- 
psed a few minutes before mid- 
‘ght Sunday while attending the 
3T seminar run by Werner Er- 


“4 Associates of San Frenvic- 


The Norwich Bulletin of August 19 


said. “Have you ever heard the ex- 
pression ‘scared to death’? I think [Slee] 
was scared to death.” 

A pathologist with forensic experience 
who examined Slee’s body noted that the 
autopsy results will be linked with the 
police investigation: ‘We are treating this 
the same way we would approach a 
homicide — based on scientific evidence. 
We are simply going to wait until all the 
scientific evidence is in, and the complete 
police evidence is in. When all the 
evidence is in, then someone will sit 
down and try and make some sense of 
this.” 

Is it possible, the pathologist was 
asked, that Jack Slee died of fright? 

“I don’t like the word ‘fright,’ ” he said, 
“but there are recognized entities of 
sudden death” when sometimes no 
underlying cause can be found. “Entities 
do exist, where emotions come into play, 


sett ke 


Training, is a system of ec 
sciousness-raising and sensitivi 
training. 

But they don’t have the answe 
to circumstances surrounding h 
death. 

He was pronounced dead 
Yale-New Haven Hospital at 1: 
a.m. Monday, police said. 
spokeswoman from the state me 
ical examiner’s office said pr 
liminary results of an autops 
conducted Tuesday were inconc] 
sive and more study is planned. 

Police are investigating Slee 
death just as they do all untim 
deaths, said New Haven detec’ 
Donald Maher. However, he ' 
no criminal activity is suspe’ 

Paramedics who respon 
the call Sunde * 


and can sometimes cause sudden death.” 
He gave as an example “hex death”: a 
person will say, “ ‘Someone has put a 
spell on me, I'm going to die,’ he said, 
and “invariably they die, and no under- 
lying cause is found.” 

According to Dr. George G. Katsas, 
Suffolk County medical examiner and a 
recognized expert in pathology, “Most 
people would agree that fright — or 
extreme stress — can cause death.” He 
said it is possible, for example, for 
extreme emotions to “create an acute 
arrythmia of the heart,” a condition he 
described as “an irregular beating of the 
heart — in a sense it goes completely 
berserk.” Such emotions, he said, could 
also lead to. cardiac arrest, in which the 
heart “stops beating abruptly and shows 
no electrical activity.” 

A spokesman at Connecticut's state 
Continued on page 14 
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Continued from page 11 
medical examiner's office in 
Farmington said there would be 
no comment on the case from 
that office “pending further 
study and examination.” 

* ~ * 

I first read of Jack Slee’s death 
in a small news snippet on 
Thursday, August 18. “Dead 
man’s family wants answers,” the 
headline read. I was curious, and 
wanted answers too. | set out to 
find them. At times that quest led 
to disturbing encounters with est 
representatives and _ trainees. 
Nearly 200 people had witnessed 
Slee’s death; almost no one 
would talk about it. The few who 
did always stopped short of 
describing his collapse. They 
were observing est’s code of 
secrecy, they said. 

One fellow who did speak with 
me — Dr. Albert Kalter, an est 
graduate from Torrington — said 
he was not present at the training 
but had spoken with people who 
were. He said Slee “was on stage 
with 30 or 40 other people, 
learning to make eye contact, and 
he got scared and collapsed.” 

“Scared?” I asked. “Scared of 
what?” 

“Scared, that’s all,” he said. 
Kalter, a tall, fresh-faced man of 
32, termed the death “un- 
fortunate.” “He just chose an 


unfortunate time to die,” he said; 
this was typical of most of the 
responses. 

* * . 

On Sunday, August 21, Jack 
Slee’s older brother, James, a man 
in his 30s, stepped outside his 
neat, pale-green duplex in 
Montville, about an hour's drive 
northeast of New Haven, and 
confirmed that he had questions 
he wanted answered about his 
brother's death a week earlier. 
Statements he had made to local 
newspapers a few days after the 
incident suggested he believed 
est training was connected to the 
death. “I want this settled,” he 
had said. “I’m not out for a 
vengeance thing at all. We just 
want some questions answered. 
We want to know what hap- 
pened.” I asked James Slee if he 
had heard of any cases of psycho- 
logical disturbance or death as- 
sociated with est; he said he'd 
heard “something about that.” I 
asked if this was one reason he 
was pressing for an investigation. 
He said it was. He said he was 
told that a final autopsy on his 
brother might be completed “in 
three to four weeks.” 

“Why so long?” I asked. He 
shook his head. He didn’t know. 

Then, tugging on a cigarette, 
and with the strain of grief 
around his eyes, he said, “I just 
don’t want to talk about this. I 
can’t comment any more. You 
can understand.” He stepped 
back into the house. 
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Willie Nelson, 
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Proceeds from the Miller High Life Concerts on the 
Common will benefit Boston CityArts Program and WBZ's 
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Bette Midler 
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Concerts start at 6:00 p.m. on the Boston Common 
Tickets available at Orpheum Theatre, 
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@ TiCKETRON 
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Please use public transportation 
convenient T stops at Boylston St. and Park St. 
For up-to-date concert information, read 
Produced by Michael P. Wasserman for CityArts 
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That same day, | went to the 
grand ballroom of the Park Plaza, 
where the second half of the two- 
weekend est training — the half 
that Jack Slee and Thomas Kruh 
were missing — was taking place. 
In response to my enquiries, a 
husky, short man with neatly 
combed gray hair and a name tag 
identifying him as Herb Tanzer 
handed me a press release, point- 
ing to the release. “Call this 
number in San Francisco,” he 
suggested. “Nancy will answer 
all your questions.” 

“But Nancy wasn’t there, was 
she?” I asked. 

“She has all the information. 
Call her.” 

I told him I wanted to speak 
with witnesses. He smiled. “I’m 
sorry. No one can talk with you.” 

” ~ - 

Earlier that day, I'd met with 
Thomas Kruh at a Howard John- 
son’s on Route 95 near Old 
Saybrook. 

Kruh, a short, muscular young 
man with black hair and green 
eyes, was accompanied by a 
woman named Sandra Baker, 33, 
of Niantic. Baker described 
herself as an est devotee and a 
friend of Kruh’s. She told me 
they’d met several months ago 
and she had urged “TK” to take 
est. During the interview she 
often spoke for him. It was my 
perception that she was trying to 
sway his thoughts. 

At the start of our meeting, 
Kruh left the restaurant to take a 
walk by himself. Baker, thin, with 
limp brown hair and heavy 
mascara, leaned across the table 
and fixed me with a stare. 
“Thomas isn’t feeling well,” she 
said. “We feel his illness has 
nothing to do with the [Slee] 
death. He’s going to go for some 
medical tests tomorrow. Do you 
know what I’m saying? We feel 
this has nothing to do with the est 
training.” 

Kruh_ re-entered, and 
proceeded to give me an inter- 
view marked by contradictions. 
He said he’d signed up for the 
sessions because he had been 
feeling a lack of motivation. He 
said he was an unemployed 
teacher who worked as a bar- 
tender. He said he felt that 
emotional, rather than physical, 
problems had caused his “faint- 
ing spell.” But he also said, “I 
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have questions in my mind about 
the organization I want 
answered. Until then, | don’t 
want to tell you what was going 
through my mind when |! 
fainted.” 

While noting that he’s “asked 
for my $425 back,” Kruh stressed 
that he wanted to complete the 
training. “They told me I couldn't 
finish, because I missed a certain 
critical part.” Kruh said he’d 
missed only three hours. 

“Five hours, Thomas,” Baker 
said. She turned to me. “See? 
He’s really got a time lapse. He 
doesn’t remember what hap- 
pened. He’s not feeling well.” 

I asked about the fainting spell. 
“It’s still somewhat of a mys- 
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— Doug Simmons on the 
Neats: Is this the best 
band in Boston? 

— The children’s hours: 
Josh Kornbluth wakes 
up to kiddie television 

— Novelist Gail Godwin: 

the distance 

between fact and 


— Plus the David Bowie 
extravaganza, Neil 
Young, and New 


tery to me,” Kruh said. “I heard 
some reports that I was still 
moving around, but I was not 
conscious of what I was doing... . 
Physically, I felt fine up until 
shortly before I got up to ask a 
trainer for permission [to get 
some air].” 

“You had to ask permission?” 

“Well, yes.” 

Kruh said the atmosphere in 
the room “was comfortable,” but 
“| had been undergoing a power- 
ful experience. I think ést training 
provokes you to some degree. 
There was emotional intensity.” 

“What sort of intensity?” | 
asked. 

“I'm not going to tell you that.” 
Baker interrupted: ‘But we’re 
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not sure it has to do with est — 
right, TK?” 

He shrugged. 

Finally, fidgeting in his seat, he 
said, ‘Okay, I'll tell you some 
things. | want to know why est 
costs so much money.” He went 
on, “I think anybody affiliated 
has the right to know, to ask the 
administration questions” about 
what goes on during training, or 
about the administration itself. 

Baker interrupted. She said her 
feeling was that no one would 
ever know “everything” about 
the organization. “My feeling is 
that people .. . cannot accept the 
unexplainable. They want to 
blame, or to sue . . . just to have a 
tangible answer.” She twirled her 
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two gold rings. ‘They are trying 
to figure out, was it through est 
[that Slee died], or was it some- 
thing he ate? People need 
answers.” She told Kruh: “I think 
you need to be more accepting, 
less questioning.” 

Kruh suddenly sat up straight. 
“You aren't going to print that, 
what I said about why it costs so 
much to join est, are you?” 

I told him I intended to. “We 
set up rules,” I said. “Anything 
you didn’t want to answer, you 
wouldn’t. Everything else is on 
the record.” 

“Fine,” he shot back. “I’m not 
telling you any more.” 

“Fine,” I said. 

He then backtracked, looking 


Just 





toward Baker for approval. ‘““No 
matter what situations people put 
themselves in,” he said, “est 
makes you responsible for your 
own life. I feel est is very, very 
beneficial. A positive thing. I’m a 
lot clearer about certain aspects 
of my life now. I want to finish 
my training.” 

I remarked that I had heard of 
abusive techniques reportedly 
used in est training. | asked him 
whether the stories were ac- 
curate. 

“I think you already know the 
answer to that,” Baker answered 
for him, adding, “I don’t believe 
that est damages people. If any- 
thing, it’s a growth process.” 

Continued on page 17 
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known ice cream 
“Home-Made’ ice 


...then call it 


There's the common way! The very com 
mercial way... the way so many well 





shops make their 
creams. And it 's 


easy—in fact, it’s simple! First, they buy 
the base—we call it mix—-from one of the 
large milk wholesalers in the area. Then. 
they merchandise it by adding flavorings 
to it, sometimes right in front of your 
eyes, in what appears to be the making 
of “Home-Made” ice cream. It's not too 


creamy. . . it’s not too rich... and, it’s 
not too “Home-Made.” 


Then, there's the Brigham’s way! We use 


only fresh cream and milk, rushed to us 
from St. Alban’s Creamery in Vermont. 
Then we add pure vanilla, fresh in-season 


fruits, whole 
almonds. . . the 


pistachios and 
finest chocolate 


available. . . only the best all-natural in- 
gredients. We make our ice cream in 
small batches in our clean, * sanitary 
kitchens right here in Arlington. We make 


the best—the creamiest- 


ice cream, and 


we've been making it that way since 1914 


That's “Home-Made’... it's not that 
easy, but its worth it! 
Enjoy Home Made Ice Cream 


made by 
a 


Brigham’s 


..it’s not that easy. 
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Fridays McMAHON’S 
Time 386 Market St. 
My Brighton Center 
'7:30 PM. Boston, Ma. 
@ Enjoy a night of food and frolic in ®@ Multi-course meal featuring fried 
the old west atm e chicken & roast beef 
@ Unlimited beer, wine, or sarsparilla @ Sing along with the sheriff, his 
@ Meet Miss Kitty and her dance uty, Henry the town drunk, and 
hall girls the rest of the gang ...... 
YEE HAW! 


Regular Fare $15 per person 


Reservations strongly sugsested 
782-0060 





Jim Plunkett appearing every Saturday night. 
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Continued from page 15 

After we left the restaurant, I 
asked Kruh if I could take his 
picture. He agreed: I shot quickly. 
Baker called out angrily: 
“Thomas, why did you let her 
take your picture? You shouldn't 
let her take your picture, babe.” 
Kruh shrugged. “I thought it was 
okay,” he told her. 

I asked Baker again what her 
relationship to Kruh was. I said 
I'd noticed that she seemed to be 
speaking for him. I asked her 
whether est ever provides new 
trainees with people to help 
guide their thoughts. 

She glared, this time with open 
hostility. “I’m just a friend. Got 
that?” 

* *” ” 

Werner Erhard experienced a 
cathartic moment one day in 1971 
as he was driving his wife’s car on 
a California freeway. At that 
moment, he “got it.” Est — 
Erhard Seminars Training — was 
born. It spread like prairie fire. 

More than 400,000 people in 
this country have gone through 
the training. John Denver wrote a 
song about it: “Looking for 
Space.” Yoko Ono, Cloris 
Leachman, Joanne Woodward, 
and Jerry Rubin have all “gotten 
it.” Sixty thousand people a year 
are still “getting it.” There are 
now 27 est “area centers” in the 
United States, including one in 
Boston. And in its ‘80s evolution, 
est is moving into projects — the 
Holiday Project, the Hunger Pro- 
ject, networks, workshops, 
and postgraduate courses. Est 
draws “$40 to $60 million a year,” 
according to a spokeswoman at 
its San Francisco headquarters. 

An est brochure describes the 
purpose of the training: “to trans- 
form your ability to experience 
living so that the situations you 


Read this Notice carefully. 


have been trying to change or 
have been putting up with clear 
up just in the process of life 
itself.” 

In the same brochure, Erhard is 
quoted as saying: “Sometimes 
people get the notion that the 
purpose of est is to make you 
better. It is not. I happen to think 
that you are perfect exactly the 
way you are — the problem is 
that people get stuck acting the 
way they were, instead of being 
the way they are.” 

To the uninitiated, this may 
sound like just so much mumbo 
jumbo. Welcome to est-speak, 
one of the most striking and 
consistent characteristics of 
Erhard’s followers. 

From his headquarters in San 
Francisco, Erhard set up shop 
across the country, typically in 
hotel ballrooms. Trainees pa 


Y och 


their fees (now $425 for the 60- w 


hour session); trainers help them 
“get it.” The sessions are long, 


with breaks held to once every > 


four hours — for bathroom or 


« 
juice or coffee — and meals $ 


limited to one a day. Trainees 
undergo “processes,” in which 
they share experiences at the 
hands of a trainer who usually 
instructs them that they are 
“assholes” who must relinquish 
their “belief systems.” 

There are many who feel that 
all this works. A typical expla- 
nation from disciples involves the 
effort to describe the perception 
of getting greater control over 
their lives. This is how one 
believer put it: “Before est, | used 
to blame the world and everyone 
I knew because my life wasn’t 
working. Since est I know I’m the 
source of everything that hap- 
pens to me. Like, it used to be 
that if it wasn’t for ‘my boss, | 
would work better hours or make 
more money. Now I see that 
wherever I am is where I created 
myself to be.” 

But others offer a harsh view of 


Trainee Kruh and leader Erhard: trouble on the road to self-awareness 


est. Some critics have broken the 
code of secrecy about what goes 
on at est sessions, and they say it 
is dangerous, involving degrada- 
tion, deprivation, insults, 
brainwashing, and_ inducing 
fright. 

Fright. 

“My experience is that very 
profound strains are placed upon 
the person’s emotions during 
training. The whole setting in this 
is very abrasive,” says Kevin 
Garvey, a Pennsylvania-based 
registered consultant on psycho- 
ogical training systems, who 
says he took est training to 
research the topic. He says he 
vehemently opposes est and re- 
gards it as a great social danger. 
“In my training, I witnessed 
people going through severe 
strain, people shrieking, scream- 


ing, reverting to an animal stage.” 

Dr. John G. Clark is an assis- 
tant professor of psychiatry at 
Harvard Medical School at Mass. 
General and chairman of the 
executive committee of the 
American Family Foundation. 
The AAF was founded in 1979 to 
“help combat the threat to family 
integrity and individual freedom 
posed by the activities of destruc- 
tive cults and the use of mind- 
control technologies.” “Est train- 
ing,” Clark~says, “is a matter of 
successive trance states, more 
and more to move away from the 
ordinary real status that [the 
trainees] have grown up with to 
something that almost makes 
them as powerful as God. Each 
part of the session builds upon 
that. Minds are stretched, 
changed, or cracked. A certain 


ATTENTION 
MBTA PASSENGERS: 


number of people amongst us 
can’t stand this and will fall apart 
and become psychotic, or may 
become terrorized to where the 
physiology cannot stand it, in my 
opinion.” 

Could Jack Slee have been 
literally scared to death? 

“The terror can be beyond 
belief,” Clark says. “They 
gesture, they glower, they face 
down. They look like SS people 
trying to decide if you're a Jew or 
not.” 

In his opinion, Clark says, “It’s 
a problem of responsibility. They 
[est] don’t believe this type of 
vulnerability’’ is something they 
should be held accountable for. 
There is little, if any, screening 
before a session. “They don’t 
accept responsibility.” 

Continued on page 18 
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Bus Stops: 


Harvard / Brattle Passengers: 
Central Square Passengers: 


The temporary Harvard/Holyoke and Harvaro- 
/Brattle Stations will permanently close es of 
10:00 p.m. Friday, September 2, 1983. 


From 10:00 p.m. Friday, September 2, 1983 
to the end of service on Monday, September 5, 
1983, frequent shuttle buses will repiace train ser- 
vice between Kendall Square Station, Central Square 
Station, and Harvard/ Brattle Station. 


During this period, Central Square Station wil) 

closed. At 5:00 a.m., on Tuesday, September 6. 
Red Line service will commense to Harvard/Church 
Street Station. 


There will be no charge to continuing passen- 
gers for this shuttle service. 


Central Square Station will reopen Tuesday, 
6, 1983 at 5:00 a.m. 


i Special Needs Passengers 


i The MBTA will provide special needs access as well as 
alternative service via “‘The Ride”’ until the new station is 
FT completed. For information call 722-5123. 


To Avoid Delay 
TOKENS: 


1 Johnson Gate - Dudiey 

62 Arlington 

Heights/Bedford 

(twice daily to 

Harvard/Flagstatt Park) 

69 Harvard/ Johnson 

Gate - Lechmere 

71 Harvard/Cambridge 

Common - Watertown Sa 

(via Huron Ave. Mon-Fri 

until 6:47 p.m.) 

(via Mr. Auburn St. atter 

6:47 p.m. Mon-Fri) 

(via Mt. Auburn St. Sat 

and Sun) 

73 Harvard/Cambridge 
Common - Waverly Sa 

(via Huron Ave. Mon-Fri 

until 6:35 p.m.) 

(via Mt. Auburn St. after 

6:35 Mon-Fri) 

(via Mt. Auburn St. Sat 

and Sun) 

74 Harvard/Fiagstatt 

Park - Belmont Center 


75 Harvard/ Johnson 
Gate - Mt. Auburn 
Shuttle - Mon-Fri until 
6:45 p.m. 
(other hours use routes 71 


or 73) 
76 Harvard/Flagstaft 
Park - Hanscom Air Base 
77 Harvard/Flagstatt 
Park - Arlington Hts. 
77A Harva. d/Cambridge 
Common - No. Cambridge 
(trackless trolley Mon-Fri 
until 7:26 p.m.) 
(other hours use route 77) 
78 Harvard/Flagstatt 
Park - Park Circle 
84 Harvard/Fiagstaft 
Park - Arimont 
86 Union Sq., Aliston to 
Sullivan Sq. via 
Harvard/ Johnson Gate or 
Harvard/Dawes Isiand 
96 Harvard/Cambridge 
Common 


The opening of Harvard/Church Street 
Station (with entrances at Church Street 
and Johnson Gate) will mean certain 
changes. Some are permanent. Some are 
temporary, until additional entrances are 
completed at Brattle Street and Harvard 
Square Central Mezzanine. 


The long-term result of this project will 
be a more efficient, comfortable, and se- 
cure station. 


Bus Passengers: 


Most existing bus routes will continue 
to operate to Harvard/Brattle Station until 
September 9, 1983. The only exception 
will be bus route 77 — Arlington Heights, 
which will terminate at Flagstaff Park be- 
ginning September 6. 


From September 6. 1983, to Septem- 
ber 9, 1983, free bus service will be 
available from Harvard/Brattle Station to 
the Harvard Square area on all regularly 
scheduled buses. 


Beginning September 10, 1983, 


buses will no longer terminate at Harvard- 
/Brattle. Check the map for new points 
of origin and destination. Don’t be 


Until the entrances at Harvard Square/Central Mez- 
zanine and Brattle become operational, riders can 
save time by purchasing tokens at other statiors or 
by using an MBTA Pass. 


We appreciate your patience during this period 


ADDITIONAL STATION EXIT: 

To minimize passenger congestion upon leaving the 
station, an additional exit is available at the north 
bound end of Harvard/Church Street Station pi: 
form leading to Flagstaff Park. 

NOTE: This is a temporary exit only 


caught by surprise. 


' 
Harvard Church 


Fiagstaft Park 
Station 


76 77 #78 
74 84 62 


For additional information 
Call 722-3200. 
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Affiliated with Crimson Travel Service 
6 reasons why you should call us: 
« You want a new career 
* You love travel 
* * You enjoy people 
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* You want professional instruction 
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Open House: Fri., Sept. 9, 6:30 PM 
Day Courses: Sept. 6, Oct. 26 Night Course: Sept. 12 
Saturday Course: Oct. 15 


Call for catalog 
Harvard Square, Cambridge, MA 02138 (617) 547-7750 
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Continued from page 17 

Because of the determined si- 
lence of the participants in the 
training seminars in New Haven 
at which Jack Slee died, our only 
insight into the actual goings-on 
comes secondhand, in bits and 
pieces: Much of it depends on the 
reports of the emergency person- 
nel — who, of course, observed 
only segments of the lengthy 
sessions, at a time when their 
attention was focused elsewhere. 

Yet is is possible to get a sense 
of how the training seminars 
operate through the book of est, a 
fictional account of est training 
seminars. At least Werner Erhard, 
who wrote the foreword, thinks 
the book “brilliantly com- 
municates to the reader. both a 
sense of being in the training 
room and the spirit of what takes 
place here.” ; 

Indeed, in the book of est, 
published in 1976, author Luke 
Rhinehart creates a scene eerily 
like what we know of what was 
going on when Jack Slee died. 

“Now we're going to show 
you about fear,” the trainer 
said. “We're going to assist 
you in experiencing all your 

Phoniness, all your acts, all 

your bullshit. Each one of 

you, as part of a row of 25, is 
going to come to the front of 
the room and stand and face 
the entire rest of the au- 
dience. All I want you to do 

is to stand up here and be 

here. I don’t want you to 

look cool. I don’t want you to 
have a sexy smile. I don’t 

want you to be Joe Friendly. I 

don’t want you to be Joe 

Dignified. I don’t want you 

to be relaxed. I want you to 

come up here and just be. 

And those still in the au- 

dience, | want you to be 


BRAND NEW, NEVER OWNED 
See it to Believe it! : 


Reg. $3465. 


Now $2599. 


OR — 25% down and $84.83 per month 


Reg. $3899 


Now $3299. 


OR — 25% down and $94.42 per month 


1983 GS 1100 GLD Reg. $4259 
Now $3499. 


OR — 20% down and $105.33 per month 


*BACNK FINANCING AVAILABLE 
NOTE: Fire & Theft insurance 





aware of what's going on 
with you. Now as you sit 
pretending to be with the 
people up front facing you, 
you're actually busy as a bee 
preparing your own act. 
That's what the danger proc- 
ess is all about; getting you 
in touch with your fuckin’ 
acts. Getting you to ex- 
perience your failure to just 
be. Getting you to see that 
you're so scared that people 
might see who you really are 
that you have to play a role 
for people. Est isn’t interest- 
ed in roles; it wants you to 
get in touch with who you are 
and just be who you are.”... 

In the fourth lineup, a 
woman faints, and an assis- 
tant standing behind her, 
obviously prepared for such 
an occasion, catches her and 
lowers her to the platform, 
immediately reassuming his 
robotlike position at atten- 
tion behind the line. Don 
[the trainer] goes over to 
stand near her and says, in 
an absolutely neutral voice, 
“Look at her — she'll do 
anything, even faint, in order 
to avoid being here with us. 
Get up, Elaine. The instruc- 
tions are for you to stand and 
just be with the other train- 
ees. Don't give us your 
damsel-in-distress act. Just 
stand up and be.” 

Elaine, a _ middle-aged 
woman wearing a purple 
pants suit, lies grotesquely 
on her back in almost the 
exact center of the platform, 
with a dozen standing train- 
ees stretched out on each 
side. And, amazingly, she 
continues to lie there as the 
assistants march up to con- 
front selected trainees, as 
they leave again, even while 
the other 24 trainees return 
to their seats — 12 of them 


YOUR LAST CHANCE 


To save on one one of 
the biggest motorcycle 
price blow-ups 

in our history. 












SUZUKI 


Rte. 28 at Jct. 106 


West Bridgewater 
Open weekdays ’til 9 PM 
Saturday ’til6 PM 


587-1701 


detouring around her pros- 

trate body.... 

When the sixth group is 
about ready to leave, the 
trainer goes up and whispers 
something in Elaine’s ear. 
Then, a half-minute later, he 
tells the sixth line that he’s 
about to excuse them and 
adds: 

“Elaine, this is your last 
chance. I want you to stand 
up now.” 

Elaine groans and slowly 
rolls over onto her stomach, 
then gets to her hands and 
knees and finally stands. She 
looks dazedly at the au- 
dience. 

“All right, you can all go 
back to your seats.” And off 
they all march, Elaine in- 
cluded. 

- 7 * 

Other testimony speaks to the 
danger of est. Two 1977 articles in 
the American Journal of Psy- 
chiatry cite “Psychiatric Dis- 
turbances Associated with 
Erhard Seminars.” Those articles 
present seven case studies. In the 
case of only one person was there 
a previous history of psychiatric 
trouble. 

One case notes the experience 
of a 39-year-old married ex- 
ecutive: 

Mr. A completed secon- 
dary school without difficul- 
ty and served on active duty 
in the Air Force. He then 
graduated from a prestigious 
university, married, and 
began a family that now 
includes five children. Over 
the past 10 years he has 
steadily advanced in a large 
corporation where he is now 
an executive officer. 

Mr. A and his wife took est 
at the urging of several close 
friends. He hoped to better 
his marital relationship and 
improve his executive skills. 
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New Players. 


Regular and Menthol 
Kings and 100s 


Warning: The Surgeon: General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. 


Kings: 12 mg “‘tar;* 1.0 mg nicotine—100's: 14 mg ‘‘tar;” 1.1 mg nicotine av. per cigarette, by FIC method. 
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PRODUCTS TO CARE FOR YOUR MUSIC 





“DENON WILL BECOME y “ 

THE AUDIOPHILES CASSETTE TAPE Soran 
“ ‘ “YOU DON'T LISTEN TO SPECIFICATIONS 
discwasher YOU LISTEN TO MUSIC’ 


Perfect Path.. 


Cassette Head Cleaner 


The Dicwasher“ Perfect Path™ 
Cassette Head Cleaner is a dry 
cleaning system designed to remove 
oxides and residues that can develop 
along the tape path and on tape heads. 
It nonabrasive cleaning fiber is totally 
safe; it will not scratch tape heads. The 
Discwasher Perfect Path Cassette 
Head Cleaner will preserve both the 
fidelity and longevity of cassette decks 
in home and car. 
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Capstan-Pinch Roller Cleaner 
for Audio Cassette 


A CASSETTE TAPE 
THAT SOUNDS LIKE REAL MUSIC? 





The Discwasher“ C.P.R.™ for audio 
cassette, with its ‘Positive Drive”’ 
cleaning system, safely scrubs pinch 
rollers and capstans using an 
advanceable cleaning fabric matrix and 
scientifically safe fluid. C.P.R. is 
designed to operate in all cassette 
machines and is found to clean better 
than any other available method, 
including swabs. 
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Pro Reference Series. 
For the highest quality. 


————MA-R METAL BIAS ———— 
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yond the limits of conventional 
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90-minute lengths. 


————AD-X NORMAL BIAS——— 


TDK AD-X is the first normal 
bias cassette with the re- 
nowned Avilyn particle tech- 
nology for a wider dynamic 
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The Art Institute of Boston 
700 Beacon Street, Boston 
Saturday, October 15 
1to5PM 


Art career talks by experts in the 
field 





Advertising —- Jack Agnew of 
Agnew, Carter, McCarthy, Inc 











Give me a break: Who asked for 
these computers, anyway? 

Nathan Felde, Graphic Designer 
and Contributing Editor for Com 


munication Art Magazine 


















Photography — Stan Trecker, 
Director of Photographic Resource 
Center 



















Boston comes of age: Do Boston 
artists still need New York-galleries? 

a panel! of leading Boston gallery 
owners 







Getting started as a professional - 
a panel of recent Art Institute 
graduates 






Student exhibitions, faculty show, 
studio demonstrations. Refresh 
ments will be served 







For more information contact 
Sissy Willis or Lori Buzzell at 
(617) 262-1223 
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Hotel Meridien 
250 Franklin Street, Boston 
Sunday, October 16 


Preview and cash bar 6to 8 PM 
Auction with celebrity auctioneers 
8to11PM 

Admission $3 


Paintings, drawings, graphics 
photographs, sculpture and 
ceramics by alumni, students, fac 
ulty and others 


Guest auctioneers include 
Anthony Athanas, Frank Avruch, 
David Brudnoy, Charles Jackson, 
Joyce Kulhawik, William Pierce, 
Rosemarie Sansone and Robin 
Young, with principal auctioneer 
Judith Brassard Brown 


Proceeds will be divided equally 
between The Art Institute’s Alumni 
Scholarship Fund and the artists. 
Auction sponsored by the Alumni 
Association. 


Our special thanks to the Hotel 
Meridien for donating its facilities 


and to the Friends of The Art Institute 
for their support. 
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Newtowne Grille 
and Steak House 


1945 Mass. Ave., Cambridge 
868-3845 











The place 
everyone’s talking about! 










Call ahead for take-out. 
Complete dinners prepared to take home. 







“The particular genius of the kitchen is in the physics of the cooking 
itself. These men are masters of the oven, skillet and saucepan...” 
Real Paper 






‘*...Sumptuous delights await...’’ 






- Boston Ledger 






‘“‘a moving experience.” 






— The Boston Phoenix 
“a brilliant preparation of moderately priced meals...’” 





Real Paper 
“the chicken cacciatore comes in a fragrant wine sauce, retaining 
every bit of poultry sweetness despite being cooked to absolute tender- 
ness. This is chicken that melts in your mouth.”’ 







- Boston Ledger 






** a discovery” 






— CHOMP magazine 


| TV 4 Evening Magazine, Best Bet, Rated 9 and 9 


- Your host and chef, Benny 
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Casual 


Newtowne Grille 
1945 Massachusetts Ave. 
Cambridge 













The Newtowne Grille is the next best — and 
cheapest — thing to home cooking. This place is a 
paragon of its class: great food, generous portions, 
decent prices and an informal atmosphere. The 
specialties are Italian —a cup of minestrone is strong 
on vegetables and an antipasto is genérous. Like 
most of the dishes here,chicken alla parmigiana is 
nothing fancy — but it’s perfectly done with chicken 
so tender that you won’t need a knife to cut it. The 
chicken cacciatore gets you a larger helping of 
Newtowne’s tomato sauce, an even balance of red 
wine and herbs — not too strong, not too sweet. 
Those with an aversion to tomatoes should go for 
the sirloin steak, surprisingly outstanding in quality 
and size. 
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() Hammers 
Nails 
) Pliers 
) Paint supplies 
Pegboard 
Shelving 
Sandpaper 
Spackle 
Contact paper 
Window shades 
Bamboo shades 
Picture hooks & wire 
Lamps 
Light bulbs 
Hot plates 
Extension cords 
Locks 
Keys 
Waste baskets 
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Continued from page 18 
After the second day of 
training, he experienced a 
marked increase in energy, 
self-esteem, and knowledge. 
He had, in est terminology, 
“gotten it.” Concurrent with 
his elation, powerful feelings 
of remorse related to his 
mother’s death 15 years 
before emerged. He said, 
“She died before I could 
prove my worth to her.” 
Memories of her funeral 
were intrusive and caused 
him to cry, yet he felt 
strangely calm and power- 
ful. He jumped into his 
swimming pool at home 
nude and tried to breathe 
under the surface. He felt he 
was god-like and could sur- 
vive without air and ignored 
his family’s entreaties. He 
attempted increasingly haz- 
ardous feats to validate his 
grandiose self-image. After 
two days of manic activity 
his wife called local police 
and _ involuntary, hospital- 
ization was instituted. . . .” 
Another case documents the 

experience of ‘Ms. G,” a 24-year- 

old unemployed single woman. 

She became confused, dis- 
oriented, and frightened im- 
mediately after the est train- 
ing. This reaction improved 
spontaneously in a few days. 
Six months later during an 
est postgraduate seminar the 
patient developed delusional 
thinking. 

In the fall of 1975, after 
separating from a boyfriend, 
Ms. G enrolled in est to help 
her “communicate with peo- 
ple,” “lose weight,” and 
“pull out of a depression.” 
On the last day of the second 
weekend of training, she 
became “confused” and was 
unable to locate her car 
without police assistance. 
Her confusion subsided in 
the next few days, but she 
felt inadequate and isolated 
herself from her friends. She 
did, however, reconcile with 
her boyfriend. 

Five months later, Ms. G 
took the “Be Here Now” 


course. During the program, 

she felt “propagandized’ 

and was bewildered by such 
statements by the trainer as 

“Let it be okay not to be 

something before you can be 

it.” She stated that the con- 
cept, “talking in the back of 
my head,” “blew my mind.” 

During the training, her 

“thinking went wild,” and 

she began “thinking about 

thinking.” In the midst of the 
course she became de- 
lusional, thinking that she 
was the Virgin Mary, that the 
trainer loved her, and that 

Werner Erhard was inside 

her. Following the _post- 

graduate est course, Ms. G 

became more isolated, her 

personal hygiene de- 
teriorated, and she stopped 
doing housework. 

Three months later she 
became preoccupied with 
est, isolated herself from her 
family, began staring into 
space and heard voices. She 
had become convinced that 
Werner Erhard was inside 
her and that she was in 
communication with him. 
She was hospitalized at her 
community mental health 
center and treated with anti- 
psychotic medication.... 
Her discharge diagnosis was 
acute schizophrenic epi- 
sode. ... 

The articles reach no con- 
clusions on the “causality and 
rate of occurrence” of such 
psychological damage. But they 
do cite the lack of emphasis on 
screening in est practice, and they 
note that the trainers, with their 
uniformly “authoritarian, con- 
frontational style,” allow for the 
“greatest known capacity for 
psychological injury and expose a 
virtually unscreened and highly 
stressed population to it.” 

There is, in fact, some screen- 
ing before the est program. Ac- 
cording to est spokeswoman 
Nancy Foushee, every prospec- 
tive participant is required to sign 
a “maximum value statement,” 
which elicits information to be 
used for screening. Reached by 
phone at est’s San Francisco 
headquarters, she said the docu- 
ment tells the would-be est 
participant, “If you are seeing a 
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wills 
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THE MIGHTY DIAMOND 


Sept. 14 (7:30 & 10:30) 


RICK DANKO 
ROGER 
McGUINN 


Sept. 16 (8 & 11) 


therapist, you should have your 
therapist agree [with you] to do it 
[est] or not to do it. If you have 
need of medical attention, you 
should see a doctor, because est is 
not medical in nature or thera- 
peutic.” She said people who 
have been hospitalized for psy- 
chiatric problems are discouraged 
from doing the training. In ad- 
dition, she said, participants fill 
out forms with basic biographical 
data and sign other forms pledg- 
ing not to reveal what goes on in 
training sessions. She said Slee 
filled out such forms before 
embarking on the training, and 
she added that she wouldn't 
make any of those forms avail- 
able for scrutiny. 

Forms aside, Jack Slee and 
Thomas Kruh, on the road to self- 
awareness, might have been ex- 
pecting a benign, if intense, 60- 
hour encounter-group session 
that would help them reshape’ 
their lives. Of course, they might 
have known in advance of the 
psychological abuse and depri- 
vation that are at the core of the 
secretive seminars. Then again, 
they might not have been 
prepared. 

- * * 

The account that had Jack Slee 
on stage confronting his fear of 
crowds came from Nancy 
Foushee, as told to Connecticut 
newspapers. When I reached her 
days later, on Monday, August 
22, she refused comment on 
those reports. But the accounts 
were confirmed independently 
through what paramedics were 
told at the time, and through 
other sources. 

One woman, an 18-year-old 
who said her parents had paid 
her $425 course fee, had wit- 
nessed Slee’s death. I had copied 
her phone number off a piece of 
luggage in the hallway outside 
the ballroom, She refused to give 
her name, but she did speak of 
Slee’s death. 

“He was up there [on stage] to . 
try and reach out to others,” she 
said. “They were trying to be 
with each other without trying to 
use words. That’s when he col- 
lapsed.” 

Asked if she found the death of 
such a young man unusual, she 
said, ‘‘No. You can never predict 

Continued on page 28 
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MONDAY NIGHT — DRINK SPECIALS — 
FOOTBALL TUESDAYS...Draft Beer 2-4-1 
2-4-1 Drinks from 8-10 pm WEDNESDAYS....Happy Hour 
Tuesday Night is All Drinks $1 
WOMEN’S NIGHT (1-3 pm and 8-11 pm) 
All Drinks price 7-10 pm THURSDAYSG.......Movie night 
Every Thursday Night All domestic beer $1 
D.J. DAN — LIVE ENTERTAINMENT — 
ea onlbaid Sept. 9... THE SHITTONS 
= Sept. 10....... THE TAM! RAUH 
at., Sept. 10 BAND 
D.J.. BRIAN YOUNG Sept. 16 & 17......CAT-TUNES 





— $2 Cover — Sept. 23............. MAIN EVENT 








THE BOSTON PHOENIX, SECTION ONE, SEPTEMBER 6, 1983 








Coming Sept. 23 
ELECTOLA’S 


— $2 Cover — 


KITCHEN OPEN ’TIL 
MIDNIGHT 
Munchies — Burgers 
& much more! 

5 Spring St. 
Watertown Sq. 
924-9728 


Sept. 24.... TAM] RAUH BAND 
Coming soon........PAT BENTI 
& SHABOOM, INCRED. 
2-MAN BAND, 
LINDA’S LEAGUE 


Also: CHEXX MACHINE 
HOCKEY TOURN., 
Every Sat. (winner: $50) 
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Continued from page 24 
when or how a person dies. No.” 

What else, I asked, was going 
on in the ballroom then? Had 
anything threatening been said to 
Slee? 

‘I can’t talk about that,” she 
said. 

Kalter, the est graduate from 
Torrington who had heard the 
details of Slee’s death from wit- 
nesses, told me, “We are not at 
liberty to divulge that data.” 

“Why not?,” I asked. 

“Because people who read 
your article might want to take 
the training. It’s not something 
you can put into words,” he said. 
He then changed the subject. 
“You should really do the train- 
ing,” he told me. “You'd benefit. 
You really would.” 

- * * 

Foushee, the est representative 
in San Francisco to whom all my 
questions were supposed to be 
directed, vehemently denied that 
paramedics were detained at the 
door as Slee lay dying in the Park 
Plaza ballroom. Just as adamant- 
ly, she insisted that est training 
leads to a better sense of self, and 
had nothing to do with Slee’s 
death. 

When I told her that the est 
press release addressing the 
“grossly distorted facts” about 
the case conflicted with police 
reports of detained entry into the 
ballroom, Foushee said, ‘You are 
looking into a story that does not 
exist.” 

The est press release says, 
“Initial reports about this tragedy 
stated that medical treatment was 
delayed. In response to those 
inaccurate and misleading re- 
ports the organization is conduct- 
ing its own inquiry about the 
source of the unfounded allega- 
tions and rumors.” 

The press release also says that 


a certified emergency medical 
technician (EMT) and a licensed 
practical nurse, both est assis- 
tants, were in the ballroom when 
Slee collapsed, and that they 
“rushed to aid Mr. Slee as soon as 
he collapsed. Paramedics were 
called immediately, arrived with- 
in minutes, and within seconds of 
their arrival, were at Mr. Slee’s 
side.” 

| asked Foushee to furnish the 
names of the EMT and the nurse. 
“I want to check their licensing,” 
I said. Foushee refused. “I’m not 
going to give you the names of 
those two people,” she said. 

I asked her to describe what 
had been going on in _ the 
ballroom, and what the training 
had consisted of. Foushee re- 
plied, “Has anybody ever died 
reading the Boston Phoenix?” 
Assuming a negative answer to 
her own question, she went on: 
“That's because the Boston Phoe- 
nix didn’t cause that person's 
death. Jack Slee’s death was a 
tragic incident and had nothing 
to do with what was in the 
training.” 

Foushee’s voice had hardened 
from the initial “Hi, this is 
Nancy!” she had answered my 
call with. I asked her if est would 
make its private investigation 
public. 

Foushee was agitated. “I would 
not work for a company, Werner 
Erhard would not run this com- 
pany, we don’t run a company 
that’s dangerous to people. The 
est training does not cause people 
to faint. There has never been a 
death attributed to est. Never. 
Ever,” she shouted. “Are you 
clear? Never.” 

I asked her why est trainees 
and trainers had refused to an- 
swer my questions about what 
had transpired during the semi- 
nar. 

“That is because they were at 
work. They were conducting a 
seminar.” 

“But somebody died,”’ I said. “I 
























Tell them you saw it in 








NEW ENGLAND SCHOOL OF PHOTOGRAPHY IS NOW 


ACCEPTING APPLICATIONS FOR THE FULL-TIME 
PROFESSIONAL STUDIES PROGRAM BEGINNING 
OCTOBER, 3, 1983. STUDENTS COMPLETE THAT 
PROGRAM IN MAY, 1985. 


Students may major in the following areas: 


¢ Advertising/Commercial 


e Photo-Journalism 
¢ Media with Slides 
¢« Technical Color 


Students may be eligible for (Federal) Pell Grants 


and Guaranteed Student Loans, and 


Massachusetts State Scholarships Job placement available 


NESOP 


Adult Education night classes begin the week of Oct. 3 


Licensed by the Commonwealth of 
Massachusetts, Department of Education 


Approved for Veteran's Training 


Authorized Under Federal Law to Enroll Non- 


immigrant Alien Students 


Accredited by the National Association of 
Trade and Technical Schools 


Approved for Federal Loans and Grants 





THE BOSTON a 


Phcenix— 


¢ Editorial 

¢ Portraiture 

¢ Creative B/W & Color 
¢ Screenprinting 


For Further Information, Contact: 
Peter Forrest, Admissions Director 
New England School of Photography 
537 Commonwealth Avenue 

Boston, MA 02215 

(Kenmore Square) 

617/437-1868 


want to know what happened.” 
“They were busy,” she told me. 
* - - 

The picture of Jack Slee that 
accompanied a local newspaper's 
account of his death shows a 
well-tailored young man in a suit 
and a tie; he has a pleasant smile 
and a shock of hair that fringes 
the top of his glasses. Before his 
death, he’d been a branch man- 
ager for Farmers and Mechanics 
Savings Bank, whose main office 
is in Middletown, Connecticut. 

His principal at Montville High 
School, Dominic Guazzo, re- 
members Slee as a ‘quiet, un- 
assuming young man” who made 
his impact. “He was a good 
student, at the top of his class. A 
very popular young man.” 

A National Honor Society 
member, and a member of the 
chess and ski clubs, Slee gradu- 
ated 17th in a class of 226. He 
went on to distinguish himself as 
an honors student at the Uni- 
versity of Connecticut, where he 
graduated in 1978 with a politi- 
cal-science degree. 

His family and friends told 
police that he’d had several 
promotions in his bank job, “but 
was hoping to gain more con- 
fidence” through est. “He hadn't 
been troubled or anything, he 
just wanted to feel a little more 
secure,” a police spokesman said. 
Connecticut newspapers re- 
ported that a friend of Slee’s had 
encouraged him to take the train- 
ing. Slee’s brother told me he 
believed Jack Slee had gone to 
the training by himself. 

For the past 10 months, Slee 
had lived in Trolley Crossing 
Lane in Middletown, a new 
apartment complex set in the 
woods that advertised “carefree 
apartment living in a country 
setting.” Several people in his 
building said they had _ not 
known Slee — he'd kept to 
himself — but they had read 
about his death in the papers. 

At the leasing office, rental 


agent Brenda Sherwood said, 
“He was just a very nice guy, very 
pleasant. He always came in to 
say hi when he paid his rent. He 
was quiet .... We never had any 
problems.” Then she said, “It was 
strange, wasn’t it?” 

At the Farmers and Mechanics 
Bank in Middletown, personnel 
manager Joan Lee said, “We've 
been instructed not to say any- 
thing” about Slee’s death. Then, 
to avoid leaving any impression 
that the bank had endorsed Slee’s 
entering est training, she said, 
“Jack did this on his own. It had 
nothing to do with the bank. We 
want to keep it that way.” I asked 
her if she had known Jack Slee, or 
if any of his co-workers would be 
allowed to talk with me about 
this young man. She shook her 
head firmly. ‘No information.” 

* * * 

The second weekend of the 
two-part seminar — the weekend 
Jack Slee and Thomas Kruh 
missed — concluded in the grand 
ballroom at the Park Plaza just 
after midnight on Monday morn- 
ing August 22. Inside, behind 
closed doors, the est graduates 
were cheering and yelling. 

Outside the ballroom, I was 
making a final attempt to find 
witnesses to Slee’s death. 

In the ladies’ room, I met a 
woman who had a large name tag 
pinned to her dress — the est 
badge. “Were you there when 
Jack Slee died?”, I asked. 

“He died, that’s all,” she said. 

“What happened during the 
training?”, I asked. 

“He just died. He chose an 
unfortunate time to die. That's 
all. It was tragic.” 

“What do you mean, 
fortunate’?”’ 

She ignored my question, and 
continued fiddling with a re- 
calcitrant contact lens. “I just got 
a job with est,” she said. “I’m so 
excited. On the West Coast.” 
Then she asked me, “Do you 
know about our Hunger Project? 


‘un- 





a 


. 
Ann Ehringhaus 


























Since the inception of our Hunger 
Project, there has been no more 
hunger in Somalia. . . .” 

“What has that got to do with a 
young man collapsing in front of 
200 people and dying on the 
floor?” 

With forced patience, she 
turned to look at me. “You really 
should take the training,” she 
said. ‘You'd like it. | know.” 

She then told me she would go 
and ‘find somebody who will tell 
you what went on.” I told her not 
to bother if she intended to bring 
the fellow with the press releases. 

She left the lounge and found 
Herb Tanzer, the man who had 
given me the press release. | 
followed her. Outside the 
ballroom she said to him, “This 
woman has been questioning me 
in the ladies’ room about that 
incident, and I told her that he 
died. I didn’t tell her anything 
about the training. I came and 
found you.” 

Tanzer nodded approvingly. 
“Very good,” he told her. 

Tanzer, his demeanor now 
markedly more hostile than 
before, said to me, “You're going 
to have to leave.” 

“Why?” 

“You have no right to be here 
asking these questions. You're on 
private property. I’m going to get 
a security guard.” 

“Fine,” I said. “I'll just be here, 
trying to find someone who will 
talk with me.” 

But no one was talking. Tanzer 
returned with a security guard. 
The guard was trembling. 

“You'll have to leave,” he said. 

“On what grounds?” 

“This is a private function.” 

A crowd of about 10 est mem- 
bers standing outside the 
ballroom door grew silent. | 
turned to them and said, “A 
young man died and there were 
200 of you watching and nobody 
will say anything about it. I don’t 
believe it.” 

The est people just stared. O 
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Bowden 


Continued from page 3 

few weeks with these police re- 
ports and thought, naively, that 
anyone who can write a college 
paper can write a book. You just 
stack 10 college papers togeth- 
er.” But a long while later, after 
his first draft had been rejected 
and he was going through a 
complete and tortuous rewrite, 
O’Donnell says he kept telling 
himself, “I wish a real writer was 
doing this.” 

He doesn’t need to be that hard 
on himself. Despite the book’s 
problems, it is the product of an 
amazing amount of careful and 
dogged research, and it adds a 
good deal of crucial, or at least 
tantalizing (and presumably ac- 
curate), detail to the body of 
information about this case. 
O'Donnell, for example, inter- 
viewed former Globe police re- 
porter John Cullen, who wrote 
the paper's story on the Bowden 
shooting, and Cullen told him 
how nervous the cops became 
that night when they discovered 
Bowden had no police record. 
“That's when the whole game 
really got fucked up,” Cullen is 
quoted as saying, and he re- 
portedly told Homicide Detective 
Robert Hudson that it would 
have been ‘‘a physical impossibil- 
ity’ for Bowden to throw the gun 
found at the scene out his car 
window to the spot where it was 
discovered after he had been shot 
three times. “As far as I was 


concerned,’ Cullen told 
O'Donnell, “that gun was a 
throw-away” — an untraceable 


gun planted by cops at the scene 
of a crime. That gun also had no 
fingerprints on it, even though a 
Ken Kobre photo showed that 
James Bowden's gloves were on 
the front seat of his car, and the 
police department neglected to 
perform nitrate tests on Bowden’s 


KEN KOBRE (1975 


body to determine if he had 
recently fired a gun. The gun, 
furthermore, had no scratches on 
it, no signs of having been 
thrown from a car window, and 
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Holland on Smith Street: 
contradictory statements 


in both trials the judge ques- 
tioned the likelihood of Bowden's 
having been able to throw the 
gun out the car window after he 
had been shot three times. 

To his credit, O’Donnell also 
tracked down Officer Joe Fagone, 
the cop who found that gun. Now 
retired, Fagone is quoted by 
O’Donnell as saying that TPF 
Sergeant Harry Byrne had asked 
him to search for the missing gun 
in the very spot where it was 
found. He says he felt used and 
immediately suspected that it 
was a plant. “What | couldn't 
understand at the time and what | 
don’t understand now is where I 
found the gun,” he is quoted as 
saying. “It should have been 
found immediately.... You 
could see the gun very clearly.” 

The book also clears up one of 
my long-standing questions 
about the police department's 
own investigations of the 
Bowden shooting. As _ I've 
previously reported, | had always 
felt that at best the Internal 
Affairs inquiry (which ruled that 
the shooting of Bowden was 





justified) had ignored — or com- 
pletely discounted — my testi- 
mony. This book, however, de- 
tails the Internal Affairs findings, 
and while my feelings turn out to 
have been mostly true, they are 
not entirely so. The Internal 
Affairs report did manage to 
ignore my testimony that no 
more than three to five seconds 
had gone by from the time 
McKenna and Holland jumped 
from the car until they shot 
Bowden (not enough time, it’s 
always seemed to me, for 
Bowden to have tried, over and 
over again, to run them down). 
The report discounted my testi- 
mony that I had not heard the 
officers shout warnings to 
Bowden before they shot him; it 
claims that such warnings 
would have been difficult for me 
to hear with the car windows 
closed, the police radios squawk- 
ing, and the Buick’s tires 
screeching. In fact, however, the 
car's doors were wide open, the 
radios were silent, and — as I told 
Internal Affairs — | didn’t hear 
any screeching tires. 

On the other hand, Internal 
Affairs did accept my testimony 
that Bowden got out of the 
Thunderbird — even though the 
cops had said they weren't sure 
of that. This was important if the 
arrest later that night of the T- 
bird’s owner, Ernest Winbush, on 
charges of assault with a danger- 
ous weapon (the supposed shot- 
gun) and assault with intent to 
murder Officer Holland was to 
make any sense. (The charges 
against Winbush later were dis- 
missed out of hand at a probable- 
cause hearing, and at that hear- 
ing, again, there were those 
serious contradictions between 
Holland’s and McKenna’s ac- 
counts of what had transpired. 
Sergeant John Geagan, who was 
investigating the case for Internal 
Affairs, stopped by the office of 
Roxbury Defenders, which had 
represented Winbush, to listen to 


the tape of the hearing the 
following day. After he left, it 
was discovered that 55 minutes of 
conversation on that tape, includ- 
ing much of the two officers’ 
testimony, had been erased.) In- 
ternal Affairs ended up dismiss- 
ing Officer Holland’s claim that 
he saw a man firing a shotgun at 
him, but accepted his other claim 
that he had opened fire on 
Bowden because he “saw a flash 
from inside the car.” The subse- 
quent investigation by the 
O’Donnells, of course, has 
provided convincing evidence 
that Bowden did not have a gun, 
and couldn’t have fired at any- 
one. And two federal juries have 
agreed. 

Police Commissioner Joseph 
Jordan (who, as it happens, 
served at the time as chairman of 
the department's Firearms Dis- 
charge Review Board, which also 
found the use of deadly force in 
this case to be justified) has since 
steadfastly refused to concede 
that there were any problems, or 
mistakes, in connection with the 
department's internal investiga- 
tions. Three years ago, of course, 
the same Joe Jordan did tell the 
Globe's Spotlight Team that in 


general Internal Affairs in- 
vestigators are “reluctant to 
proceed.” 


At the time of the Bowden 
shooting, Boston’s police com- 
missioner was Robert diGrazia, 
and after author O’Donnell 
showed him all the police reports 
on the Bowden case (most of 
which, he said, he hadn't 
bothered to read at the time), 
diGrazia said he regretted not 
having paid more attention to it. 
“They could almost write it off as 
a poor investigation here,” he is 
quoted as saying. “Except that 
they're so poor at the cover-up.” 

In short, this book does make a 
chilling and convincing case for 
the O’Donnells’ continued in- 
sistence that the department did 
all it could — planting a gun, 


erasing incriminating tapes, fab- 
ricating various versions of what 
had transpired that night — to 
explain away or, indeed, to cover 
up what actually had occurred. 
Where does this leave Officers 
McKenna and Holland? Why 
would they shoot and kill an 
innocent man who was not doing 
them any harm? I still believe 
that Officer McKenna was being 
quite honest when he told me 
that night that he fired as soon as 
he saw Bowden turn the car 
toward him. And this could have 
happened after the car, which 
was going in reverse, did strike 
Holland. (McKenna also claimed 
he saw and heard “a flash and a 
report, a gunshot” from inside 
the car. That's less likely.) Much 
of Holland's testimony, by con- 
trast, makes no sense, but he has 
claimed he didn’t shoot until he 
heard a gunshot, saw a flash, and 
the window on his side of the car 
— the passenger side — “blew 
out.” 

My theory is that McKenna did 
think Bowden — who may simp- 
ly have been frightened at the 
sight of these armed white men 
in plainclothes coming after him, 
and was trying to drive away — 
was trying to run him down, and 
opened fire. I think it was 
McKenna’s bullet that passed 
through the car, causing Holland 
to fire. For the record, US District 
Court Judge Walter Jay Skinner, 
who presided at the first Bowden 
trial, seems to have believed 
more or less the same thing. At 
least, O’Donnell’s book reports 
that during a bench conference, a 
city lawyer was stressing that 
both officers claimed to have 
seen a gun in Bowden’s hand, 
and to have seen and heard it fire. 
“They saw and heard each 
other’s guns,” Judge Skinner re- 
torted. “That's what happened.” 
- If so, the killing of James 
Bowden was a tragic mistake, and 
the police department — which, 

Continued on page 36 


DISCOUNT FGRNITGRE & MATTRESS FURNISHES FOR LESS! 


Passes 


FOAM CHAIRS! 
THE CHAIR THAT’S A BED! 


Pe <7) 





BE: BK SOR ee 
“~ - 
4 


as FAMOUS 
PRESIDENTIAL ROCKER 


$89.95 


with this coupon 


Seen elsewhere $149.95 
Our Reg. $104.95 


NEED A BEDFRAME? 
LOOK NO FURTHER 





From Hood 


List $129.95 
Our Reg. $79.95 


$57.95 


with this coupon 


Fits Full or Twin 
Seen Elsewhere 
$22.95 


‘ 
$12.95 § 
with this coupon a 


oe Sa 


p DESIGNER SLEEP SOFAS 


8 Solid Oak Framed 


Platform Beds 
Direct from the Builder at Fantastic Savings! 


This beautiful & simple Scandinavian Design platform bed has a solid 


hardwood bed frame on top of a Philippine Mahogany Ply wood Base, or 
depending on our supply, a solid pine base. In addition, this unit utilizes an 
extra base grip.for additional support. The bed is finished with a low gloss 
lacquer. Because this bed is manufactured on our premises and because of 


our normal low markup, our prices are: 






§ twin $80.00 Fut $100.00 


s Bowe 






Platform Mattresses from 
$36.95 r 








SOLID OAK FRAME 


Easy Assembly - Easy To Move af 


QueEN $110.00 © 


SL Eee PROOVUCTES, Inc 





Twin Size Box & Mattress 


$69.95 


COMPLETE SET WITH THIS COUPON 


NYLON OR COTTONS 


Congoleum. maker of high quality flooring, now makes a high quality sleep sofa 
Their fabrics, sofa frames, metal bed frame, and craftsmanship make their 





List $684.00 
EB oour Reg. $449.95 


& : see ee run. Our low prices on this premium product will make our competition 
SPECIAL! 

: FULL SLEEPER SALE $3 39.95 

a 

2 IN HAITIAN COTTON with this 


coupon 
Limited Quantities 
No Rainchecks 


* We guarantee that everything we sell is sold at the lowest price, 
lower than other stores’ sale prices. If you should buy something from us, 
and see it for less elsewhere (must be new), we'll refund the difference. 


| 








Advertised prices in effect until October 15, 1983, and then will be subject to 
manufacturers price increases. 


DISCOUNT 


870 Comm. Ave., 


Boston 


Next to Tech HiFi 
731-9400 


1113 Commonwealth Ave., Boston 
At the intersection of Brighton 
Ave., where the Trolley tracks “Y”’ 


782-4400 


FURNITGRE & MATTRESS CO. 


NEW LOCATION! 
225 Worcester Rd. 


Framingham 
Across from 
Chateau de Ville 











1090 Boylston St. 


Boston 


At the Corner of Mass. Ave. 


266-5355 


1672 Mass. Ave., Cambridge 


Across from the Holiday Inn 


497-1555 


Fateh a take ot ot aha? sc olha® 





ONE YEAR ANNIVERSARY SALE! 


EVERY ITEM IN STOCK MARKED DOWN | 5-5Q% 


OAK COMPLETE 
SLEEP 
PACKAGE 


——s 
=> 
—— 
ZR 


Reg. $189.00 Solid Pine Frame 
Platform Bed with 6” all cotton futon 
$1.44,0 
Now @ 


Full Size $1 59,00 
Queen Size $169. 

Optional Drawer 

Reg. $68.°° Now550,° Futons 

Optional Headboard 

Reg. 90.9 Now $70, 00 FullSize %95,° 


3 DRAWER 
PLATFORMS 


any 
size 5 : 54,00 
Sleep Sofas By Schweiger 


T H E N ITE e ON Cou CH Contemporary Schweiger sleepers now available 


to you at Great Savings from $369. 


Our own convertible couch/bed. The NiteeOn couch is a full size 
couch in the day time, and in one simple step, folds back to a full 


size bed at night. Solid oak comfort at a comfortable price. Geair) SEALY POSTUREPEDICS 


Reg. $429.9 


Now Only $339. Now on sale up to 50% off 
for NiTE-TiITE BEDDING CENTER 


| cLEEP EASy\ Mon.-Tues. |0- 
Fad ™ Ny 380 Washington Street, Brighton Center Wed., Thurs., Fri 08 
a (Stratford House Building) Sat. 10-64 
787-0328 Sun. 12-5 


[J] m=) = FREE LAYAWAY e WE DELIVER ® CASH AND CARRY 





WHO HAS THE MOST qj IN NE. 


DIGITAL AUDIO 








POP/ROCK JAZZ 


TOTO-CARS-MICHAEL JACKSON- | WYNTON MARSALIS-BOB 
PINK FLOYD-FLEETWOOD MAC- JAMES-EARL KLUGH-GROVER 
RUSH-ASIA-RY COODER-DEVO- WASHINGTON, JR.-MANHATTAN 
CHRISTOPHER CROSS-PHIL TRANSFER-AL JARREAU- 
COLLINS-ERIC CLAPTON-DEF GEORGE BENSON. 

LEPPARD-J.J. CALE-DEXY’ 

MIDNIGHT RUNNERS-GENESIS- CLASSICAL 

RANDY NEWMAN-JOURNEY-REO — PAVAROTTI-ASHKENAZY-VON 
SPEEDWAGON-QUEEN-TALKING | KARAJAN & BERLIN 
HEADS-ROXY MUSIC-LED ZEPPLIN- | PHILHARMONIC-ZUBIN MEHTA- 
BOSTON-VAN HALEN-DONNA OZAWA-GLENN GOULD- 
SUMMER-ABG-BILLY JOEL-DYLAN- RAMPAL-YO YO MA- ALFRED 
EARTH, WIND & FIRE-SSANTANA- — BRENDEL-NEVILLE MARRINER- 
STEVIE NICKS-FOREIGNER-BRUCE SIR GEORGE SOLTI-BERNSTEIN- 
SPRINGSTEEN-ELO. MAAZEL-PERLMAN-GIULINI-TE 


KANAWA. 
SOUNDTRACKS 
CHARIOTS OF FIRE-FAME- ALL COMPACT DISCS 


FLASHDANCE. ARE ONLY $18.99! 
COMPARE & SAVE! 104 


STRAWBERRIES RECORDS & TAPES & 
ARE YOUR #1 CD CONNECTION 


~—_> 


DAVID BOWIE 


DR RE A AR EON EPR RA SN TEBE IR IST LIER NEI! CTE OCEAN OG A A NNT 
SeeTt awk: aunt: S Ask You To 


JOIN THE EUROPEANS FOR A NIGHT! 


noca - Wy wlewned wn AFL 48 
DAVID BOWIE 
HUAKY DORY 


WED. SEPT 7TH 


EUROPEAN 
NIGHT 
AT 


$449 
LP/CASSETTE 


Want Some “Recognition?” 
Come to European Night and Enter 
To Win One of Two 
SIX MONTH MEMBERSHIPS 
To European Health Spa 


Or Win 1 of 25 European LPs Courtesy of 
or 1 of 25 European Maps ’ 16,3 . 
LOW PRICE AT Listen to SN 


$ 49 wrx EUROPEAN HEALTH SPA 
4 | Armness USA’ 
EACH CASSETTE 


: aa 1359 Washington St., 
For Further Details West Newton, Mass. 


~ (a3, ‘ $ 





BOSTON >: Copley Square * Kenmore Square - Downtown Crossing - CAMBRIDGE + Harvard Square - 750 Memorial Drive 
SOMERVILLE « Twin City Plaza - MEDFORD « 25 Revere Beach Pkwy. - SAUGUS -« Rte. 1+ FRAMINGHAM + Rte. 9 
DEDHAM + Dedham Plaza » BURLINGTON « Crossroads Piaza + Burlington Village -« CHELMSFORD « Drum Hill Rd. 

WORCESTER « 10 Front St. SHREWSBURY « White City Shopping Center - AUBURN «+ 390 Southbridge St. 
LEOMINSTER + Searstown Mall « PEMBROKE « North River Plaza > PROVIDENCE, Ri + 177 Union St. 
WARWICK, RI + Bald Hill Rd. « MANCHESTER, NH + 1525 So. Willow St. « NASHUA, NH + Nashua Mall 


A A NE ON EL OT TT 


eee ee ~ 
eeeeeaeeoeoeeoeeeeeeeeeeeoeeeeeeeeeeeaeeeo@eaee eee eecemcmetmlUcetelcecmUcetelcelc ele es 





"ei ket eh BY eae AOE 


JOIN US FOR AN ISLAND 
CELEBRATION! 
BOB MORLEY 6 TG OILERS 
CONFRONTATION 
“tmiae 


x) 
e 
a 
a 
& 
os 

nee 4 bar bev J » 
DB 
> 
a 
ay 
* 


P 


Includes Say You Will/ _— includes 
You Are In My System/ | cece New Year's Day 


You Can Have It E ects nis Sunday Bloody Sunday 
( (take My Heart) Two Hearts Beat As One 


THE f  . _ 
ORIGINAL [73 : " ipcane 

CAST =—o@ - Fe 
RECORDING "Qa omen POWERS 


RCA 
RED SEAL 
RECORDS 
AND 
CASSETTES 
Includes & Includes. Buffalo Gals 


Opportunity/Smile Double Dutch 
Adventures In Success Jive My Baby 


90102 
Rc $629 CASSETTE 
: LP/CASS 


WIN A TRIP FOR TWO 


to Paradise Island, Nassau, the Bahamas 


ce by 


ENTER AT ANY STRAWBERRIES.LOCATION 


ONE L ; (Entries must be made between Sept. 7 and Noon Sept. 14 — 


Drawing at Spit during E ISLAND NIGHT!) 


COME TO THE ISLAND RECORDS 


CELEBRATION AT 
cs} FRIDAY, SEPT. 16 Sti wi'sre 
SPSOOR., pain 
eae ENJOY ~ WKS 


vebin nc ISLAND LISTEN TO 
LP/CASSETTE A ara daoy music V3C/1 FOR 
NIGHT: OEDIPUS FURTHER DETAILS! 
NOTE: Come.dressed in full tropical 


attire and get in freell 
i é You Could. Win One Of Four Hand-Embroidered 
LU ISLAND RECORDS JACKETS 


To Be Given Away 
@eeeeeoeeaeees@eedseeaeaeeseaeeeeeeeeeeeeeeeeeeeeeeeee eee ee ee 8 ee 


Sr —@) | 
amg RECORDS & TAPES WS 


BOSTON: Copley Square « Kenmore Square « Downtown Crossing * CAMBRIDGE « Harvard Square - 750 Memorial Drive 
SOMERVILLE + Twin City Plaza « MEDFORD « 25 Revere Beach Pkwy. « SAUGUS - Rte. 1 - FRAMINGHAM - Rte. 9 
DEDHAM + Dedham Plaza » BURLINGTON « Crossroads Plaza + Burlington Village -« CHELMSFORD « Drum Hill Rd. 

WORCESTER - 10 Front St. SHREWSBURY + White City Shopping Center - AUBURN + 390 Southbridge St. . 
LEOMINSTER + Searstown Mall « PEMBROKE « North River Plaza « PROVIDENCE, RI + 177 Union St. 
WARWICK, Ri + Bald Hill Rd. » MANCHESTER, NH + 1525 So. Willow St. - NASHUA, NH + Nashua Mall 


& 
s 

* 

* 

* 

* 

. 

* 

° 

* 

. 

. 

° 

a 

© 

° 

. 

. 

* 

* 

* 

« 

« 

e 

. 

° 

& 

« 

» 

- 

. 

° 
« 
(Trip includes $104 spending money c/o WBCN o 
os od - ‘ A ‘ Air Fare, Hotel Accomodations for 4 nights, 2mealsaday) [3 
i * 2nd PRIZE: A PROTON 100 Portable FM/Stereo ° 
Receiving System PLUS 10 Island Cassettes = 
* 

“ 

* 

« 

° 

« 

2 

e 

* 

* 

* 

> 

« 

* 

. 

« 

« 

* 

2 

a 

e 

* 

e 

. 

© 

= 

eS 

a 

e 

° 

i) 


J ee ra EET ER @ 31 et eet 2S 
RABRRSRERERARURARRRARRARERARERABRERRRARRAAS RRR ERR 













Bowden 


Continued from page 32 

again, has never refused to in- 
demnify an officer under such 
circumstances — certainly has a 
moral, if not legal, obligation to 
make sure Bowden's widow and 
children receive the money the 
court awarded them. It’s not 
about to do that, however. When 
Commissioner Jordan decided 
not to indemnify Holland and 
McKenna two years ago, he cited 
“the large reduction in the de- 
partment budget as a result of 
Proposition 2¥2” as his reason, 
but said he was leaving open the 
possibility that “I will review my 
decision in this matter” if the 
funds become available. The de- 
partment has not, however, made 
a single move toward making 
those funds available. For two 
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weeks the department said Jor- 
dan was on vacation and un- 
available for comment. Early last 
week, however, the press dis- 
covered that he had been ad- 
mitted to Edgehill Hospital, a 
residential alcoholism-treatment 
center in Newport, Rhode Island. 
Reached there by a Herald re- 
porter, he categorically denied 
any departmental coverup of the 
details surrounding the Bowden 
shooting. ‘There was no coverup 
there by me or anybody else,” he 
said. “Those people are out to sell 
books.” He also said he’d review 
the case one more time when he 
returned to work. 

A week earlier, Nicholas Foun- 
das, Jordan’s legal adviser, con- 
tended the commissioner had 
never “refused” to indemnify the 
officefs. ‘He merely determined 
that the department did not have 
the funds,” Foundas said, adding 
that the case “is under continual 


review,” and claiming he has 
been “in constant touch” with 
attorneys for Officers McKenna 
and Holland. Two such attorneys 
told the Phoenix, however, that 
they had had no contact with 
Jordan’s office since he denied 
the request to indemnify two 
years ago. “It’s outrageous,” said 
Frank McGee, attorney for the 
Boston Police Patrolmen’s As- 
sociation. “The refusal of the city 
to honor this obligation has 
caused them tremendous grief.” 
At the moment, a federal-court 
proceeding is under way that will 
likely lead to Officers McKenna 
and Holland being ordered to 
begin paying off the court award. 
McGee, meanwhile, is represent- 
ing McKenna in a proceeding in 
state court, in which the plaintiffs 
are seeking to put a lien on the 
Hyde Park house where McKen- 
na’s wife and six children are 
living. McKenna and his wife are 
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separated and the house is now 
in her name: the O’Donnells are 
claiming that a mere paper trans- 
fer occurred, and that the house is 
Officer McKenna’s one valuable 
asset. These legal moves are 
aimed not so much at actually 
attaching the house as they are at 
putting more pressure on the city 
to pay the court-awarded damag- 
es. (For his part, attorney McGee 
is applying the same kind of 
pressure: late last week, he told 
the Globe that if the city allowed 
the attachment of McKenna’s 
house, a police strike might be 
the result.) After the Sunday 
Globe ran a story about the 
publication of Deadly Force, 
putting the death of James 
Bowden back in the news, re- 
porters began asking tough ques- 
tions about it. In that context, 
George Regan, press secretary to 
Mayor Kevin White, told the 
Herald the city would not allow 
cops to lose their homes. “We'll 
be looking into this much deeper 
now,” he said. 

Does that mean the city now is 
likely to indemnify the officers 
and pay the $730,000-plus? No, it 
doesn’t. It merely means Jordan 
will be reporting once more on 
the status of this case to Mayor 
White, who is already familiar 
with it. Asked what specific 
action the city would take if the 
McKenna home were threatened, 
Regan said, ‘‘That’s a 
hypothetical question and we're 
not in the business of giving 
those kinds of responses.” 

The city, in short, isn’t budg- 
ing. Foundas repeated the claim 
that the city’s financial difficulties 
are to blame. “When the request 
[for indemnification] was made, 
the police budget had been cut 
substantially and we were laying 
off police officers,” Foundas said. 
“The budget is still lower than it 
was prior to those cuts.” This 
year, the department's $66.6 mil- 
lion operating budget was “done 
and gone” in April, added Steph- 


en Dunleavy, the mayor's direc- 
tor of program management (and 
liaison to the police department). 
“There's been no money ap- 
propriated, or available, to in- 
demnify the officers,” he said. 
Foundas sought to blame the 
city council for that, noting that 
the council never passed an 
appropriation toward this end. 
That’s disingenuous, since the 
city’s budget process allows the 
council only to pass, or cut, 
requests for funds from the may- 
or’s office. Such requests have 
never been made. In January, the 
city council did unanimously 
pass a resolution, offered by 
Councilor Albert ‘Dapper’ 
O'Neil, instructing the corpo- 
ration counsel “to take im- 
mediate action to expedite pay- 
ment” of the court order. It had 
no effect. “It’s possible that that 
came to my attention,” says 
Harold Carroll, who was then the 
corporation counsel, “but I have 
no memory of it.” Jacqueline 
Allen, an assistant corporation 
counsel, said all the attorneys in 
the law department familiar with 
the Bowden case were on vaca- 
tion. She said she was too young 
to be familiar with it. “I was still 
in college in 1975,” she said. 
And before last week’s series of 
media reports about Deadly 
Force, Chester Broderick, former 
patrolmen’s association chairman 
and now labor adviser to the 
mayor, expressed surprise when 
he was told the court order still 
hasn't been paid. “I just assumed 
it had been taken care of by 
now,” he said. “It’s a great story 
because it just goes to prove that 
nobody cares.” I’m hoping — 
hoping against hope, I guess — 
that the publication of Deadly 
Force might change that. If not, 
the shooting of James Bowden 
will continue to be a tragic, scan- 
dalous story — a great story I’m 
tired of writing, a story with too 
many victims and the wrong 
damned ending. 0 
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March 


Continued from page 7 
management. Luckily, cooler 
heads prevailed. The greatest 
threat to order came from repre- 
sentatives of the media, who 
trampled all over one another in 
an effort to photograph the start 
of ‘the march, and who threw 
proper fits when a misguided 
march marshal let marchers into 
the press area while refusing to 
admit those with proper creden- 
tials. 

What the march provided was 
an opportunity to share concerns 
— not with “leaders,” but with 
your neighbors. A place where a 
peace activist from Vermont, a 
feminist from New York City, 
and a civil-rights worker from 
Mississippi could find common 
ground. A kind of sustenance for 
the battle-weary, an easing of a 
sense of isolation. 

Of concern to march or- 
ganizers, however, is whether 
this commonality can become a 
coalition, and translate into polit- 
ical power. Andy Young said that 
the event had “the potential for 
having the same impact on the 
‘84 elections as we did on the ‘64 
elections,” when incumbent Lyn- 
don Johnson roundly defeated 
conservative Republican Barry 
Goldwater. The White House is 
aware of that possibility. Indeed, 
President Reagan made the 1963 
march the focus of his regular 
Saturday radio address (not sur- 
prisingly, he got the date of that 
march wrong). Young envisions a 
traditional Democrat taking the 
White House, but others wonder 
if the march might provide the 
nucleus for what Jesse Jackson 
likes to call a “Rainbow Coali- 
tion,” a broad-based group that 
might just find itself falling in line 
behind a Jackson presidential bid. 

The march also demonstrated 
that the leadership is willing to be 
held accountable, and to com- 
promise in the interests of broad- 
ening the coalition. To avoid a 
total breach with Jewish special- 
interest groups, an important part 
of the original coalition, state- 
ments on the Middle East were 
modified or omitted from a 
number of march publications. 
And despite a decision by march 
organizers not to include a gay . 
representative among the day’s 
main speakers (organizers 
claimed including gay or pro- 
choice speakers would be 
divisive, a decision that angered 
many gays and resulted in a four- 
man sit-in in Congressman Faun- 
troy’s office), several march or- 
ganizers called a press conference 
to affirm their “personal” support 
for gay rights and gay-rights 
legislation. 

What happens to a dream 
deferred? When Martin Luther 
King announced he had a dream, 
the world was a younger place. 
That world changed rather sud- 
denly, though. The explosion of a 
bomb in Birmingham and a bullet 
in Dallas, the -raging fires in 
Watts, and the cries of “Black 
Power” all put a severe test to 


* faith. The world was no place for 


dreamers, and the dream ap- 
peared to be dead. But the dust 
has settled now, and it is the 
dream, and not the chaos and 
pain, that has endured. Accord- 
ing to a quarter of a million 
marchers, it is time to start 


dreaming again. 0 
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Urban eye... 


POP PREP 


Regardless of how starry-eyed they are, 
most new parents will concede that 3 
a.m. feedings are a drag, taking care of a 
baby is a huge responsibility, and having 
a kid — although a welcome development 
— forever alters the structure of their 
relationship. Until recently, of course, 
mom bore the brunt of the burden, and 
such revelations were often reserved for 
kaffee klatsches. Pop’s parenthood 
training (such as it was) took place 
strictly on the job. The division of labor 
has been equalized somewhat in the past 
decade, and men are now taking greater 
pains (and consequently pleasure) in 
their parental role. 

But to-be-or-not-to-be is still a 
question for many would-be parents. If 
the answer's affirmative, a couple's 
decisions have just begun. The 
Watertown Multi-Service Center — 
which makes a habit of attending to 
society's current needs — is sponsoring 
an eight-week workshop series on the 
difficult and joyous experience of 
fathering. The sessions are open to 


parents as well as professionals in the 
field. Taught by John Kotula (a school 
psychologist, special-education 
administrator, and father), the eight 
sessions range in topic from deciding to 
have kids to getting along without them 
once they've left home. In between are 
many a year of child-rearing, each with 
its own problems — from scraped knees 
to stealing the family car. The Multi- 
Service Center workshops will pay 
special attention to topics like 
adolescence, step-parenting, and single- 
fatherhood. 

Even though every parent at one point 
or another wants to take the job and 
shove it, don’t be discouraged. Maybe 
you can’t give two weeks’ notice, but the 
benefits are great. 

The workshop series begins on 
September 19 and will run through 
December 12 on Monday evenings from 
7 to 9 p.m. You may attend one 
workshop for $10, or sign up for all eight 
for $60 (fees are negotiable). For more 
information, write the Watertown Multi- 
Service Center, 127 North Beacon Street, 
Watertown 02172; or call 926-3600. 


Robert Cronin’s Red Cap Special 


DIMENSIONS 


To call Karen Riedener’s work “action 
photography” doesn’t just understate its 
effect, it misses the point. Her highly 
charged, multi-dimensional photos are 
freeze-frame continua: from 20 to 36 
sequential pictures overlap to suggest a 
race against both space and time. 
Riedener trained staff photographers for 
Look and Life magazines (speaking of 
action shots). Her photos take common 
street scenes and turn them into images 
that have a Star Wars intensity. People 
Crossing Park Avenue, a mélange of 
faces and turned backs in midtown 
Manhattan, is alive with motion yet 
silenced by an atmosphere of urban 
anonymity. 

Clark Gallery, in Lincoln, is hosting 
Riedener’s pictures this month in 
conjunction with the sculpture of Robert 
Cronin. Cronin, whose work is well 
known in Boston, sculpts painted tin lace 





NAMES AND PLACES 


Veteran naturalists and hardcore 
pilgrims to the Cape and the Islands 
snicker at the hoards queuing up on 
Route 6 or in the ferry lines every July. 
These cld-timers care for another Cape — 
the one of autumn breezes, off-season 
rates, and no crowds. And with the off- 
season nearly upon us, both the 
informed and the newly converted will 
appreciate two guide books from the 
Globe Pequot Press: the revised and 
updated Short Walks on Cape Cod and 
the Vineyard (second edition, $4.95) and 
the recently released Names of the Land 
($8.95). Between these two tomes, you'll 
find out the folklore of every nook, 
cranny, village, and pond on our resort's 
turf — not to mention how to get there, 
what to look for, and what to wear. 
Short Walks, by Hugh and Heather 
Sadlier, offers 26 mini-perambulations 
through woods, marshes, and wildlife 
sanctuaries. The descriptions, including 
maps and photographs, let you know 
when you might come across a blue 
heron or a poison-ivy patch. Other Cape 
history trivia: our forefathers spent the 
night at North Truro before heading on 
to Plymouth, had a sip from a spring, and 


left a note: “Set us downe and drunke our 


first New England water with as much 
delight as ever we drunke drinke in all 
our lives.” Nicely put. 

Names of the Land, by Eugene Green 
and William Sachse, is a vacationer’s 
dictionary — a compendium of more 
than 1000 proper names on the Cape, the 
Vineyard, Nantucket, and the Elizabeth 
Islands. The research is exhaustive, and 
the historical lore is as rich as . . . well, 
there’s gold in them dunes. To wit: Truro 
was called Dangerfield from 1705 to 1709 
because of the treacherous waters on the 
oceanside of the northern Cape. Shirttail 
Point, on the harbor south of Wellfleet, 
got its moniker because the local boys 
went skinny-dipping there (a little more 
tarnish on the Puritan morality myth). 
And Witch Pond — on Great Neck, 
northeast of Maushop Village in 
Mashpee — is named after Sarah 
Screecham (or Screecher). Sarah always 
drove hunters from her land, but one 
night a persistent gun-bearer wounded a 
young doe with a silver bullet. The next 
morning, he found Sarah with the bullet 
in her breast. The stuff of which 
Tennyson poems were written. 

Both Globe Pequot books are available 
at all bookstores. 
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and wire; as the critics tell it, “the fluid 
organicism of these abstract shapes play 
off the grids’ structured, squared off 
space, while their wry diagonal 
placement creates a subtle tension 
between the second and third 
dimensions.” What this means in 
English, folks, is that form has it over 
content in Cronin’s work, and the 
balance he achieves — linear as well as 
spatial — is both pleasing and 
challenging to the eye. These two 
exhibits are complementary: Riedener 
and Cronin use old and accessible art 
forms in innovative and multi-layered 
ways, and balance is a crucial element for 
them both. 

The Riedener and Cronin exhibits will 
run from September 6 through October 1 
at the Clark Gallery in Lincoln; hours are 
Tuesday through Saturday from 10 a.m. 
to 5 p.m. and by appointment. Admission 
is free. For more information call 
259-8303. 
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VEGETABLE MATTERS 
A report on September’s produce 


Late summer is a hodgepodge 
time for produce. Some local 
harvests are still going strong 
(peppers), many are winding 
down (corn), and some are just 
beginning (apples). In short, 
harvests are on the move once 
again. Fruit pickings are moving 
back out west, and most 
vegetable harvests are heading 
back down south (that is, if 
they’re not on their way farther 
north to Canada). 

And while harvests are shifting 
from here, there, and might-near 
everywhere, quality is jumping 
around wth equal variability. 
Some items are at their peak of 
maturity and have a terrific taste 
(honeydews). Others have slid 
over the line into the funkiness of 
old age (peaches). And still others 
haven't got any decent flavor yet 
(grapefruit). All this is to say that 
we're going to have to look at the 
particular items to figure out 
what's going on at all. 


Fruit 

This season has been a hard- 
luck story for much of the East 
Coast fruit harvest. During the 
spring the Southeast was hit by 
damaging cold that zapped its 
peaches. And though the 
Northeast had a more moderate 
spring, there was a lot of rain to 
cause delays. This was followed, 
throughout the East, by a hot, dry 
July. All together, the weather is 
responsible for crop losses, 
delays in maturity and harvests, 
and lots of small-sized fruit. 

Meanwhile, the Pacific 
Northwest has been basking in 
the ideal weather conditions that 
began last winter. As a result, 
summer fruit crops were 
marvelous. The cherry harvest 
set a record, peaches were larger 
than normal, and the apricot and 
nectarine crops were heavy. And 
the crops of late summer and 
early fall — apples and pears — 
in Washington and Oregon are 
continuing their strong push to 


market. Fact is, growers in the 
Northwest are anticipating larger 
and better-quality crops than last 
year’s. (The USDA is predicting 
larger apple crops all across the 
country, though rain is needed in 
the central and eastern states to 
improve size.) 

There are those who argue that 
Northwest apples would be 
larger and crisper than those in 
the Northeast even without the 
weather differences. 
Unfortunately, Northeasterners 
won't get to do much comparing, 
since the Pacific crop is blocked 
out of our market until 
wintertime. Now before you go 
and get your dander up about this 
slighting of Yankee apples, I will 
say that Northeast apples are 
flavorful and offer many varieties 
to choose from — and if you like 
them small, soft, and mushy, 
then you're headed for apple 
heaven, cause we're going to be 
loaded with them. 

The early harvest of local 
apples (which some call early 
Macs) has begun, with Miltons, 
Wellingtons, and Paula Reds (the 
best-tasting of the lot) heading 
the list of red apples. Of the 
greens, there are now 
Gravensteins (which are fair) and 
Pippins (which are better), to be 
followed later in the month by 
the poor Rhode Island Greening. 
These early apples, both reds and 
greens, are tart-tasting. They run 
fairly nice and firm for about a 
week and then begin to 
deteriorate quickly, so don’t hold 
on to these apples for long. Late 
in the month, regular McIntosh 
apples will begin to appear, and 
the “real” apple season will take 
off. The word on apple cider is 
that this is going to be a good 
year, with prices a bit lower. 

The pear season is also starting 
up, and native Bartletts are 
leading the way. The most 
popular of the summer pears, 
Barts are famous for their dessert 
and canning capabilitic >. 


California Bartletts, which rushed 
out of the gate looking awfully 
ugly (though their flavor is fine), 
are supplementing the local 
supplies. Seckels from New York 
and New Hampshire are also 
moving in. Although they are the 
runt of the pear family, Seckels 
are quite sweet and luscious. On 
the other hand, the Clapps that 
are around are only good for 
canning. Boscs, the staple of the 
fall varieties, will begin trickling 
in toward the end of the month, 
as the Bartletts fade out. 

Like most fruits, pears are 
picked and shipped green. But 
unlike most others, pears actually 
develop a finer flavor and 
smoother texture when ripened 
off the tree: the starch converts to 
sugar more readily after picking. 
So if pears are unyielding to the 
touch when you purchase them, 
just let them stand on the shelf 
until they're soft. 

In contrast with the apple and 
pear crops, which are just getting 
into gear, summer soft fruit is 
fading out quickly. Apricots and 
cherries are gone, blueberries and 
mangoes have lost their punch, 
and peaches are on the ropes. The 
best peaches are those from 
around here. The New Jersey 
crop was late this year, so quality 
fruit should be around until mid- 
September. (If you still plan to do 
any canning, you had better 
hurry.) What I suggest you avoid 
are those large, eye-appealing 
peaches from California that 
continue to look luscious even as 
they begin to rot from the inside. 
You can detect their deterioration 
by feeling: don’t get one that feels 
as though there’s a sponge down 
in the center of it. 

Nectarines are a better deal 
than peaches right now. Even 
though we are past the peak 
season and they may be mottled, 
nectarines are still running along 
with good flavor. Quality should 
hold up for a couple more weeks. 
But remember that they, too, 


deteriorate from the inside out, so 
around midmonth you should 
become cautious. 

As for plums, they’re on their 
last legs. Casselmans indicate the 
end of the red-plum harvet, but it 
is the oblong prune plums — the 
large Presidents, the small 
Italians, and the Stanleys of 
western New York — that really 
signal the end of the plum 
season. Prune plums, by the 
way, are rich in iron and other 
minerals, are a good source of 
Vitamins A and B, and though 
low in calories are quite high in 
fruit sugar. 

We're right smack dab in the 
middle of the table-grape season. 
The Thompson seedless have 
replaced the early-maturing 
Perlettes; and the red, mild- 
tasting Cardinals and the large, 
black Exotics have arrived. The 
red Flame Seedless continues to 
do well: this year’s production 
will again double last year’s, 
making it the third most popular 
table grape in the country 
(Emperors are number two, and 
Thompsons the champs). 

Meanwhile, the local (as in 
New York and Rhode Island) 
grapes have started their run. The 
Niagara is large, amber, and 
rather sour; the Delaware is 
small, pink, and fairly sweet; and 
the blue Concord is the standard 
Eastern variety and is used for 
juice, jelly, and the table. 

Honeydews, which are at their 
peak, are the best melons out 
right now. Dews get very tasty at 
the end of their cycle, and they 
hold up well. Cantaloupes, on the 
other hand, vary between terrific 
and terrible. Also, strikes in 
California have meant erratic 
cantaloupe supplies. (Some 
employers demanded that their 
farmhands accept 10 to 20 
percent pay cuts and received 
sticks and stones in response.) 

California strawberries are still 
hanging on, and though they’re 
not great, they’re not bad either 
— just big ole commercial berries. 
Citrus, on the other hand, is still 
at its seasonal low. The California 
Valencia-orange crop is huge this 
year, so supplies are strong even 
if flavor is not. But the California 
grapefruit should really be 
avoided. 


Vegetables 

September is another good 
vegetable month. Harvests are 
coming in from all around us. 

Local corn, which was quite 
good, is fading fast, but New 
Jersey, New York, and some New 
England supplies should hold 
through the month. Native 
eggplant, which has had good 
weight, good appearance, and 
good flavor, is also about to pass 
on; there probably won't be 
another region to pick up the 
slack until fall harvests start up in 
Florida. 

Native carrots are moving 
nicely into market. Although the 
California carrot is larger and 
prettier, the locals are quite a bit 


. Sweeter. Prices are up from last 


year, but they are by no means 
excessive. 

Local tomatoes will run into 
the second week in September, 
though local gardeners will have 
them until the end of the month. 
(Commercial farmers grow their 
crops faster and peak out quicker 
than the weekend farmers.) 
Though there may be some tasty 
tomatoes from New Jersey 
around when our season ends, 
we'll probably switch back to the 
pretty-but-bland California 
varieties. 

Local bell peppers have been 
doing very well, and will 
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continue to do so through 
September. As the season nears 
its end, we'll see more and more 
red bells, which not only are 
quite tasy but add great color to 
any vegetable dish. 

Several items are making 
comebacks as summer's heat is 
replaced by fall’s cool. Spinach, 
for one, has certainly perked up. 
Of course, you can get the 
clipped-leaf cello package from 
California if ease and familiarity 
are what you want. But the whole- 
leaf loose-pack from local 
growers is much tastier and a 
good five days fresher. There's 
also a smattering of local lettuces 
still around: Boston, red- and 
green-leaf, and especially 
romaine are making a return. 

East Coast broccoli and 
cauliflower are looking better. 
Summertime broccoli holds up 
better from California than from 
nearby farms, simply because 
they have cooling facilities out 
there that we don’t have. But as 
the weather cools down, these 
facilities are less critical, and local 
broccoli begins to look good once 
again. Meanwhile, cauliflower is 
moving well toward its October- 
to-November peak. Long Island, 
upstate New York, Maine, and 
Canada are all sending out nice 
quality. 

Green beans and summer 
squash (yellow and zucchini) — 
early items that are quick to move 
on — have already started their 
migration south. This is just as 
well, for green beans had a 
miserable season up here because 
of the dryness. Summer squash 
will be erratic while it looks fora 
home, so look for shifting 
supplies and prices. 

Winter squash and pumpkins, 
our only new vegetable crops, are 
gearing up fora fine fall. 
Although the big-four winter 
squash varieties — butternut, 
buttercup, acorn, and spaghetti 
— have started to dribble into 
market, there’s no need to get 
excited about them until fall, 
when there are fewer choices 
around. Pumpkins will kick in 
around late September, and word 
is they're going to be plentiful. 

Summer potato production has 
been down. Virginia’s eastern 
shore was devastated by the hot 
weather, Delaware is running 
late, and Alabama and Colorado 
are down on their yields. And 
even though the harvests from 
the high plains of Texas are 
actively up (way to go, Texas), we 
won't be in really good shape 
until the regular white potatoes 
move in from Maine and Canada, 
and the Russets from the 
Northwest. 

Weather problems have also 
been cutting into onion yields. 
Colorado had hail, the Northeast 
had planting delays because of 
heavy spring rains, and many 
states are reporting retarded 
growth because of the hot and 
dry conditions of midsummer. 
But most of these problems will 
become evident later on in the 
winter, when we have to dip into 
storage. For now, we can enjoy 
the peak of the onion harvest. 

The end of summer brings on a 
mix of emotions. The excitement 
from the large bounty of produce 
overlaps with the realization that 
it’s all about to end. You might 
say that we're heading into the 
last-chance season — the time to 
enjoy that last fresh vegetable 
from the garden, the time to get 
that canning done. 

(Thanks again to Billy 
Geoghegan of the New England 
Food Cooperative for those 
helpful discussions.) 

— Billy Pope 
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CHECKING QUT THE BANKING BOOM 


by Michael Silverstein 


anking is no longer a staid 
calling. A combination of 
government legislation, 
computer technology, and 
general economic uncertainty has 
turned this formerly stodgy industry 
around. The legislative impetus for 
these changes falls under the general 
banner of ‘deregulation.’ Many 
thousands of banks failed during the 
great Depression because of the 
freewheeling financial practices of 
their directors. To prevent this from 
happening again, the Roosevelt 
administration instituted numerous 
regulations aimed at keeping banks 
out of ‘risky’ operations like 
brokerage and underwriting. It 
balanced these restrictions by giving 
banks a monopoly over certain 
savings and money-lending services. 
The system worked well until the late 
1970s. Then, using the lure of money- 
market funds, non-banking entities 
drew billions of dollars from bank 
accounts, and brokerage firms eased 
into areas banks considered 
their special preserve. The ‘financial 
supermarket’ idea — one institution 


As money-market funds, mutual 
funds, and brokerage houses nibbled 
away at the banks’ traditional 
customer bases, the banks responced 
by pressing for the right to broaden 
their permitted sphere of activities. 

And Congress finally went along, 
passing a series of deregulation 
measures that allowed banks into 
fields they had been excluded from 
since the early ‘30s. As a result, banks 
are now in the mainstream of financial- 
services competition. 

So far, the area banks have moved 
into most extensively has been stock 
brokerage. About 600 banks around 
the country either already sell stocks or 
have applied to the SEC for permission 
to do so. By 1986, banks are expected 
to control approximately 16 percent of 
the total brokerage business, and by 
1990, 21 percent. Banks are 
emphasizing discount brokerage, an 
end of the market that has high 
institutional profits, but requires only a 
moderate amount of skill. 

In addition to stock brokerage, many 
banks are moving to broker other 
financial products, such as insurance 
and real estate. They have also been 


back a fair amount of what investors 
put into money-market funds in the late 
1970s. Some $370 billion in new assets 
have flowed into bank and savings 
and loan money-market accounts since 
last December, when the legislation per- 
mitting these accounts took effect. 

Other potential financial-service 
areas that various banks around the 
country are exploring include selling 
mutual funds, trading commodities, 
and providing financial planning 
beyond the sort trust departments have 
long offered. The regulatory or 
customary restraints that have kept 
banks out of these fields seem on the 
verge of falling away. 

A potentially serious constraint. 
however, is the personnel factor. 
Explaining the intricacies of tax 
shelters or other complexities of 
retirement planning is a lot harder 
than explaining how to open u savings 
account. In the past, bank personnel 
did not have to be all-purpose 
financial experts. Nor di<. they have to 
be very good at selling. But they will 
need these skills in the future, and it 
may be some years before banks can 
change the orientation of their staffs. It 


ultimate goal of many banks, as they 
move to become full-service financial 
institutions, is the same as that of the 
other bush-beaters in today’s financial 
market — to get a fair share of the 
business of those households with 
incomes in excess of $50,000. 

Still, though banks must play catch- 
up in some financial service areas, 
they are not behind across the board. 
Banks are now the leaders in at least 
one significant branch of customer 
service, the automated teller machines 
(ATMs). These appearedinbanksin | 
the early 1970s and have been widely 
adopted since then. In the Greater 
Boston area, for example, BayBanks, 
Shawmut, and the First National Bank 
have all installed more than a 
thousand ATMs, in their branches and 
at other high-traffic locations. 

Considering that these machines 
dispense the ultimate disposable 
commodity — cash — there have been 
remarkably few serious problems with 
them. A few con artists have contrived 
small-scale scams to fool ATM card 
holders, and this summer saw the first 
serious physical assaults on ATMs, by 
thieves in Dallas, Texas and Winston- 
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Assn. 232-8979 a $300 $10 $10 $4.75 $5 $7 No 5.50% THW 9%W 3 9:30-12:30 No 
Beacon Cooperative — 9.15%M 
254-6200 — _— _ $10 _ _ - _ 5.50% — no checks 1 9-12 No 
—— wir 
ings & Loan $3/mo 5.25% Some branches 
Assn. 426-4840 _ $200 15¢/ck $50 $4.62 $5 $5 No 5.50% ~ 9%W 3 8-2, 9-1 Soon 
$2/mo or 
per mo — $ 20¢/ck 
1000 (whichever 5.25% Some branches 1 
742-6188 - +$1/mo is greater) $10 $7 $10 $5 Yes 5.50% 7.25%M 9%M 18 9-1 pane 
Boston Safe Deposit $2/mo $25 
& Trust Company 15¢/ck per 
722-7000 $1000 avg _ 15¢/dep $1000 Free $5 day Yes _ _— 8.87%W 1 No No 
None 
Brookline right 
bee gow to close 5% 
277-4743 > $10 account $10 $7 $10 $15 No 5.50% _ _ 1 8-12 Soon 
$2/moR 
Brookline Savings Foy oe 
moN 5.25% Some 
Bank 566-4900 $100 $200 25¢/ckN $10 $5.64 $10 $10 Yes 5.50% 5 9-12, 10-1 conmaees 
Cambridge Trust ‘seven 
/ck 5.25% Some 8 on 
Company 876-5500 $400 $400 20¢/depR $2 $5 $10 $15 Yes 5.25% 7.95%W 8.45%W 4 9-12:30 premises 
Behe Free w/ 5.25% All branches 2 
o01-4000 _ $500 30¢/ck $1 $500 bal $10 $10 No 5.50% BW 9.25%W 3 9-1 premtese 
Capitol Bank and $3/moN 
Trust Company $3/moR 5.25% One 
723-5300 $300 $400 15¢/ck $10 Free $10 $15 Yes 5.25% 7.75%D 8.50%D 6 9-12 No 
Central Cooperative 5.25% Some 3 
Bank 628-4000 - $500 $3-$4/mo $200 Free $10 $10 No 5.50% 7%D 8.25%D 11 9-12 promises 
Bank and $200 or $500 or $2/mo $10 
Trust $500 avg or $1000 avg 20¢/ck $50 5.25% Yes 
$750 savings $100* 20¢/dep savings $5 $10 $10 Yes 5.25% 7.80% 8.80%M 6 9-12 Soon 
Commonwealth 
Cooperative Bank $1 Won't 
227-2298 — — _ $10° _ = i 5.50% a reveal 1 No No 
rus y 20¢/ckR $12.50 5.25% Some branches 1 
926-7000 None None 20¢/depR $25 $5.25 (Oct.) $15 Yes 5.25% 7.25%M 8%M 9 9-12 co 
Coolidge Corner 
Cooperative 
Bank $1/mo 5.25% 
232-2800 - $300 10¢/ck $10 $3.92 $5 $5 Yes 5.50% _ 9.25%W 1 9-1 No 
East Boston Free 
—— Bank $500 w/ $500 5.25% Some branches 
567-1 _ $10° 30¢/ck $1 balance $10 $7 No 5.50% 7.50%M 9%M 3 o1230° No 
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Hibernia 
Bank 37-9031 
Home Owners 
Federal 


& Loan Assn. 
482-0630 


Home Savings Bank 
723-1600 $10 


investors Bank 
& Trust Co. 482-0030 $10 


Liberty Bank 
and Trust 
Co. 742-4700 


Lincoin Savings 
Bank 734-5012 


Massachusetts 
Cooperative Bank 
825-5555 


Mutual Bank for 
Savings 482-7530 


Neworld Bank 
482-2600 


North Cambridge 
Cooperative Bank 
876-5730 


Northeast Savings 
482-3040 


Patriot Banks 
739-7000 


People’s Federal 
Savings and Loan 
254-0707 


Pioneer Financial 
321-3700 


Provident institution 
for Savings 
423-9600 


Second Federal 
Savings & Loan Assn. 
742-0570 


Shawmut Bank 
of Boston 
292-2000 


$1000/avg or 
elec. paycheck 
$1000 


$250 


$500 


$500 


$500 


$4/mo 


$5/mo 


$3/mo or 
25¢ck 
(whichever is 
higher) 


$2/mo 
25¢/ck 


$1N 
25¢/ck 
after 4 cks 


$3/mo 


$3/mo 
25¢/ck 


$2/mo 


$3/mo 


$3-$5/mo 


None 


$3/mo 
25¢/ck 
25¢/dep 


$3/mo 
25¢/ck 
25¢/dep 


20¢/ck 


30¢/CkN 
$3/moR 


$6/moNn 
$4/moR 


$4/mon 
25¢/ckR 


$2/moR 
15¢/ckR 
$3/moNn 


$2/mo 
20¢/ck 


“R” indicates regular checking account, “‘N"” regular NOW account 


*means no interest below this level 


Chart prepared and set by Lisa Deeley Smith 


$1 


2/mo 
$10 


$250N 
$10 
savings 


$100 
$500 
savings 


$10 
$100N 
$10 
savings 
$10 
$10 


$10 


$10 


$4.50 
$6.81 


$4.50 (ist 
50 free) 


$10 


$7.50 


$6 


$10 


$7.50 


$10 





_ 8.25%D 


5.25% 
7.25%M 9.25%M 
5.25% 
8.57%W 9.07%W 
5.25% 
_ 9.25%W 


5.25% 
7T%W 9%W 


10.45%W 
($10,000 
balance) 


9%W 


8.75%M 
9.25%W 


9.25%W 


8.60%D 


8.85%W 


8.60%D 


9.25%W 


9.33%W 


5.25% 24 
7.69%W 9.19%W in Mass. 


5.25% 
— 9.10%W 14 


9-1 
Some branches 
8:30-1, 9-12 


Some branches 
9-1 





9.25%W 


8.75%W 


8.75%W 


9.10%W 


8.80%W 


5.25% 
THW 8.75%W 


5.25% 
_ 8.75%W 


5.25% 
7T%D 8.75%W 


5.25% 
6.50%W 8.75%W 


“W”" indicates rate 


9-1 
Some branches 
10-6, 8-6 


Some branches 
9-1 


No 


9-1 


Some branches 
10-1, 8:30-12 


No 


Some branches 
9-1 No 


10-1 No 


Some branches 
9-12:30 No 


weekly, “BIW" biweekly, 
discretion . 
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For peat’s sake 


There’s more to life in a bog 


by Neal Clark 


id you ever have the urge 
D to walk on water? Did 

you ever want to feed 
carnivorous plants? If so, you 
don’t have to head for the Holy 
Land or the tropics. Just visit a 
New England bog. There’s no 
denying that bogs are the kind of 
place most people shun. After all, 
in Beowulf, the monster Grendel 
had his lair in a bog. And in 
Arthur Conan Doyle’s Hound of 
the Baskervilles, it's said of the 
Great Grimpen Mire, “A false 


step yonder means death to man 
or beast.” So why intentionally 
set out to get bogged down? To 
see the evolution of an area. 
Despite fostering morbid tales 
and unfounded fears, wetlands 
— whether marsh, swamp, or 
bog — are some of the most 
productive habitats in the world. 
They're more productive than 
oceans or forests, for instance, in 
the sense that wetlands are 
high-energy producers of vege- 
table matter. Also in their favor, 


wetlands retain excess rainwater, 
which is released to streams 
during drought. Unfortunately, 
when wetlands are dredged, they 
can no longer store water, and 
flooding occurs. It has been 
estimated that up to 50 percent of 
New England’s wetlands have 
been drained; more than one- 
third of the nation’s wetlands 
have been lost by draining, fill- 
ing, or both. Once lost, they can 
never be revitalized. 

The consequences of large- 
scale wetland destruction are 
sometimes dramatic: in South 
Florida, since 1950 the Army 
Corps of Engineers has built 1400 
miles of canals and levees for 
flood control and farm irrigation. 
Most of the work took place on 
the shores of Lake Okeechobee (a 
shallow lake the size of Rhode 
Island), which used to flow 
periodically and to run all the 
way down to the Everglades. 
Because the Corps — not nature 
— now controls the flow of 
water, there’s been a gradual but 
continual decrease in the amount 
reaching the Everglades National 
Park. As a result, fishing has 
waned. And park officials esti- 
mate the bird population has 
declined as much as 70 percent in 
the last 40 years. 

Bogs are a special type of 
wetland worth attention in their 
own right. Most bogs originated 
10,000 to 20,000 years ago, when 
the last glaciers retreated north, 
leaving huge blocks of melting 
ice. Water-filled depressions, 
called kettleholes, formed above 
the gravel and granite bedrock, 
and subsequent drainage has 
been practically nil. Over hun- 
dreds of years, aquatic vege- 


tation, such as sphagnum moss, 
sedges, and arrowheads, filled in 
the open water. Eventually, a bog 
becomes a wet meadow and then 
a spruce forest with peat, some- 
times 20 feet thick, underneath. 
This is the kind of peat that’s cut 
and dried for fuel or for 
fertilizer. 

I revisited two New Hampshire 
bogs lately, one with open water, 
the other already filled in and 
grown over. For the first bog, I 
was outfitted with a shovel and 
hip-high waders. On the way I 
passed through a shady, hard- 
wood forest, then through a 
jungle of alder brush. Tall 
tamaracks and stunted black 
spruce marked the beginning of 
the bog: both are pretty intri- 
guing. The tamarack, like the 
bald cypress of the South, is the 
only so-called evergreen that 
turns color and sheds its needles 
in autumn. The black spruce is 
such a slow grower, especially in 
swampy conditions, that speci- 
mens a century old often stand 
barely 10 feet high and have 
trunks only three inches in 
diameter. 

On the outer perimeter of the 
bog, I stood on a floating mat of 
rust-colored sphagnum moss, the 
texture of jello. When I sank 
down a few inches, the dark 
water swirled around my rubber 
waders. If I jumped, the whole 
earth seemed to tremble — hence 
the common. term a “quaking 

I pulled up a handful of wet 
moss and wrung it out. A sur- 
prising amount of water — acidic 
from years of plant decay below 
— poured out. Sphagnum moss 
can hold many times its weight 


Why buy a dresser & desk when 1 great piece will do it! 
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in water, and during the Civil 
War it"was used as a temporary 
dressing for wounds. 

At the edge of the open water, 
pickerelweeds flowered blue on 
two-foot stalks. Although I 
stepped out carefully, I im- 
mediately sank to my hips and 
had to crawl back to the relative 
safety of the bouncing mat. While 
still on hands and knees, I saw 
what I thought was a beaver 
swimming toward me, only its 
head above water. When it rose 
up higher, I realized it was an 
otter. It came within 30 feet and 
paused; I could make out its long 
whiskers. Then, its curiosity ap- 
parently satisfied, it ducked away 
without a sound. 

Amid the moss grew pitcher 
plants — six-inch, pale-green 
tubes with red veins and circular 
open tops. These insect-eaters 
have hairs that point downward 
on the leaf rim, making it difficult 
for bugs to escape after they’ve 
wandered inside. | dropped an 
ant in. Unable to climb the steep, 
slippery wall to safety, it 
drowned within a minute in the 
bacterial, nitrogen-rich water col- 
lected at the bottom. 

Crouched over the miniature 
forest of moss, I discovered a 
rosette of sundews hidden be- 
neath the pitcher plant’s shadow. 
Sundews are truly bizarre flow- 
ers: their tiny, round leaves have 
sticky, hairlike projections that 
attract and trap insects better 
than flypaper. 

Hurrying nature along again, I 
placed a live gnat on one of the 
plant’s glistening tentacles. The 
circle of tentacles closed with 
agonizing slowness. Although 
the gnat was dead within 15 
minutes, it took the rest of the 
afternoon for the leaf to close 
halfway. Later, I found the’ gnat 
dissolved into an_ indis- 
tinguishable ball of wings and 
ganglia. 

I left the bog and took off the 
waders. While driving to the next 
site, I mulled over how I felt 
about hand-feeding insects to 
flowers. It had been a first. 
Generally, I’m against interfering 
with nature, but this experience 
left me feeling more intrigued 
than guilty. 

Black Gum Swamp, formerly a 
bog, is a moist depression entire- 
ly overgrown with ferns, hard- 
woods, softwoods, and moss. Out 
of it still grew water-loving 
bushes and trees, including a few 
good-sized tupelos (or black 
gums), at the northern limit of 
their range. Although it is only a 
few miles away from the first 
bog, it must be much older. In 
1936, foresters bored into the 
peat and found it was 15 feet 
thick. I spent the evening at Black 
Gum, alone and in complete 
silence, figuring where the 
middle of the pond used to be 
and picturing the encroachment 
of the mossy mat and the eventu- 
al birth of a forest. 

Bogs can be a panacea to 
everyday city blues — a quiet 
retreat. You can learn, too, to use 
your senses. Taste a ripe cranber- 
ry ... smell the damp, fetid earth 
... touch a sensitive sundew. But 
you can’t know a bog by standing 
at the edge. You have to venture 
out — away from terra firma — 
and stoop down to _ inspect 
around your ankles. 

. * * 

Here is a list of the more scenic 
and accessible bogs in New Eng- 
land. For those who mind getting 
dirty, or for those bogging with- 
out boots, it’s advisable to keep to 
the trails and elevated 
boardwalks. 

Big Heath, near Seawall Camp- 
ground, Acadia National Park, 
Maine; 

Bradford Bog, one mile east of 
East Washington, new Hamp- 
shire; 

Black Pond, Blue Street, Nor- 
well, Massachusetts; 

Shade Swamp Sanctuary, off 
Route 6, Farmington, Connecticut; 

Black Spruce Bog, in Mohawk 
State Forest, Goshen, Connecti- 
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War Games 
Could there be a WOPR? 


by Peter W. Mitchell 
and E. Brad Meyer 


he subject has been cov- 
i ered elsewhere, but the 
question keeps coming up, 
so perhaps we should answer it: 
how realistic is the War Games 
scenario? Since one of us was 
peripherally involved in the test- 
ing of the current generation of 
ICBM warheads for several years, 
‘and since we both work ex- 
tensively with computers, we 
naturally have some opinions. 

If you haven’t seen War Games 
yet, we suggest you stop reading 
now, clip this column for future 
reference, and go see the movie. 
It’s a comedy, a suspense thriller, 
a science-fiction story, and an 
acutely observed portrait of con- 
temporary middle-class teenage 
life — all combined into satis- 
fying entertainment. The plot 
concerns a teenage computer 
hobbyist whose favorite spare- 
time activity — after video 
games, of course — is penetrating 
the electronic security systems of 
other computers, using his per- 
sonal computer and a modem 
(which connects the computer to" 
the phone line). 

He knows the tone codes that 
allow him to make free long- 
distance calls (like Apple co- 
founder Steve Jobs, who used to 
make illicit tone-code “blue box- 
es” before he started making 
computers). He discovers the 
electronic password for his 
school’s computer, dials in from 
home, and changes his grades. 
He taps into an airline computer 
and makes reservations to Paris. 
Then, he programs his computer 
to dial every telephone in Sun- 
nyvale, California (home of 
Atari), searching for one con- 
nected to the company’s com- 
puters, so that he can gain access 
to a hot new video game. It seems 
like a relatively harmless prank 
until, by some misconnection, he 
taps into a computer at the North 
American Air Defense Command 
(NORAD), the underground con- 
trol center from which the Air 
Force is prepared to conduct 
World War III. 

NORAD has dozens of com- 
puters, but the one he connects 
with just happens to be a freshly 
installed “war operations pro- 
grammed response” (WOPR) 
computer. It has been put in place 
because of a discomfiting prob- 
lem: in war-simulation practice 
tests the Air Force has found that 
some men in the launch-control 
bunkers are refusing to turn the 
keys that launch the missiles. To 
eliminate these balky humans 
from the command loop, the 
WOPR computer has been wired 
directly to the missile launchers. 

Of course, the Air Force still 
needs to conduct periodic tests 
and practice runs (known in the 
trade as “war games”). So when 
the teenager in his Seattle 
bedroom taps into NORAD’s 
data lines, he finds the heading 
“Global Thermonuclear War” 
listed under “Games” in the 
WOPR’s program directory. De- 
lighted with a chance to preview 
a new video game, the boy 
launches his electronic missiles 
against US targets, starting with 


bad computer from initiating nu- 
clear Armageddon. 

How real is all of this? How 
much of it could actually happen? 
Quite a lot, in fact. For example, 
the use of a home computer and a 
phone modem to tap into other 
computers and falsify records not 
only can happen but already has 
happened, hundreds of times. It’s 
the stuff of daily newspaper 
stories. Pranksters have targeted 
dozens of school, college, hospi- 
tal, and business computers (usu- 
ally with no more serious result 
than some scrambled programs 
and data files), and dedicated 
computer crooks have pilfered 
hundreds of thousands of dollars 
out of banks and government 
bureaus via digital data lines. 

Most of the first half of War 
Games is similarly realistic. The 
scene setting both in the Minute- 
man launch-control bunker and 
at NORAD’s command center 
(suspended on giant springs in- 


WOPR display screens warning of nuclear attack 


side one of the Rocky Mountains 
to protect it from the impact of H- 
bomb blasts), is accurate enough 
for the KGB to use in training 
films. And it’s true that in war 
simulations some underground 
crews have refused to launch the 
missiles. Moreover — and this is 
the juicy part — a few years ago a 
computerized NORAD war simu- 
lation did trigger an “alert” — Air 
Force jargon for the state of 
heightened readiness that 


precedes the actual launching of 
bombers and missiles. (The error 
was immediately noticed and 
corrected, however.) 

By Hollywood standards 
(which are pretty low: in many 
films the treatment of technical 
matters is awful enough to be 
unintentionally funny), the first 
half of War Games is remarkably 
factual. This helps to establish 
the atmosphere of plausibility 
that the movie needs to carry 


audiences through its relatively 
implausible second half. 

That leaves the big question 
about War Gzme.s. Could any 
computer-eguippec outsider 
penetrate NORAD’s electronic 
defenses and start World War III? 
The answer is probably not in 
general and certainly not the way 
it happened in the movie. The 
movie's plot contains at least four 
major flaws, one fatal flaw, and a 

Continued on page 20 


THREE SPECTACULAR 
COMPUTER SHOWS ARE 
OMING TO BOSTON THIS FALL 


You'd have to spend months visiting computer stores and reading trade journals before you d find evena 
fraction of the information you Il discover at one of these shows. If you decide to buy at the show. vou |! 
save hundreds, even thousands of dollars, because everything that’s on display is for sale at special show 

prices. For more information call Northeast Expositions, inc. at 617-739-2000 


(Note these new days and dates) 


his home town. The WOPR 
computer, whose grasp of the 
distinction between simulation 
and reality is somewhat flawed, 
displays the attack on NORAD’s 
big screens and initiates the 
countdown sequence to launch 
all of the Air Force’s ICBMs in a 
massive retaliatory strike against 
the Soviet Union. At this point, 
the movie becomes a suspense 
thriller, with both the boy ana the 
Air Force. racing to. stop the big 
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September 29-October 1 
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$10 for one-day Exhibits-only 
$25 for three-day Exhibits 
and Conferences 
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plays feature a// of the hardware and software made for every com- 
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Digital Equipment Corp., Franklin, Gandalf, General Electric 


Heathkit, Hewlett Packard, IBM, Kaypro, Lanier, Monroe, NEC 
Olivetti, RCA, Sears, Victor, and Xerox, to mention only a few. This 
show offers you the opportunity to compare, question, and learn 
about computers in a non-intimidating, no-obligation atmosphere 


C861 ‘9 HASWILd3SS ‘OML NOILOIS ‘XINSOHd NOLSOG SHL 








10 


THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 6, 1983 























ra) 
z 
(°) 
= 
= 
< 
=x 
uw 
= 
< 
- 
2 
= 


Park rangers David Welans and Karen Morrill 


Short-lived phenomena 
Pathway patrol 


Rangers in the urban jungle 


by D.C. Denison 
oston’s new park rangers 
B have been patrolling the 
city’s green spaces in their 
Canadian Mountie outfits since 
early summer. By now, they have 
heard it all: “Hey, Yogi the Bear, 
where’s Boo Boo?” or “Hey, 
Smokey, somebody stole my pic- 
nic basket!” Even now, in this last 
week of their summer-long 
tenure, they still get lots of 
quizzical looks. But the rangers, 
part of a pilot program run by the 
Boston Parks and Recreation De- 
partment, have managed to es- 
tablish a certain friendly, reassur- 
ing presence in urban areas — 
where wild life has nothing to do 
with animals. Both the parks 
department and park users are 
hoping they'll be back next sum- 
mer. Recently, I went along on a 
few patrols with the rangers to 
check out the beat. 
The Boston Common. The 


ranger station is a short, squat 
building located a few hundred 
yards from the Visitors’ Center. 
“Sorry No Restrooms,” reads the 
sign on the door. Why it is 
necessary to point this out so 
explicitly isn’t apparent until 
you're inside, where there’s no 
mistaking the familiar interior 
design. ‘This used to be the pub- 
lic bathroom,” a ranger explains. 

Shortly after 11 a.m., rangers 
Eileen Ford and Karen Morrill 
don their hats and set out for a 
morning patrol of the Common, 
The first stop is Frog Pond, a 
concrete pool-shaped area that 
features a large geyser of water in 
the middle. By late morning, Frog 


’ Pond is filled with small children 


splashing around and enjoying 
an aquatic respite from their 
babysitters. The gushing water 
has attracted others as_ well, 
including a middle-aged man in 
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‘Willie... 


cut-off shorts, and a bearded, 
scruffy-looking sort apparently 
taking advantage of the pond’s 
shower-like qualities. 

“l really like this place,” Ford 
says. “This is one location where 
a ranger can do some good. It 
really takes some looking after.” 
What Ford looks for, when she 
gets to the pond, are dogs. Today 
two dogs, both very large, are 
hanging around the pond’s 
edges; Ford chases them away. 

“Dogs are definitely not al- 
lowed in the pond, for hygiene 
reasons, but surprisingly, we get 
a lot of resistence on this one,” 
Morrill says. “A lot of people 
from Beacon Hill will tell us, ‘I've 
been coming to the Frog Pond for 
20 years, and my dog always goes 
in the water.’ ” 

Although Beacon Hill dogs are 
kicked out with the rest, there is 
room for a little sympathy, ac- 
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cording to Ford. “If it’s a particu- 
larly hot day, and I see a dog, just 
beat, flop down dead tired in the 
water, I take my time going over 
to him,” she says. “Let him cool 
off for a minute or two.” 

Dogs aren’t the only trans- 
gressors, though. “If we see 
people in there lathering up, 
that’s where we draw the line,” 
Ford says. “Earlier in the sum- 
mer, for example, | had to stop a 
couple who were washing their 
socks in the fountain. And once | 
came across a bum who smelled 
profoundly bad, and who looked 
like he was going to go in. So I 
went over and tried to get him to 
move along. Eventually we 
worked out a deal — I bought 
him a hot dog and he left.” 

By noon, activity on the Com- 
mon has really picked up. As the 
patrol moves over to the vicinity 
of the Park Street subway station, 
rangers Ford and Morrill find 
themselves surrounded by street 
musicians, panhandlers, de- 
termined-looking pedestrians, 
and venders of fruit, newspapers, 
and inflated dolls. “Basically any- 
thing goes in the Common,” 
Karen Morrill says as we pass 
another fountain, this one dry. 
“This fountain is sort of ironic,” 
she says. “Those figures around 
the base are all water deities, yet 
they've had trouble with the 
plumbing from the start. 

“On Sundays this part of the 
Common really picks up,” Mor- 
rill continues. “The area is staked 
out by Hare Krishnas, Moonies, 
and fundamentalists. It’s really a 
throwback to the days when it 
was known as Brimstone Corner. 
The elderly also gather here on 
Sundays; one group brings a 
record player and they dance all 
day.” 

From the Park Street station, 
Morrill and Ford walk up the 
Park Street side of the Common, 
toward the State House, passing a 
few groups of youths  sur- 
reptitiously passing joints and 
some lost-looking types sitting 
on benches. “At many of the 
overnight shelters they wake 
everybody up in the morning, put 
them in a van, and drop them off 
at the Common,” Ford explains. 
“They spend their day here, and 
if they can make their way back 
to the shelter that night, it starts 
all over again. We've dealt with 
some pretty disoriented people 
here.” 

Walking down the north side 
of the Common, along Beacon 
Street, we pass a few bicyclists, 
picking up speed as they head 
down the hill. Morrill and Ford 
wave their arms until the cyclists 
stop and then instruct them to 
walk their bikes through the 
Common. “One problem we've 
had is that there was never 
anyone here in the past to enforce 
these regulations, so people have 
gotten used to doing whatever 
they want,” Morrill says. “Some 


of CSIRO se le object. others try... 
to pass the buck. They say, ‘What 





about that guy over there who 
doesn’t have his dog on a leash?’ 
or ‘What about those people who 
are sitting on the grass?’ ” 

Come to think of it, is it okay to 
sit on the grass? “Technically, 
no,” Ford says. “But it’s some- 
thing we overlook. After all, 
that’s one reason why people 
come to the Common, to get 
away from the concrete.” 

load *” * 

The rangers are strictly sum- 
mer help at this point, but not all 
of them are students simply 
passing a summer between 
semesters. Eileen Ford, for exam- 
ple, is 49 years old. She was a taxi 
driver when she took the job, and 
before that she was a New York 
City transit police officer. For a 
few years she was a nun. When 
the program ends, she plans to go 
back to driving cab. Karen Mor- 
rill, who is much younger, has a 
master’s degree in natural-re- 
sources administration and man- 
agement. By the second week in 
September she'll be looking for a 
job in that field. 

“I find the Common over- 
whelming,” she says. “On the 
Common, you’re bound to run 
into a lot of strange stuff. A few 
weeks ago, a guy about 30, totally 
drunk, passed out in the middle 
of a pathway. I thought he was 
dead, because he was out cold 
and his eyes were open. Then he 
woke up and started having 
visions from the Vietnam War. At 
one point he thought he was 
being attacked by enemy chop- 
pers.” 

By now, Ford and Morrill are 
atop the highest point in the 
Common, next to the soldiers’ 
and sailors’ monument. From 
here, they have a clear view of 
the parade grounds and the 
softball fields, which are empty; 
the covered bandstand, where 
shadowy figures appear to be 
conducting smalltime drug deals; 
and the middle path, where the 
three-card monte players are 
starting to get a few games going. 
Off in the distance, toward the 
Boylston Street subway station, a 
few bums are lounging on a 
bench. Asked to sum up the 
effect of a summer on the Com- 
mon, Morrill doesn’t have to 
search for an answer. “It has 
made me more streetwise,” is her 
immediate reply. 

The Public Garden. “The dif- 
ference between the Common 
and the Public Garden is like 
night and day,” ranger David 
Welans says as he crosses Charles 
Street from the Common to the 
Public Garden on a late-morning 
patrol. Welans, a flutist, has been 
working as a ranger since the 
beginning of the summer. Besides 
the $5-an-hour wage, the attrac- 
tion was “the chance to share 
Boston with others.” His partner, 
Terry Waller, a recent graduate of 
Emerson, had a more down-to- 
earth motive. “I just wanted a 


stress-free, hassle-freeaiobes Hig: 


says. 








As predicted, a change of 
atmosphere is apparent the 
minute we cross the street, weave 
past a vender or two, and enter 
the Garden. “I like to think of the 
Public Garden as a sort of plant 
museum — laid back and 
mellow,” Waller says. “The Com- 
mon is a free-for-all; it’s like a 
rumpus room; the Public Garden 
is like a living room.” 

“The standards are different 
here,” Welans adds. “Here we 
worry about things like grass 
compaction from people playing 
frisbee, which is something we 
never worry about on the Com- 
mon. Even the derelicts in the 
Public Garden are a little better. 
They are the cream of the crop. 
They aren’t the down-and-out- 
stumblebums.” 

The Public Garden is not with- 
out its disoriented types, how- 
ever. “A while ago,” Waller 
reports, “someone came up to me 
and said, very sincerely, ‘If you 
see Captain Kirk, will you tell 





15% 


twin 
double 


queen 
king 





PLATFORM BEDS 
MATTRESSES 


At the Mattress Company we specialize in offering 
excellent values and personal service on ail our 
foam, innerspring & futon bedding. We will help you 
choose the right combination of bedding by taking 






tant to us 
$175 
ideal Pedic Innerspring, elegant 


the time to show you how a mattress is made and 
8 Platform mattress, 
& affordable, 15-year guarantee $4 50 





how it will affect your sleep. And your sleep is impor- 
15-year guarantee, Full Size 
Full Size 









people who need help. 


your pledge in the best 
way possible. Because 
that’s what you want 
when you give. 


A public service of this newspaper 





GRAND OPENING SPECIAL 
off through by lo 
Japanese futon mattresses are filled with layers 


of cotton batting which gradually compress for 
a soft embrace backed by firm support 


226 Pearl Street, Somerville MA 02145 





EVER WONDER wre 


spends your United Way contribution? 


Volunteers. Concerned citizens. Every year, more 
than 150 United Way volunteers examine community 
needs, review the effectiveness of human service pro- 
grams, and then make difficult but informed decisions on 
how to spend your pledge for quality human services. For 


So there’s no secret about who spends your United 
Way contribution. They're volunteers. Trying to spend 


him _there’s 
Jupiter?’ ” 
“Are any of these ducks 
mallards?” This question, posed 
by a studious-looking young 
woman, is a more typical Public 
Garden query. David Welans, 
who’s become an expert on the 
flora and fauna of the Garden, 
immediately offers a few opin- 
ions on the waterfowl, and within 
minutes talk has moved on to 
other naturalist topics. Standing 
off to one side, Waller admits 
that, despite the refinement of 
the Garden crowd, he’d rather be 
on the Common. “It’s more inter- 
esting,” he says. “You see a lot of 
people in the Common who have 
fallen though Reagan’s safety 
net. In the morning, when I walk 
up from the Boylston Street 
subway station, I can almost 
immediately tell what kind of day 
it’s going to be on the Common. 
It has something to do with the 
number of bums, the amount of 
broken glass, and the blood 
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stains on the pavement from the 
previous night. The more un- 
employed guys you have hang- 
ing around, for example, the 
better the chances are that there's 
going to be some chain snatching, 
drunkenness, and people passing 
out.” 

Waller is also interested in the 
less degenerate forms of life that 


thrive on the Common. “Some of: 


the street entertainers really 
know how to work a crowd,” he 
says. “A few weeks ago there was 
a ballerina who worked with a 
couple of violinists and she was 
great — made lots of money. | 
also like to listen to the religious 
types on Brimstone Corner. The 
Moonies are by far the best. I 
don’t care what anybody says 
about them as a religion, they are 
consistent. They are out there 
every day, passing out literature. 
They don’t care who you are. The 
Scientologists are also pretty 
good: ‘Are you happy in your 
life?’, ‘Want to take a personality 





test?’ — that kind of stuff.” 
Both beats, the Common and 
the Public Garden, can be in- 
structive, however. “One thing | 
learned is how to turn confronta- 


tion into education,” Welans 
says. “This can be tough, be- 
cause, basically, when you stop 
someone on a bicycle, you are 
telling him that he’s wrong. So I 
say something like, ‘You're prob- 
ably not aware of this, but ...’” 

“If there’s one thing I've 
learned this summer,” Walker 
adds, “it’s that you can’t judge 
people by their appearances. 
Many of the people who are 
derelict fooking actually turn out 
to be well behaved and _ in- 
telligent. And some of those 
three-piece types are definitely 
crazy.” 

The Commonwealth Mall. 
“This is Florida,” park ranger 
Ronn Keel says as we cross 
Arlington Street from the Public 
Garden. “After you've been pa- 
trolling the ‘Common and the 








Public Garden for a while, you 
feel like a few hours on the 
Commonwealth Mall is a vaca- 
tion.” Keel is a student at New- 
bury Junior College. His partner, 
Sean Ahearn, recently graduated 
from the University of Massachu- 
setts at Boston. They are about to 
patrol the Commonwealth Mall 
— that long stretch of narrow 
green in the center of Com- 
monwealth Avenue that extends 
from Arlington Street to Kenmore 
Square. 

In fact, it is quiet and civilized, 
though it gets less civilized the 
closer you get to Kenmore 
Square. “The people in the Back 
Bay, who regard this as their front 
lawn, take care of it,” Ahearn 
says. “Once you get to Kenmore 
Square, you don’t have that 
relationship. It’s more com- 
mercial, so it all sort of breaks 
down.” 

After a block or so, the two 
rangers reach a statue of John 

Continued on page 16 
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Restaurant 


Chez nous 
Geste a dash of paprika 





147 Huron Avenue, Cambridge, 864-6670. Open Wednesday through 
Saturday from 6 p.m. to 10 p.m. No liquor license. No credit cards. 
Reservations recommended. Sidewalk-level access. 





by Robert Nadeau 


his was the restaurant | 
: could not review. | could 
not review it because my 
dear friend and colleague Rory 
O’Connor owned a one-third 
interest. Not reviewing it didn’t 
prevent me from eating there on 
my own money; the food cooked 
up by O'Connor's two partners 
was among the best nouvelle 
cuisine in the Boston area. It was 
a particularly good place to go 
with wine-tasting buddies: be- 
cause the restaurant could never 
get a wine license, we got to 
sneak in our own favorite bottles. 
Not much good for the owners, 
but we customers drank far better 
wine than we could have af- 
forded at restaurant markups. 

Although I could never review 
my friend’s restaurant, I could 
recommend it to friends, and did. 
I knew that the food and service I 
received were no different from 
what those at other tables in the 
room got. But a critic must be 
above criticism else the 
regression to parasitism would 
violate natural law. 

Behold, O’Connor and Robert 
Platner sold their shares of the 
business to co-cook Elizabeth 
Fischer. Open season on Chez 
Nous — which, until Fischer took 
over, was called Beau Geste. 
Fischer formerly was a_ solid 
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player on the Beau Geste team, 
but the current food at Chez 
Nous suggests that she is taking 
the kitchen in her own directions. 

So far, she has kept to the 
limited menu format (four ap- 
petizers, three main dishes, three 
desserts) popularized at this lo- 
cation by the original Le Bocage, 
Boston's first modern French res- 
taurant. Dishes change daily with 
variations in the market and the 
whims of the cook. Fischer's 
whims reflect her German 
heritage as well as her French- 
style kitchen training. 

Central European flavors 
presented with French finesse 
can make for exciting meals, as 
the Felix Krull restaurant taught 
us. Fischer has revived the lesson 
wth red-pepper soup ($3.25). The 
red peppers were the beautiful 
sweet ones, and the soup was a 
large bowl of purée as thick as 
tomato bisque. It looked and 
tasted like a homemade tomato 
soup, but every spoonful evoked 
the glories of capsicum peppers. 
There were nuances of paprika, 
of chili, of Italian peppers fried, 
and, most of all; of sweet bell 
peppers roasted. One should 
purée only when the loss of 
texture is repaid by the concen- 
tration of flavor; a purée ought to 
be like a summary statement. 
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This soup, with a dot of sour 
cream for contrast, was every- 
thing a purée ought to be. 

Sea scallops with roe and 
Pernod ($5.75) were less success- 
ful. | am an enthusiast of scallops 
in the European style, with their 
coral-pink roe left on. Un- 
fortunately, you usually have to 
go to European fishermen to get 
the whole scallops. In the proc- 
ess, the four big sea scallops on 
our plate had lost a lot of flavor. 
They weren't bad, but they were 
dull. The roes, always subtle, 
were duller. The sauce, mating a 
splash of licorice-flavored liquor 
with sautéed nutmeats, was brac- 
ing. But the dish would have 
been better, this time, with 
fresher American scallops, naked 
though they be. 

Chicken supreme ($16) 
showed another German in- 
fluence, Westphalian ham. It was 
less salty, but more smoky, than 
the prosciutto most French 
restaurants would use with 
chicken breasts, and it livened 
them up considerably. The sauce 
was an impressive reduction of 
chicken stock, with a few herbs 
and probably no more than a 
little butter, and certainly no 
flour. If you came in late, and 
wonder what the ‘60s revolution 
in French cooking was all about, 
this sauce wouldn't be a bad 
introduction. Advanced students 
of the form could pick two nits: 
the sauce was a little overreduced 
and gluey, and there was too 
much of it for real elegance. But 
this made it easier for beginners 
to examine the pros and cons of 
no-flour cooking. 

Fillet of beef ($19) had been a 
Beau Geste standard. Something 
for the red-wine smugglers, you 
see. In the Fischer version, the 
beef was as tender and delicious 
as ever — the best steaks are 
always in the French restaurants 
— and the sauce had moved to 
the tart side. It was still heavily 
reduced, but I suspect vinegar 
had been reduced along with 


TWIN SIZE 


LUCY DILLON 







stock. Was someone thinking 
about sauerbraten? With garlic 
cloves (sautéed to inoffensive 
sweetness) on top, this was a 
provocative and delicious entrée, 
not just a steak for conservative 
Uncle Ed. 

The vegetables were the juli- 
enne (you know, thin sticks) of 
green squash, yellow squash, and 
carrots that the restaurant has 
often offered. They always left 
the vegetables quite crisp. (Did 
they always use a bit of mint 
among the herbs?) And there 
were .steamed and buttered 
chunks of potato. Is anything 
finer, really? 

The bread was a good, crusty 
roll, with a small pot of sweet 
butter. The house salad ($2.50) 
had nice leaf lettuce, a few slices 
of sweet red pepper, red cabbage, 
sweet onion, and genuine ripe 
cherry tomatoes. The dressing, 
allegedly including shallot vine- 
gar, was a little much. 

There was apparently a re- 
frigeration problem our night. It 
showed up first with soft butter, 
then with a lukewarm bottle of 
mineral water ($1.50), and finally 
in a chocolate pavé, ($3.95), a 
potentially fabulous dessert con- 
sisting of a little chocolate cake 
layered with a lot of chocolate 
mousse (here topped with a 
sprinkling of real red raspberries 


FULL SET 


618995 $2399 


* We guarantee that everything we sell is sold at the lowest price, 


lower than other stores’ sale prices. If you should buy something from us, 


and see. it for less elsewhere (must be new), we'll refund the difference. 


manufacturers price increases. 


1133 Commonwealth Ave., Boston 
At the intersection of Brighton 
Ave., where the Trolley tracks “Y"’ 


782-4400 


NEW LOCATION! 
225 Worcester Rd. 


Framingham 
Across from 
Chateau de Ville 





DISCOUNT 


FURNITURE & MATTRESS CO. 


.. 12% OFF 
~ ,SERTA SLEEP 








and a solid puff of real whipped 
cream). Melting mousse was not 
so enticing, however. 

Almond cake with raspberries 
($3.95) proved a better bet. The 
cake was like sponge cake made 
of marzipan. On one side was a 
crescent of red-berry purée — the 
better to dip pieces of cake, my 
dear. On the other side was a 
larger pile of those real red 
raspberries. This was a dessert 
any Michelin-starred restaurant 
could be proud of. 

Service at Chez Nous is still 
an appealing pastiche of for- 
mality delivered by young people 
who are enjoying formality as a 
game. We shall see how the new 
owner trains her staff, but she 
could do worse than to let them 
continue as they are. 

We ate in the backyard terrace, 
but didn’t notice any special 
changes in the inside dining room. 
The original style was elegant 
simplicity, and it has aged into 
elegant simplicity with a lot of 
table setting, much as the same 
type of restaurant has evolved in 
France. This is no longer a mod- 
erately priced restaurant, but com- 
pared with the other French 
restaurants in the area, it still has a 
modest feeling and is more likely 
to satisfy your expectations than 
most. Let us see what a new own- 
er makes of her own place. O 




















QUEEN SETS 


$98095 





Advertised prices in effect until October 15, 1983, and then will be subject to 
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1090 Boylston St. 


Boston 


At the Corner of Mass. Ave. 


266-5355 
1672 Mass. Ave., Cambridge 


Across from the Holiday Inn 


497-1555 








Father and son 
etaway. 


=, Announcing two new three wheelers from Suzuki. This is three wheelin 
eos bd father and son style. The “father” is the ALT 125 3x 
cur a mec. with three wheels, six speeds (including exclusive 
a — a : reverse) and a reliable 125cc four-stroke engine. 
; It’s even got a “Power Low” gear for pulling you out 
Savae me (Of tight spots. 
ai” The Buddy System. To go along 
». With the 3x6 is our new Suzuki TrailBuddy, the smallest three 
wheeler on the market. It's light, sturdy and easy for beginning riders fo have fun on. And 
with a one-speed transmission and an automatic clutch, the TrailBuddy is perfect for 
teaching even the smallest adventurers how to ride. 








SUZUKI), 
Stop by today. We'll show you the greatest pair of threes e e 
youve ever ridden...the 3x6 and TrailBuddy from Suzuki. The Sensation of Suzuki. 





UNLIMITE 


2667 Cranberry Highway Wareham, Mass. 





Tel. 295-7295 
Gift Certificates available 10% off 


Wednesday & Friday 9-8 
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Of knives and trends 


by Susannah Garboden 
here comes a time in every 
food writer's life to come 


Te of the kitchen and 
meet the readers. So this column 
contains no recipes. Instead, here 
are answers to questions I’m 
often asked by folks who take 
their foodstuffs seriously. Very 
seriously. 
~ * * 

Question: Over the years, I’ve 
prided myself on keeping up 
with new foods and culinary 








D. Established 1868 
‘ $ 


| 
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A German & 
American Restaurant 
Open 7 days till midnight 
338-8586 
Breakfast served 8 am w midnight 
Lunch served till 3:30 pm 
Dinner served till 12 midnight 





Open Mon. through Sat 
8 am till midnight, 
Sundays 11 am till midnight 


Children’s Menu — 
1! am to 6 pm 


Sunday Brunch — 


11 am to 2 pm $6.95 
Buffet — 
$7.95 Sun., Mon., Tues. 


5 pm tll 8 pm 


33-37 Stuart St. 
Boston, Mass. 
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the far east ( Ves, . 
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trends. I did crépes with the best 
of them, likewise carrot cake and 
quiche. For a while we even 
made Thursday night quiche 
night: everybody wore berets and 
cooked his own. (Actually, I did 
miss the gourmet Chinese craze, 
but I was in labor at the time.) 


.And now that I’ve gone to the 








trouble of taking a night course to 
learn the difference between hard 
and soft wheats (I even tried to 
grow my own), I hear that pasta is 





RESTAURANT 


natural & sea foods 


“Fresh, Plentiful... State of the Art” 
— Baston Phoenix 


Open Tuesday-Sunday 
Serving Fine Beers and Wines 


Complete Natural Catering 


669A Centre St. 
Jamaica Plain 


524-9016 









japanese, korean, 





chinese and vietnamese foods) 


is here in boston 





on newbury street 





an oriental emporium 
offering gifts, books, food, 
and roka’s famed 


take-out sushi 


open daily 10:00 - 9:00 p.m. 
sunday 12:00 - 7:00 p.m. 





| -ODEKA 
rant’ \ 361 newbury st. « boston 236-4354 
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on the way out. I fear that my 
finger has. slipped off the pulse. 
What's next? 

Answer: You're not alone with 
this problem. It seems even the 
trendiest dinner-party host is at a 
loss for a new direction these 
days. As you mentioned, the 
pasta course has been run. For- 
tunately, the New York Times 
and the Soho Charcuterie have 
just held a joint press conference 
to announce that two foods re- 
main that are worth our attention 
— creamed corn and mangel- 
wurzel. These, separately or in 
combination, should take care of 
your autumn entertaining. As for 
the upcoming winter, we can 
only pin our hopes on 
hydroponics and experimental 
crossbreeding to come up with 
something new before 
Christmas. 

* * ol 
Question: I am really particular 


FOOD & SPIRITS 
HARVARD SQUARE’S 
PICCADILLY NEWEST PUB 

FILLY Under the Red Canopy 
123 MT. AUBURN STREET 
CAMBRIDGE, MA 
617-576-0669 





























TRY KENMORE SQUARE’S 
BEFORE AND AFTER PLACE 
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1’ 
BEER & WINE } 


FINE FOOD — ICE CREAM 
700 Commonwealth Ave., Boston 
267-4466 « Open 7 days 










Enjoy Great Chinese food? 
Discover... 





Boston location only - $2.50 minimum delivery charge 


about everything I cook or cook 
with. I never bring salted butter 
into my house. I make my ice 
cubes from bottled spring water 
— French, if I can get it. My 
maple syrup is pure, and so 
natural that not even the sap has 
touched plastic. And of course, I 
grate my own nutmeg. I keep my 
flour in a burlap mill sack, and 
my wild rice in a prewar Viet- 
namese hemp basket. But one 
thing has me stumped — what to 
do about baking soda. Isn't there 
something more interesting and 
organic I can use? I’ve scoured 
every gourmet store in town, and 
nobody seems to import the stuff. 

Answer: Of course there is. Buy 
a high-tech enameled tin in a 
color that matches your kitchen 
curtains, and hire a graphic artist 
to stencil the chemical name 
NaHCO3 on it. Then, get in the 
habit of referring to baking soda 
as “sodium bicarbonate” in front 
of your friends. The whole deal, 
including the sodium __bicar- 
bonate, should cost you from $75 
to $100. If you really care, you 
could probably arrange to buy 
your NaHCO3 in bulk from a 
chemical-supply house, or better 
yet, from a German-based 
chemical manufacturer. It'll be 
the same stuff you can get at Stop 
& Shop, but you'll feel better 
about it. 

* od * 

Question: My husband and I 
have a big problem. Some good 
friends of ours invite us over to 
dinner often. They’re wonderful 
cooks, and they never spend less 
than $100 on the ingredients fora 
meal. The last time we had 
dinner at their house, we drank a 
bottle of wine that cost more than 
our infant daughter’s recent ap- 
pendectomy. We're “just folks” 
with 12 children. We don’t have a 
lot of extra grocery money be- 
cause we're the sole support of 
my husband’s widowed mother. 
What can we serve them that will 
compete? 


Answer: I've got several sug- , 


gestions. First, you could tell your 
friends that your husband’s 
under consideration for a job in 
the Reagan administration and 
has been forced to live on food 
stamps as a publicity stunt. Sec- 
ond, you could say that you've 
been hired to write a snide 
magazine article on American 
fast food for an obscure but 
prestigious British monthly, and 
have to do research. 

But frankly I recommend you 
serve anything you damn well 
please — Kraft macaroni-and- 
cheese dinners and canned green 
beans for all it matters. Just cue 
your husband to say halfway 
through the meal, “Well, honey, 
you were right and I was wrong. 
This is worth every dollar it cost 





BOSTON 


390 Comm. Ave 
Free Garage Parking 


536-0420 
CAMBRIDGE 


149 Alewite Brook Pkwy 
Luncheon Served Daily 


491-5377 


WE 
DELIVER! 



















— even the air freight from 
Copenhagen.” 

You see, people like your 
friends aren’t impressed by what 
they're eating unless someone 
shows them a sales slip. That's 
why they always let you know 
how much everything costs. So 
play the game. Two tablespoons 
of cheap brandy splashed over a 
Twinkie should do the trick. Just 
don’t forget to unwrap it first. 

* * * 

Question: We're newlyweds 
setting up our first kitchen. Just 
how many knives do we need to 
be really great cooks? 

Answer: Exactly 47. 

* * * 

Question: My wife just got a 
job as a cashier in a fashionable 
restaurant. She likes the work 
and we need the money, but now 
everyone thinks we know all 
about fancy food and they’re 
scared to invite us over. Our 
social life is dying. Help. 

Answer: It’s radical, but there’s 
only one thing to do. Throw a big 
party and serve only stale potato 
chips, premixed dip from your 
grocer’s dairy department, and 
warm Miller High Life. This 
should re-establish your creden- 
tials as normal people. The only 
danger is that if you’re already 
thought horribly avant garde, 
everybody may start imitating 
you. And how many evenings of 
stale potato chips can you stand? 

*. * * 

Question: People are starving 
around the world, and you spend 
your time telling me how to make 
a truly piquant vinaigrette. 
Doesn’t this make you feel pretty 
silly? 

Answer: Yes. But we all have to 
eat something, and spending ex- 
tra time cooking for your friends 
or family is no worse than 
spending time on any hobby. If 
you made quilts, for example, 
you'd probably take the time to 
make nice ones, even though a 
beautiful pieced quilt isn’t any 
warmer than one you could whip 
up on a sewing machine. 

It helps if you think of cooking 
as a hobby or as an art — 
depending on how much you 
want to work at it. Of course, the 
product is ephemeral, but a good 
recipe can bring as much joy to 
your heirs as a well-kept collec- 
tion of telephone-pole insulators. 
And it’s easier to store, too. 

A lot of people walk around 
these days trailing broken 
threads of family and friends. If 
caring what you feed people can 
help knit up some of those 
loose ends, then go for it. People 
who feel loved are often good at 
solving the world’s problems. 
Just don’t overdo, don’t waste, 
and don’t, whatever you do, 
make a bad vinaigrette. a) 


NAUTILUS 


CO-ED FITNESS CENTER 


e FREE INTRODUCTORY 
VISIT 


¢ $99 3-month membership 


¢ 21 different Nautilus 
machines 


¢ Aerobics classes daily ($49 
2-month aerobics 
membership) 


¢ Running training program 

¢ Convenient free parking 

¢ Clean, modern facilities 

¢ Open ‘til 9 pm M-F, Sat & 
Sun. ‘til 2 pm 


1256 Soldiers Field Rd. 
Brighton 
INFO: 787-0668 
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at savings that really 
make a difference 


Marshalls, Boston's savings 
tradition... for famous maker 
and designer fashions -at 
prices twenty to fifty percent 
less than department store 
regular prices. 
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Rangers 


Continued from page 11 

Glover with a bandana over his 
face. Earlier, they report, they 
discovered the statue of Samuel 
Eliot Morison with a can in his 
hand. “It looked just like he was 
about to take a drink,” Ahearn 
says. Most of the patrol, however, 
consists of greeting elderly 
patrons of the mall and asking 
more vigorous park enthusiasts 
to get off their bikes, to restrain 
their dogs, or to quit throwing 


frisbees. ‘Surprisingly, a lot of 
the trouble we get is from the 
pink-and-green crowd — the 
preppies,” Keel reports. ““They’re 
very uppity — ‘My dog is better 
behaved than most children’ and 
that kind of stuff.” 

Members of the animal king- 
dom show more respect. 
“Animals are not a problem,” 
Keel says. “The stray dogs de- 
finitely recognize us. I think that 
the squirrels do too. You watch 
them as we pass, they sort of sit 
up, put their hands on their chest, 
and look at us like, ‘Who, me?’” 

Both Keel and Ahearn have 








1702 Mass. Ave 
CAMBRIDGE 


spent a significant part of the 
summer on the Common. “One 
of the interesting things that I’ve 
noticed about the Common is 
how it is split up into territories,” 
Ahearn says. “The three-card 
monte guys stay in one place, the 
middle path, which we've come 
to call ‘Dickie Path’ after one of 
the three-card monte dealers.” 
(Although rangers have the 
power to break up the card 
games, they do not have the 
power of arrest, so the games 
simply move on, or reassemble 
after they leave.) “Tremont Street 
is bums; Park Street is hippies; in 





front of the State House, that’s 
well-to-do types eating lunch. 
Altogether, there’s a lot of activi- 
ty. The Common takes an amaz- 
ing amount of abuse.” 

Like all of the rangers, Keel and 
Ahearn are prepared to give 
tours, but there hasn’t been as 
much demand as anticipated. 
“How can you give a historic tour 
with three-card-monte guys 
flashing money all over the 
place?” Keel asks. 

Along Tremont and Boylston 
Street, where the brown-bag set 
hangs out, they are asked one 
question, over and over. “How do 
you become a ranger?” Apparent- 
ly a park-ranger job looks good to 
those who spend the whole day 
in the park anyway. 

As predicted, patrolling the 
Commonwealth Mall is a low- 
key experience, one that consists 


mostly of checking on bench 
sleepers, discouraging baseball 
playing, slowing down a few bike 
riders, and talking to venders 
(“the best of people,” Ahearn 
says). But as we approach Ken- 
more Square, things get 
progressively more urban, cul- 
minating in a _semi-enclosed 
subway grate covered with graf- 
fiti. “We're pretty close to the Rat 
and other punk hangouts here,” 
Keel says. “This place here is sort 
of like a playpen. They can do 
whatever they want, until they 
start breaking bottles. Then we 
kick them out.” 

Back in the Public Garden, the 
Commonwealth Mall patrol 
meets up with two other rangers, 
Barbara Rice and Erasto Mercado, 
who are standing on the main 
path answering questions. The 

Continued on page 18 
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At Bedworks, 
we've just designed 
a sofabed that 
bends the rules. 


Our new solid oak futon sofabed 1s naturally 
counter-balanced to provide you with every angle 
ot comtort Folds lengthwise for a 6'% ft. sofa 
folds flat for a double or queen size bed 
Queen or double $385 All natural futons available, $95 extra 
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15 Western Ave. Central Square, Cambridge 492-2886 
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In this week’s Pheenix 


Arts 
— Doug Simmons on 
the Neats: Is this the 
best band in Boston? 
— The children’s hours: 
Josh Kornbluth wakes 
up to kiddie television 
— Novelist Gail Godwin: 
Measuring the 
distance between 
fact and fiction continues the story of 
— Plus the David Bowie the pase shooting 
extravaganza, of James Bowden 
Neil Young, and 
New Order 











News 

— The dream is not over: 
A report on the 20th 
anniversary March 
on Washington 

— Death comes for the 
trainee: A post-mortem 
on the Connecticut est 
fatality. 

— Dave O'Brian 
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Special 
RESUME 
PaCKage 


When it’s important to 
put your best foot forward . . 
the medium is part of the message. 


Courting a new career? When The Single Order: $25.95 
you're not there to make a good 50 Resumes 
impression in person, your 50 Blank Sheets 
resume has to do the job for you. = 59 Envelopes 
Sir Speedy’s exclusive Resume 
Ensemble is designed to make 
you look great! 


First, your resume is skillfully The Double Order: $32.95 





retyped on our IBM Electronic 100 Resumes 
74 Typewriter or typeset on a 100 Blank Sheets 
computerized memory typesetter. 100 Envelopes 


Then it is crisply offset printed on 
a high-quality, watermarked bond. 
The subtle color and fine 


texture of the paper will assure The More-Than-One Pager: 


that you will stand quietly and Add for each additional page, 
tastefully apart from the crowd. 50 Resumes: $14.55 

Matching envelopes and blank 100 Resumes: $15.50 

sheets for your cover letters add 

the coordinating final touch. Resumes typeset at additional charge. 


wa: Sir Speed y; 


Printing Center 






44 School Street, Boston, Massachusetts 02108, Telephone 227-2237 
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Bifocal soft contacts -°199 


$4 O* 


Single vision eyeglasses 


Most prescriptions 
Lenses & plastic 
trames complete 
One year guarantee 
on frames & lenses 


Bi-soft contact lenses from Ciba Vision Care 
represent the most significant advance in bifocal 
eyewear since the days of Ben Franklin. Because 
Ciba Vision Care’s remarkable technology now 
makes it possible for bifocal wearers to enjoy all 
the comfort and convenience of soft contact 
lenses. 

Bi-soft contacts have no dividing line. They are 


no thicker than regular soft contacts and are just 
as comfortable. Bi-soft contacts don't even 
require you to look down while you're reading as 
you'd have to with bifocal by pyar , 

_And we challenge you to find a lower price for 
Ciba Vision Care Br-soft contact lenses. Our price 
includes fitting by an eye doctor - just $199 - 
from Cambridge Eye Associates, the Eye Doctors. 


10% Discount to Senior Citizens on prescription eyewear 


The Eye 
°25 


Comprehensive eye 
examination. 
Includes glaucoma 
test cataract check 
and slit lamp 
evaluation 


‘iO 


Bausch & Lomb 

soft contact lenses. 
Fitting by eye doctor 
No- obligation in-office 
tral 15 day retund 
Carrying case & 


Doctors 


39" | 199 


Bifocals. itocal 

Most prescriptions soft contact lenses 

Lenses & plastic Fitting by eye doctor 

frames complete No-obligation in-office 

One year guarantee trial. 15 day refund 

on trames & lenses carrying case & 
instructions 
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Or Bruce Rakusin 
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The Mall at Assembly Sq 
113 Middlesex Ave 
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547-6080 
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Billerica - 667-0481 
Or Paul O:Stetano 
Brockton - 587-9700 
Or Steven Strojyny 
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Framingham - 879-3442 Pembroke - 826-5117 
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Quincy - 773-1314 
Dr Richard C Erickson 
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Twenty two different models of bicycles 
for people who know that 
“good enough” just isn’t good enough. 





PEDAL POWER BIKE AND SKI 


76 Great Rd 
(Rte. 2A) 
Acton, MA 263-3197 


BROWN’S CYCLERY LTD. 


157 lyanough Rd. 
Hyannis, MA 771-8788 


DAVE’S BIKE INFIRMARY 


440 Granite Ave. 
(Adjacent to the Southeast 
Expressway) 
Milton, MA 696-6123 


LIFECYCLE 


1013 Massachusetts Ave., 
Cambridge, MA 
354-8595 


BIKE WAY 
Marshfield Plaza 
Rte. 1329 Marshfield 
837-BIKE 


“.. The FUJI SUPREME 


is a bargain at $269.95. 
The frame is outstanding” 
reports Bicycling Magazine. 
The SUPREME is one of 
twenty two models of Fuji 
bicycles designed to meet 
the particular needs of 
particular people. 


ACE WHEELWORKS 
2044 Mass. Ave. 
Cambridge 876-8200 
Mon.-Wed., Sat. 9-6, Thurs., 
Fri. 9-8 


BELMONT WHEEL WORKS 
480 Trapelo Rd., Belmont 
489-3577 


Mon.-Wed., Sat. 9-6, Thurs., 
Fri. 9-8 


MYSTIC VALLEY WHEELWORKS 


889 Main St., 
Winchester 729-0445 
Tues., Wed., Sat. 9-6, Thurs., Fri. 
9-8, closed Mon. 


SPOKE & WHEEL 
897 Main St. 
Waltham, MA 
894-2768 














Rangers 


Continued from page 16 


big three asked, according to 
Rice, are: “Where are the nearest 
bathrooms?” (they are in the 
State House); “Where is the 
Visitors’ Information Center?”; 
and “Where does the Freedom 
Trail start?” 

Rice and Mercado are also 
stopping the faster-moving mem- 
bers of the crowd, like the 
bicyclists and the roller skaters. 
(“But I skate better than most 
people walk,” one protests.) “I’m 
glad you're paying attention,” an 
elderly lady says after the rangers 
tell a cyclist to walk his bike 
through the Garden. “These 
bicyclists think that they own the 
park. The man upstairs owns the 
park.” 

Later, walking back to the 
ranger station, Mercado, who 
arrived from Puerto Rico less 
than a year ago, tries to come up 
with a comparison of Puerto 
Rican’ and American _ parks. 
“Americans seem to enjoy their 
parks more than Puerto Ricans,” 
he says. Then, spotting a small 
crowd gathered in the middle of a 
trail, he adds, “But Puerto Ricans 
don’t play three-card monte in 
their parks.” 

When we get to the game, 
Mercado walks right through it, 
almost stepping on the cards. 
“Just walk,” he tells the dealer 
and players. 

“Okay, man,” the dealer says 
begrudgingly, gathering his cards 
and heading in the opposite 
direction. 

He doesn’t get far. A few 
minutes later, he is at the en- 
trance to the Public Garden, 
awkwardly shifting his weight 
from foot to foot, and casting 
furtive glances at rangers Keel 
and Ahearn, back from another 
patrol on the Commonwealth 
Mall. The dealer seems hesitant 
to start a game with the rangers in 
the vicinity, and Keel and Ahearg 
are making him wait at least until 
their patrol is over. And though 
they know the game will un- 
doubtedly get under way as soon 
as they leave, they’re 
philosophical. After a summer 
patrolling Boston’s urban green 
spaces, they seem to have a 
certain appreciation for the area’s 
more colorful indigenous life. “If 
you want to see a really big three- 
card monte game,” Keel suggests, 
sotto voce, just before heading 
back to the ranger station, “just 
wait until we leave.” 0 
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We've got two of 
the lightest, 
fastest, best- 
handling 750’s 

in the world: the 
brand new Suzuki 
GS 750E and ES. 
With box-section tubing frames. Anti- 

dive air forks. Adjustable Full Floater rear suspen- 
sions with box-section aluminum swingarms. New 
high-output 16-valve TSCC engines. Black 

chrome exhaust systems. And quarter or half 
fairings that slice the wind with style. They'll 

go fast — come down and see us soon. 
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Games 


Continued from page 9 
number of minor flaws that only 
computer hobbyists are likely to 
notice. 

Major flaw number one. In the 
movie the WOPR computer is not 
merely a programmed machine. 
It’s a conscious self-aware com- 
puter with a degree of in- 
telligence far beyond anything 
that exists or is even in the 
planning stages today. That gives 
the computer the potential to 
serve as the villain in this drama, 
but removes it completely from 
the realm of present-day or near- 
future reality. 


FUTONS, 


WE MAKE THEM, 
SFLLTHEM@® 
GUARANTEE THEM. 


NEW MOON is America’s oldest maker of 
100% cotton futons —the perfect bed that 
converts into the perfect contemporary 
couch. Now New Moon announces the 10 
Year Good Nights Guarantee. The best 
materials and workmanship combine to 
create a futon you can rely on and re-lie 


on and re-lie on. 








newk>moon 


The Natural Comfort Company 


932 MASSACHUSETTS AVE., CAMBRIDGE 02139 492-8262 
1393 BEACON ST., COOLIDGE CORNER, BROOKLINE 02146 566-1431 


Major flaw number two. Even 
if such an intelligent computer 
did exist, the Air Force would 
never give it total life-and-death 
power. We don’t even entrust 
that sort of autonomous power to 
an intelligent human being, 
much less to a computer nobody 
knows how to restrain. The 
Pentagon devotes a lot of plan- 
ning to something called “com- 
mand control” to ensure that 
nothing ever happens spontane- 
ously. No major action can be 
taken without an order that has 
come down through the chain of 
command. 

Thus, as War Games accurately 
illustrates, the missile launch 
process requires that two people 
simultaneously turn keys in two 





widely separated locks. A single 
lunatic can’t launch an ICBM. If 
the Air Force should decide to 
eliminate its on-site lauch crews 
and centralize all launch-control 
operations at NORAD, as in the 
War Games scenario, it would 
never replace the crews with a 
single autonomous operator 
(either computer or human). That 
would violate a fundamental 
principle of command control. 
Instead, there would be two keys 
turned by widely separated 
generals at NORAD, or two 
completely independent com- 
puters with separate programs 
assessing the threat data, both 
having to vote “yes” before a 
launch sequence could begin. For 
safety, even the Space Shuttle 
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New 1983 Membership Rates 
Brookline Racquetball Club 
September 30, 1983 


Only $40/ *monthly 
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Free Court Time 
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* Unlimited Play 
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¢ Giant Whirlpool 
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* Pro Shop 
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* Snack Bar & Lounge 
* A Friendly Pleasant Atmosphere 
* 20% Discount on Memberships 


Paid in Full 


* 10% Discount on 60 Day 


Payment Plan 


The Brookline 
Racquetball Club 


109 Cypress St, At Brookline Hills 
(just off Rt. 9) stop on Riverside Green Line 


Brookline, MA 02146 


734-5545 
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The Bedworks 
Futon. 


It bends over 
backwards for you. 


Converts from sofa to bed with a quick fold 
Rolls up for easy storage 100% natural 
all handcrafted here in our workshop 
and guaranteed highest quality 


Bedworks 


15 Western Ave. Central Square, Cambridge 492-2886 


has two redundant on-board 
computers. And there still would 
be a manual override; that’s 
elementary. 

Major flaw number three. If 
there were a computer in the 
command system, it wouldn't be 
connected to the public-tele- 
phone network, certainly not via 
the same sort of simple, unen- 
crypted 300-bits-per-second data 
link that microcomputers use for 
sharing data and programs. The 
Air Force has enough money to 
install its own secure com- 
munications link from the White 
House to NORAD, one that isn’t 
part of the regular phone system. 

Major flaw number four. A 
trial-and-error approach to “log 
on” to a computer, trying various 
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passwords until finding one that 
clicks, is a technique that may 
work for someone trying to 
breach the security of a school or 
bank computer because those 
systems are designed to be “user 
friendly”; for example, your 
bank’s 24-hour automatic-teller 
machine allows you several tries 
at punching in your personal 
password. But the Pentagon is 
rather stuffy about security; its 
important computers require 
users to enter several secret 
passwords in sequence, not just 
one, and two or three wrong 
attempts in a row would trigger 

an immediate security alert. 
The fatal flaw. Of course, 
out-of-control computer, even 
Continued on page 22 
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weightlifting, playing racquetbell 
and squash, and a whole lot more! 
Visit our health and fitness 
tacilities in Central Square in 
Cambridge. We’re on the MBTA Red 
Line, & have a spacious lighted 
lot. 


parking 
CAMBRIDGE XV 
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820 Massachusetts Avenue, Cambridge 
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HONDA 


FOLLOW THE LEADER 


See all the new 
1983 HONDAS on display! 


HONDA THREE-WHEELERS - 
YOU HAVE TO BE GOOD TO BE CALLED ATC’ 
There are a number of reasons why Honda lade by are so 
popular. So much fun. For so many people. And for so many 
years. The number one reason is probably greens rehability 
and performance. ATC’s* have been refined and improved 
for 1983 to increase that performance, versatility and hand- 
ling. After comparing the Honda ATC* line-up with ordinary 
three-wheelers, you'll realize why theyre the only machines 
in their class good enough to be called ATC’. We're still 
looking for competition 


NIGHTHAWK™ 650 4 
A NEW STANDARD FOR MID-SIZE PERFORMANCE 


The all new Nighthawk™ 650 and Nighthawk™ 550 feature new ultra high-performance, four- 
cylinder, C, sixteer-vaive engines. Combined with low-maintenance features such as shaft 
drive and the new Hydraulic SE ee eee 
more displacement, the new Nighthawks” can satisfy the most 

Rear view mirrors are standard equipment. 


GOLD WING™ INTERSTATE™ 
ALL YOU NEED IS AN OPEN ROAD 


For 1983, the Interstate” has been refined and improved. Designed for 
the serious touring rider, the Goid Wing” Interstate™ features a smooth 
1085cc, liquid-cooled, four-cylinder engine to give you miles of main- 
tenance-free pleasure. 


PICK A ROAD, ANY ROAD 


The CB1000 Custom is a sieekly styled motorcycle that has 
the versatility to perform on any street or highway. Honda's 
Select-Range™ transmission offers the perfect gearing tor 
the city or open highway. And when combined with Honda's 
973cc, four-cylinder, DOHC engine and shaft drive, the 
CB1000 Custom provides the smooth high performance 
that the serious rider demands. 


Rear view mirrors are standard equipment. 


Fully stocked parts 
and accessory department 


Hondaline accessories 


Efficient service department 
Factory trained mechanics 


HONDA OF BOSTON 


. Fri os As Advertised on WOLW- 
rales ~~ i The HONDA Specialists crane soa aaa 
916 Commonwealth Ave., Boston, MA « 734-8200 
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one with a malicious intelligence, 
can be stopped simply by flip- 
ping its power switch, pulling the 
plug, or opening it up and 
disconnecting its batteries. 

Computer hobbyists will enjoy 
spotting the film’s many minor 
flaws. The tones used by the 
phone modem, heard at several 
points in the film, are all wrong. 
The NORAD computer, waiting 
for a valid password to be 
punched in, somehow recognizes 
“Directory” as an operating-sys- 
tem command and obligingly 
displays its list of game programs. 
This totally violates the basic 
logic of password-protection 
schemes and can’t happen, even 
by accident. (It’s too fundamental 
an error to be a plausible program 
bug. Besides, getting the program 
directory means that the boy has 
gotten past the password protec- 
tion and is at the operating- 
system level, so his continued 
search for a password makes no 
sense.) When the computer goes 
out of control, all the lights in a 
display terminal explode, with 
lots of sparks and smoke, which 
is just plain dumb. Computers 
simply don’t have the capacity to 
feed a high-voltage lightning bolt 
through a data line to a terminal. 

Some other oddities serve ob- 
viously cinematic needs and so 
may be excused: for instance, an 
enlightened computer hacker 
would have a reliable direct- 
connect phone modem, but in the 
film the boy uses a cheap acoustic 
modem so the operation can be 
demonstrated effectively on- 
screen. The “new” WOPR com- 
puter looks like an art-deco relic 
from the 1930s, its meaningless 
lights flashing continuously in 
sequence like an advertising sign. 
Then there are the voice synthe- 
sizers that turn up on whatever 
terminal the boy happens to be 
using (even at NORAD), all 
sounding like the VOTRAX he 
has at home. 

To be bothered by these flaws, 
though, is to miss the point, for 
this movie unlike anything else 
Hollywood has produced, suc- 
cessfully captures the feeling of 
sitting at a terminal and working 
with a computer. Using a really 


big, fast computer tends to in- 
spire awe — and it can raise the 
hair on the back of your head 
when you begin to grasp what's 
going on inside there. Something 
triggers your defense 
mechanisms and produces an 
atavistic response that equates 
great power with great danger. 
War Games communicates this 
feeling well. And in the end, the 
utterly even, unemotional tone of 
the computer’s synthesized 
speech somehow strengthens the 
film’s message about nuclear 

r: “Strange game. The only 
way to win is not to play.” 0 


Banking 


Continued from page 4 

Salem, N.C. But ATMs have 
proved themselves remarkably 
innovative and effective in 
providing rapid nitty-gritty serv- 
ice to large numbers of custom- 
ers. As a result, similar machines 
are now being used to do every- 
thing from dispensing gasoline to 
making hotel and car-rental res- 
ervations. 

The banks’ increasing use of 
ATMs, it should be noted, 
dovetails nicely with their move 
to upgrade customer-service 
capabilities and sell a much 
larger package of financial prod- 
ucts. In the future, ATMs will 
likely handle more routine bank 
business, while personnel will 
increasingly concentrate on sell- 
ing products and providing fi- 
nancial planning and counseling. 

* ~ * 

All the recent pressures in the 
banking industry have been 
toward mergers. Financial serv- 
ices are now among the fastest- 
growing sectors of the American 
economy; the battle for custom- 
ers is increasingly being fought 
with computers. Although banks 
have one edge with their ATM 
networks, they still lag behind 
other financial-service outlets in 
the desk terminals and backup 
software so common in mutual- 
fund offices and brokerage 
houses. The huge cost of purchas- 
ing and installing this equipment 
is one reason so many banks are 
now merging. 

There were 15,000 banks in the 
United States in 1980. By 1990, 


experts predict there will be 
fewer than 10,000. Simply put, 
big banks are gobbling up the 
ones that do not have the capital 
resources necessary to compete 
in an increasingly tough market- 
place. 

Another pressure to merge 
comes because of the increase in 
interstate banking activities. 
Banks used to be protected 
against incursions by other banks 
into their territories, because 
states would not license outsiders 
to do banking business. Now, 
however, these barriers are com- 
ing down. Nine states have al- 
ready allowed out-of-state bank 
holding companies to take over 
local banks that were ailing, and 
10 other states are considering 
doing the same. 

And there are other, less direct 
ways for big banks to fish for new 
business in parts of the country 
where they are not officially 
licensed to operate. The Bank of 
America and several New York 
banks, for example, have set up 
“loan production offices” in Bos- 
ton. These don’t actually make 
loans, but they do accept applica- 
tions and send them to places 
where loans are made. Another 
sign of this trend is the reciprocal 
arrangements Massachusetts is 
making with other New England 
states, arrangements that allow 
banks in one state to do business 
in another. 

This movement toward genu- 
ine interstate banking, of course, 
is another form of deregulation. 
It, too, means more competition 
among banks; this competition 
and the increased pressure other 
types of deregulation have 
spawned are gradually forcing 
the less aggressive and in- 
novative banking institutions ou 
of business. 

For banks with the capital to 
implement new systems, the in- 
clination and skill to retrain 
personnel, and the drive to go 
after new products and new 
geographical markets, it’s quite 
another story. These banks and 
their employees are encountering 
opportunities that haven't been 
present in the banking industry 
for five decades. And they are 
providing their customers with a 
range of services they probably 
never thought would come to the 
local savings bank. 0 
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Our own convertible couch/bed. The 
Nite * On couch is a full size couch in 
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The Bedworks 
Futon. 


At Bedworks, 
we've just designed 
a sofabed that 


bends the rules. 


Our new solid oak futon sofabed is naturally 
counter-balanced to provide you with every angle 
of comfort. Folds lengthwise for a 6% ft. sofa, 
folds flat for a double or queen size bed. 
Queen or double $385. All natural futons available, $95 extra. 


It bends over 
backwards for you. 


Converts from sofa to bed with a quick fold 
Rolls up for easy storage. 100% natural, 
all handcrafted here in our workshop, 
and guaranteed highest quality. 


Bedworks 


15 Western Ave. Central Square, Cambridge 492-2886 
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#357 Play ball! 


There’s a lot of information in a box score, if you know what to 
look for. By adding a team’s outs, runs scored, and men left on 
base, for example, you can determine the last batter up. Well, 
some people can. 


1) Who was the last St. Louis batter? 
2) Who had the RBis in the St. Louis 9th? 
3) Who knocked in the run in the St. Louis 7th? 
4) When did Ramsey score? 
5) Who knocked in the winning run? 
6) Which Giants scored in the 9th? 


7) Who scored in the 5th? 
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Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on ths Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #355 


In Blissymbolics, pink is the color of lips and snow; tomorrow 
and yesterday are formed with open and closed parentheses, 
respectively; and ghosts pass through walls. What more can you 
say? 

Winners outnumbered losers, 64 to 28. The complete solutions: 
11) she, her; 40) brown; 16) spring; 10) visitor; 30) grass; 34) snow; 
43) red; 18) yesterday; 8) self; 33) earth; 24) year; 46) sky; 4) we, 
us; 21) day; 15) February; 37) blue; 28) month; 6) they, them; 22) 
summer; 42) pink; 44) eye; 5) he, him; 45) white; 13) ghost; 32) 
black; 14) time; 20) tomorrow; 3) group; 7) |, me; 36) color; 39) 
purple; 2) you; 12) man; 19) Christmas; 1) person; 23) today; 29) 
winter; 27) hour; 38) orange; 26) birthday; 17) autumn; 41) mouth; 
31) yellow; 9) woman; 35) green; and 25) Wednesday. 

T-shirts to the following: 

1) Physics Reading Room, MIT, Cambridge 

2) Alan Orlove, Newton 

3) Joslin Smith, Arlington 13 

4) Joyce Yoways, Boston | © | 3 

6) Devra L. Kunin, Cambridge 

7) B.E. DeMoranville, New Bedford 
8) Blacksmith House Bakery Staff, Cambridge 
9) Suzi Ellis, Salem 


5) Stormy Attaway, Brookline 
10) Phyllis Levine and Brad Walters, Boston 


Statistician: Tony Macrina 





The Puzzle ...... 
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CDOCOCCOCCOrFOCONeS+- SF. 


rbi} SanFran. ab 
OjLeMaster,ss 3 
O/}Evans, lb 
2| Davis, cf 
0/Clark, rf 
0} Leonard, If 
0| Bergman, ph 
0} Y‘ngblood, 2b 
0} Kuiper, 2b 
0/0’Malley, 3b 
1}Brenly, c 
0} Hammaker, p 
0] Minton, p 
lj Lavelle, p 
0} May, ph 
0} Venable, pr 


St. Louis ab 
0. Smith, ss 
Iorg, ph 
S‘tana, pr-ss 
Ramsey, 3b 
0'l, ph- 3b- 2b 
Hern’ dez, lb 
Kaat, p 
Quirk, 3b 
Hend’k, rf-1b 
L. Smith, If 
McGee, cf 
Brummer, c 
Porter, ph-c 
Herr, 2b 
Sutter, p 
LaPoint, p 
Bair, p 
Green, ph-rf 


__ Totals 


St. Louis 
San Francisco 
One out when winning run scored. 


St. Louis 


PlHoNno aH Wa S.ROOWHWHOW 

plocoooHOoHrHococooHCcCce: 

SlHOOCORP HONE HOOOONHOOS 
SOOO OWwW BH We WWW dS 
-KOoOooodroooo°0cnecdcow* 
OOCOCOOFOCOONKFOONEN| 


0 
0 
0 
4 


ul 


Totals 


UWS 


Sutter (L. 3-1) 


San Francisco 
Hammaker 


Lavelle (W. 1- 0)... 


E—None. DP—St. Louis 2. LOB—St. Louis 6, San 
Francisco 11. 2B—LeMaster, Youngblood, Evans, Por- 
ter. 3B—Davis. SH—Davis, LeMaster. Balk—LaPoint. 
T—2:58. A—15,307. 
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COPING WITH 
TEENAGE 
SEXUALITY: 


¢ Health Services 

* Vocational Counseling 
¢ Free Pregnancy Testing 
¢ Life Planning 


St. Margaret’s Hospital 
for Women 
Family Life Services 
90 Cushing Ave. 
Boston, Mass. 02125 
436-8600 ext. 224 










HEALTH 
SERVICES 

































associates 


REPRO 










A private practice devoted 
to reproductive medicine 






Because with some matters 
it's privacy that counts 





+ Free Pregnancy Testing 
+ Pregnancy Termination 
* Birth Control 

+ Premenstrual Syndrome 








Reasonable fees. Evening hours 
1297 Beacon St., Brookline, MA 02146 
(at Coolidge Corner) 


731-0060 








BEING PREGNANT _| 


ISN'T ALWAYS A BLESSING. 


When you re faced with an unexpected pregnancy, 
you're faced with one of the most important 
decisions you'll ever have to make. 

That’s why when you come to Preterm, you'll meet 
with a counselor who can answer any 
questions you may have. So if you choose an abortion, 
you'll be making the choice that’s right for you. 
There are times when some women would love to be 
blessed with a pregnancy. And then again, 
there are times when being pregnant isn’t much 
of a blessing at all. Call 738-6210. Preterm. 

The most experienced reproductive health care 
center in the Northeast. 


preterm 


A licensed non-profit health care facility. 1842 Beacon Street, Brookline, MA 02146 





DEEP NON-VERBAL THERAPY 
ARICA Vortex Pts. & Chua'Ka Massage 
Vital Energy & Zest 
Life. Removes , Fears, 
toxins from Body Mind ‘Best in N.E.” Also 
new BIOENERGY HEALING, as seen 


1 COUNSELING FOR WOMEN 
Imagine Enjoying 
. mee 3 and/or * Increased Self 
tye Awareness 

« Personal Growth 
* Sliding Fee Scale | ° 
berg, 720-3413 - Beacon Hill 

Jorn ee 696-2375 - Milton 


CAMBRIDGE 
WOMEN’S 


A PRIVATE MEDICAL OFFICE 
¢ abortions to 20 weeks 
by d&e 
¢ laminaria 


Improved} Health & 



















* office sterilizatio CHARGE YOUR 
nme, PHOENIX CLASSIFIED ( (Gvecaie le 
278 Elm St., Somerville 267-1234 Neca e€ 
Se eS. ae abortion 
dassachusetts Avenue local/general 
anesthesia 
5 ~~ Aged | 
— planning services 
-» gynecological 
(61 7) 536-3300 
437 Boylston St., 
Boston MA 


A private medical office - not a clinic. 


MWE-VE MOVED! 
INDIVIDUAL, COUPLE 








Therapists with 15 years of 
Professional experience providing 
quality =z 






COUNSELING GROUP 
576-0889 








Classifieds 


Opportunity 
Situations Wanted 
Resumés 
Volunteers 

AUTOMOTIVE 26 
Domestic 


Foreign 
Vans & Trucks 
Cycles 


Tires 
Auto Services 


REAL ESTATE 27 


Apt. Wantd 
Comrcl. Space 


Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 


Land 

Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 


Studios 
Sublets 


MISCELLANY 30 
Late Ads 
All Categories 
Barter Basket 
Bulletins 
Legal Notices 


FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power. 


MAKE IT 
STAND OUT... 


Use BOLD and 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


3 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective responses. 
P&P, WW, AC and FPC 
may be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant of 
the GUARANTEE 


commercial 

more than one inser- 
tion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


267-1234 


The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 


ec 9 

AUDITIONS 

At x ae Tar 
¥ 

7:30pm Sngrs, Oncrs, ail ris 

opn. Prep music. info Sarah 

Clawson 358-2035 


AMETHOD TO. 
THE MADNESS 
David Robinson/ Mike Oster 


are now 
of stdnts for 12wk. 
wkshp. Actor traing fr. a 
movement/comedic per- 
spctve start Oct 3 Call 
247-1343 for info. 
Attention: The ye 
School of MIME 
opens its 4th year of classes 
September 6th. Call now for 
information 423-6662 


Auditions actors maies 


The New York Times is 


staff. Articulate, perceptive ind 
complete a com: 

5:30 p.m.-9 p.m. $4 per 
mission 


ter invaders Dir Steve 
Carlebach. improv 
ter work 542-7416 


PRODCR/COMPOSER 


Cc. 

Is LOSING AR- 
RANGER/COMPOSER 
WITH A FAIRLIGHT OR 
COMPARABLE SYNTHE- 
SIZER FOR THE POSSI- 
BILITY OF FORMING 
PRODUCTION CO. TO 
SCORE COMMERCIALS 
AND FILM. WRITE BOX 9999 


SHHHEAHRAAAHEHEEERE 


NATURAL FOODS 
. Complete grocery 
full supplement line, 


Soucy Realtors 
617-842-2818 


Ri Re aS: 
EMPLOYMENT 


yr. Call 


Clean 
Water 491-8616 Tues 9/6 


TELEPHONE SALES 


the fall sales 
uals able to 
sale. Monday-Friday, 
hour plus solid com- 


Call Felicia in our convenient Brighton office, 


10 a.m.-4 p.m. 


ACTORS SINGERS 
MODELS MIMES 
AND OTHERS 
How to act on camera for 


SURROGATE 


Mature, humanistic 
female to assist 
Psych-Med team 
treating male sexual 
problems. 


* Call 266-3444 


COACHING 


* British/American 


techniques 
* Auditions, character 
work 


2 yrs. experience 
High School Diploma 
WILL TRAIN 


SABINA’S 
BEAUTY 
ACADEMY 
476 Boylston St., 
Boston Mass 


267-5534 
24 Cottage Ave., 


Quincy Mass. 
471-1673 


INVESTMENT 


commodity futures, options, 
and penny stocks. 


15 p.m. 
JCC on the Campus, 
Newton 


info: 731-8573 


PAID OBESITY 
STUDIES 


WANTED: Overweight 
males (200-400 Ibs.), 
18-45 years, fee 
$70.00 (1 Day). Free 
medical evaluation, 
meals. Cali Dr. O'Hare 


DISCRIMINATION 
9 to 5, Boston's Working 
Women's Organization con- 


cerned with wage, promo- 
tional and discrimination ts- 


sues, ts now hiring 


Training and included 
Call 423-3253 


EARNINGS 


1st time recruitment in 


the New ye he 
for the EXCITING 
CASINO/HOTEL IN- 


DUSTRY. Ground 
floor opportunity. 
For info. call 


875-3300 
Operator 9 


MODELS 
WANTED 

¢ Hair Cuts 

¢ Hair Coloring 


* Make Up 
« Waxing 


Sabina’s 
Beauty 
Academy 
“Se St. 
267-5534 
24 Cottage Ave 
Carers 


HELP 
WANTED 


Bartenders, wait- 
ers, waitresses, 
floor people, prep 
cooks, line cooks 
and pizza makers. 
APPLY 


IN PERSON 
Wed., Sept. 7, 
4-5:30 p.m. 
PLAY IT AGAIN 
SAM’S 


CHANGE 
SOCIETY 


OEE UIE 

Work for economic justice and 
greater citizen participation. Join 
Mass Fair Share’s community 
outreach/fundraising staff and help 
pass our progressive legislative 
package. Hours 2-10. $185-$235. 
Will train. Benefits included. Call 
266-7505 9 to 1. Full-time and part- 
time positions available. 


GET INVOLVED! 
THE ENVIRONMENT 
NEEDS YOU 


Are you articulate, mature, and 
aggressive? If so, the Sierra Club 
needs you to contact members by 
telephone to elicit support for 
their environmental program. If 
you possess the above quaii- 
fications, we have a part-time tele- 
phone position for you. Strong 
phone personality is a plus. Our 
base pay is $6.25/hr. plus bonus 
based on performance and a 20 


chr. work week. Position available. 


Sunday-Thursday, 7-11 p.m., and 
Sunday afternoon 2-6 p.m. at our 
convenient Cambridge location. If 
you meet our strict requirements 
call Sunday through Thursday 
from 1-8 p.m. at 497-7751 


PROOFREADER 
Part-time production proofreader needed to gal- 
ley proof editorial and display copy, operate a 
VOT and help monitor type flow. One year proof- 
ing experience required, with VDT'S 
preferred. M-Th: 12-5 p.m., F: 9 am-2 p.m. Send 
resume to Dept. P. 


AFTERNOON & EVENING 
RECEPTIONISTS 
Experienced receptionists needed M-F, 12:30-5 
p.m. and 5-9:30 p.m., to answer phones, take 
messages, and greet visitors. Must be depen- 
dable and cool under pressure. Apply in person 

noon-6 p.m. 


CLASSIFIED ADVERTISING 


Responsible and people-oriented individual 
needed for entry level sales position. Some sales 
experience, especially phone, preferred, 40 wpm 
typing essential. Apply in person, 9 a.m.-noon or 
send resume to Dept. SC. 


Phesni 


100 Mass. Ave., 
Boston, MA 02115 
Equal Opportunity Empinyer M/F 


PART TIME / FULL 
TIME JOB 
OPPORTUNITIES 


BOSTON/BURLINGTON/ 
FRAMINGHAM/ LOWELL AREAS 
We have 100 immediate openings in 40 
cities and towns throughout the above 
areas for responsible individuals to 
work as security officers in a variety of 
professional environments. We offer: 
© Above average star 2g rates 
® Scheduled pay reviews 
® Paid professional training 
® Flexible hours 
© Unsurpassed promotional opportunities 
® Association with an industry leader 
OPEN INTERVIEWS: Mon. - Fri., 9am - 5 pm 
Evening interviews will be conducted. 
Call for exact days and times. 


100 POSITIONS 


(PST Sonceree, 


BOSTON: 773 Huntington Ave. 738-0041 
CHELMSFORD: 17 Wilson St. 256-3990 
FRAMINGHAM: 801 Concord St. 879-6204 
BURLINGTON: 265 Winn St. 272-8474 


an equal opportunity employer 


SZ 
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THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 6, 1983 


SILVER LAKE DODGE 
EXCLUSIVE 


With 20% down payment for 48 months. 
Available on all Van Conversions in stock marked with these terms. 


NEW ENGLAND’S 
DODGE TRUCK and 
VAN CONVERSION CENTER 


FEATURING A NEW CONCEPT IN LUXURY 
STATION WAGONS SEATING 6-8 PEOPLE. 


New 1983 , aes 
‘ \ | \ , 
e ‘ + \ \ 
4 


DODGE LUXURY VAN 
CONVERSIONS 


IF...you can find a higher quality 
van conversion at any price... 


BUY IT 


* COMPLETELY EQUIPPED-NOT STRIPPED-INCLUDING: 
* AM/FM STEREO RADIO-CRAIG Cassette 4-Stereo Speakers 
« CONVERTIBLE BED — DINETTE 


Air Conditioned 

225 ‘Slant 6"' Engine 

Automatic Transmission 

Power Steering 

Power Brakes 

Tinted Glass 

36 Gallon Fuel Tank 

Quad Halogen Headlamps 

Oil Pressure Gauge 

Full Instrumentation 

Trip Odometer 

Glass — Side & Rear Doors (Fixed) 
Sill Scuff Pads Ceiling Finished in Fabric with Carpet Trim 
5-R Glass Radial Tires Side Walls Finished in Paneling with Carpet 
Electronic Ignition hea 

Cigarette Lighter Doors Finished in Fabric or Vinyl with button 
Dual Sun Visors tuck trim and Chrome Door Handles 

5300 Ibs. G.V.W Package Floors Finished in Deep-pile Carpeting 
Chrome Bumpers 2-Dome Lamps 

Bright Dual 5x7 Mirror OPERA LAMPS 

Bright Deluxe Wheel Covers CUSTOM GRAPHIC STRIPES 

Bright Windshield Moldings Tire Carrier with Cover and Lock 


*DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
MONDAY’S HAULING, EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE DODGE 


TAKE YOUR PICK 


BUY OR LEASE 


NO MONEY DOWN 
$299 PER MONTH 


48 MONTHS 


Bright Taillamp Trim 

Dome Light Switches 

Inside Hood Release 

Bright Grill 

4-Custom SERIES RECLINING CAPTAINS 
SWIVEL SEATS with seat belts 

Engine Cover finished in Carpeting and Fabric 
Cocktail table with Front and Rear Mounts 
Snack Tray with Cup Holders 

3-Bay Windows 16x30 Slide-Up Opening Rear 
Windows with Screens 

Drapes and Tie Backs Bay, Side & Rear Door 
Windows 


Migrs Sugg 


Retail Pr 


SAYS 


$4 y ) 988 DEL. 
All of the above available in a variety of colors for 
immediate delivery. 


OR CHOOSE THE ULTIMATE IN LUXURY WHICH INCLUDES 


* Heavy Duty Shocks 

« Unique Road Wheels 

« All Wood Framed Interior 

¢ 4 RECLINING CAPTAIN'S SWIVEL 
SEATS with Seat Belts 

« Matching Sofa Bed 

* Engine Cover Finished in Carpeting 

« Snack Tray with Cup Holders 

¢6 Bay Windows 

* Venetian Blinds on Bay Windows 

« Drapes on Side and Rear Fixed Windows 

* Molded Fiberglass Interior with Cloth and 
Real Teak Accents 

* Fully Fiberglass Insulated 

+ 3-Color Custom PAINT STRIPES 

* ¥%"' Wood Sub floor 

¢ Ya" Carpet Pad 

«Command Console with 4 Switches 

« Running Boards 

* Roof Rack with Ladder 

« Continental Spare Tire Kit with Outide 
Spare Tire Carrier 

¢ Scuff Sills 

* Rear Mounted Game Table with Two 
Mounts 

* 40-Channel CB in Overhead Console 

* Indirect Lighting concealed by Real Teak 
Surround Unit 

* 3 Wall Mounted Ash Trays with Courtesy 
Lights and Cigarette Lighters 


Glass belted radial tires BUY OR LEASE 


NO MONEY DOWN 


$399 PER MONTH 


48 MONTHS 


*B250 — 127” Wheelbase 
° 318 C.1.D.V8 
* AUTOMATIC TRANSMISSION 
«POWER STEERING 
* POWER (front disc) BRAKES 
« Automatic Speed Control 
« Tilt Steering Wheel 
* Tinted Glass 
* 36 Gallon Fuel Tank 
* Quad Halogen Headlamps 
* Oil Pressure Gauge 
+ Full Instrumentation 
« Trip Odometer 
* Glass-Side & Rear Doors (Fixed) 
«Glass Radial Tires 
* Electronic Ignition 
+ Cigarette Lighter 
* Dual Sun Visors 
* 6010 Lbs. G.V.W. Package 
«Chrome Bumpers 
* Bright Dual 6"'x9"" Low Mount Mirrors 
* Bright Windshield Moldings 
* Bright Taillamp Trim 
* Dome Light Switches 
* Inside Hood Release 
« Bright Grill 
«am/fm stereo radio 
cassette — 4 stereo speakers 
¢ Front Stabilizer Bar 


Mfars. Sugg 


Retail Price OUR DISCOUNTED 
PRICE 


°22,849 Bf s16 999... 


“DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY'S 
CALLING OR MONDAY'S HAULING 


SPECIAL SUMMER CLEARANCE ON “MARK III" VAN CONVERSIONS 
$29,100.00 


MANUFACTURER SUGGESTED RETAIL PRICE 
OUR REGULAR DISCOUNTED DELIVERED PRICE $22,878.00 
SPECIAL SUMMER CLEARANCE PRICE $19,999.00 


NEW ENGLAND’S OFFICIAL #1 VOLUME TRUCK DEALER FOR 1962 


Silver Lake Dodge 


234 WORCESTER ST., WELLESLEY 
On Route 9 + 1/4 Mile West of Rte. 128 + 237-6150 


$499 5 


filled immediati 
312-888-4347 EXT C-116 
call retundable 


DIRTWORKS 
Women wanted for team 
cleaning will train immed. 
openings-days. 354-7788 


PREVENTIVE HEALTH 
Warmth, creativity, good 
communication skills, and 


the desire for excellence are 
qualities required to train 
with NEW ENGLAND CEN- 
TER FOR FITNESS. Full 
Teacher Certification Pro- 


‘am in Aerobics and Stress 
Ranegoment 491-4852 
HIGH INC 
Ladies wanted os 


and ununsual 
south of Boston. 
message at 746-0348 


HOUSE 
CLEANING HELP 


NEEDED 
4 hours per week must have 
own transportation and ref- 
erences call 444-0916 


House Manager wanted the 
Cabaret Theatre 275 Trem- 
ont St., Boston Call 
423-6273 between 10 & 6 
AM. Mon thru Friday. 


LAUNDRY ATTD 
Job includes; Laundry dry 
clean check-in, cashiering, 
light maintenance, part time 
nights, weekends Kenmore 
Square Calis only Mike 
247-9160 6-10pm 


ul RIAN 
Resource Center Boston 
Children’s Museum starting 
salary $12-14K send resume 
by 9/12/83 to N.MacKay 
Boston Children’s Museum 
300 Congress St. Boston,MA 
02210 no phone calis 


MALDEN HIGH 
SCHOOL CLASS 


OF 1978 REUNION 
SATURDAY SEPT. 10 
ROUTE 128, DANVERS. 
FOR INFORMATION, WRITE 
TO MHS REUNION 12 N. 
MILTON ST. MALDEN, MA 
02148 


-8 187 


RENT A NUMBER. 
See ad under services. 


1 Crisis counselor 41 
voc/tcher aide 4 ed 


ado! pri 
River St. 364-4213 


GOVERNMENT JOBS 
$16,559-$50,553/year. 

hiring. Your area call 
1-805-687-6000 Ext R- 1953 


Somerville community 
seek afternoon and 


cheerleading 
drama fitness esi other 
proposals considered $6/hr 
Call 66-5700 x390 


mation call and 
Women's Hosp 732-7146 


Pretzel vendor wanted. Call 
Missy at the bakery 
742-4221 


organ” y 7t- 4 co. 


needs a receptionist. Good 
required. Salary $215 
contact Mr. Giiroy 783-1163 


TAXI DRIVERS 
icensed Boston Cab Driv- 
ers wanted. Ultra busy radio- 


rent F/T P/T, days nights 
wkends 361-2010 


TELEPHONE SALES 


© Subecriot 
Part-time Subscription Sales 
for the American Repertory 
Theatre, available Sept. 19- 
Nov. 30. Must be willing to 
follow scripted presentation. 
Good speaking voice re- 
quired. Sales experience 
preferred. CALLS ONLY : M- 
F 2-4pm, George Griffin, 
495-2668 


Wanted: Amiable person to 
wash/dry hair & book ap- 
pointments at a Cambridge 
Hair Salon License preferred 
661-1333 


WANTED young energetic F 


NISSAN SENTRA 
THE HOTTEST 
GOMPACT IN THE 


COUNTRY 


AVAILABLE NOW FROM 


BOSTON DATSUN wnc. 


18 Brighton Ave. Jct 1100 
Comm. Ave. Tel. 782-9600 


WE WON'T ASK YOU 
. BUT 2. Greenpeace needs 


education outreach fund- 
raisers. $150-200 hours 


part time work. Hours 
5:30-9:30PM Mon thru Fri. 
Call Lisa 542-1323 between 
3&7PM 


PART TIME 
Typing and General Office 
help for small pleasant 


LA RECORDING 


ENGINEER 
RECORDING 
ENGINEER SKS F/T 
STAFF POS W/16 OR 24 
TRACK STUDIO. 
EXPER IN ALL 
ASPECTS OF STUDIO 
ENGINEERING: TV, 
FILM,RADIO, ROCK, 
CLASSICAL, R&B ETC. 
HIRE A 
PROFESSIONAL WHO 
KNOWS HOW TO GET 
THE SOUND YOUR 
CLIENTS WANT! WRITE 
BOX 9999 
Will organize elite burnout 
Boston-based executives 5 


weeks $1000 or short term 
Adelie 734-5408 


Resumes & Cover letters ex- 
pertly . AccuT 
per toes ” 


RESUME WRITNG 
CALTI CO. GRAPHICS, (617) 
547-4222 


ee 
VOLUNTEERS 


NEED YOU 
House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 


supportive environment. 
Piease call after 6pm 


RE 
AUTOMOTIVE 


DOMESTIC 


1972 MERCURY 
COMET 


Engine is solid Needs some 
body work $200.00 or Best 
ofter Call 862-7132 


1972 OLDS CUTLASS 
wagon A/C am/fm Runs weil 
Best reasonable offer 
566-5841 wkdy eves 


parts. Vv 
1800 or Must sell fast. 
Eves 524-4050. 


1978 DODGE OMNI 4dr 
4spd hatchback 55k miles 
391-1917 dark green $2500 


1979 DODGE COLT Auto 
trans am/fm exc cond no 
rust many extras $3000 or 
best offer 369-4269 or 
449-0780 


69 PLYMOUTH VALIANT 
slant 6 engine $400 
282-4293 


72 FORD Ltd with 7 good 
tires on rims including 
snows. a/c runs good. $400 
or bo 254-0585 


"73 DART slant 6 auto ps 
solid trans $700 or b.o. 
776-6475 


77 OLDS STARFIRE HB 50 
mi air c am fm stereo Good 
cond 2200 Must sell 
277-8432 E 664-0179 days 


80 CITATION Coupe 6 cyi PS 
auto only 20800mil! Radiais 
depnd $2950 Charles 
661-9836, 876-1076 


81 CHVETTE 21Kmi silver w/ 
maroon cloth int, auto trans 
rear dirstr tinted glass $3900 
651-1025 


AMC HORNET 1972 63k 
miles good condition Recent 
tune-up $500 734-1357 
evenings 


BOBCAT 1975 Moving-Must 
Sell! Reliable no rust A/C 
am/fm stereo Exc cond 
$1600 neg. 969-2571 


CHEVY '55 ps pb pw psts 
nds mtr wk min bd wk 4dr 
auto $1100 Volvo 4dr stk '72 
mtr gd run $850 625-1295 


DODGE Omni Miser 81 
stndrd 44,000mi AM/FM ster 
csst Cin Must sell eves 
536-8831 


DOMESTIC BMW 
‘78 Ford Fairmont, red, 2dr., 
4cyl, 4sp, 45k, Blaupunkt, 
sunroof, wire whis, im- 
maculate $2900 531-5007 or 
782-4518 aft Spm 


EXCE COND! 
77 AMC PACER- 1st owner 
auto. A/C, special order, ra- 
dials, low mi , best offer. 
Call 277-8362 Tom any time. 


78 FORD FAIRMONT 
station w dark blue 6 cy! 
radials 7 mi runs well 1 
owner $1950 438-0951 


FOR S. 
1982 Pontiac Ato auto, 


a/c, am/fm cassette, r/wdeftr 
Call 890-4600 ext 423 days, 
322-9107 eves 


LIKE NEW 
Ford Escort wagon 1982. 
Tan/tan. One owner, 


alt, volt reg, 3-sp tran, fm + 
speaks, 200 cc eng. b.o. lot 
327-6254 Lisa 


1982 MERCURY ERY All ex- 


tras w/ sunroof $5395 or 
Best offer 472-7349 after 
3pm 


THE WORLD’S MOST 
ADVANCED 


ROTARY LAWN MOWER 


Someday all lawn mowers will have the features the Honda HR-21 has 
today: An Automatic Decompression easy-start system. Roto-Stop to 
stop the blade within seconds when the lever is released. A one- 
piece cast-aluminum deck and carbon-steel blade. A Capacitor 
discharge ignition. And many, many more. 


Rte. 28 at Jct. 106 
West Bridgewater 
Open weekdays ‘til 9 pm 
Saturday ‘til 6 pm 


587-1701 


ad 
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MERCURY CAPRI ‘74 many 


MONZA- 1979 Silver new en- 
$100 1-800-832-6500" 


MUSTANG 2 1974 stndard 
no rust excit tires 
65,000 mi Call 491-2724 


MUSTANG 76 55,000mi Nds 
sm wrk $1500 or BO Call 
661-0285 or 438-5330 


Olds Cut Sup 79 V8 amtm ac 
pwr str brks new brks tires 

strtr alt bat runs well 
380 ask 424-0026 


battery compl 
33k mi $3500 or bo 
327-4278 
OLOSMOBILE 
WAGON-1973 sunroof runs 
great some rust recent in- 


spection very 
trans $650 323-1094 


Pinto 1972 ee = 
good tires, good es 
beauty queen. $200 call Bill 
666-9011 


PONTIAC GRAND LE MANS 
‘75 Power steer, shift, 
wndws. Air cond. snows. 
Exc.cond $1500 484-5598 
451-0424 after 5 


ST SELL 
1971 "Weer Capri 
80,000mi 4speed many new 
part, needs clutch. New paint 
job FM/casssette, $650 or 
BO Barbara 738-8766 


Classified 


IT RUNS 
‘TIL IT WORKS 


FOREIGN 


TOYOTA 
,000 miles runs ex- 


1971 KARMANN GHIA 
Conv. Customized, terrific 

body. @2 go in Bohemian style. 
$2700. 497-1440 


1971 MGB 
runs well recent white paint 
stereo cassette radials ask- 
$1500 call Chris 
769-3924 


1971 VW Super Beetie good 
Car bout offer Lori #62-5938 


1972 MGB runs excellent 

great w/ new paint cus- 
tom wire wheels burnt or- 
on ae. top road ready 
$1 497-7332 Gene 


1973 Volvo auto trans rebit 
Agta tee 
& brakes good cond 
asking $2200 call 623-0480 


1974 Fiat 124 Special 4door 
automatic 58k orig owner 
$500 527-5392 eves 


POO fanning cond! 
$1500 or Bes 


ly very 
stereo $1200 524-2721 


1975 Honda CVCC auto- 
matic 86k mi am/fm good 
gas runs weil $1050 
or b.o. 783-5239 aft 6 


1975 Type 1 Volkswagen 
new motor new clutch no 
rust exc running cond no 

complete service re- 
cord $2000 878-0452 aft 4 


1976 MAZDA 4 dr New trans 
New tires am/fm Exc body 
57k mi Needs head gasket 


AM/FM. Excel. 
500, after 6:00 call 
709 


1978 Datsun F10 wagon 
2door standard 4spd 62k mi 
front wheel drive rwdef runs 
great $2400 324-8612 


1979 DATSUN 210 
New radial tires & shock 
4speed manual trans am/fm 
stereo runni 

~5787, 


$1995 Ann Marie 35 
after 7pm 965-4 184 


1980 A RX7 
Blue/blac 500 miles 
4speed stereo/cassette fog 

ts alloy mags 7000/bo 


1980 MGB 20k mint cond 
B.R. green Going abroad, 
must sacrifice $5995 
396-3314 wkdys aft Spm 


1980 VW RABBIT Yellow 4 dr 
Sunroof am/fm stereo 


ne ao 


offer. Call 
387-5929 eves, or — 


, PO Box 78 Put 
Vt 08848 - 


"72 VW 
Square back 4spd 2dr fuel 
injected rebit eng new parts 
ood tires $400 Call 
82-2599 or 734-1781 


‘73 Toyota Corolla metailic 
blue sunroof new tires re- 
cently pntd body in exc. 


mse DATSUN 710 
ler reliable $700 
or best My = 491- 5633 


mpg 
5225 162 eves Jim 


77 Honda Civic good cond 
FM cass; reardefrost red w/ 
bick int; 72K BO Must Sell 
491-7667 1-784-2044 


79 DATUSUN 280ZX 
1 owner, exc cond, low mile- 
age, silver, a/c, am/fm, 


only,call aft 7pm 596-2866 or 
99-3039 


1981 VW jetta 4dr Sspd 
sunroof exc cond amfm tape 
$5500 firm Call Rick 
443-4336 


PORCHE 928 
Potche 928 ,1981. 
miles, one owner, carefully 
maintained $29,000. Week- 


frt whi drve Silver-grey Rust 

prid Exc cond New tires 
or BO 576-3326 or 

492-7658 til 12am 


Healy Sprite 
1965-50,000 original miles, 
excelient condition, $1,950 . 
Call 295-1840. 


BMW 72 2002 Tii 40,000mi 
on rbit eng, hi comp pstns, 
, fracarro sts, Phoenix 


tn-up AM/FM str, sti bitd 
radis, $3600 492-2645 


DATSUN 200SX 78- Blue, 
a/c, am-fm cassette, 5- 
speed, 65,000 mi, must sell, 
best offer. Call 327-4577 


HONDA Accord ‘78, Sspd. 
am/fm cassette, mint con- 
dition, $3000/ b.o. 738-7549 


low mileage 
267-9359 must see 


HONDA CVCC hitchbk 76 


; MGB-GT 
72 British clasic sport w wire 
ee ae 


~~ hay 32: $3795 
497-014 = 


PEUGEOT 1974 504 sedan 
white exc cond 

comfort safety $1 
926-5742 eves 


RENAULT 168i dix, 1981 a/c, 
5spd, s. » @xl cond, 
sell 27K mi $5800 
254-3094 

Renault Le Car 1979 ex- 
pal ere a original 


cont one job prob $21 Bobo 
242-6163 


Renault Le Car 1978 48k mi 


4 excel cond 
18000 Call after 600 
4 


19,000 


Saab 99 1972 4dr white au- 
tomatic transmission 
AM/FM runs well $750 
354-2870 


Saab 99 1972 all rebuilt 


after 9pm 242-0370 keep try- 

ing. 

TOYOTA-1974 Corona MK 2 
well maintained 


Toyota 73 auto yel/bik top 
runs needs trans. Work 
$700, offer Sandy 
267-9300x211 eves 
696-3604 


TOYOTA Celica GT Lftbk 78 
a/c, AM/FM, rr dig & 
wndshid . Gd cond, hiwy 
mi $3000 Call 725-3135 Kate 


TOYOTA COROLLA Sky 
blue 74 needs work but is in 
fine running cond looks 
great $400 Dave 322-8094 


Toyota Corona Deluxe- 


FM/Tape-Best Offer 


442-0172 
TOYOTA Corona 75 2dr 


TOYOTA CORONA 73 
wagon 74k new tires new 
brakes runs great Gd ry 4 
amfm 28 mpg $ 
522-5782 


i 
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: 


: 


837 


cYcLes 
PEOPLE’S 


MOTORCYCLE & 
SALVAGE 


NEW & USED 
MOTORCYCLES 


& 
PARTS 
BOUGHT & SOLD 
421 A Watertown St. 
Newton, MA 


969-3871 


1975 HONDA 
C.B.500T with dual double 
overhead cam excellent con- 
dition must sell fast $550 call 
Ken 878-6138 aft 6pm 


DEVONSHIRE 


Offers you convenience, 


Boston. 
Op- 


State Street), 
720-3410. Equal 
portunity housing. 


TWO BED $500 
Spac apt BCR RE 247-2354 


FENWAY 3 BD! 
Lg. Apt $575 BCR 247-2354 


PARK DRIVE!! 
Stu vw $335 267-6191 RE 


A LUXURY 
RENTAL 
COMMUNITY 


NOW RENTING FOR 9/1 
Brand new units 
featuring fully- 
applianced kitchens, 
choice of ww, private 
balcony, 24-hr. 
security, indoor & 
outdoor pools, sauna, 
parking available. 

1 bdrm suite $600 
2 bdrm suite $800 
2 bdrm duplex $895 


ti SING 
SWRORTUNITY 
—__—_ 


ALLSTON- Nice 4 bed $775 
Wilk & Welsh RE 739-2901 


FENS 2 br $465 232-0050 
ALL mod stu $305 232-0050 
BRI 2br $495 232-0050 
FENS 1 br $375 232-0050 


. 
|. aKING FOR A ROOMMATE? 
| LOOK! TRY THE ORIGINAL! 


MATCHING ROOMMATES, INC. 


A MATCH IS A PHONE CALL pols 


18 years serving the public. The original and most experienced 
roommate service! A member of the Mass. State, Greater Boston, 
and Brookline Chamber of Commerces. 


Register NOW and for SEPTEMBER! 


Bring this coupon. 
9/3-9/13 


to its clients 


2. Students 


TRIUMPH SPTIFIRE con- 
vertible 1978 4speed 43,000 


TRIUMPH TR-7 75 blue gd 
cond am/fm ster 4spd a/c 
must seli $1450 or BO 
247-1673 10-6pm 


SS 
TROUBLEFREE 
1978 FIAT 2 door white 
brava am/fm B cass 
repair ory exc 

Offer 696-0450. 


721-2230 
VOLVO 1448 68 Reliable 


prts 10,000mi on rbit $808 
Recnt shks, exhst, 
825-6117 Iv msg 


VW Bug 71 or 


str eng am/fm 
$700 or best offer 776-6295 


eves/weekends 


vw BUG-71 

$1000/bo 

ings 

bg r stawgn, std 0A cage 
‘75 runs great! mny 

om trns, brks, shks, rdis. ‘sm 

rst. $1200 or BO 277-574 


VW Rabbit 76 2dr blue 
stndrd AM/FM only 57,000 
mi one owner $2300 


rebilt eng. 


excellent condition 
car BO 2425505 
Vw SCIROCCO 31 white 


‘71 VW Camper 


Excellent condition. 
or best offer 696-3857 


aTeUn eee 


well best offer call 
1347 


fully 
en- 


One coupon per person. 


MATCHING ROOMMATES! 

1. Protects your telephone number 

2. Maintains you confidentiality 

3. Reveals important roommate information 


We specialize in helping! 
1. Single/professional 18-60 yrs. 
3. Handicapped/Disabied 
4. All lifestyles, straight, Bi, gay 
5. Couples/single parents 
MATCHING ROOM-MATES, INC. 
251 Harvard St., Brookline, 02146 (Cool. Corner) 


1976 TRIUMPH 750 BON- 
NEVILLE electronic ignition, 
new rubber, many new 

very clean & reliable, 1450 


cooler engine guard 
$1395 444-2133 


1980 YAMAHA 650 Special ti 


$1850 firm. 395-5227 after 
5pm. 


1981 
R100RS 8B 


Reg gas Xtras Mint Great 
deal at $4500 Call Nick 
481-2290 


78 Suzuki GS1000 with full 
fairing good condition $1500 
weekday evenings 662-6820 


78 SUZUKI GS750E Great 


W's Sport 


eves After 9/1 266-6410 any- 
time $1300 or BO fast 


BMW 750 74 good condition 
wdjr fr enduro bags chains 
etc owned by older 
$1700 247-3043 


HONDA 1981 CB200 65k mi 

Exc cond Windshield Lug- 
rack & 2 heimuts 
75 or BO 491-3387 


HONDA CL350 1973 Motor 
recently rebuilt. Has many 


BRAND NEW 
55% OFF 


Mon.-Fri., 9 a.m.-8 p.m. 
Sat.: 9 a.m.-5 p.m.; Sun.: 11 a.m.-5 p.m. 


STUDENTSI!! 
Many apts nr BU & BC Spac 
Stu 5 H 1 bd $395 2 
bd $575 3 bd $700 4 bd $800 

$900 


TREMONT ST. 
SOUTH END 


Renov 1 bd $415 similar 2 bd 
$550 BCR 267-6191 Robt 


2 1/2 BEDROOM 
BRIGHTON- Easily used as 3 
bd Lge K Grt loc $525 Bos- 
ton mon RE 566-2000 


SOUTH ENDI!! 


Common RE 267-6191 


ONE BED $355 
BRI-Lg 1 bd Quiet St. Hard- 
wood firs Laundry Supt 
Gregg BCR RE 566-2000 


BROOKLINE-BRI 
Sunny Stu $310 1 bd bay w 
2 bd hdwd firs $535 3 
house S670 4 be conv 
5 bd duplex $900 Bosn 
Common RE 566-2000 


BERKLEE&N.U. 
Remodelied 


PARK DRIVEN 
Clean building Stu wi 
$325 1 bd view $375 htd Bos 
Com RE 267-6191 Supt. 


J.P.-BRKLINE 


Nr Pond & parks 1 bd Just 
pain 


STS’ SPACE 
11 attractive, func- 
tional, artist live/work 
spaces in renovated 
historic building in 
Fields Corner. Duplex- 
es w/ loft or oper: floor 
plan. Modern kitchen 
and bath, skylights, 
new systems. Reason- 
able rents, parking, 
security. Near T, shop- 
ping. Long term leases 
available. For details 
Zi 4-¥ Som 50! 


Large mod kitch porch Close 
to Hrvd Sq $895+util No fee 
782-6666 or 782-5160 


ALLSTON 7 beds in house 2 


Elevator, 
fireplace. Avail immed. 
$650-700 no fees 247-2797 
M-F 8-6. 


apts. that have just 
been remodeled. 
Rents start at $444 for 
1 bdrm. and $545 for 
2 bdrm. including all 
utilities. 

WE ARE IN CLOSE 
PROXIMITY TO 
SCHOOLS AND 
SHOPPING AREAS. 
Call 492-6651 for an 


appt. 


BACK BAY Fenway- Reno- 
vated apts, close to trans, 
cent air, d/d. sunny, exposed 
brick, studio $315; 1 bdrm 
$430; 2 bdrm $550; studio 
$340. RE 266-9437 


BACK BAY, PARK DRIVE 
Studio overlook Park $310 1 
bdrm upper fi $365 Apart- 
ment Specialists 247-2700 


BEACON HILL Remod. 2 rm. 
studio $350 Sep. kit. & liv 
rm./BR., Supt. 367-4832 


BOSTON/S. END Attractive 
1 bdrm apt w/ loft & 

Good refs required $450 inc 
heat & hot wtr 523-7826 


BOSTON South End- 
Spacious 3 bdrm garden 
duplex, $795. 2 bdrm, mod 
k&b, $550. 1 bdrm $450. 
Sunny & spac studio $350. 
Owner No fee 266-9437 


BRI/ALL Stu $280-335 1bd 
$535-625 3bd 


DON’T PANIC! 
APTS AVAILABLE 


eee 


RESERVOIR RE 277-1660 


BRIGH/RESERVOIR- Studio 
$325,1 bed $420-$470 
Others, 7 days RE 277-0034 


BRIGHTON 
Modern heated 3rm apt tile 
bathroom, cabinet kitchen 
$390/mo no fee 254-9299 if 
no answer 964-2582 eves 
nage _— 388 Washington 

t., Bri 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bcn T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 736-1472 PM 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bon T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


BROOKLINE/BOSTON 

Near Hospitals arden 
roofdeck Parking 
Luxury studio 50 hid 
Ibdrm $425 htd 2bdrm $575 
htd 277-9044 876-2899 


BROOKLINE/BRIGH 

stu $325, 1 bdrm $365-$450, 
2 bd $525-$625 3bd $740 
4bd $1400 RE 277-0034 


CAMB-Lee St. sunn 
1+ bdrm historic Victorian 
mod k&b d&d a/c deck park 
$765 +util 661-6043 


623-5324 on T 


CHES 
2nd floor 3 deck: 


DORCHESTER 
opular Jones Hill. Beau 
tifully renovated 2 bed. Ciose 
to T. $450 unhtd. Refs. Ist, 
last, sec. Avail 9/15 

3440x218 days 


DORCHESTER Savin Hill 
near UMass & T nice 2br kit 
w pantry & refrigerator ig 
— ideal for mature work- 

students or adults $300 
4 2-3016 


SPACE! 
DORCHESTER/ASHMONT 
HILL Large Edwardian fiat 7 

rooms Nice de- 


JAMAICA PLAIN 2 bdrm apt 
avail 9/31 395+ util Owner 
occup 2 fam near Green Line 


We offer a wide selec- 
tion of Victorian & 
custom mohagony 
mirrors, tables, desks, 
bookcases, bureaus, 
lamps, paintings, rugs, | 
and much more! | 
Marble-top furniture 
also available. Reason- 


| able prices. 


Deja Vs 


| 


ote tiques 





213 Washington St. 
Brookline Village 


566-4531 


Hours: Mon.-Sat. 
9:30-6 
Sun. 11-6 





JP- On car line, nice ssiec of 


tyr 
1 bed $325, extra ig 2 
$450, 3 bed $550. 734- 4200 


SECTION 8 SPECIALS! 


HOMEFOLKS! 497-4300 


Som-Cam 9room apt mod kt 
mod bath gas ht fenced yd 1 
BCC frm Mass. Ave. ~ nile 
frm Harv $800 mo + uti! call 
eve 628-3981 


APTS. WANTED 


Apt/Housing wanted for 
newly arrived responsible 
actor and her charming dog 
call Keri at Bos Shakes Co 
267-5630 


F prof 32 seeks home in 
country setting south of Bos- 
ton. Want co-op living w/ 1-2 
friendly, independent = 
ple. Non-smoker, semi- 


$150 REWARD 
Seek nice 1 bdrm apt HARV 
SQ sing occup excel ref 


br apts/house 
Bay/S.End call 
267-5630 


Prof M 27 sks 2rms kitch priv 
20min walk to Harvd Sq 
Considerate wili heid w/ 
chores Cali Scott 
451-4754wk 651-1025h 
Please! 


Skg qt rm, effncy apt or stu 
to rent in Wal/Bel area Call 
894-1507 bst tms btw 
9pm-9am All calls retrnd 


W pro M 40 looking for apart 
or home prefere female 
housemate Boston or North 
Shore 2892051 Ray 


vamos 
COMMERCIAL 
SPACE 


, Hvd share 
suite of 3 prof offices, recep 
wom tee Counacing Group 

ir 
576-0889 _— 


FORT P. a 
Office/studio 1 
& counters.’ $6. SOs! Call 
542-7416 for info. 


HARVARD SQ Available im- 


help ik for/shr office spc 
277-0435 


Prime office or studio space 
avail in Merrimac Mass over 
1000 sq. ft. of beautiful suniit 


€861 ‘9 HASW3LdSS ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 
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HOUSES 
FOR SALE 


design townhse 2bdrm den 


nm WR 
HOUSEMATES 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


ALLSTON-2F/1M sk 2M or 
1M/ 1F 23+ for 5BR semi-veg 
house Nr T, HSq. No pets no 
cigs. Share some meals 
chores $180+ Avail 9/1 
783-0391. 


- 


ALLSTON 2M1F sk 1F for 
indp 4br apt nr Hrv Sq 2fi 
2porchs easy $170+ 
no pets call Mark 783-9314 


N. ALLSTON-2W,2M sk W 
(25+) to join coop house. We 
work in human service 
professions + 


or pets. Avail. 
$170+utit 783-5565 


ALLSTON 3M/1W+cat sk 1F 
25-45yrs, no smoke, no dog 
no veg.$128/mo+ $21/wk fd 
food + hswk. 


w/utils 965-3789 


ARL 1F 26+ semi-coop Gd 
trans pkg clean roomy No 
smkg No pets $170+util. 
648-0548 aves 


musical Wowee! 
625-6465 


semi c 
187 WN util 
623-0643 


ARL 4bdrm co-op house 
seeks 1F, 1M 26+ prkg, nr 











E ARLINGTON - 4F sk F to 
share ige friendly home fire- 
place porch nr T no pets no 
smkrs $125+ 643-5044 


ARLINGTON 1F 2M seek 1F 


ARLINGTON 1F 2M sk 1 prof 
F late 20's+ for ig 4bd hse 
DW/Dsp, w/w, frpic, yd, nr T 
$225+ 648-6722 aft 6 


ARLINGTON-2M 1F sk quiet 
prof. F to share sunny 8 rm 
apt we are 27-30, friendly, 
indep & non-smokers: House 
has porches pines lilacs, gar- 
den; on MBTA. No pets. 
$280/mo. inci all utils 
646-3696 


ARLINGTON 2 prof M 25 
seek 2 resp M/F to shr very 
ige Vict. newly recond., fpic.. 
porches, prkng. Smkr ok. 
$250+util Avail 9/15. Before 
9/1 call 491-4650 eves, after 
9/1 646-2870. Jon or Gideon 


Arlington Female to share 
Sroom 2bedroom sunny 
spacious apartment 
driveway near T on Cam- 
bridge line non smoker no 
pets $175+util Avail Oct. 1 
Call even 643-7028 


ARLINGTON-M28 -40 to join 
warm cooperative grp of 6 
professionals 1 bdrm + light 
airy study avail in spacious 
Victorian hse, fpri, w+d, pkg, 
yard.Near T, Spy Pond, ten- 
nis cts.No cigs/pets. $139 + 
approx $65 utls. 643-6951 


BEDFORD M or F rmte 
wanted w/stove country set- 
ting $200 275-2890 Steve 
days John eves. Avail now or 


by Sept 20 


BELLINGHAM-to share 3 
bdrm home with GWM 30 
professional 966-1547 after 
5 


BELMONT 1F shr quiet 
home w/2 or 3 late 20s-30s. 
Lo ground rooms fpic 
wid Vv frsh Pnd H Sq No 
cig/pet $250+ 484-8694 


BELMONT-1F to shr indep 
hse w/ 2M 1F small sunny 
bdrm no pets/cigs nr T Bel- 
mont Ctr $170pi 489-2057 


BELMONT Ctr quiet Vict 
hme sk person or cpl to shr 
space, time, food. Non- 
formal, indep manner. Nice 
yd, trees, location. 1 or 2 rms 
$250-$350 484-8515 


BELMONT F25-35 to share 
big house nr ctr w/2M, iF-no 
smok/pets-app $210, util inc 
489-2140 


Beimont-prsn nd 4 3bdrm 
hse immed, Come meet 
access to Hrvrd Sq 225 mo+ 
call 489-3332 eve 


BELMONT/WAT F or M for 
irg comfortable 4bd hse Nr T 
Seek friendly, resp person. 
W/D, darkrm, quiet St. no 
pets 484-6829 731-236° 


BKLNE VILL Supp. indep 
Spers hshd seeks F 25+ pkg 
porch yd Nr T $185+util 
739-6211 











THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


inal and most experienced 





Ww 
267-259 on for Bob. 


4 GWM 30's neat, resp ig 
country home. ‘den on 
Bos-Milton line. $185 +util 
call 361-3919 


BOSTON S. End 24+ share 4 
fir 4 bdrm twnhse w/yard nr 
T $200+ util Avail in Sept. 
482-7630 after 7PM 


NICE NE! 

immed prof woman 
23+ needed to share 
spacious 2bdrm apt in hse in 
Brighton $265+ nr T park’ 
Cail Kai days 497 

eves 787-9223 


OAK SQ-Hsmt wnitd to live in 
hse 











chores. Lv msg 782-8173. 


BRIGHTON 28+ Ig hs respon 
consid warm w/ nr 


no cigs call 
787-4119 $170 + uti 


BRIGHTON-M or F to live 


line. 
$225+/ Bill or Dan 738-6245 





BRI HOUSE SHR/W 
With prof/older student Cali 
332-8887W 787-3168 before 
7 after 930 $250 inc. all. 


BRI New mother w/6 yr 
old sk or sgle woman 
share suplex- low rent for 


BRKL New grp hse sks M/F 
24+ to form friendly coop 
hsehid ig hse. Wanting to 
share food, chores, con- 
versation, + fun. Nr T, no 
smoke, no pets $180 +utils. 
Call 566-2576 


F/Shr w-same Wash Sq 
Beacon, mkts, sky It, 3bdr, 


big, top fi, n-cigs, heated, 
porch, leasee, $222 
739-2963 


BROOKLINE 2 grad stu M,F 
sk M or F for 9 rm house 
Huge bedroom, frpic. Prkng 
incl No smoke no pets Carol 
or Steve 738-6953 


BROOKLINE leftist feminist 
hsehid of 4 Fs, 2 Ms (ages 
25-37), 2 kids (2,5) sks 
hsemt. We shr meais, friend- 
ship. $195+ utils. No 





pets. Call 739-0008 
6pm- 
CALIF STYLE 


LUXURY 

M or F to share semi-inde- 
pendent Milton mansion 10 
min to downtown by xway 
Spacious rooms w/ free 
standing frples + 65 ft swim- 

ming pool, ig sauna, ig 
steambath, hot tub,billards 
rm, in andoutdoor bars and 
grilis, sunny den, card rm, 
Japanese garden, ig loaded 
kitch, formal dining rm, indry 
rm. Total luxury.No pets. Lg 
private bdrm suite w/ bath 
and use of all common space 
$420+shared utils 566-7402 


2 mature F sk 3rd F to share 
quiet Cambridge. Own rm. 
10 min walk to Hvd. Sq. no 
pets $350 /mo inci util call 
eves 354-0387 


CAMB-1W 2M seek 2W 26+ 
to share semi-veg, nonsmok- 
ing, socially conscious coop 
house near Inman Sq $ 156+ 
Call 491 6543 or 495 3069 
4-10pm only 
CAMB/BEL-skng M/F to shr 
warmth laughs support & 
spiritual focus. Have one cat 
4 bdrms 2 1/2 baths 2 {pi 
bkyd pkg w/d+ great loc on 
quiet st. $185+ 576-3337 


Camb charm House irg kit 2 
1/2 bath sng person laundry 
woodstv yard beaut bedrm 
$400 1/3 ut 864-3823 


CAMB-F 29 sks resp neat F 
26+ to share pleasant quiet 
Frsh Pnd apt no smk no pets 
200+ 492-7160 


CAMB-H Sq frndly coop of 6, 
ages 25-33, Ikng for F & M w/ 
intrst in grp 


immed. 547-8242 


CAMB-M for friendly (4F 4M) 
food, 


CAMB/N 2F 1M seek 1M 
28+ for frndly spac hshid 
Sept 1 no smoke/pets pis 
$175+ 776-0189 


CAMB No. M to 25 room in 
hse 3 adit 2 chid share kich 
idry etc Student OK Bi OK 
$230 576-3155 


CAMB/PORTER Sq 3M 1F 
25-39 sk F to share indepen- 
dent friendly home. $240+ 
661-3911 


CAMBPORT- share 1st fir of 


CAMBRIDGE 1 roomate to 
share beautiful 7rm town hse 
w sng! parent 30 and child 4 
$275+ 497-2324 


daughter 8, seeks similar pF 
to mene Fone & 


avail 9/1 or 10/1 call 
354-2544 after 9 pm M-F 
anytime wknds 








c 

On quiet street nr 
Porter Square 2F 30's sk 
hsmte for 3rd bdrm in their 
otherwise fully furnished 
charming 2 story single 
family hse backyrd, ige coun- 
try kitchen, w/d, 2bths etc... 
$250+ 354-3877 Iv msg 


CAMBRIDGEPORT-Coop of 
6 needs 3 starting Aug & 
Sep. Shared veggie meais, 
friends. Diverse politics, sex- 
ualities, interests, committ- 
ments. No tobacco or dogs. 
$125.+. 354-7885 


CAMBRIDGEPORT-2F/3M 


house. 
Call 491-8978 7-10pm. 


CAMB-Very quiet sensible 
indep 25+ wrkng. No pot. 
Porter Sq, exc shpng & T. 
$150 sec dep. 547-4540. - 


CAM Nr fresh pd wndrfi hse 
w/ warm frndly people + 
quiet st skng holistically ori- 
ented M/F 27+ shre occas 
nat fds meals, supportive en- 
virnmnt 2 fpl w/d sundeck 
ige peaceful bk yd pise no 
more pets or smkrs $175+ 
576-3337 


CANTON near 128, outdoor 


enthusiast, nonsmoker, re- 
sponsible, 828-8308. 


Professional to share beau- 
titul home in W. Concord 
with single parent and 9 yr. 
old child $300+util call 
371-0582 eves 








Boston 


475 Comm. Ave. 
(Kenmore Sq.) 


236-0162 


CONCORD 2F 2M sk 5th 
Farmhouse, garden, wood 
stvs, semi-veg, no smkrs or 
pets 369-827 


COOP LIVING? Come ex- 
plore! Sun 9/4; House His- 
tories, 9/11; Your Ultimate 
Coop. New Community Pro- 
jects at Boston Food Coop 
Call 738-3060 


DAVIS SQ-SOMERVILLE 
30+, friendly, mature house- 
mate wanted for spacious, 
semi-coop house. No pets, 
NO smoking 153+, 666-1798 


DOR-ne T share spacious 
furn home w/pets bi/gay M 
350 inc’s util & pkng avail 9/1 
Skip 436-5044 


LYNFIELD ESTATE 
cpl 27/35 sk cpl or sgi M&F 
to shr huge 4bdrm est 15 min 
Bos. Do U lik space, privacy, 
cracking fires & semicoop 
livng? 4942407dy 
334-54 16eve — 


HOPKINTON 

Prot M wee yy M/F 25+ 
pet possible share 3 bdrm 
comtemporary 2 bath frp 
w/d d/w m/w wooded set- 
ting near Routes 9-495-Pike. 
= smokers. $275+ Ed 
435- 


EX-MILLIONAIRE 





pets 846-7000 anytime. 


HULL-1M,2F seek M30+ to 
share our home $225 all utils 
+ sec. Aug. 1 or later 
925-5580 


JAMAICA PLAIN 
2F & 1 child sk 2F for lovely 
spac home in integ 
2 irq adj rms. Chi 
$250+, roomy single $150+ 


$3 


JP-1M 1F 24 college 
pre/anticareer, sk IM1F to 
share itge house 
w/fineuntapped potential 
(much like ourselves) dulards 
need not reply Sept 1 or later 
$180/mo no utils days/eves 
524-5219 


JP- 2 rmmts wntd 9/1 for 8 
rm house w/yard & washer. 
$185/mo+ ht & utils. 
522-0769 9am-12 noon or 
566-1854 afternoon & eves. 


JP F25+ to share sunny, 
spac 4br hse near T, 
$196+ 522-7054 Sept 1 


post 





i 











chrs, veg fd, 
prefer no smk, left pol, 25+ 
for Oct. Deb/David 


+ negot nr Arb, 
yrd, no cigs 522-7: 


Kips WELCOME 

NEWTON Friendly non- 
smoking co-op household of 
adults & children seeks 2 
more to share semi-veg 
family life Large rooms yard 
pkng near T frpic dishw w/d 


&more. $200/room 
527-3477 
LEXINGTON 1M, 1F seek 


M/F, 25+, to share 3 bdrm 
house. W&D frpic; No cigs or 
pets. $220 +u 862-0225 


LEXINGTON- 2 execs seeks 
3rd to share mod well 
equipped house 
w/ . Alt mod 
conveniences. Parking. 
Aprox 1 mile to Rte 128 & 2. 
$400+ utils. Call 739-2450, 
Richard, anytime. 


LEXINGTON- Prof M or F 
(Non-smk) to share house w/ 
2 profM ing Sept 15. 
Sunny, , good loc., 

= $266+utils. 862- 7978 


LEX-Lg sunny rm for F 26+ 
indep respon quiet neat. Bus 
to Camb 2 acres no pets 
$175+ 861-8737 





= INSTANT 
=ROOMMATES= 


SEARCHING FOR A ROOMMATE? 
THE SEARCH ENDS HERE! 


GAY 
8 community & 


Homemates wel- t 
B comes and assists 
you in your search 
B ior compatible room- 
t mates. We care. - 


. CALL ® 

' 236-0162 é 
HOMEMATES 
a $25 FEE 


fy wee we ae we te ve 


NEWTON-CTR 5 bdrm indep 
ee SS See ee 

porch nr T no pets/cig 
sn76e 965-0720 before 
10pm 


Newion Ctr-lovely 10rm, 2 
1/2 bth Vict-priv st nrT. Lg 
yd & prch, pkg. Share fpir w 
only 1 other person. Indep 
Ivng; mush privacy. No 

pets. 2M2F +cat. 300 
inc ut. 9/1 964-1198 


NEWTON F 27+ to share 2 
fis in Vict hse w/ 1F 33 & 1M 
32. Friendly, warm, & indept 
environ. No smokers, no 
pets. $285/mnth. 965-6098 


NEWTON HGLNDS-Cpi 
w/daughter sks indiv. 25+ to 
shr friendly, clean environ- 
smk or pets Nr T & hiwys. 
Wood ht incl. $200+ u Call 
969-0954 





$25 FEE 


@ All Areas 
© Apartments and Houses 


Cambridge 
1770 Mass. Ave. 


(Between Harvard & Porter Sq's.) 


497-4300 





LEX M/F prof 34+ to shr 
sunny, modrn, cin Sbr hse 
Nr Rt.2 w/ 2F 1M. tg yd, 
com. pool, 21/2 bths. Indp, 
frndly- shr fd & resp. Smkrs 
ok, no pts; 1 cat now. $192+ 
9/1 862-5729 


LINCOLN-2M, 2F sk prof F 
24+ for spacious cntry hme, 
btfl wood setting, 3 frpi, d/w, 
ldry, indep, frndly, no pets 
$230+sec dep +k lyrise. 
259-8658 6-9pm 


LINCOLN 
Prof 30s to share contem- 
porary home in country set- 
ting nonsmking indep 
$3 10inc! 259-9819 


MANSFIELD prof M/F 25-35 
to shr beaut 9rm hse w/ WM, 
31 & dog $250+ Al Box 648 
Canton 02021 


Marshfield GWM 46 will 
share 2bd rm condo off x 
way no liquor or drugs only 
serious and sober apply this 
is not a sex ad $300 mo in- 
cludes all cali 837-9240 
5-7pm 


SAFE & QU 
Suburban M ¢ 3 {8 BiM 
rmte in 30s neat mature prof 
consid to share quiet spac 
safe W. Medford home fea- 
ture w/d frpi own bdrm conv 
by car or T w/10min train & 
bus service to Boston. addit. 
rm for furn if u need it avail 
9/1 $300 inc! util 396-3015 


MEDWAY considerate non- 
smkg F to share our country 
house 2 rooms avail irg gar- 
den house meetings good 








shared meais no pets 
$165i's 2719 
E. Milton MorF spacious 


house near T w&d share w 
father & daughter $60/week 
incl. util. 696-0288 


ow EWTON NEAR BC 
1 boy sk warm feminist 


polletoahyortonted house- 

mate to share meais humor 
. 2 fam hs avail Sept 
+ 965-1603 


NEEDHAM-2 prof M seek F 


wsh/d, dw,prk. no 
$185 + util, 893- 
9-5 


Newt Hind female to share 
hse w/4 others by T laund fac 
$147 +util 332-0444 after 
6:30pm 





706 M-F, 


NEWTN CRNR 6 prsn hsehid 
sks prof mature M to shr 
13 rm hse, yd pkg nr Pike 
T. Snany 3 1/2 bth 
frpic.BeStable resp fun+ like 


9/15+ 10/1 965-2431 





® Widest Selection Available 
® We Offer Prompt, Personalized Service 
© Call Now For Summer Or Fall Roommates 


Quincy 
270 Hancock St. 
(Opposite No. Quincy "'T’’) 


472-0174 


$7.00 OF 


9/3-9/13 with this coupon 
bet toby 





NEWTON 25+ non smkg 
prof sk same for spac hse on 
qt st nr T, 128, Pike pkg ten- 
nis laun dswshr $250 call 
965-1688 





NEWTON-seeking F to share 
beautiful ige 5 br hse in resi- 
dential area. Near Riverside 
T $300 inci ht hw call 
969-6572 


NEWTONVILLE 3person 
hsehold sks prof F to share ig 
4bdrm hse w/ frpl porch 
prking nar T. No 
smokers/pets $200/mo-+util 
call 527-3911 aft 5pm 


NEWTONVILLE long estab 
coop family, 6 adults, 32-55, 
3 teens, 4 yr old, looking for 
energetic person for large 
in Victorian. 
Sorry no room for more kids 
or pets 965-0938 


NEWTONVILLE-M/F room- 
ate for large friendly house 
no smoke no pets avail Oct. 
1 call 527-2675 


Newtonville Pro F 27+ w/2F 
Vict. frp pch yd pkg $230+ 
share resp meais good/bad 
times 965-0460 aft 6 


NO PHONE? 


RENT A NUMBER 
See ad under services. 


LUXURY + 


LAKEVIEW 
BROOKLINE M/F to share 
Ore pond home with 
M's + DB ivete bdrm and 
bath with great water view. 
Shared common space; livin- 
groom, diningroom, wood 
panid den, large kitchen, 
breakfast nook, screened 
patio, large lawns, 


and free parking. $328-$480 
566-7402 


PORTER SQ 2M/F to share 
4bdrm apt overlooking Cam- 
respon energetic 
nonsmker pref. $220 inci 
utils Ed or Debbie 628-5313 


ROSLINDALE F 28+ share 














327-8976 after 6pm 


SOM/CAMB-M+F sk 2M/F 
27+ mature friendly rspnsbi 
indep non-stnts to share ig 
beaut 1-fam hse w/yd Indry 
+ porch. Nr buses. Share 
chores/occassional meals. 
No smk/furry pets 628-6488 
bet 10am-1ipm 


SOM/DAVIS SQ-M/F 
n/smkrs of diverse interests 





SOMERVILLE 3M 3F 25-31 
are looking for +F 1M 21+ to 
join us in our spacious well- 
preserved 


group-owned co- 
op house (established 1977) 
Our interests include wood- 
working cycling computers 
adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 
food co-op and are looking 
for someone committed to 
— living and eating w/ 
time for as ties to a 
co-op household Rent 
$155+utils No smkrs/furry 
pets Call MON-KEEY 


SOMERVILLE-KIDS wel- 
come 4+ maturity, sense of 
humor req exp in group living 
pref COOP HOUSE share 
laughter, house 
meetings, housewrk interest 
in social change ig yard no 
smokii or pets, semiveg 
near T 776-4208 


SOMERVILLE/Union Sq 
warm spacious hsehold ages 
28-40 seeks new members 
eclectic interests tending 
towards the arts 776-9500 


SOM nr Davis sq sk F to 
share spacious suplex w/ 2F 
30s Non-smkr respbie 
$175+ util Call 776-3856 


SOM-politically-aware M 
folksi sks nonsmking 
M/F 30+ for lovely 2bdrm 
apt on quiet st. Hdwd firs, 
washer. $250+ Call Roger 
492-3390 after Labor Day 









et 





Brockton 
39 Torrey St. 
(Behind McDonald's) 


588-3222 





meals housework w/ in 
framework of busy lives $185 
avail 9/15 or later 623-2799 


SOUTH END share large 
house with 5 men $250 (inc! 
utilities) av now call 
266-0430 after 6pm 


Strict vegetarian seeks same 
(strict vegetarian) to share 
housing Write descriptive 
letter (incl name address 
phone) to PO Box 1071, 
Carab 02238 


SUBURBIA 
Wooded Weston with 1M, 
1F. 5 minute walk to Boston 
commuter train. Pike & 128 
close by $250 + /month 
235-37 16 after ipm 


Wakefield Prof F or M 25+ to 
o large 5br coop house 
in wooded area. Plenty of 
emaniiies. parking. near 
B&M, 193, $235. 245-3212 


WAL/ABRNDLE Prof M 25 
sks 2M to shr sunny 3br in- 
hse w/ porch, pki yrd; 
N/pets, —— 230+ 
782-7470 Mon-Thurs 


WALTHAM-non smoking M 
seeks same for large friendly 
indep apt nr shopping, T 
Pike 899-3717 








H20 TOWN 
Watrtn-2F/2M sk RESP F for 
semi-ind hse. Quiet, ig rm , 
pkg, nr T, 10 min to H. Sq. 
155+ avi imed 926-5763 





jog/bike path & T. Frpi yard 
pkg. $325+ 923-2307 


WATERTOWN 2M seek M or 
F to share sunny apt w/ 
backyard nr $250+ 
926-8956 

WATERTOWN-2 prof F for 
new 2 bth sunny dup on quiet 
st nr T $250 incl u no 
smoke/pets 926-2257 


WATERTOWN-1F, 1M 25+ 











ted leftist L sks 2F over 25 no 
smkrs. Share food, some 
meals $187/217+ 923-8962 


WATERTOWN Male share 
chores, semi- 


ae. topics 80-48 626. 




















IT’S THE 


LAW 


NERD tee ace. 
You cannot be denied 
housing because of race 


color, creed. sex. na- 
tionality, age or marital 
status 


Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law 's ON your side 
Greate: Boston Real Estate Board 


24 Schoo! Steet 
Boston 
CONTACT US FO® MBORMATION 


toss 02108 
(047) $23. 2090 


WATERTOWN modern clean 
quiet On bus lines 15 min to 


WATERTOWN responsible 
non-smkng rmt wanted to 
share independent house w/ 
1M 1F 924-5817 


WATRTWN coop hse of 5 
adits, 1 chid sks F 30+ pref. 
Warm resp spprtv of 
feminism & nonviolence 
923-9437 


WAYLAND house to share M 
or F private beach $300 a 
piece includes util 1/2hr to 
Bos 655-0252 


WAYLAND- Prof F for 3bdrm 
hse on 1 1/4 acre 2 frpl 


avail imm 358-2872 


WELLESLEY 1 or 2 27+ non- 
smkrs for 3 br hse. W & D, fp, 
nr Pond 2 small br avail, 
&250 ea +utils Call Tony 
235-2062 


WELLESLEY 2M seek M or F 
25+ to share spacious Vic- 


and private bath. 235-9317 
WEST ROXBURY 


2 M seek 2 M or F to share 
lovely house in beautiful 
area. Convenient to T, avail- 
able 9/1 $170+ tuilities Call 
Tom or Sandy 325-5643 


NEWTON LINE-West Rox- 
bury-3M 2F sk prof F 25-30 
for gorg 11 rm hse. w/d dd 
prch yd Ir dr hdwd $230 htd 
323-7479 


WINCHESTER 2 prof 24 
seek 3rd non smoker prof to 


share large 3 bdrm house. 
New kit w/all modern 
appliances, guest rms, 


firpice, yd. Driveway prkg, nr 
B&M train and T bus. 
$275+utils. Avail 9/1 or 
9/15. 721-2134 eves. 


WINCHSTR skg MorF in 3br 
hs w2F 10min from T $250+u 
Oru 625-6465 or Aima 
522-2077 3965 134ev 


WOBURN Resp M/F for nice 
sunny 3 bdr in house w/2M, 
26, 34 nr 128+93, no cigs, 
pets 150+util+sec Dennis 


, 1F) 
Randolph 587-8423 


WTRTWN F rmmt wid for 
2bd hse qt area, pkg, nr T, 
$250 inci! ht & hw Nonsmkr 
Call 923-7719 Avi now 


ROOMMATES 


MATCHING ... — 
ROOMMATES —- 


BOSTON’s 1st and most exp. 
roommate serv. 18 yeers of 


—_— > cublic. Member 
Mase Greater Boston & 
Chamber of Com- 

251 Harvard 8St., 
Cool. Corner, $25 










merce, 





toe 
734-6469 734-6484 


11N A MILLION 
Strict vegetarian seeks 


same. Will move for right 
person- space avail- must fit 
to a T- precisely. 369-2212 


2 GM 20's seek neat, resp 
M/F to share ig, sunny 3 
bdrm apt in JP on T. Nice 
people only 167+ 524-5307 


ACTON Prof F non-smkr for 
sunny 2bdrm 1 1/2 bath 
twnhse Nr rts 2 & 495 washer 


bsmnt garage $287+utils 
Judy 265-0496 


ALL- law stu sks rmmte for 


$320/mo + elec 783- 


ALLS/BRI-F35 seeks 

28-40 to share lovely, sunny 
2-bdrm apt near T, , frpt 
$215+ util. Dys 523 6730, 
eves 782 4438 no more pets 


3 


Aliston irmt needed for 4 
bdrm apt in house. 15min 
walk to Hvd Sq, near T and 
buses. Friendly, indep 

. $200/mo +util 
254-2668 


gt 2F/1M sk 1F for 7 
rm apt ig quiet bdrm no 

cig/pets nr T/shop $250/m 

inc ht/hw sept 1 254-6477 


ALLSTON F 29 sks F 25+ to 
shr irg 2bdrm apt 2 porches 
kit pantry livem dngrm 
$250+utiis 783-2111 eves 


ALLSTON F 30 sk F for 
sun 2 br apt Ir dr porch nr 
safe res. nbhd kid ok no smk 
250+ 783-3098 eve 


Aliston-joyous coop 
home 8F , Bw 1 3 all races 
Women's Sheiter 


bi 
str $75 or $150 787- 71800 


ALLSTON-M26 seeks per- 
son 2 bdrm apt 9/1 182.50 ht 
hot wtr inci 731-0649 no 
heavy drinkers or pets 


ALLSTON sks 1F to share 2- 
bedroom apt. Own room 
pref. Call 
254-2698 after 6 avail now 





































. 





THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
ister now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most ex 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 


ALLSTON: Quiet F rmte wtd, 
over 25, for dble rm in se- 
cure, adult, tranquil conven- 
ient area: Sept. 1 NO DRUGS 
Prefer prof. friendly person. 
$190, inci Ht/HW; Util/pkg 
avail xtra; INFORMAL at- 
mosphere. 254-0506 after 8 
PM keep trying 


ALLSTON-two rooms avail in 
5 bedrm apt kitch livrm in rm 
1 1/2 bath nr T and Harv sq 
f's preferred 787-2634 aft 





ALLSTON-Veg rmmt rsp ind 
ice neighborhood rnt 175 + 
tuls 783-2254 keep trying 


ARL-1M sks 1M or F 25+ for 
lovely house quiet st 3mi Har 
No smk nr T $225 
646-4011 Dave 


ARL 2 prof M 25+ sk 2 M/F 
to shr beaut 4 bdr. 
recond, fpic prkng etc 250+ 
646-2870 eves 


ARL CTR 1F for beaut Ig apt 
w/ 2Fs. T, lake, porchs, pi- 
ano, no smk/pets $250+ 9/1 
646-0478 or 646-9392 


ARL-F, 32, seeks prof F 29+ 
working for ig sunny pleas- 
ant apt $250+ utils no pets 
Kathy 646-7753 


ARL F prof 25 sks prof/grd F 
ind resp frndly nonsmk to shr 
spac sunny 5rm apt 
quiet st nr Camb nr T h/w firs 
sunporch $263+ 646-5292 


WM RMMATE ywurp 
Rie t- wnted GWM 
for priv house rnt 100 mo + 
1/2 utilis. Free prkg, me, 





2 














; 





28-35.Help wash and paint 
rein only. 646-0303 


ARLINGTON-2F seek prof 
3rd F 26+ for sunny 7rms 
2nd fir 1 bath firs safe 
conv pkg $250+ Sept 
648-6047 eves 


ARLINGTON E- 2 feminist 
women wanted for sunny 
house. $175 plus. Call 
646-1295 keep trying 


ARLINGTON F 25+ share 

modern 2 Br. Pkg. Nr T. Frpi, 

K, D, yd, strg. No smoke. 
646-4163 








Bx 





Arlington female needed to 
share large two bedroom 
apartment near T 646-4578 





prof 
Nonsmk/Kosher. 
apt nr T DW, Disp, W/W, 
Lndry, A/C, Ht/Hw & st oot 
avail $290+ Utils 862-822 
or 646-4669 aft 6 


ARLINGTON prof non-smkg 
M 26-35 to share large quiet 
apt w/same piano, on Spy 
pond. $260+util. Call 
497-2609 10AM-7PM 


Arlington Prof F sks same to 
share 2bd apt close to Camb 
& MassAve $225 +utils avail 
sept 646 6022 6pm-930pm 
no later 


ARLNGTN 3 prof sk resp 4th 

27+ Ig 4 bdr off Mass Ave no 
pts no smkg $175+ util 
646-9571 


AAL-prof 25 sk same to 

share ige 2 bdrm hardwd firs 

newly pntd mod kitch ro ye 
quiet nghbd $400 inci 

well 9/1 646-1094 


ARL-Prof F 28 frndly 
nonsmkr sks 1F to shr beau 
hse d/w w/d grdn, 10min to 
H Sq $275+ 9/1 643-8070 


ARL xig 4br Vict hse nrt sk | 
rmmate rt now no sm no pets 
$207+ut quiet neibhd must 
see 643-5547 


ARL yng prof F sks same to 
shr ig sunny 5rm 2bdrm apt 
tbik Ari Ctr & T pkg dw 
$267+ 646-4373 


BACK BAY 2 bd condo to 
share w/gm Prefer quiet cig 
smoker /mo+ut bet w 
6-9 536-4540 Serious only! 


BACK BAY Big sunny 5 bdr 
apt w/ riv view & piano sks 
creatv F no pets $290 w/heat 
437-9178 


BACK BAY/FENWAY 1M for 
sunny 2brm 2bath apt over- 
looks park non-smkr Grad 
student or prof preferred 
$250 incl ht/hwh 262-8696 


BACK BAY GWM prof Ivy ed 
share ige 2br 2fp classic apt 
on charles w/sim gwm 25-35 
$375 247-3783 


BACK BAY M stdnt 22 nds 




















wants to share a hi-qual 2br 
apt Must like cats We can 
look t her for the right 
place 459-2396 


BACK BAY F 26 looking for 
same to share large sunny 
apt at Fairfield $410 mo each 
262-5894 


BEACON HILL 1 rmmte for 
sunny 2br apt lots of wood, 
eat-in kitchen, non-smoker, 
pw student or prof pre- 

red $287.50 + utils. Avail 
9/1 497-3072 days 


BEACON HILL- M 24 sk a A 
M/F for spac 2br apt nr T, 
stres. $275 inci pity ht/hw. 
Andy 367-1923 








a 
MATCHING 


Regist 
ROOM-MATES INC, the orig- 
inal and most 


ige 
Call today! 734-6469 or 
734-6484. 


BELMONT 
Prot M or F 25+ to share ige 
apt in 2family hse w/1M 1F 
2biks to stores, trans, 10min 
to Hvd Sq 484-5998 


SS 
BELMONT-roommate 
wanted M/F to share 
4bedroom apt w/3M 
$197.50 +util 484-2991 


BELMONT seeking F 25-35 
for 3br apt in 2 fam 
wshr&dryr, porches, park- 
ing, nr T $214+ 489-3712 


SHR THE GRNHSE 
Apt seeks 1-2Fs to shr 2 
bdrm for $1200 or 3bdrm for 
$1400 in the grnhse apts call 
Carin 267-5646 college grad 
professionals 


FENWAY two males seek 3rd 
roommate. Attractive 
furnished condo with 2 
baths, 2 bedrooms, full 
kitchen, living room. Near 
Subway. Mike at 232-7973 


DORCH M-+F sk F 4 bed; Vict 
duplex Best St. nr T & 
Meivilie Ave no smoking or 
pets, $165+ utils 282-2397 
eve and wknd 


BOSTON Sept 1 or Oct 1 fmi 
rmt ige 2 bdrm Across Mus 
of Fine Art ideal for mature 
stdnt 250 all util 445-1984 aft 
7pm sec depos 


BOSTON waterfront Prof M 
34 seeks rmt Avi immed. lux 
3 bdrm triplex apt $376/mo 
all inc Call Frank 227-6246 


Boston-WM quiet 
nonsmoker sks M who needs 
pleas rm 4-5 nites a wk in sun 
2br apt gd loc $140 mo inc 
util & tel 266-6322 


BRGTN-M/F sks 1 mature qt 
M 3 bdrm in hse w/ yd & 
prchs $200+ no pets non 
smkr/drugs call before 9pm 
783-5117 


BRI 2F.26+ for cozy, indep, 


F31 prof study healing crafts 
Jane 787-3545 


BRI F rmt (or couple) to share 
3bdrm apt in hse residential 
neighborhood nr trans 
$155+ 782-3145 


BRIGHTON 
1M or 1F needed to share 1st 


floor of house with 2M musi- 
cians must like wide variety 
of music (Bartok to Merman 
and beyond) $208 unheated 
call Chris or Roger 783-9518 


BRIGHTON 1M + 1F seek 
prof F, 28+ to share sunny 
lar apt (alas, no pets) 
$200+util. 254-6603 


Brighton 2 males seek M or F 
to share lease irg sunny apt 3 
T lines grad or prof prefered 
open & studios place 
739-6690 


BRIGHTON 2 professionais 
need 2 rmates immed. 4 
bedrm exc. area. If no ans 
call aft Mon. 782-2037 


Brighton/Bri line indep non- 
smoker for 2bdrm apt 
$220/mo inci ht & hw no pets 
738-8617 eves 732-3142 
Cays Tim 


BRIGHTON ige 
seeks rmt 25+ nr be 158+ 
util Nina 723-5017/783-9857 


BRIGHTON Quiet resp non- 
smkng 24 yo F seeks same to 
share 2 bdrm apt near Cleve 
Circle $267/mo inc heat 
Avail now 566-0729 


BRI/NEW prof F sks sm 25+ 


437-7000x325 or 286-1194 
BRI/Nr Oak Sq A mat. 


pets/cige/homophobes. 
566-531 


Brki 2F sk F/M 3bed 

sunny on T nr BU $1 
inci ht avail 9/1 smok ok 
232-2657 Patty 


9g rms $270 inc 
8 to 10pm 


LINE professional or 
resp student to share 
spacious sunny apt 

738-7382 eves. 


BROOKLINE seeking prof F 
26+ for 2 bdrm-nr T be 
fairly clean, non-smoker 
AVEI~ 97T ~$27S+7M0 
739-8363 eves. 


Brookline seek responsible, 
congenial, independant 
— for spacious 3bdrm 

ited near Coolidge Cr 
734-6382 Sept 


Brookline SM teen daughter 
sk person M/F to share ige 
apt conv quiet priv xtras 
$350+elec & phone 
738-9410 pm 


BROOKLINE Thebrook 


BROOKLINE-Vegt F sk same 
to share beautiful 2bdrm apt 
on Beacon St. nr T & mkts 
$350 incl ht call 738-6590 


CALIF STYLE 
LUXURY 


M or F to share semi-inde- 
pendent Milton mansion 10 
min to downtown by xway 
Spacious rooms w/ free 
standing frpies + 65 ft swim- 
ming pool, ig sauna, ig 
steambath, hot tub,billards 
rm, in andoutdoor bars and 
grills, sunny den, card rm, 
Japanese garden, ig loaded 
kitch, formal dining rm, indry 
rm. Total luxury.No pets. Lg 
private bdrm suite w/ bath 
and use of all common space 
$420+shared utils 566-7402 


N. CAMB-beautiful sunny 
apt w/ bay window hdwd firs 
driveway yard to share 
$262.50 +util quiet prof per- 
son pref call 876-5278 


CAMB 1F 25+ coop hs w/ 2F 
3M nr Porter Sq 547-6069 
avail 9/15 no smoke no pets 
diverse humorous & indep 


CAMB 1M to share a 3bdrm 


inmn Sq apt 2 cats, 
Avail now 492-0210 


$187 $166+ 491-7919 


CAMB FRESHPOND 
Great nbhd! 


CAMB mod ig 2bd apt w/w 
pkg wsh&dry 10 min wik 
trom Hvd Sq sk 2 rmmts M/F 
ensdr Frnch or Germn per- 
son $250/mo inci ht Call An- 
drea 201 295-0376 


CAMB prof F 29 sks indep 
frndly F 25+ for nice, sf apt, 
15min wik to Hvd Sq $250+ 
utils Avail now Call 
776-4457 


CAMB Prof F 30+ sks resp 
non-smoking indep F to 
share 2br apt nr Harv Law 
$275 inc ht 661-0624 


CAMB prof F 32 sks prof F 
25+ for ig 2 bdrm apt nr Ors 
Welles $185 incid Ht 


incl ht & hw. Avail now 
731-9473 


CAMB prof wm 36 art in- 
volved sks share w/same or 
hse for Sept 15 no smoke cl 
887-5294 collect Susan 


N CAMB-M rmmte 28+ 
prot/student above average 
Camb apt $220+util 
876-9582 


SWM 32 non smoke is ikg for 
SWF non smoke to Ik for & 


pwede ppd 
Camb rent $350-425 ea call 
Jett 1-875-4227 and iv mess 
CAMBRIDGE 1F&1M seek 


. 3rd rmmte M or F for 3 br apt 


5 min waik fr Harv Sq We're 
independent & smokers A 
age 24. Rent $183/mo + util. 
Call-earty eves 661-4829 


CAMBRIDGE-1M 1F sk 3rd 


Lt ep 


ss 


#33 


eee 
CAMBRIDGEPORT apt 
needs cmmte $190/mo_ 

inct avali 9/1 
LL TTT 
CAMBRIDGEPORT F artist 
29 sks rmte to share Srm 1+ 
spac apt $230 inc ht Call 
Jane eves 547-3098 


CAMBRIDGE/SOMERVILLE 


CAMB/SOM 3F sk responsi- 
bie neat F 9/1 modrn 
kit & bath w/w porch 10 mins 
Hvd Sq $160+ 497-5251 


Camb/Som-F sks 2F 24+ to 
shr 3 bdrm apt nr Inman Sq. 
rent 215+ util indep bt frndly. 
Lkng for resp coop feminists 
nonsmkrs avail now Call 
491-4228 


CAM-SOM rmmte wtd for 
ige sunny four bdrm apt in 
safe local nr T. Smoke ok no 
more pets 175+ Call 
628-7082 


CENTAL SQ nr MIT Hrvd 
un-common 3 bdr for resp 
25+ sans pet $120+ call aft 5 
864-6178 


GWM 29 oustanding 
apt split $150mo 


ind only. $450 inci 
Linda (hm) 497-1437, (wk) 
367-9215 


ES 
JP-1 F wntd for indpent hs 
sny 1 brm shr w 2 F nr 
Arbrtm on Gr in day Joanna 
437-2780 eve Jennifer 
524-4342 


JP-2 GMs to share apt with 
M 150 a month inci utils days 
only near T by May 15 No 
drugs 524-1205 


share large 1 bedroom. 
poe quiet, parking, 
483-0370. 


Medford Rmmte 25+ to 
share spac 3bdrm apt w/ 1F 
yard & porch safe $175+util 
396-8021 eves 


MEDFORD-Wkg M sk resp 
M/F 30 40 to share 6 rm apt 
Avg wkg type Pre $150 Mo + 
util Jim 396-5589 


MELVILLE-PARK 
Share 7 rm apt w/ 2GM in 
quiet safe area red line nr 
Shawmut T & stores. 2 
porches yard W&D DW&Disp 
Redec Vict $265 inc util lease 
now or 9/1 No pets or tobac 
2868-3228 Lv msg pref quiet 


Masculine type wanted. 


Prkng, part furn, yard $275+ 
ii immed 648-4982h 
354-2320w 


WATERVIEW + 
JOGGING 


patio, large lawn, garage and 
free parking. 6325-400 
566-7402 


MEDFORD 
Prof M 25+ to share 2brm 
$230+util nr T. Cali Tom 
after 6 396-9509 Avail Oct 1 
no pets. 


QUINCY Own bedroom & 
parking Share living room Kit 
& bath $220/mo complete 
773-4365 


REVERE-2 bdrm 1 bdrm 
avail rent only $100 located 
near T call Ted 289-9390 


A COMPUTER IS NO PLACE 
FOR ROOMMATES TO LIVE... 


And yet our people meeting machine is full of 


roommates waiting to meet each other. 


We have the system. Wait until you see it! You won't 
believe it! We seat you at a terminal and show you 
how to do it all for yourself! You locate your own 
compatible roommates. 

WE HAVE THE PRICE! PRICE? WHAT PRICE? 

FREE WITH THIS AD. 

We want the people! If you are delightful, considerate, 
aware — our ridiculously efficient matching 
machine is waiting. 

We have space for new roommates and roommates 
looking for space. 
We do not list vacant apartments. 


TOOLS FOR MATCHING 
51 BRATTLE ST., CAMBRIDGE, MA. 
576-3636 


7rm apt in rmod 

conv commute (T) 24’ ir w/d 
d/d HBO prkng safe nbhd 
$240+ht 884-3271 


Ded 2 pro M need 3rd new 3 
br split ivi w mdn kit sundck 
& 1.5 bth overiks river. 


DORCH M+F sk F;4 bed 

. Best St. or T & 
Melville Ave no smoking or 
pets, $165+ utilis 262-2397 
eve and wknd 


DORCHESTER- F, 30's, 

seeks same, Ashmont 

te siabery gad 
+, very con- 

dition. 262-8266 


a WM 

S5rms 2bdrms pret 

$350/mo +utils 825-0712 
MELVILLE-PARK 
GM share 


: 


i 


Saas 
Ra of 

i 

atl 


JP 2M/2F sk wrkg F. Spac 
semi-coop hse nr T. Lrge 
bdrm, frpic, hdwd firs. 165+, 
avail immed. 522-2011 


JP 
2M to share 3br apt Sept 1 
162/mo+ utils Smin to T & 
arb 522-5592 


bdrm apt with 2 others. Lots 
near the T. 


at 522-1081 


JP M seeks 2 rmmates for | 


or ins Sars 
$133+ 522-8099 522-2265 
JP- Near T, Arboretum. 
Large sunny apt, 
washer / more. 


Avail 9/1 of sooner. 
522-9855 eves, keep trying. 


JP nr Forest Hills sta MF&cat 


sk F for nice room carpeted 
w/sundeck $133+utli call 


5% 
z 
3g 


°F 
ge 
+ 
2 


a8 


MISSION Hill 175 for 2 rms. 
in 7 rm apt. Cin, safe Next to 
Harvard C.H. Hosp Wash 
Machine, quiet, shr w SWM 


for beautiful “= house on 
lake: $250+ Call Cathy 
879-1500 work 651-2614 


5328555 
i HE 
al 
ctrl 


Hy 
Ht 
: ~{ 
sl! 


Ht 


sf 
il 
“ait 
HE 
ga3 


+ 


no more 
10/1 332-6531 btwn 5-O9pm 


SOMERVILLE. roomate 


i 
i 


i 


WALTHAM M/F 25+ inde- 
pendent bdrm fp shr 
kitch & $210+ after & 
894-9051 


WATERTOWN M sks M/F for 


WALTHAM/NEWTON - F 
prof or grad 25+ neat to shr 
ige sunny 2bdrm, porch & 
pkg. 6 min to 128 & Riverside 
$188+ util 899-0896. 


Steve or lv msg 891-4510 


WATERTOWN- 1 room avail- 
able in 3 bedroom apartment 
on Harvard Square bustine. 
926-27 16 Keep trying. 


WATERTOWN 
F, L pref, 25+ , to complete 5 
person coop. Share chores, 
laughter, feminism. On T. No 
smoke, no pets. (1 cat) 124+. 
Call 926-7601 


nonsmok 
923-1262 
WATERTOWN prof/grad F 


luxury home, 

rooms, fully 
, beautiful, brown, 
Private tennis court, billiard 


spacious 


rof or grad students 
50/mo + util 893-0123 
894-7144 


WEST ROXBURY F 26+ for 


WINCHESTER 3 
Professional males seek 4th 


posit required 721-1578 « 


Winthrop mature non smk 
prof for spacious 6rm apt 1 
block from ocean 10 minutes 
by T from Bos $200 + utils 
Sept 1st cali 846-9444 


NEWTON Ig furn rm priv hm 
nr T, Mass Pike, safe res 
area, kitch priv, heat Free 
332-9394 


s oReQ" 
CLo\moes Yee atk ple’ RP 
sures s.8tnpey tal 


ences e - 
$75/week. Ask for Mr. Ray 
232-8962 


JAM PLN beaut Vict home q 
neighborhd nr T Priv . 
frshly pntd, beaut wd fis Call 
524-0844 

with 


Newly renovated rooms 
view of Pru weekly 267-4453 


NEED AN 
APARTMENT? 


All Areas 
All Sizes 
All Prices 


HOMEFOLKS 
Call 497-4300 


STUDIOS 


Artist studio -secure 
24 hr 423-9795 


Cooperative facility develop- 
ing for print making, etching, 
fabric dying & photography 
as part of new Emerson Um- 
brella, Center for the Arts in 
Concord. Area will be ready 


rivate 


Other individual 
available. 


GRAPHIC ILLSTRTR 
TO SHARE S$ 
500 sq ft light in on 
Charlies River $175/mo inci 
ht & util nonsmoker 
avail 11/1 call 924-5100 day, 
354-0696 eves 


LEX excel wkspc studio-barn 
on 2 acrs for therapst writr 
dncer artst by hr dy wk 
861-8737 


Loft Spc Ft Pt Channel 4,000 
sq ' renov Poss tv-in Trak 
lites, cin 265-2616 


STUDIO SPACE 
Somerville 350 


sq. $112 + 
util. In co-op situation Call 


elec, wkly trsh rmvi. Key fee 
extra. Suitable for painter, 
photographer (shooting 
space) or graphic ; 
Communal pimbing on ‘ 
Call 423-7874 or 542-4583 


WORKSPACE 
Studio space avail for artist 
or craftsperson $3/sq.ft. 
utils incl 653-9873 days ask 
for Linda or Dinah 





THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 6, 1983 





IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 


We will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be Charged 





comers 
LATE ADS 


ALL 
CATEGORIES _ 


YARD SALE 
SATURDAY AND SUN 
SEPT 10+11 10-4 
26 FLINTOCK ROAD, 
LEXINGTON SM. FURN. 
BOOKS, HOUSEHOLD 
ITEMS-GREAT 
BARGAINS NO EARLY 
BIRDS. 


GAY MEN 
Therapy group forming in the 
Merrimack Valley. Counsel- 
ing Associates Tel: 687-4383 


MOTEBECANE, GRAND RE- 
CORD cost $800 new, all Re- 
ynoilds frame,campaneila 
equipment, brand new tires, 
25 inch frame, first class con- 
dition, must see. $325 cali 
746-9717 








GUITARIST-VOCALIST 
All orig. exp. pro only. Ld, 
vocs, writing-arrang Gd Iks, 
a must. 522-2588 


Base Player wanted im- 
mediately top 40 band vo- 
cals heipful Call 625-1678 


Bass needed by T40 act vo- 
cals preferred 5927566, 
5955906, 5-7pm or 2899461 
mornings 





ATTENTION ROCK 


BANDS 
| am a versitile singer who 
can sing many current hits 
and popular artists imitating 
male and female artists 
could be a vaiuable asset to 
a band Write box 5135 


1974 Toyota Corolla auto 
2dr 65k mi nw radials runs v 
well & looks good $1300 
Nancy P 482-1040 x212 
(days) 332-1789.(eves) 


"72 VW 
Square back 4spd 2dr fuel 
injected rebit eng new parts 
good tires $400 Call 
782-2599 or 734-1781 


Skg qt rm, effncy apt or stu 
to rent in Wal/Bel area Call 
894-1507 bst tms btw 
9pm-9am Ali calis retrnd 


SOUTHBORO 
Prof m27 seeks 2rmmts 
MF25+ for 3br contemp hse 
w/2tp! ig yard must be resp 
+considerate no pet 235+ 
485-0245 


BRI/BRLKN Beau rm in 
2bdrm apt in new bidg furn 
pkg students ok | am a grad 
stu. Perfect toc. $350 
734-0354 Jeff 


CAMBRIDGE/SOMERVILLE 
lire 2F seek a 3rd for 3bdrm 
roomy duplex $165/mo. + 
utils. Between 10AM and 
7PM call 864-8900 x-308 
after 7PM Call 661-8444 and 
ask for Susan. 


MEDFORD-sk F rmmt 28+ to 
share spacious 2 bdrm apt 
avi 395-7416 aft 6pm 


DORCHESTER rm furnished 
Melville Park no linen share 
kit bath $55 wkly Call Skip 
825-5009 


ARTIST SPACE 
Spectacular studio 1000sq ° 
20’ ceiling 7x16’ windows 
Dkrm. Share as day studio 
$300mo inci heat Avail 9/15 
Waltham Public transit. 
242-3925 day 893-0184 eve- 
ning 


TO PLACE 
YOUR 





Pheenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 
PAGE 





SWF 30 very alive waarm cul- 
tured selective very attrac- 
tive slim inter in 

companionship + poss com- 
mittment Sks male counter- 
part sensitive secure + seif- 
aware Box 5110 


GM wants to meet young hrd 
men for photos tell what you 
have to offer PO BOx 198 
Mid Town Mall Worcester 
MA 01608 


Handsome SWM 27 slim and 
just right will serv dom F sin- 








are ycu a woman who enjoys 
being worshiped in the Frnch 
manner? if so | would love to 
meet you Box 4933 


WANTED 
Very attrac young male is 
looking for fatasy mother to 
forfill life time fantacy | am a 
bad boy but | will do any 
thing you want me too 5133 


Worc area att ht wi hng studs 
get suc from best hd in town 
send ht itr with 

pin to get done Box 5132 




















See'ad under services." 


SCRIPOPHILY, 
Led. 


WHAT IS 
SCRIPOPHILY, 
LTD? 

We sell framed an- 
tique stocks and 
bonds. Perfect for of- 
fice and home. A 
unique gift idea. 


Call or write for a’ 
catalog. 


18 Edgewater Lane 
Needham, MA 02192 


Cat Litter Kin 
100 Ib. of Litter 
$14.00 plus tax 


Home Delivery of 
Cat and Dog Food 


CALL 298-1800 
ace 
















MR. BIG’S® 
GIGANTIC |, 
COPIES || 


Copied, enlarged or reduced to 
2'x25' or any length on bond 
paper, vellum or ob es colored 
poster paper while you wait. 
COPY COP 815 Boyfeton St, 
(opposite Prudential) 267-9267. 
13 Congress St., (near State 
St.) 367-2738. 85 Franklin St., |; 
(near Fitenes) 451-0233. 260 
wi ion St., (near Schoo! 
St.,) 367-3370. Open Eves. and 
Saturday | 


JEANNE DIELMAN 
IS COMING 
SEPTEMBER 21st. 


“Supremely sensual . . . if 


you see only one movie 
this year, see Jeanne 
Dieiman”’ 


J. Hoberman 
—Village Voice 


| BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number 
' The Phoenix is not 
| required to hold, 
|deliver or forward 
| such material 


Sb AEN AS 


COLOR | 
COPIES 
(8x10) 


From artwork, v0oks or 35 mm 
color slides T-shirt transfers 
from same. COPY COP, 815 
Boylston St.. (opposite Pruden- 
tial) 267-9267. 13 ess St. 
(near State St.) 367-2738. 85 
Franklin St., (near Filenes) 
451-0233. 260 W: St., 
(near Schoo! St.,) 
Open Eves. and Saturday 


















BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 


to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


| iat cape cece 
LOST & FOUND 


Al black 
jacket lost 8/12 at Spit sen- 
timental value & days 
661-144 x203 


OCCULT 


Psychic reader 
Venckus host ‘The Holistic 
Community” on WZBC 90.3 
FM Tues 6:00-6:30 pm Oc- 
cult and holistic health 
topics. reading by aptment 
625-27 


LE 





Victor 


a] 
aq: 


Bedlington Terrier, ARE. 
Female 3 years old oy 

tle and lamb-like. 33-6729 
evenings, bef 9. 


Lost dog reward $100 shep.x 
‘Hefter’ tan, black on tail & 
snout red collar med size; 
Standing ears lost 7/29/83 
17 Cambridge 542-8887 





391-5264 eves Kp trying 


Needed Now! Loving homes 
for M kittens & F cat. Sp. 
Great w/ people all shots 
353-3673 (w) or 782-8908 (h) 


SKI KILLINGTON 
Well organized. well run 
coed ski house seeks M+F 
Hottub, sauna & 
pooi. Shared responsibilities 
Cali Ken 566-4500 x278 
/MaryAnn 1-263-0421 


TRAVEL 


A LT OT 
if. AX — 1 


Oct2, foes $08 876-2063" 





valid thru 3/84 aoe 
available for $495 or beat of- 
fer Call 266-0604 evenings 

pet ttatiitte —a 
Go Green Tortoise See Rides 


TORTOISE 
Enjoy extraordinary 10 day 
x-country journey's. Weekly 
departures, sleep com- 
fortably on converted buses. 





Hot Springs, 199. 
1-800-227-4766 or 
617-265-8533 


One-way TWA plane ticket 
Boston to wey 
$150 Sept. 6. Cari 
899-1786 


Rider wanted to San Fran 
around 9/12. Call 
Pennock 207/288-4039 
before 9/8. 





OMP | 
eer Mechanical 
binary computer toy, circa 
1967, wanted. $$ paid for toy 
or info leading to it. Leave 
message at 720-2900 





Role) Gre) 
YOUR FUTURE 





r 4975539 Cleaning 30 Cleaning uvality 


Editorial help. Reports only. help. a only. 
Expert word processing 
services available 





COLOR 


COPIES 
(8x10) 


From artwork, books or 35 mm 
color slides T-shirt transfers 
from same. COPY COP, 615 
Boyiston St.. (opposite Pruden- 
tial) 267-9267. 13 be 
(near State St.) 367-2738. 85 
Franklin St., (near Flienes) 
451-0233. 260 St. 
(near School St.,) 367-3370. 
Open Eves. and Saturday. 








‘ 
“ie 


FROM 35 mm ‘SLIDES 
5"x8” ($5.00) 
8” x 10” ($8.00) 
In 10 minutes. Zoom lens 
allows croppi Available 
at COPY COP Head- 
quarters, 815 Boyiston 
St., (opp. Prudential Ctr.) 
267-9267 or Precinct ll, 13 
Congress St., (near State 
St.) 367-2738. Open even- 
ings and Saturdays. 


ee 
COUNSELING 












COUNSELING & CON- 
SULTATION FOR 
WOMEN & THEIR 
FRIENDS. Providing short 
& long-term therapy for 
individuals, groups, cou- 
ples & families, insurance 
accepted. Inman Sq., 


Camb. 976.4488 











Our Cheesecake 


is all natural, made with cream cheese and baked so that 
it does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that un- 
surpassed moist and delicious taste. Where can you get 


these terrific desserts? Newbury’s 


Steakhouse, that’s 


where! And don’t forget the complimentary apples and 
brownies. No wonder Newbury’s is the dessert lover’s 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


paradise. 


OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 








EDUCATION 
ACTING 


ACTING COACHING 
with Karen Ross mono- 
rogues audition prep 

-4758 








: Language 
ter Scene study call 
232-2666 





shops, character 
velopment, technique, 
scene-study, etc. limited en- 
roliment. At Lyric St 
Theatre 742-1790 for info, 
and appt. ‘ 


ete rR 
ARTS & CRAFTS 


sue STASETS STUD- 
10S . Life Drawing and 


Sculpture-beginning through 


542-6284 for Fall Brochure. 
WEAVING CLASSES 
On floor looms. 332-8: 


0 STURIO 

spetiat ASO Gen ORK- 
SHOPS-Life drawing, Paint- 
ing, Ceramics, Pastel, 


Sculpture, yoo Cali- 
graphy. 40 St. Stephen, Bos- 
ton, 247-1719. 


Wall hanging 
classes ench 











tapestry 





Sem NE 
BEDTTATION 


1 N 
Dally meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
254-0363. 


Oharmadhatu Buddhist Med- 

itation & Study Center 

OPEN HOUSE - Wed Sep 7 
lecture, Refreshments 


8pm 

515 Centre St. Newton Cor- 
ner 617-965-2827 Daily med- 
itation Mon-Fri 7-8pm Fall 
Courses in Oct open to pub- 
lic for info call 965-2827 
Raja-Yoga meditation. Ram 
Chandra Mission. No fees 
492-5094. 


Racer 
SERVICES 


IIT RPE I A 
ACADEMIC 
SERVICES 

ing assistance pius 
expert word processing serv- 
ices at reasonable rates. 5- 
page minimum. Clarity edit- 
ing & word processing. 
266-2082 


Paper Due? AccuType 
267-8063 


Quality and economy- 


se: So word processing 





RESUMES 
| PRINTED 


| Retyped or typeset by| 
COPY COP at 815) 
| Boylston St.. (opposite the 
| Prudential) 267-9267. 13! 
Congress St., (near State 
| St.) 367-2738. 85 Franklin 
St.. (near Filene's) 
451-0233. 260 Washing- 
ton St., (near Schoo! St.) 
367-3370. Selection of re- | 
|sume papers and 
matching enveiopes 
Open evenings and 
Saturdays 











WRITERS must have agents! 
Details, Author 
sociates, BP-340 
NYC 10022 


SRR RICE EREET HSE 
ANSWERING 


SERVICES 


RENT A NUMBER 
See ad under services 





CIBACHROME 
COLOR STATS 


(opp. Prudential Ctr.) 
267-9267 or Precinct I 13 
Congress St., (near State St.) 
367-2738. Open eves. and Sats 


MR. BIG’S® 
GIGANTIC 
COPIES 


For want of a BEEPER 

A message was lost 

For want of a message 

A call was lost 

For want of a call 

An appointment was lost 
For want of an appointment 


A sale was lost 

For want of a sale 
A client was lost 
For want of a client 
A business was lost 


Are YOU getting the 
message 


PAI. 


The Beeper People! 
FOR SALES OR SERVICE 
CALL 


(617)890-BEEP 








GAY MEN 
Therapy group forming in the 
Merrimack Valley. Counsel- 
ing Associates Tel: 687-4383 


HYPNOSIS: Smoking, 
Weight, Habits, Sexual dys., 
Anxiety, Memory, Concen- 
tration, Sports, Motivation, 


Creativity, . 
R. Pilato 776-7976. 


BOSTON & 
CAMBRIDGE 
fofelt) FI IH Te) 

SERVICES 


individual, couples, group 
psychotherapy. 


Initial interview(s) used to 
explore theories. attitudes 
and approach of 
therapists. encouraged 
and without charge 


Insurance claims processed. 


In Boston 782-5753 
in Cémbridge 497-6716 


NEW ANAS QROUP 
Self-help group women 
w/ eating disorders. 
Professional leader 12 week 
session start 9/10 Saturdays 
10-12 Cam location 
Call Meredith 492-6326 For 
other ANAS groups sw] 
in Boston area call 259-976 


SURROGATE 















sexual problems such as 
Premature ejaculation, im- 












SEX THERAP' 





os 












by the only 

SPECIALISTS in 
New England 

offering 

© SEXUAL THERAPY 

© SURROGATE THERAPY 

© COUPLES COUNSELING 

SEXUAL HEALTH 


INTERNATIONAL. INC 


739 Boylston Street, Boston 








HEALTH COLLECTIVE 
Experienced therapists com- 
mitted to integrating the 
of feminism with 

of therapy. 
individual, 


Short & long term. | 

group, couple and family 
therapy. insurance and 
medicade accepted. Fees 
negotiable. 354-6270 


SOCIAL 
THERAPY 


Your problems are not in 
your head. Why choose a 
therapy that tells you they 
are? Social therapy helps 
people change, not adapt 
to, an alienated and op- 
pressive society. 


BOSTON INSTITUTE FOR 








Sliding Scale j 


524-7710 





DATING 


'N ; in- 
Gano. Special rate 
lor women. Gary Miller's dis- 
crete personal introduction. 
Plamates, Box 3355, York, 
PA 17402. 717-848-1408. 





yf -/ Veu 
‘ Ucquautance 


Dating Service 
A confidential, low cost way 
to meet someone speciai 


Cali: 387-5905 
Free Brochure 
One Year $37.00 
Mon-Fri 10-6, Sat 10-1 


FREE 


Brochure ‘Meeting That 
Special Person."’ Call 
267-4500 anytime. 


DATIQUE INC. 
437 Boylston, Boston wr od 











FREE TRIAL OFFER 
Looking for a running, ten- 
nis, bicycling, or racquetball 
partner? Join an 


athietes and meet your 
match for these sports and 
more! Send your name ad- 


dress and sports preference 
to: Sportsdates PO | Box 522, 
Waltham MA 02154 


“The Dating 
Service 
That Cares” 


Boston 
739-6688 
South Shore 
378-4389 
North Shore 
631-2997 
Worcester 
885-4702 
Springheld 
(413) 737-7644 
6 Years of service 
Sorte eg se 
Northeast 


Run and owned by licensed 
social workers 


BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 



































@ Like 1,000’'s of 
single professionals 
@ Safe. confidential 
and FUN 
@ All over Eastem 
Massachusetts 
Only LUNCHDATES 
makes all the 
arrangements 
Call us Mon.— Fri. 9-6 
Tues. & Thurs. 9-7 
Sat. 10-1 















254 2534 


DATES GALORE. Meet ex- 
citing ee Call 
DATELIN Free. 
1-800-451-3245. 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not 


be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 





ee es 
SINGLE? Meet that special 
one! Call DATELINE now. 
~451-3245. 





tionship 


863-5054 465-0199 


ee mane 
DELIVERY 


EDWARD’S 
LIMOUSINE 


SERVICE 
For all occasions: 
@ specialty. ee serv- 
ice. Reasonable rates. Call 
Edward Maiden. 321-2129. 





HOME 
SERVICES 
NO PHONE ? 


See'sd under services 


PAINTERS 
Creative int pt Jonn 
868-3092 


| 
Interior eo ge 
refinished. 

service. oan, * Simmatee. 
Charles 427-2386 


LEGAL 
SERVICES 


ivorce, criminal, 
sonable fees atty. Wheeler 


322-6706 no charge for in- 
itial consult 


RETR 
MISCELLANY 





land- 


Call toll free in Mass. on 
business days. 


1-800-272-6780 
Ask for “Dept. PX” 


















1,2 men & van, local, a | 
dis. Flat rate to NY 776-553 


HARMONIUM 


MOVERS 
 —————— 










INTERSTATE 


Van Lines inc. 
Agent 


| D.C. 
N.Y.C. 
CALIF. 
FLORIDA 


‘international VY 


491-2211 


F.reproot - Palletized 


STORAGE 


Waret 


al Call 
ro * ARBY 
628-5613 





4 


¢ Home or office 
« Large or small 

« Low, low rates 
Lic., 


insured MDPU 
25175 





ALTERNATIVE 


MOVERS 
Specializing in small moves 
for economy minded people. 
No truck rates. No gas 
charge. No minimums. No in- 


itial runni 
micks. Call 
j 25162. 


B4U rent $45 Loc.&L.Dist Dr. 
& Pak 24H 891-6700x599 


Catch 22 1 of 2 men 
846-2698. 


time, no - 
1-6299. MDPU 


} SUPER-MOVERS 
Fully licensed & insured 
Friendly. Personal Service 
Careful, Economical 


packing 
j Large and Small Trucks 
24-hour Service 
731-5719 





CHARLES RIVER 
MOVERS 332-7022 
498-9637 


eS 
COOPERATIVE MOVERS: 
Van-Bos&vic.1&2 movers 
$20 & 28 hr.Same day 
876-1171 


© MAXI-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 

© LIC & INS 


236-1848 


( _ GENTLE GIANT 
} Highty professional work lo- 
cal and long distance; pianos 
fair rate 864-1516 


———_—_——_—————— 
Interstate Moving N.Y. N.J. 
Wash. fair rates professional 
long distance service for all 
48 states 332-7022 
498-9637 


Stone Pony~ 
xpress 
¢ Reusonable & Reliable 


* Large and Small 
Equipped, Licensed & 
Insured 
MDPU 24429 
CALL 354-2116 





irish boys & truck 641-1234. 
Man & Truck $15 547-9365 
Man & Van 332-7022 



















498-9637 MDPU 25149. 





“Man&VAN 825-3081 Will 


Man with Van for hire.David 
646-6416. 











jongoose Movers. Fast and 
safe. Low $. 492-1241 


MOTION MOVERS -rei exp 
local or id 277-0525 


MOVER $130r$15 536-1574 
call eves 

















MOVERS W/15FT TRUCK 


for local reliable 
inoured MOPU ose? 
623-8220 


MR.VAN-WE MOVE. $15- 
524-6892 


NEGOTIABLE RATE: 
pea 
around. 776-0463. 

New York Movers 641-1256 


DAN’S VAN 
MOVERS 
MDPU License 15258 
* Apts. * Households 
Offices « | arge Trucks 
« Insured « Low Rates 
661-1683 








: 
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FURNITURE 


MOVING 
Low rates — 24 
hr. service, 7 


days a week. 
Storage. 
DANIELLE 
| MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 


PACHYDERM 
able moving service. 
Careful, courteous movers. 


Lisc. & ins. Call Mike or Carol 
646-9645. 








WE ARE THE LOCAL BOYS 


BRUCE WEST 
LOCAL MOVERS 


PIANO & STORAGE 
Big Truck, Pads, Dollies 
Pro Equipped & insured 


Camb. Call 547-6246 


Piano? MIVERIS! Expert pi- 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins. 
868-8787 MPDU 24009. 


Peor People sTluers 
expert moving and 
packing 
Heavy appliance deliveries 
Same day service Low 
rates 

Licensed insured 


Pianos 
~~ 522-0826 
MPDU 24 184 | 
SHORT NOTICE MOVERS 
Loc&Long Dist 321-1017 
Silly Movers. 742-0824 


Truck & 2 Men. 332-7022 
498-9637. MDPU 25149. 


MOVERS 
LOCAL — LONG DISTANCE 
OVERSEAS 


No job too big or too 
small. Frequent trips to all 
New England, New York, 
New PA, VA & 















BARTENDER 
Available for private parties 
and functions Call weekdays 
after 7pm weekends anytime 
773-3262 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a Speciality. Excellent serv- 
ice, Reasonable rates. Call 
Edward Maiden 321-2129. 

patter 


LOUD SOUNDS 
For your party, dance, large 
family Poy We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 
PA w/enginer for rent. Ask 





for the struggling artists dis- 
count. Mike 782-4518 for 
more info. 


OOO00-EEEEE! Male strip- 
per grams 227-9035 


Phoenix 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Dee-Jays - 


Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 


rae. 


* Cars to all states (Cal., 
Ariz., Fla., Texas, etc) 

+ Leaving daily 

* All kinds of cars 
















734-8110 


1018 Comm. Ave. 
Boston 


Need ride anytime 
after t 9th Share driving 
& expenses 923-0457 


DRIVE-A-CAR 
to Florida, Calif, 
allow. Good | x 
oe be « & 








awl JQ8 moowseo 
























se n 
tly $100 ono Call jon 
76-1288 





a ie 
ANTIQUES & 
FLEA MARKETS 


FLEAMARKET 


Ave. Ari Hts 9/17 rd 9/18 
10-4 space $15 648-6207 


APPLIANCES 


Fedder's 1 BTU air con- 
ditioner. Cools 500 sq.ft. 
area. Good condition. $200 
call 566-4211 anytime 


GE hvy duty wshr $30 obo 
GE dryr excel cond $100 obo 
783-0204 


HEAT WITHOUT OIL 
Brand new Patriot Super 
Compact wood-burnin 
stove. Small, durable 
money saving. This is a great 
buy-the stove is still in the 
factory carton. List price 
$400, will sell for $195. Call 
Chery! at 536-5390 ext 456. 
1-4pm. 











call 731-3187 lv msg 


Moving sale br Ir kitch or 
bath furn rugs drapes guitars 
appliances suitcases u name 
it 2673406 


MOVING SALE 
Sofabed, mattresses, desks, 
rugs, old frig, end tables, 
bookcase, lamps, paintings, 
vases, books, clothes etc 
Sat. Sept 3, 10-5. 79 Uni- 
versity rd. Brookline 





Moving selling matching 
couch & chair a cond 
§O0/bo in 
723-50 17/783- 9057" 


a” 
@ 


Portable closet with 4 draw- 
ers $125 or bo phone 
876-5085. Leave message 


Selling all.Call me,Sofa an- 


lots more 4912448 


Sing! Bd w/strg spc undrnth 
$50 Call Nick at 661-9497 


TEAK DESK 
ind. Design Adam desk. 
Two shallow drawers + 
unique file storage. Asking 
$275 232-0607 eve 











oa 


call 742-8049 — 


oteAT TwitHouT t. 


coment wood-burning 
stove. Small, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List Price 
$400.00 will seli for $195.00. 
Call John at 536-5390 ext 
456 between 1-4PM. 


FOAM RUBBER 
DISCOUNT CENTER 


Cushions, Mattresses, Boisters, 
Covers, ready to go or made to 
order. Shredded foam. 

Platform beds. 





















Foam cut at no extra charge 
165 Brighton Ave., Aliston 


254-4819 


ODDS & ENDS 


36 ft ladder Heavy duty 
aluminum extension type 
Perfect condtion! $140 Call 
522-5782 am-pm yes 


Authentic Old Town Canoe, 
wooden canvas, superb 
cond. Must sell (617) 
720-1014 Ask for Allyn days 


oe TSR EQUIP | 
VT62 Video Term 


- RS232, $300; Vase 
printer, 132 col, 30 cps $300 
Both xcond 623-0936 




















LUV-BUNNIES 
14K SOLID GOLD 


“(DEO 


Ree! Renta emcees ArouUm 


Bt 5 Fe 
VIDEOSMITH 















For him or her — 
Looks great on any 
chain — Nice detail — 
Even heartshape eyes! 
Only 9.“ plus tax 

-— * 2 
GOLD 
PLAYBOY 
BUNNY 
9 40 








plus tax 


Order Now — Limited 
quantities; 
') LUV BUNNIES 
14K = 9." inctudes tax 
| O PLAYBOY 
| BUNNY 
| Check or m.o., send to 
Fancy Products 


41-1 Chatham St. 
Worcester, MA 01609 








2 PRICE — YOUR CHOICE 





AT THE FANTASTIC 
Me) Beds iiei me) me), | 


THE 
CONTEMPORARY 


A bookcase in the contemporary fashion. The front 
lid opens for easy storage & comes in many 


$299 COMPLETE 


THE BRANDY 
with ETCHED MIRROR 


is solid wood and comes complete with headboard 
¢ frame » Pedestal « mattress liner « heater & theo. 


Available 
in many 
finishes 

and all sizes 


Price Includes 

Frame « headboard 

* pedestal « mattress 

« liner « heater and theo. in all sizes. 


3 DRAWER PLATFORM BED 

Plain pedestal or with a 6 drawer unit Te a. 

or go an additional level to 12 =] MASTERCARD 
CREDIT 

Panel or bookcase LAYAWAY 

headboard optional. 


Full, queen or king size in natural, 
FURN ITUF FREE watertown matoen 





pecan or wainut finish. 
$159°° 








: 
ONNECTIONS paseort 
Cc arn Arsenal ony’ 12 Pleasant Street 
= -~ (between Watertown Sq (Maiden Center) 
E Dp and the Mail) 
Se WATTERIBISIDS 
= - —_ BROCKTON 
. 588-8544 
Our Guarantee: up to 30 days after you receive any 87 Westgate Or. 
merchandise if you find a lower price, we will refund the Te Gaon Ly 
difference. 
RRA IRMA TES ERE IES 
BICYCLES Teak dsk. Scndnvian design. PHOTOGRAPHY 
Peugeot white Re- 267-1934 aft — _ } 4 eerie’ PB 100" otic emera Rent one 
te. top manuel $40; bothin equip collectable an 
pment hes wy — Ultra modern Italian chairs. very good condition. useable giant photo show 
$450 bo Tom 566-6362 Contemporary collectables, 232-5707 Loring Arena Framingham 
uphoistered in black fabric. sun Sept 11 10 to 5 $. 
Semi-Recumbent Bicycle Set of 4, $900. 341-1427 NEED with this ad 
pose Bo gal ape neD ape Darkroom & studio equip- 
as 0: ld), 
eee coat ormaerenees | GASH? | cr. tistn ster 
rame, bike r: included. _ plu: rame. We buy used . aaa ‘ 
brd + all extras $250/BO © buy; thing you need. 277 


Cali Kathy 964-5300 days 
only. 












paperbacks 
HARVARD BOOK 


STORES 
1256 Mass. Ave., 
Cambridge. 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


Minolta SRT 102 with 50mm 





FIREWOOD HOW TOPARK —sF multicoated ROKKOR. 
"HEAT WITHOUT OM. AT WITHOUT IN BOSTON X lens. Mint condition $150 
Brand new Patriot FOR FREE BOOK or best offer George 
Compact wodd- -burning Beat the rush before the city . PRK EL 285 days 
stove. Small, on 7 a sells parking a. Order “ — 

money saving. This a grea’ now. & 
buy, th the stove is still in the handling. Box 5049 rat Be OTOGRAPHERS 
factory carton. List Price ~~ a 
$400.00 will sell for $195.00 HP 41C west quad memory the Boston Commons avail- 
Call John at 536-5390 able for rent. Hardwood 
456 between 1 ligh 





279A Harverd St.. Cool. Corner 
Brookline, MA 232-6837 


Akai 4track $150 craigcar 
cassette radio $70. Both 
never used 373-7748. 


Bose 901 speakers with 
stands series 1 $425 call 
661-5660 M-F 9-5 


O0BX165 $365 PHAS 
LIN700B $395 ADA1280 
$525 ADATFX $345 ADA640 
$425 PHAS400 More eq 7pm 
Vin 646-1432 


Dual Model 1258-52 turn- 
table, never used. Only $144. 
Call Chery! at 536-5390 ext 
456 


DUAL Model 508 Turntable. 
Never Used. Only $162. Call 
Chery! at 536-5390 x 456. 


For sale 100 watt/chan Uni- 
synch power amp $250.00 
-Tom 254-0580 or 787-4804 


COMPUTER FOR SALE 
Apple li+, Ramcard, 2 disc, 
mountain, CPS card, $1300 
OBO. David Cook, 423-3780 
days, 782-5961 nites 


GRUNDIG AM-FM Car 
cassette radios w/Dolby sys- 
tems. $200 ea. Call Chery! 
536-5390 x 456. 


Loudspeakers for sale. 
Never used. Only $125.40 
each. Call Chery! at 
536-5390 ext. 456 M-F. 


tech 
hifi 
















LABOR 
DAY 


SALE 


870 Comm. Ave. 


Boston 
Across From B.U. 


566-3100 





Lux C1010 preamp Lux 
M4000 amp AR9 spkrs 


$2200 Call 826-5 166 


Sony Portable + TT 2000 + 
2200 color camera top of the 
line loaded with features 
brand new w/ warranty sell- 
ing $1600 cost $2400 
937-0764 


Two dbx 160 compi/limiter 
rack mnted exc cond 
$475/pr. Scully 280 1° eight 
track tape rec.vg cond 
$3900.00 Cali Ben at 
523-1948 or 969-6151 


USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, sell. 
trade and fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. 
Davis Sq. Somerville, MA 
625-7707. 


STEREO & VIDEO 
For same day service, please 
call Gyro Gearloose at 
731-9629. 























mat. | hv 50 rock pop ballad 
demos Pt now ft later N Sh 
area Brad aft 6 go for it 
663-4929 













COLA 
AT STORYVILLE TUESDAY 
SEPTEMBER 6 10 PM 


Bass and guitar for 2-5 nite 
top 40 band | need dedi- 
cated people 782-4528 call 
in the day 


Bass & Guit want 2 form T40 
Need M&F vocais Ron 
322-2680 Paul 389-9144 
Benatar Police McCartney 


Bass needed by 140 act vo- 
cals preferred 5927566, 
5955906, 5-7pm or 2899461 


mornings. 
BASS NEEDED 
for estb! G.B. band Work 


wknds only Must sing Tom 
527-2343 betw 7-9pm 


BASS PLAYER 
Needed for working T-40 
band w/ horn section. Must 
sing lead, have trans.; 
double on guitar helpful Call 
Andy 207-623-5250 (me.) 


Bass Player w/ft gig seeks 
others for day sessions ; 
Goal: new ft band less the 
hassels of current gig. If ur 
unhappy in present gig let's 
get together days to pian our 
escape 823-7333 


Bass & Sax ndd immed 
Pop/Rock RiverStreetBand 
Call John at 731-1570 Also 
selling Rhodes 73 


Bass wid for est Reggae and 
Calypso bnd. immed 

aval equp, trans and prof at- 
titude a must. Voc and ability 
to funk out a + Call Barney 
(617) 436-1138 or Greg (617) 
431-1175 


BUDGET ANSWERING 


SERVICE 
For only $13/month we'll 





€861 ‘9 HASGW3LdaS ‘OML NOILOAS ‘XINZOHd NOLSOG 3HL 
























ive you 24 hr service 
25-6700 
CAPE BAND 


Needs synth w/vcis and hot 
drummer org dance rock 
have gi ind reh space call 
Scott 778-6843 


Children of Paradise sk bass 
orig psych/punk for the long 
haul no mercs rumble 84 EV 
Tim 492-4266 


Drummer needed immed 
travel a lot must know songs 
no idiots please Jimmy 
876-3171 


Drummer wanted. Inquire in 
person 644 Mass Ave, Cam- 
bridge 12-3 pm Jerry 


Established band Stoneham 
area seeks keys or guitar 
w/vocal ability. Tranporta- 
tion and equipment a must. 
Call Dave eveingins and 
weekends 846-8390 


EXCALIBUR 
Full-time working rock act 
needs frontman. Pros v:/ 
rock exp. & strong image 
only 398-8509 Travelling is 
required 





Exp sid Drummer sks work- 
ing PT band Rock, T40 Have 
lead V Equip, trans Depen- 
dable. Call Mike Mazola 
944-8637 A5 


F guitar/bass wanted ail girl 
band. F keyboards also 
needed. Call after 6pm 
229-2096/438-0859 


F id vocals needed to com- 
plete cover rock band into 
Journey Loverboy Quar- 
terflash and similar styles 
call 926-9850 eve 


F lead vocalist looking for 

cover/orig rock band. 

a dynamic vocais. Cali 
23-2351 


F multi-kybd and F quit 
needed for T40 act w/mang 
strong voc pro att and trans 
a must sal 822-4922 


GB Bands wntd for wddngs 
prties etc. Must be prof re- 
liable & expd Andre (603) 
883-8596 or (617) 251-8653 


Gtr/keys sks others, have 
some iS, mny ideas be 
creative infl X SLF + U2 give 
a call Jon 387-6143 


Guitarist and drummer 
needed immediately for es- 
tablished rockabilly band w/ 
@ 2-year history--55 gigs, 
practice space, demo, press 
kit, p.a. Have upcoming gigs 
and can get more. Material is 
high-energy rockabilly 
song selection. 

























































































eels eM 


7:00 PM Hourly rates. Call 423-9254 
We offer a wide selec- Kenmore Apartments Wash- ; 
FURNITURE tion of Victorian & ing Machine - $200 RICCAR ARLENE 
‘ (cools custom mohagony Home Sewing Machine $250 YARD SALES 
2 rms) 3 yrs on warrnty; mirrors, tables, desks, call after 7pm 891-5578 Bods bureeus Temps pootbl 
$180.Kit table wiieaf, 4 bookcases, bureaus, Mannequins for Sale call Jim tomunines 
brwm chairs; $45. Swivel lamps, paintings, rugs, atter 6pm Mon-Fri 236-4591 more 3 8 ast 3 aa0- 1827 4 4 
desk chair; $35 423-2758 an ‘much more! —_—_—_—_—— 
Marble-top furniture MICROSCOPES 
omrenseners, , |samicieg.tunture| MICROSCOPES, Saw et 1 pm 
roomy drawers beneath | able prices. oh wees > oo Ex  sortment of ay kiten 
comfortable pon Ay. B. Cai things, clothing, shoes, 
sports . items. 
TD Y 244-4935 or 332-4169 eves 876-2449 
7 
esa UH! vaxs008 EBOARD an YARD SALE IN OUR 
professional components STUDIO SALE 
e lists for $1195 seis for $780 supplies, weaving sup- 
ntiques or best offer MK1000 light things, 


CLASSIFIED 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 


Dining room table & four 
hoistered chairs Sears 9560 







MiWU I Nal AW 














213 Washi: 


St. 
Brookline Village 


566-4531 


Hours: Mon.-Sat., 
9:30-6 
Sun. 11-6 


2Mtu | \18rt 1 D0! Oxe esitineams 


saiiboard 
Seal often 787-2779 


$625 or 


BUYING 
DIAMONDS 


GOLD SILVER 


© CPW UI ie ONY Qrivigo-Co 


Dery ™ 





pr Hlison ones 
wielectronic subwoffer. 


“1s Hew .QINACOS aMNoOn 
Neb D 0 











pe! geo ty 
D 





REHEARSAL 
SPACE 


Sound proof - 24 hrs. - 
security - loading dock 
- game room - low 
rates 
186 Brookline Ave., 
267-40790r 566-5901 










UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking tor 
bands & bands 








*¢\S@ ineA 


play 
style. Cali Ron home 


367-3645, work 247-2238. 






























trans & prof attitude a must 
Should have a feel for the 
60s style Exc pay & wrkng 
conditions Full-time Pros 
only Call Sam 246-1990 









must hve id voc y e 
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& some traveling 
925-4371, 328-7220 


Looking for female key- 
boardist to complete top 
GB band into rock, pop, and 
funk. Paul 272-1526 


LOUD SOUNDS 
We will rent you a PA. It will 
cost you hardly Ht! 
You can call us at 782-4518. 
You'll be you 
PERFECT for group of 4. See 
PARTY section for more 





z 





db! vy + p show or T-40 jazz 








Seek key-synth seq 
looking, minimal African 
rythm new music. We have 
material & place 623-2066 








Sound Problems? Get rid of 
them Exp Soundman one 
nite or many up to you call 
Jerry 391-4430 


SOUTH SHORE based top 
40 rock baan seeks male 
lead vocalist/front 
steady work on weekends 
experienced only 331-7658 
or 773-1136 


The Atomics sks 
synth/keyboard player for 
gigs/record 284-7868 


The Justin Sane Band hs 1mt 
Straight jacket 4 orig rock 
bass player. U must be 
pro+f-t unsure nd not apply 
4 info 927-7255 


Top 40 band needs bass & 


guitar singing a plus 
542-458 
Top notch td vocist/id 


guitarst wtd to cmpit pwr 
trio. Pro attitude, equip, & 
trans a must. We have pro 
equip & rehrsi spc. influence 
Rush, iron Maiden. Serious 
inquiries only Paul 251-7018 
aft 6pm 


TOUCH 
Established high energy 
Rock band looking for lead 
guitarist & bass player W/ 
lead vocais & good stage 
presence a must Steady 
work Good Salary $300 
weekly Call Bob (617) 
679-4253 or Mike Lewis 
(401) 333-0700 


Up & coming original band 
sks bass plyr. Gigs, studio & 
video. Serious only Mike 
327-3389 








Melodic clean pl and 
sounding rhythm lead 
guitarist needed b 
rock band. Gigs and studio 
Mike 327- 

NEED BASSIST 


is currently 








Pro drummer availabie 
maybe considered one of 
Boston's best. Exc. chops 
equip and attitude. Pros only 
call Mike 776-0235 


PRO DRUMMERS 
Professional drummers in- 
a hot new 





776-2613 





WANTED 


tive/e 

vocalist (female) want- 
ed for touring high 
energy rock show. 
St work! Call 


Salary gig, attrac- 
xperienced lead 


titude Call 1-603-434-7001 


WANTED PRO FEMALE VO- 
CALIST & BASE PLAYER 
w/id vocs for top NE 
cover/orig band exc. sti 
pres, att & trnspo a must. 
Ed 396-6486 





quality for recording & 
Alex 262-5201 ~~ 


Working dance/showband 








REHEARSAL SPACE 
423-9795 secure private 





Rehearsal space avail 
$162.50 is your half 24hr se- 








ROCK BANDS 
Wanted for South Shore 
Club. Please call 825-5905. 


Saxaphonist exp. pro. 
Berklee grad. seeks Working 
band call Steve 864-8794 


| Heads-Up 
Boutique 


531-537 Broadway (AT 28 
LAWRENCE. MASS 682-163. 


Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 





! 


Clothes for. . . 
Stage. Show. 
Rock. Disco 
| or 
| Fun! 







| "We 

| Have 
All The 

| Clothes!” 


Be it hard rock or 
dressy show, 

We have the styles to fit 
your act. 


Group discounts 
Personal check accepted. 
Master Charge & Visa 
cards | 
Open Daily: Mon., Wed., 
Thurs. & Sat.: 10-5:30 p.m. 
Tues & Fri.: ‘tii 8:30 p.m. 











ee 
INSTRUCTION 


MU 
piano/celio/violin 


SCHOOL 
accepting for fall. Re- 
citals/Chamber Music/piano 
rntl 648-0096 24 Beck Rd 
Ari. 

Exper young concert 

seeks students 262- 











cellent with 
and advanced students. 
267-1950 


— 
PIANO LESSONS Phd cand, 
BU. Terry 782-1495 


Port Drmmr stdnts ail 
Ivis/styis 266- 














Voice lessons. Contem- 
vocal & 


performance techniques. 
ion 658-96 12 


TOM 


PIANO 


Teacher 
AW WS 


Jazz, Pop, 
Classical 


277-1527 








Cort v copy 
grovers.Dimarzios,biue 
case 300. 








new ups $425 call Alex 
332-5805 


FENDER-Precision fretiess 
bass. Mint, hardly used. Call 
254-5638 $475 


Jave merearheg 
Aaa a Jeu’ 

US THe NQ 
Way SIG The 
PEOPLE- MEETING 
MAcHiNE ar 
Tools Fog A\GICHIN 





foot grand 
(1860's) $850 or b.o. 
617-784-5280 after 6pm 

Complete club sound system 
includes fronts and 


monitors. All in roadcases. 
Call evenings ask for Rion 
894-8597 


Chickering 8 


Congas inquire 492-6642 


SIGMA 
ACOUSTICS 


Martin D-28 w/case 

1.00. CR-7 w/case 

$107. Call 536-5390 x 
456 Both new. 


Ss! drums natural 

24” base large toms 
hardware cases $600 
964-7874 





LEs Paul custom 1980 ver 
condition $425 call Jon 
76-1288 
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“After all,” she thought, “was it so natural for someone like me to be seeing someone like 
Morose Myron Macho?” 


The TOOLS FOR MATCHING system is built around a mini-computer. The first time 
McFeather tried it she said “‘Wow! This is fun! I love the questions — they’re hilarious!” 
Jane, however, didn’t like the question about religious background, so she eliminated it. 
(Although she loved the one about feminism and the one about expressing feelings.) She also 
enjoyed the idea of sitting at the keyboard and making her own decisions. 


After doing a few searches at various levels of looseness, Jane found some potential friends. 
She was interested in a running partner and also a roommate . . . and when Jane 
discovered that the system was mobbed with aware and exciting men — Well, 
she had her own ideas about where they might fit. 


She used the “Instant Mail” feature to send messages to each. 


To distinguish ourselves from the competition, we won’t go into the happy ending 


here .. . instead we invite you to write your own happy endings at. . . 


TOOLS FOR MATCHING 
5) BEATTLE , Cane 


516-3636 


DRUM LESSONS 


* Video Cassette Analysis 

* Record Transcriptions 

* Improvising and 4Way 
Coordination 

* Live Performing in Professional 


Rhythm Section 
* Clinic Ensembles 
« Free Consultation 


Tony Racciatti 


965-2985 


MUSICAL 
INSTRUMENTS 


1958 GRE H 


w/ out Bigsby. Sunbst finish, 
exc. $800 776-8778 


RRRAAREAARARARAAAERE 


1955 GIBSON 
MARY FORD 
LES PAUL 
ORIGINAL FINISH 
NICKEL HARDWARE 
ORIGINAL PAF'S 
$2000.00 OR BO 
RICK 569-0315 OR 
395-3074 EVES 


PAR RSEL LEE LAL ET SE 


1982 
Firebrand eee... & 


w/ 
Matt 





hari 
cord hardshell 
323-7037 


T pr ALTREC 1221A stage 
monitors 12in + horn power- 


























#8 / SESSION 


C ‘A HR) 


FREE iNTLOOUCTOPY 


SESSION 


OPERATING SYSTEM BY VeETURcom 


Fender Rhodes 88 w/case: 
$700 Fender Amp: $100 
alone, free w/piano. Jack 
720-1698 after 6 


FENDER RHODES, 73 Good 
condtion, $525 Teac A-2340 
SX, $525 Kustom Telecaster, 
$350 729-4705 eves & wknds 


French double manual 
Harpsichord - unassembied 
Kit new costs $4,000.00 Sell 
for $3,000.00. - 481-1219 


FRETLESS Fender jazz bass 
G&L 2000E elec bass Best 
offer call Cari 782-1294 any- 


cond. $1000 332-9174 


DEALS! 
vox g STRING, mint. $300 
Ampeg amp 100wts rev $200 


Vox head 100wts, rev, spec 
effects. $100 367-3313 


Grand and upright pianos. 
Good to excellent cond. In- 
quire for listing Bill 262-7266 
eves 


GUILD X 79 Electric Guitar 














561 aan Be DP. apne 50 
L.P. T.V. 69 L.P. dix. gold top 


strats Tele’s flying V's 
Martins Gretch's and 


an 
RAAARARAAARAARARERER 


HERITAGE 
GIBSON 
LES PAUL 


eeeeeeeneeneees 
MINT CONDITION 
FLAME TOP 
eeenteeeeereeer 
$750-CALL 569-0315 


OR 395-3074 
eeeeeeeereeeene 





EYBOARDS 

onmat -1 organ $700 

Crumar orchestreader $700 
$1400 meiotron 


arp 
$1400 Mark Norwood 
762-8830 


KRAMER BASSES 
81 Kramer “P’’ model 4001 
bass (black) and 81 Kramer 
Jazz/""P” model 5000 bass 
(blue). Both brand new w/ 
cases $500/ea. call Chery! at 
536-5390 x 456. 








Piano excellent tone and 
condition Henry Miller owner 
must sell 750 or b.o. call Tom 
522-5443 now 


Piano: Vose upright 1927 ex- 
cel. cond. $800 436-5358 


Pr JBL 4560's EV horns, 
Piezo banks, PV CS400, 
Furman x-over, mics, PV 
guitar cab, effects 232-4910 
783-2839 noon-11pm 


PRO PA EQuiP 
Bass cabs, horns, tweets as- 
sort. amps racks cable & 
eqturi las call Peter at 
1-603-431-8971 


SACRIFICE 
100w Marshall Amp Full 
stack top & bottom cabinet 
Brand new $1600 or BO 
373-7 169 Keep trying 











Uprights-Spinets 


$99 & up. 
Lowest Prices 
Highest Quality. 


J.D. FURST & 
SON 


186 Brookline Ave., 
Boston 


267-4079 
and 
586-5901 





- 
Lefty J bass fretless and 
beautiful $475, bass cab 12° 
evm $125 hi-hat stand $75 
call 576-1616 


LH 
uth 
abapsis? 
233 358i 
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Steinway Grand Piano A 6ft 
4in 1919 ebony fully rebuilt, 
new soundboard ivory keys 
$10,500. 524-3079 


Steinway upright and player 
upright for sale-as is. Bill 
262-7266 eves 


SYNTHESIZER 
YAMAHA SK20 & 2 Kustom 


Pro 3W cabinets All exc 
cond Must sell BO 284-0529 
569-3395 Lv mes Jim 


TEAC 80-8 with DBX noise 
reduction. Tangent Series 4 
mixer 20 channels 4 sub- 
masters. Drums Yamaha 6 
piece heavy duty hardware 
Zildjian & Paiste cymbais 
Will consider all reasonable 
offers 401-461-7275 


TEAC A3440 4-track simu- 
sync w/ DBX, 6-chan. Mixer, 
extrs. Very clean. Must sell. 
Call 413-732-6196 





cently 
call Leigh 253-2861 or 
266-1632 


reMiNTASE GUAR, 





AT HOME 


Steve Widman will 


teach you to 

in the reltned” at. 
mosphere of your own 
home. For more infor- 
mation, call Steve at 


266-9531 





MUSICAL 
SERVICES 


“LOUD SOUNDS _ 





PEOPLE 


MESSAGES 
BRUCE-PLEASE 





you or Ili crash & burn ‘lifes a’ 


CH. NE MY LUV 
Lobster wine is fine with 
me lets meet to talk openty J. 
Powell Po Box 1587 Federal 
Sta Worc Ma 01609 


FROM PAC-MAN? 
Have a happy & safe Labor 
Day. Love ya all. Dear Steve 
C of Lowell. Sorry but you 
must have sent photo & let- 
ter to wrong address. 5069 


TER M. il 
Please 











63 Somerville MA 02143 


NO PHONE ? 


RENT A NUMBER 
See ad under services 


PILOT dont crash and burn 
maybe we can fly together 
life could be better lets talk 
tel Bx 694 HY 


SAINT JUDE 

Oh Holy Saint Jude apostle 
and martyr great in virtue 
and rich in miracies cousin of 
Jesus Christ faithful inter- 
cessor of all who invoke u to 
u | have recourse from the 
depth of my heart and 
humbly beg to whom God 
has given great power to 
come to my help me in my 
present needs | promise to 
make your name known and 
invoked 3 Our Fathers 3 Hail 
Marys 3 Glorias Dont be a 
lost soul find God 


VWL-705 

Virginia We met briefly at the 
intersection where Poicari's 
restaurant stands, in a traffic 
jam You were blocking my 
way We smiled at one 
another & you casually put 
your sun glasses on It was Fri 
Aug 19th approx 6:30pm I'm 
the guy w/ the sunglasses & 
the mustache driving the 
brown Buick I've been trying 
to locate you- here's another 
try | want to meet you Please 
answer this ad Box 5066 


TO PERSON 


“If you adore 
Classical music, 
you'll love 
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40s for a reiati with a 
future. PO Box 8225 Salem 
01971 

Terrific woman, vi 39. 


LUNCH 
COUPLES ” 
“Better dates for 
better people”’ 


Single? 
. lity dates 
¢ Personal service 


« Low cost 
+ All age groups 
367-9529 


Weekdays 10:30-46 PM 
Saturday 10:00-1 PM 








TERRY IN MAINE 
We spent a great eve in the 
hot tub at my place would 
like to hear from you soon 
Phoenix box 5007 


The Perfect Mentor OSMale 
40's. Attractive, financially 
emotionally secure, 
warm, humortul intelligent 
man with infinite interests 


athlete, poet, or-surprise 
me. Write me now describing 
yourself and your needs. 
Photo would help. Let's 
share joy. PO Box 188 
Waban, Ma. 02168 


ea Video 
Dating, 
fos Parties, 
and 
al more. 
(@) The. 
single 
x) career 
person's 
sf choice. 
Y 247- 
3800 
ae Boston 
Wellesley 
SWM 35 5’8" slim sks attrac 
F counterpart for 
hiking& biking 
dining cinema. Box 5115 


iS YOUR 
DATING LIFE 
THE PITS? 
FIND OUT WHY 


With one of our under- 
standing male or 
female counselors. 


may include an ex- 


ploratory date with 
one of our counselors 
to determine your 


problem. 
For further infor- 


mation, call: 
576-21 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 


A calm, hopeful SWM 28 who | 


is a lover of life, laughter, 


lover/frnd am musician 
(rock) w/slightly darkish 
sns/humor pref 18-40 
nonsmoker w/artstc bent 
and adventurous palate 
5100 


Attr loving person who 
adores children to 
meet a gentieman ‘ably 
over 40 w/ a family Box 5082 


Attr professional WM 35 
seeks dominant female must 
be attractive 25-40 first time 


Attr prof SWM 25 seeks attr 
SWF 20-26 sincere sensitive 
for last’ relationship write 
Box 510: 


Hyannis 

frey Resort 9/30-10/2. 
SM 28 prof sks dscret 18-37 
WF companion Share & en- 


Considerate Lebanese 
Professional, 40, wishes to 
meet attractive Lebanese 
Woman, 30-45. A 
Gentlepeopie Personal 
Search Cali 492-3888 


DARE TO DREAM 
OSM 40's secure, sensitive, 
dark, bearded, attractive, 
good at $ game, creative, 
sensuality important not 
consuming. | like myself, 
friends, music, class and ro- 
mantic; films (and movies) 
theatre, NY, Cape + Carrib 
beaches, Celtics, reading, 
jogging, caressing. If you are 
positive healthy, sensual free 
woman who'd enjoy sharing 
with a tle exciting man, 
let me know what you like 
and are like. | will respond at 
once in confidence. Our re- 
wards may be wondrous. PO 
Box 24 NewTown Branch 
Boston Mass 02258 


Dimpled darling; 35; 
brunette; health professional 
seeks inteligent, academic 
or professional; 35-50. If 
you're a man who deserves 
to meet a wonderful woman 
call 492-3888. A Gentiepeo- 
ple Personai Search. 


DIVORCING JM 46 
Gd ikg prof skng Ing trm rel 
w JF 25-40 who iks dining- 
out, movies, Sox gms 
beaches, nude sun-bathng, 
mystries, politics, TV and gd 
conv 5041 


OJM, 30, 5'9", gd ikng, 
sncre, succfi, luvs life, 
laughng, int romance seeks 
attr F for fun & poss re- 
latnshp Box 5127 


Do you like reggae? This 
SWM 26 is into r . New 
wave, art films, ‘eh politics, 
dining out, travel, writing, 
and reading novels. | am 
looking for a SWF, 18-28 
who has similar interests. 
Please send phone no. and 
photo to P.O. Box 81 Waban, 
MA 02168 


Eclectic SWM sks sindr intel! 


successful SWM 
entrepreneur, 


aie 
Fé 
; 


positive energetic hard- 
working non-complainer. 
woman who cares for art 
music intelligent attractive 
impulsive outgoing city lover 
Box 5112 


Free copy. New Jewish sin- 
gles book send SASE busi- 
ness size. Ste 122 719 Wash- 


FRIEND'S BEHALF 
My roommate SWF 33 comp 
sci former artist. Extremely 
int , literary, attrac- 

. Too shy to reenter dat- 
ing scene, enjoys home life. 
Seeks SM 30-40 for corr 
leading to meeting Box 5103 


Funny, intettigent, very suc- 
cessful businessman, 56, 
Seeks 


——— oe =) 


YO mdarhadl) att 


Goodlooking, intelligent, 
weliread SWM 28 6'3”. Enjoy 
wilderness 


INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


LIVE IN BOSTON 
Att prof SWM 23 r 


downtown apt., build a lov- 
ing relationship Box 5123 


See our ad ‘under Dating 
Services 


MALDEN HIGH 
SCHOOL CLASS 


OF 1978 REUNION 
SATURDAY SEPT. 10 
ROUTE 128, DANVERS. 
FOR INFORMATION, WRITE 
TO MHS REUNION 12 N. 
MILTON ST. MALDEN, MA 


personal development. 
Phoenix Box 5014 


Prof DWF trim attr 31 w/ 


Prot M 49 into exploring hist 
sites etc but not alone sks 
comp similarly incind Write 
box 5071 


Quality F age 30 seeks spe- 
cial man Box 5107 


Roberta-! appol for all that 


happened. | think you mis- 
understood my intentions 


Nothing personal | miss your 
BJ! Jim 


ROMANCE 

Solid SWM sks SWF w/ zest 
& spark I'm 35 lean 6'1" ed 
hndsm into RnR & gd ivng if 
UR attr intel weibit intuit & 
bubbly pis write & I'll ans Bx 
4949 


SAILING? 
SWM 31 seeks sensual F 
companion for late Sept sail 
south. Photo phone to box 
5113 


SF 28 \vs city life, ethnic 
foods, left politics sks pro- 
grssive SM 26-35 ovr 5’ 7”, 
sif confidnt, sns of 
humor Box 


si ? 
call SNGLES LEUNG wth 


Mark Snyder Sundays 
9-10pm 969-1060 or for 
further information call 
961-5565 


Women—Men. We 
have created one of 
the most fantastic, in- | 
expensive, and hot- 
test dating ideas in 
history! The opposite | 
sex could be waiting | 
for you in r mail- | 
box! For FREE Bro- | 
: chure, give us a call. | 
' 7 24 hours 
i a day, 7 days a week. 


SINGLES NEWSLETTER 
COMING SOON from ‘Two- 
of-a-kind’ the ethical NA- 


HE 


Z 


SWf 30 very alive warm cul- 
tured selective v attrafctive 
Interested in 

and poss committment 


; music, . 
ing, X-skling politics, 8, 
cooking, photography, 
friend: icecr: " 


sens, caring into dance, 
cook, sk F nurse as 
friend/lover Box 5079 


| want 6’ M/art-investor 35+ 


w/taste & t F/33gr 
- ,etteaaimanael & box 
1 


Keep Boston Common! 


eeeeeeee 


Vote Decian Hunt, Lord 


Mayor of Boston 1983 


“aiaua avidcala 


WF attr slim bright 3: sks 
WM 30+ for relati po 
Box 59 Cambridge 02138 


Woman (DW) seeks M who'd 
richness of 


(not just Mariboro man 
advntrs) I'm trnd on by 
what's btfl or funny or 
enhances my understanding. 
Wo u bive,, I'm also sindr & 
attr 5087 


rami 
MODELING 
COLT MODEL 


6 220 50° chest 20” arms 
pro body builder 885-9951 
ES 
Pro fotog seeks attr Fs fpr 
nude/erotic $ pos- 
sible Send foto letter to Box 
162 Newton centre 02159 


eimai 
PERSONALS 
2 ht 


sk ht yng 
stud for swty wrkout rough 
play, ht action into leadlev, 
jckstps, rny sweat clothes 
prefer 18-27 rough Iiking 
guys with open mind & tght 
bdy PO 121 Ashland 


A.G.A.: 3RD YEAR 
American-Greek alliances: 
the club which gets grk ac- 
tive into passive! name, 

. $1 Box 623 AGB NYC 
NY 10013 


- 


@ 24 HOUR 
ANSWERING 
SERVICE 


Live rator 
Assisted 
Only $12.00 Monthly 


436-4600 gp 


FANTASY GIRL 
Dom WF sks sus M to spend 
time in her b+d playroom 
heels hose+garters sase 
only box 4334 


BIWM 20 5'7” 130 ight brnibi 
nc ink st acting ap- 
pstulk othr stu that are 
well & gding to jo with 
etc... disc photo: ph PO Box 
4723 S.Fram station S Fram- 


ingham MA 01701 


BIWM 28 tall attractive Euro- 
pean sks clean sincere Bi or 


PO Box 749 Cambridge MA 
02138 


D.L.D., 310 Franklin St., 
Boston's original mail 

drop, established 1971 
can meet your needs. Call 
423-3543 to rent a private 

mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 


with similar attributes Box 


GWM 22 attr sks old fash 
assertive GM 23-36 w/car 


GWM 29 56° 135 cinct st 
act/app incur rmntc sk sim 


GWM 31 56 od ey 
build sks GWM 35 
intel athi musc for spec 
frndshp maybe to workout 
PO box 1218 Cambrg 02238 


GWM 5'8" W gd athietic bdy, 
loves music beach 
speedos and cutoffs. 
Seeks intel slim non-hairy 
guys 18-26 for friendship 
and ht summer fun. Box 
4989 


GRAND 
PENING 
SPECIAL! 


$10.00 OFF OUR 
NORMAL PRICE 


TRY SOMETHING 
NEW @ FRESH @ EXCITING 


IN PHONE FANTASY 


OPEN 24 HOURS, 7 DAYS 


ACCEPT VISA, MASTERCARD, 
OTHER MAJOR CREDIT CARDS 


301-428-4820 


MARVELOUSLY 


attr; have direction 

intrsts, warm heart 
curiosity. Seek F cntrpt 
27-36 to share cty/cnty 
trad/mod ?/? Box 5097 


THINK OF THE 
FOLIAGE 


valuable; only top-notch 
eee. Box 


a oe look early 30s 
) seeks fem tor 
Boston activities ro- 
mance & adventure 5095 


LA VE BON} 
Yg exec male, att & witty, 
seeks a similar woman. If you 


are 25-40, romantic & inde- 
pendent, appreciative of the 
ee 


WANTED: WARM HUG 
Short, wide-eyed, 


AMATEUR ADULT VIDEO 
2hr x-action on VHS $55. or 
SASE for info to AM Box 458 
Weymouth MA 02188 


Are you a gentleman who sks 
@ leisurly encounter? Let's 
get together. | am 40 sensual 
attr petite & discreet. 
Phone or SASE PO Box 9253 
Boston MA 02114 


Attrac safe straight discreet 
SWM40 5'10” 170 seeks sin- 
cere couple for uninhibited 
3some fun. Box 178 Norfolk 
MA 02056 


Attractive successtul MJWM 


POBox 123 Camb 02139 


Attractive WCPL interested 
in meeting BIWM or Female 
or couple. Picture helpful PO 
Box 37, Wagqoit, MASS 
02535 


Attr health prof cpl sks ex- 
cept attr Bi Fem or cpl to 


sured no gays fats $ hassies 
serious responses only 5106 


NS 
Bi W M 33 sks BI M 21 to 37 
for sx & fn Must nt dr or 

clean sd Ph+Phto AR 
POBM 123 NBedf MA 02744 


BIWM 42 5'9 170 gdiks & 
healthy bod sks one sim! guy 
wi/end & ct to shar the 
warmth of each other w/ 
mutual respect & trust Box 
5035 


BIWM 53 5’8” 142 Ibs bn biwl 
hng discreet into rock spts 
and outdoors seeks other M 
18+ 4sx Concord NH area 
send revealing photo 5093 


Bi WM closet married mid 
40's seeks same for social 
and mut pleas pref No Shore 
Box 5067 


Bik M 5'7" 175ibs 40 seeks 


is the mstr 5101 


BLONDEBEAUTY 


Young Joey Heatherton 


intimate interlude. Send 

SASE to Occupant Box 307 

4 aa Ave Boston MA 
i211 


For personal sexual 
marital I'm an at- 


laughs, 
gourmet and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02179. 


Akt Tn S0s wou ee 


G 
meet you. 


PRIVATE 
MAILBOXES 
FOR RENT 


SECURITY MAIL 
SERVICE 


GWM SKS BLK-LTN 
Orientals 4 fun | am 29 5'8 
165 Be Bi/straight or gay 
box 544 Avon MA 02322 


GWM yng prof sks GWM 
18-25 int in fun for profit 
must be goodiooking foto if 
poss but not necess phn # or 
add to Box 227 Weymouth 
MA 02188 


Help WM 39 oversexed 
seeks fem any age also over 
sexed for fun at my apt or 
yours clean discreet P.O. 
Box 503 Maiden 02148 


if U R 25-35 ht WF love fr 


«word 
ask about student diecounts 


2 Vernon St., 620-1731 


“MWM 32 Prof 


Boston, MA 0211 


GWM 29 masc gd ikng 135 
days free sks G' to early 
20s for times/friend. 
POBox3 15WoburnMa0 1801 


PRIVATE 
MAILBOXES 


24 Hour 7 Day Access 
For info: call 247-1891 


Married woman 42 looking 
for discreet playmate, at- 
tached or un, for adven- 
turous romping no strings 
Box 5077 


M-F couple-Attractive, 

dynamic, professionals seek - 

ing similar for social ac- 

tivities and sexually creative 

— Let's meet Box 
1 


MSTBN FACTS 
Get/give info abt solo sex in 
pvt fone intrvw. No 
fees/meetings. Yr # not re- 
qurd. Sncr hetersx! males 
age 18/19 only. Snd basic 
stats to get# to call Survey, 
Bx 221 104 Charies, b 
02114 (Wrtr sks data for 
book.) 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


educ 6’ 3° 
looking for that special MWF 
who knows what she is look- 
ing for Do you long to 
kissed all over and lovingly 
caressed? Lets find out what 
we can do. Box 5121 


MWM 32 tall athletic 
professional seeks MWF for 
daytime romantic affair, 
which would be fun discreet 
and benefit us both 5073 


NEW CREDIT card! Nobody 
refused! Also 
Visa/Mastercard. Call 
1-805-687-6000 Ext c- 1953 


NO PHONE? 
RENT A NUMBER 
See ad under services 


N Shr Div F tall, sim, 36, sks 
M 35-45. Smkng, drnkng, 
children fine, but not a lot of 
any. Enjoy outdoors, qt eves 
& hnsty. No wierdos Write 
Box 5098 


SAFE 
CONFIDENTIAL 
LOCKED 


Private 
Mail Boxes 


HARVARD SQUARE 
661-2622 


CARRIBEAN LADY 
Young black carribean col- 
lege student seeks inter- 
esting gentleman for after- 


2egk 
Fees 


ef) 


Hy 

a 
333 
£228 


uit 


8 
fH 
iy 
el 


ire 
ie 


i 
| 


rf 
i 
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MARK TWO 


with New England's 

cou- 
ples. Our socials are 
warm, friendly get- 
togethers for couples. 
new and old slike, who 
want to meet. 


NEXT SOCIAL 
Sat., Sept. 10th 


PO Box 373 
Burlington, MA 01803-0673, 


AGRAOAY AN 


BIZARRE, 
EROTIC 
FANTASIES?? 


Now realize them at 
home!! On the phonel! 
What KIND of fan- 
tasies? Your imagina- 
tion is the only limit. We 
are experienced and 
creative in all areas of 
the bizarre and erotic. 
Before your fantasy be- 
gins, a consultation will 
ensure total satisfac- 
tion. 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(212) 
529-3154 


The Fee: 30° 
VISA or Mastercard. 


OLDER WOMEN 
SWM 27 prof very attr, 
warm, passionate and very 
discrest sks female aged 
35+ for warmth, affection, 
intimacy and fulfillment of 
mutual desires Box 5120 


—————_————— 
Pretty coed seeks job in Bos- 
ton Diane, Box 7417 Dallas 
75209 


SEEK GIRLS 


TO WRESTLE 
Private film collector seeks to 
film girl fights or wrestling 
bouts, real or provocatively 
acted; no exper. nec. |'m very 


TOYS AND TNG 
39 yo WM m.d. loves to use 
toys & tng on WFs. Sane, 
discreet squeaky-clean, 
expect same. 3-somes pos- 
sible. Write PO Box 68, Bed- 
ford, Mass 01720 


UNDERSTNDING 


This beautiful and im- 
poverished student is anx- 
ious to meet a certain type of 
older gentleman. If you seek 
an emotionally & physically 
rewarding relationship or an 
occasionally fruitful meeting 
with Brook Shields look- 
alike, please send your day- 
time phone number to Mary, 
box 5004. You will be con- 
tacted w/the utmost Jiscre- 
tion. Thank you 


VIDEO TAPE 
Someone special or some- 
ing special on VHS tape 
call after 6pm Bill 826-6195 


Very att Wop! 20&30 sk F 18+ 
to wine&dine&sail&enjoy a 
sensitive evng all ans JKO 
PO Box 2439 Bos MA 02208 


VERY LONELY 
Yng M incarcerated brfly sks 
frndly F who is hnst & caring 
for corresp & frndshp cant 
expr Iniins frn vry imptnt wri 
Box 5114 


Vry attr MWcpi 30's seek 
MWcpI/BiF for int sens 
pisurs phone# to Box 1098 
390 Stuart St. Bost 02117 


Vry attr prof WM 50s but 


WF 35-48 who is intel, attr, 
, libri into music, 


Lip 
vous 


! am the only one who has 
the most variety % the 
most beautiful ¥ classy ¥ 
creative ¥ erotic /adies 
who would leve to share 
your wildest fantasies with 
you over the phone 


€861 ‘9 HASW3ALdIS ‘OML NOILO3S *XINZOHd NOLSOS 3HL 
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ADULT CAKES 
Erotic & Funny 
FOR ALL OCCASIONS 
STAGS. BIRTHDAYS 
AND 
OF FICE PARTIES 
BROCHURE 
AVAILABLE 


366-5753 







WMM 23 5 10 170 attr seeks 
F 30 to 45 attr and very 
shaply for pisurs v discreet 
PO Box 36 645 Beacon St 
Boston 02215 


SS 
WM Nrse 40 will give warm 
rix enmas w/ disc to 


ladiesonly in prvcy of hm or 
ht! DLD box 568 310 Franklin 
St. Boston MA 02110 





WORC AREA 
BIWM 24 5'11 slim gd bid gd 
ikg sks yng 18-28 M for 


mutual pleasure am cin & 
disct Send photo # PO Box 
579 Worc MA 01602 





THE ORIGINAL ; 


STRIP 
& 


729 BOYLSTON 









SEEKS BI 

BIWM yng 32 6'1" 185ibs in- 
tel very gd ikng very well 
endwd moustache nice bod 
discreet masc healthy sks 
attr MWcpi MWM or non- 
Promiscuos BIWM for mutu- 
ally rewarding sensuous 


times into = & receiving 
french & grk will try most ex- 


cept pain send letter with 
fantasys photo if possibie 
phone a must no herpes aids 
etc | am sincere & discreet u 
b 2 no pro no $ just good 
times Box 5119 


PHON SEX| | 








=xmM@ NO 4+MKXDe Erm ece 








Lonely? Want a phone 
buddy? Or just horny? We 
satisfy your every fantasy. 
Want a truck driver, cycle 
man, sailor; bondage and 
abuse? | have 20 different 
handsome men that will 
make you come alive. 

Now everyone can afford 
my SUPERLOW prices 
you woukin't think possi- 
bie. 











or 0 
2118. " MARKS LIVE SEX LINE | 
(617) 424-1007 | (ot) setae 
| New York-Los Angeles | pc 
Les V | P.O. Box 2411 
| MC/VISA | Largo, FL 33540 
SANITARY © “Ai amor." student. shy 
GROUP Astor’. wodikg, asc, 


We're a small fussy group of 
suburban swingers who are 
very concerned about ve- 
rereal disease (i.e. herpes is 
incurable). You must guaran- 
tee to swing only within our 
own small safe circle. Equally 
concerned couples only may 
inquire. Photo heips. Un- 
revealing OK. Box 94 New- 
ton 02159 


Saw u bway Plaza Maiden Fri 
6:30 u tall black hair beard | 
was in parked car biack hair 
beard 28 if u want to meet 
Jim Box 86 Sandown N.H. 
03873 or GM int I'm 5'7" 140 
WM 


SEEK 2BiF’S 
Vry hndsm, tender, passion- 
ate, kind WM 30 sks 2 BiF's 
for genuinely equal, pony | 3- 
way sx. Let's talk. PO 
1151 Cambridge MA 02238 


a 
Professional sincere WM 23 
155ibs seeking therapeutic 
interludes w/WF 20-35 ex- 
tremely conf PO Box 285 
Fairhaven MASS 02719 


Adee The EROTIC TAA 
TELEPHONE NETWORK 





gd times Box 5039 


Sexy Bifemale iooking to 
swap X photos and letters 
with other Bi Gay Females 
Box 5083 








Student needs heip. 
replies. P.O. Box 
Dorchester 02125 


_ SUBMSSVE 
Novice, sumb, gd ikg, wi bit, 
WM, mid30s sks a superior 
W for firm trng | am at your 
command. no pros 5102 


Sultry sensual brunettes in- 
tell enough to know your 
needs Professional men 
absolute discretion assured. 
SASE business card to Suite 
860 104 Charlies St Boston 
02114 








iSO YOU WANT 


MUSCLES! 


| aad 
| HANK, the leather man; 


RANDY, Harvard Freshman: | 


| JASON, tne lifeguard | 
| MARK, construction worker, | 


[| Call one or all — we don't | 


| 





get off until you do. 


athletic, well bit (not hairy) 
5°11" 170: No bars/drgs, 
fems, etc. pis: Gdikg-intell- 
sinc (kinky?)}-adventurous M, 
18-27yrs Write soon w/ 
photo. First & last ad! Seri- 
ous only pis. Box 4956 


STRAIT SPNKNG 

Do U want to relive teenage 
spnkngs or ‘get it’ first X? 
Frat pdie, strp, etc., Pnts 
down like a man! WM31 
mascin clean dscrt wants 
spnkg buddy under 30. No 
SM, BD, Fairys | Ph#, allow 2 
wks Box 5072 

— 


| BOX MAIL 
NOTICE 


|Flyers and other 
|unsolicited matter 
ishould not be 
| directed to a Phoe- 
|nix box number 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 





SWLLW 

Free hd given to all males, by 
mid age wh. male. age, race, 
wgt, size not to worry. You 
must be clean, & provide 
plac,e or will share motei- 
have own car, will travel. no 
fees, no expenses, fems & 
preops very welcome. Write 
with way to contact & give 
phone # if possible. Phone 
#s ans first write to Tom Box 
522 Sharon, Mass 02067 


SWM 26 attr educ athiete 
sincerely sks SWF with open 
mind about my X-dressi 
Box 2984 Woburn MA 018: 


DON’T LET 


YOUR 
MISTRESS 
WAIT! 





FANTASIA 
PHONE 


SEX 


212-243-6026 
ELLEN 


Verba! Ecstasy 


Over the Phone | 
MC. VISA & AMEX 





SEXY SOPHIA 
Escort Exotic Italian Bomb- 


shell in or out call a/c 
536-0311 


HOT JUICY 
PHONE SEX 
PFETTY GIALS 
+ SMALE 
DOMINATION 
SLAVE cae 
CROSSDRESSING 
WATERSPORTS 


Free direct caliback 
24hrs. 7 days 
MC VISA 


(213) 650-7260 
(213) 855-0888 




















Would like to exchange X 
VHS home tapes discretion 
assured Send one receive 
one no fee Box 5084 


Wrestling enthusiasts | have 
many female fight films for 
sale at half $ PO Box 263, 
Burin MA 01803 


SWM 30 tall educ handsom 
would like to meet truly 
large-breasted woman for 
whatever might happen 5068 


SWM tall dark good looking 
32 first time ad seeks super 
couples for 3somes ed dis- 
creet long foreplay siow & 
easy meeting no problem let- 
ter with way to contact Box 
5021 


RMP TANNING 
Bi WM 28 spnks bad boys on 
their bare cheeks Get your 
bttm serviced from PO Box 
162 Springfield MA 01101 
Lets explore your fantasies 


ADULT 
TEASE GRAMS 


fee 







fers senere 
* PROFESSIONAL 
MALE AND 
FEMALE 






DANCERS 





eleJease 
\ * E 
vhGrams 





Strip Tease Grams 
Belly Grams (G) 
Serving Eastern N.E. 
354-5000 
2000 MASS AVE. CAMBRIDGE 
Bachelor, Birthday Etc.! 


’ 








HORNY? 


PAN 
EXPERIENCE VERBAL 
ECSTACY AND LIVE 
SEX OVER THE 
PHONE WITH ONE OF 
OUR MANY HOT 
STUDS. CALL NOW 
AND LET'S GET OFF 
TOGETHER. 












ADONIS 
PHONE SEX 


212-242-8190 


MC. VISA, & AMEX 






FANTASY 
PHONE 





LIVE 


PHONE SEX 


24-HOUR HOTLINE 
Satisfaction and 
discretion guaranteed 
$25 per call 
Call for discount rate 
Escorts Availabie 


617-576-2913 
Boston, MA 


Male & Female 
Operators Wanted 


















VISA 












COME ON TO ME 
Cute Gifted Yng Musicman 
seeks Worthwhile Felines 
who deserve ultimate ~— 
journey. Write PO Box 55 
Everett MA 02149 


MASSAGE & 


ESCORTS 
X Fugged escort by GWM 


277- 








ALEXIS 
Refined young beauty. Out- 
calis only. 236-1728 escort 


Annette escort out call only 
247-0395 


Attrac MWCPL will escort 
submissive singles or cpis 
call 471-5155 eves 








” 
~ 
m 
ee 
oO 
m 
m 


Escort 2 atr bIWF 267-2814 


TOUCH 
OF 

") ‘ ‘ 

( LASS 
\! a) % “ y wuc. 
ESCORTS 
Handsome males, 
lovely Bi-ladies, and 
attractive couples 
available for the dis- 
criminating man, 
woman or couple. Ver- 


satile males also avail- 
able. Serving N.E. 


Call 731-2515 


Openings for Escorts 











| 


Escort service greater Bos- 
ton area outcall only Amy 
628-2064 


Escort yrself to a relaxing 
time with lovly pre opp in 
com priv 523-3453 


FILLEY-MIGNON 


Escort by prime pre-op con 
loc comp priv Lana 536-6643 





EBONY 
PLEASURE 
Our lovely young 
escorts are 


available for men, 
women, couples. 


782-3370 
All calls verified 


For a pretty and friendly 
blonde escort call Kathy 
923-1524 10-10 out only 


For fun at Plato's Retreat in 
NYC Call 201-568-7614 


For the mature sophisticated 


woman only Discreet & gen- 
the Michael 1-655-8781 


AVA 
284-2120 


THE ULTIMATE 
IN INCALL ESCORT 


10 AM to 10 PM 
Convenient No. Shore location 








GENTLEMEN 
with a pleasing 
321-4518 
Sean Escort for Men AC 
Handsome built 242-2621 
Get the red carpet treatment 
. Escort 


GWM escort new to Boston 
in or out call 536-3217 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
|} box number. The 
| Phoenix is not re- 
quired to hoid, deliver 
or forward flyers or 
other unsolicited mat- | 
ter. | 





MAJOR CREDIT CARDS 


Got an Itch? 


Let me scratch it.. Cy 


#1-IN-AMERICA! 


o> 


os 





DON 


Masculine, clean, 
goodlooking. All- 
American Male. 


Friendly easygoing 
BIWM will escort In or 


Out. Good Flicks & 
Good Times. Private & 
discreet. 277-1181. 


HERCULES BUILD 


Escort men only for in or out- 
calls 625-0969. 


CANDY GIALS } 
Boston's Sweetest 


For a discreet rendezvous 
with Boston's finest 
escorts cal! right now. All 
calls verified. 739-7831. 


















SCOTT 
Yng cigt male escort waiting 
for your call days or eves 
286-1691 outcails only 

































































































Also serving 
Cape Cod, 
Providence, 
North & 
South Shore 




















PREPAID DISCOUNTS 














- — 








HONEY & DAWN 
For a real gentiemen. Escort 


‘with a full-figured girl. Cali 


277-1785. 


Ladies only - xxx film star 
escort WM 32 - call F friend 
at 527-6958 


LADIES PRIZE 
Come with this goodiooking 
super gifted male for a big 
prized escourt females only 
322-4025 24hrs 





} 


GENTLEMEN | 


Relax and Enjoy | 
THE ULTIMATE | 
Escort With Us| 

Air Cond | 


4-588-9474 | 
~~ ROXANNE 
720-1761 


Pleasing +enjoyable after 1 
visit with me you will return! 
incall escort 





ONLY 
ALL CALLS 


PLL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 


731-4552 


ESCORTS 


Have just 
arrived in 
Boston 
and are waiting 
to escort you. 


Call 


324-0598 


In and outcalls. 





LARRY 
Good looking GWM escort 
out call pref 227-3376 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalis only. 262-2299 


BETH 


Relax & Enjoy 
Escort 


787-3295 


Referrals Also 





LONG-LEGGED 
Green eyed vixen. Will escort 
discreet gentimen. Nicole 
289-1811 


Male dancer bionde call Blu 
338-6141 for escort 


SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 


be verified by 6 pm Thurs- 


day eveni: for your ad 
to run. To this, call 
267-1234 
Thank you 





PAULA 
Escort bind attr hr 9-6 


783-1315 a/c 


Prot male escort svc for bus- 
execwomen only 321-2545 


965-8569 


CLASSY 
BLACK 
CARIBBEAN 
ESCORTS 





| 899-8852 | 


ESCORT-38-24- 
Sultry & sweet 527-8174 


Escort by classy blonde call 
Laura 782-7529 


Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 484-2255 
Escort in/out 344-5173 


“ESCORT JAKE” 
Sm guy private 367-2377 




















La Bella 
Escorts 


Boston's newest | 
referral service 
Attractive male and 
female escorts | 
Now also serving 
New Hampshire and 
} Rhode Island 
12 p.m. to 1 a.m. 
To arrange for oad 
escort, cal 


: | 
| 655-6757 | 





all calls verified 


Female — 
need | 


NO PHONE? 


RENT A NUMBER. 
See ad under services 


| Chin | 
Escort 











Boston's 
finest 
escort referral 
service. 


Don’t be alone. 


Attractive male 
and female 
escorts 
available. 


Couples 
are welcome. 


To arrange for 
your escort 


Call 
926-0446 
926-9782 
926-9783 


Now Servicing 
New ae ory 
Rhode Island & 
New York City 


Open 7 days a week 
tween 10 AM 
and 12 midnight 


All calls vernfied 








| Openings for escorts 
} always available 


es= 








Om go 


———E————— 


eae 


COSMOPOLITAN 
ESCORT 


sensitive 
sensuous 
sweet & 
discreet 


Rough n ready escort for 
men by handsome well-built 
Italian guy in or out 277-3706 


“DOMINOE” 
ESCORTS 


Fantasy-fulfilled 
excursions with 
}young, beautiful 
ladies 

Business Gentiemen 
send card or 
and 





letterhead 
telephone to: 


PO Box 9274 
Boston, MA 
02114 





= 





Unbelievable 
“Gorgeous 
“Real class 









“A beautiful 
experience 





That's what 
they're saying 
What about 





Your personal escort 


247-0603 














LINDA EVANS 
LOOKALIKE 
ESCORT 
a al 

LN 
/ Te \ 
3) 
“INSTRUCTOR \ 
437-8432 


Satisfaction Assured 





























BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 





TRINA 
Have a lovely escort with a 
young lady of your choice 
open 24hrs phone 298-2690 


TOUCH OF CLASS 
Prof WM available to escort 
prof or bus F's only discre- 
tion assured outcalis verified 
361-3116 





OUTCALLS ONLY 
a = 
Complete escort for woman 


only outcalis only 
1-359-2822 All calis verified 


BODYWORKS 
Full Body Massage 
New Masseuses 


5 Cook St., Newton 
1 mile from Watertown Sq. 
Opp. 305 Watertown St. 
on Rte. 16 


969-4536 





“COPY COP 





“HEADQUARTERS” 


(OPPOSITE 
PRUDENTIAL) 
815 BOYLSTON ST., 





267-9267 


*s 
this cat qe e 


COPY COP’ 


“PRECINCT 3” 
(NEAR FILENES) 
85 FRANKLIN ST., 
451-0233 


CALL THE COPS FOR BOSTON'S FINEST VALUE 
IN PRINTING AND COPYING. 





DAVE’S-ESCORT 
GWM young biond clean and 
versatile discreet avail for 
In/out Calls 536-3217. 


Massage by Kathy 653-1695 


Olivia 
Vry attr., intell, college 
student 5'7", 115 Ibs, 
biond hair available to 


escort Discreet Prof. 
Gentlemen. 


387-1460 
all calls verified 





NORTHERN 
GIRLS ARE 


NICER 
With escort by 
appt. Daytime incall 
Only. 


741-1180 








WIN $2,500 CASH 
See ‘ALL NIGHT RUT’ 
under Entertainment! 
Young and pretty escort. 
Couples welcome 569-9898 


Escort in town or can travel- 





movies call Tom at 
526-5091 
MALE ESCORT 


Male 37 take you to time of 
your life. Dinner movies 
theatre your every wish or 
fantasy | am at your beck 
and call Bill 289-6567 


New Escort Service opening 
up has openings for classy 
ladys Must be verry att. 
Please Call 323-0674 


SHANNON 
O’LEGGS 


Escort of the stare 
Enjoy the company of a 


Beautiful, Blonde 
Starlet!! 


523-1662 
All Calle Verified 








COPY COP’ 
“PRECINCT 2” 
(NEAR STATE) 
13 CONGRESS ST,, 


367-9267 





COPY COP 


“PRECINCT 4” 
(NEAR SCHOOL ST.) 
260 WASHINGTON ST., 

367-3370 


“COOKIE PRE-OP_ 
TRANSEXUAL 
1 


Ht, wild wear me out if you're 
man enough incall escort 


—_—_— 
Superb Escort by Super 
Sexy TV for Men 731-4243 


oR 
ATTENTION 


When dialing 
massage and 
escort 


phone numbers, 
please be sure 
to dial 
the number 
correctly. 


°s 
fi gu ° 








Mature males fantastic serv- 
ice clean safe movies call 
Jett 877-6380 escort 


HOUR LONG 
TOTAL BODY 
MASSAGE 


Newton open 7 days, 9-10 


965-1066 
965-5535 






NORA 


ESCORTS 
289-2269 
24 hours 

High class, 
sophisticated 
young ladies 

available. 

Outcalls only. 


BEAUTIFUL PREOP 
Lovely blonde escort Donna 


tall + sexy + tantalizing. 
227-3892 


BIWM escort men only 
277-5908 Vince 


Call Tony or Nick escort 
864-7973 





Gecert te ten heresies 
ri 
Female 536-7133. Outcall RICHARD’S 


GET IT 
IN “GERE” 


GWM 
Escort by Richard 


Gere Look-A-Like 












Call Kent 267-0152 FACILITIES 
I'l Leave You AND PROGRAMS 
“Breathless” EXCLUSIVELY 
FOR MEN ONLY 
Tall a. outcall 
only 436-3493 FACILITIES 
¢ Whirlpool Bath 
CLAUDINE * Sauna 
Worldly men's escort into * Private Showers 
European flairt!Call * Lockers 
497-8250 * Dressing Rooms 
. a nstructional 
rograms 


Relaxation 
Retreat 


Greater Boston's 
Plushest Facility 


$7 
EARLY DISCOUNT 
15 MASSEUSES 
Credit Cards Accepted 


Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 Days 


212 Central Street 
Downtown, Lowell 





































HEALTH 


CLUB 
230 Turnpike St., 
Canton, Mass. 


* Nutritional Guidance 
« Full Exercise Room 
* Lounge 


Cable TV on our 
Giant 7 ft. Screen 


$5.00 OFF 
(with this ad) 

* 

OPEN 7 DAYS A WEEK 

RTE. 128 TO EXIT 64S, 

RT. 138 STOUGHTON 

GO TWO MILES AND 


RICHARD'S WILL BE 
ON YOUR LEFT 


828-4000 


Mon-Sat, | |AM-1 1PM 
hi Sun, 1PM-11PM 


1; 





ESCORT OPPS. 


a re erm 
Good positions avail for at- 
tractive escorts & mod- 
els.Must have good person- 


Call 459-0191 bay A a _ poems. 
. Ex income 
DISCOUNT HOURS ge on opportunity. Send reply to W 






Management, Box 184 


Quincy MA 02269 


RON RRP RRS RR RPE ABC 
BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS 








THE GUARANTEE 


After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement’s second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes” for additional information on guaranteed 
advertisements.) Guarantee catagories are listed in the index in bold type 


PRICING YOUR AD 


Non-Commercial Commercial at 


Lines (Minimum 4) at $2.45 each at $4.25 each 
Adult Categories* at $2.65 per line 
Each 7 Point Light Headline $4.00 $5.50 
Each 7 Point Bold Headline $6.25 $8.75 
Each 9 Point Bold Headline $7.50 $9.50 
Each Capitalized Word $ .50 $ .50 
Box Numbers (Weekly) $ 7.00 Pick-Up 

Circle One $10.00 Mail-Out 

$12.00 4-Time Mail-Out 

Telephone Verification* * $6.00 $6.00 


“Applies to Person to Person and Personals 
** Applies to Line Advertisements in Massage and Escort Columns 


|, la ERE RPE IS IE 


PAYABLE IN ADVANCE 
We cannot print your advertisement without the following information 


Phone # 
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BOSTON AFTER DARK 


_ BRIS. 


_ENTERTAINMENT 


eorge Bernard Shaw once said that hell is full of 


musical amateurs; and the sentiment could have 

been the motto of the Underground. A dank, L- 
shaped basement rock club in Allston (now a laundromat 
below a Boston University dormitory), the Underground 
gave dozens of local bands their start during its 16-month 
existence from 1980 to 1981. And of all the groups that 
found a haven there, the Neats made the most of this open- 
stage policy. Four college dropouts who had never played 
in a group before, they became the club's regular Monday- 
night band, attracting a small following that delighted, as 
only a punk crowd can, in the group's sloppy riffs, forced 
singing, and wavering rhythms. A cloud of reverb and 
hesitant beat would transform, after weeks of trying, into a 
hummable tune. The pleasure of going to a Neats gig 
epitomized the pleasure. derived from any healthy music 
scene — that of watching a band grow before your eyes. 
In the three years since the heyday of the Underground, 
the Neats not only have remained intact (a feat in itself) but 
have emerged as the best indie band in Boston. True, this 
honor is a critic’s conceit, and on another day | might 
substitute the Lyres (or the Del Fuegos, Native Tongue, SS 
Decontrol . . . ); nonetheless, since the breakup of Mission 
of Burma, the Neats have become Boston's principal 
export to the network of small clubs and local scenes that 
unite America and Canada’s independent network. And 


album, The Neats (Ace of Hearts), the 
band can n stand up to the best of that rock subculture. 

It's ironic that the Neats’ most unshakable hummer was 
their first release, the seductively infantile ‘‘Six’’ (available 
only on a 1981 four-band Propellor Records sampler). Bass 
player and singer Jerry Channell (who wrote the song) 
chants “six” over and over, as if he were on acid and had 
become enraptured by Sesame Street. His semisinging is 
pushed by a brisk, toe-tapping rhythm, with no-sweat 
drumming by Terry Hanley, sinewy, out-of-the-way riffs by 
guitarist Phil Caruso, and wandering, dreamy organ figures 
by Eric Martin (who usually plays guitar and sings lead). 
Every so often, there’s a sign of intelligence (‘‘Six is three 
pair/Nine is three square’) or a stolen image (‘‘She cried 96 
tears’’) or an odd association (“Henry had six wives’’). But 
odder still are the fleeting associations the song inspires: 
the Satanic undertones when Channell chants ‘‘six’’ three 
times, the obvious innuendo when he follows six with nine 
or when he repeats ‘‘six’’ so fast it sounds like ‘‘sex,’’ just 
before the band breaks into a goosy shuffle. In 1999, ‘‘Six”’ 
will doubtless reel by on a late-night TV pitch for an 
American punk anthology. 

The knockout punch of “Six” was enough to move the 
Neats from Mondays into the weekend headlining slot. An 
amateur's triumph that they have yet to surpass (though 

Continued on page 10 
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Books 


Song of herself 


Gail Godwin rewrites her diary 


by Gail Caldwell 


iction writers who also keep 
F journals must pay doubly for their 

passion: not content to write for the 
world, they’re driven to keep a private 
record of the craft's miseries and glories 
— the yellowing rejection slips and the 
breakthroughs and the interminable 
cases of writer’s block. Gail Godwin — 
who earned critical acclaim in 1974 with 
The Odd Woman and commercial suc- 
cess as well last year with A Mother and 
Two Daughters — began her journals 
more than three decades ago, when she 
was 13 years old. At the onset of her 
latest “fiction” (all human names have 
been changed to protect the writer), Mr. 
Bedford and the Muses (Viking, 229 
pages, $14.95), she owns up to her 
obsession: “Sometimes, now, I look with 
incredulity at the bulk of volumes 
widening along my shelf and I am 
reminded of the old lady who confesses 
to a stranger that she has always had a 
weakness for pancakes. ‘There’s nothing 
wrong with having a weakness for 
pancakes,’ the stranger says. ‘Really?’ she 
cries, relieved, and takes him up to her 
attic to show him her hundreds and 
hundreds of pancakes stacked neatly in 
tiers.” 

Godwin’s own pancakes, of course, are 
simply grist for the mill (“material,” any 
self-respecting, journal-keeping writer 
would say) in this collection of a novella 
and five stories. Godwin calls the work 
“revisionist autobiography,” and we 
never get too far from the griddle. She’s 
often her own best character: as a young 
girl traveling in Europe, an author 
temporarily crippled by fame’s cruelties, 
a college student in the Eisenhower era 
caught in the cultural crack between 
Weejuns and Sartre. Stories are buried 
deep within the stories (the most memo- 
rable being that of a woman with a tail): 
subtle subplots and missed trains and 
bitter, untoward endings. The allure of 
this collage of writing is in its deftness 
and certitude; Godwin has_ taken 
domestic and mundane concerns — the 
pedantic stuff of the journal entry — and, 
humbly, left them pretty much alone. 


Their subsequent richness lies in the 
telling of the tale: the charms and 
trickeries seem outlandish until we re- 
alize that they‘ve actually happened, in a 
fashion, to all of us. 

Mr. Bedford, the novella, is narrated by 
Carrie Ames, a young American would- 
be writer living in London and working 
at the US Embassy in the early 1960s. 
Ames is intent upon creating the 
American equivalent of Madame Bovary; 
she will eventually produce a manu- 
script, and what happens to it is too 
awful — posterity notwithstanding — 
not to be true. She hooks up with the 
Eastons, a couple of eccentric old 
American expatriates who are either 
(even now Godwin isn’t sure) royal con 
artists or the aristocracy’s last stand. 
Years earlier the Eastons fled the States 
for unknown (but clearly nefarious) 
reasons; now they run a boarding house 
(crash palace, actually) for stray victims 
of international wanderlust. Their ten- 
ants, hand picked for compatibility and 
gullibility, are the center of their lives, 
and so the two occupy themselves with 
day-to-day domestic pleasantries — he 
by drinking tumblers of gin and patting 
the rear ends of the girls in the house, she 
by cooking up a storm and changing 
favorites as often as she does the dinner 
menu. Alternately ingratiating and in- 
sidious, the Eastons offer their guests a 
picaresque world that isn’t easy to reject: 
sherry in the drawing room, twice-told 
tales around the piano, and terrific 
internecine gossip. Godwin depicts a 
bourgeois Addams family who observe 
all the proprieties, whose neo-Tory 
parlor serves as womb as well as abyss — 
a training ground, as it were, for testing 
out life’s uncertainty principles. 

It’s not just the South Kensington and 
Chelsea settings that make Mr. Bedford 
so decidedly British. Godwin — who 
seems to have spent half her young 
adulthood getting on the wrong side of 
aging European landlords — is so 
generous with characters and so quiet 
with her discoveries that the novella 
boasts the rectitude and decorum of an 


Just deserts 


offee-table volumes for the 
( scantily furnished — that’s what 
you might call the current crop 
of picture books on “architectural” 
subjects. Quality paperbacks of modest 
size and (compared to Antiques of the 
Western World) moderate price, with 
an antiestablishment slant, these works 
celebrate such underappreciated ex- 
Otica as the imitation-thatch roofs and 
oversize doorways of Los Angeles, or 
Miami Beach's streamlined edges and 
tropical pinks. The text in these 
volumes rarely goes beyond ar. in- 
troductory essay, and the attitude tends 
toward the bemused. In fact, the books 
are usually written by out-of-towners, 
it being the traveler's wide-eyed 
prerogative to discover the story of 
America in its abandoned gas stations 
or the roadside axiom that there’s 
always somebody willing to build a 
fast-food joint in the shape of a frog. 
When architectural historian Jean- 
Louis and photographer, 
Carollee Pelos boarded a bus for the 
Iranian desert in 1978 they were by 
their own admission neophyte 
vagabonds. But Spectacular Vernacular: 
A New Appreciation of Traditional 
Desert Architecture (Peregrine Smith, 
109 pages, $14.95 paper) is thought- 
fully written and mesmerizingly photo- 
graphed. It is the result of that first trip 
(which, thanks to the ayatollah, ended 
up primarily as a tour of Afghanistan) 
and of a second working vacation in 
North Africa. A thousand wind 
chambers, pigeon towers, and dusty 
courtyards later, they've lost none of 
their traveler's awe. In search of a 


prosaic oddity, a horizontal windmill, . 


they find instead a temple lying on its 
back, its domes two perfectly sculpted 
breasts pointing to the sky. At the same 
time, they’ve questioned everything. 
Why this particular whitewash pattern? 
How is ventilation provided? What 
happens when it rains? And most 
important, how does an author's role as 
stranger change what he sees? 

What Bourgeois and Pelos mean by 
traditional desert architecture is mostly 
mud — rammed, molded, carved, or 
slathered on. There are stalwart towers 
and airy duplexes, fortress-like mosques 
and open-work porches. No one 
shape predominates. In Afghanistan an 
entire city, with crenals as jagged as the 
peaks that surround it, seems to erupt 
out of a rock face. In Mali, the sloping 
walls and drizzled corners of a 20-year- 
old mosque have been built to look as 
though they’d been melting back into 
the Sahara for centuries. In temperate 
zones, the authors point out, mud is the 
stuff of child’s play, and so many of 
these thick-walled, centuries-old, 
energy-efficient adaptations to a 
vicious climate look to us as fantastic 
and insubstantial as sand castles. Some, 
in fact were designed that way, with 
mud walls carved and fretted in a kind 
of earthen lace. In others, the mystery is 
in the eye of the beholder. One of the 
functions of the sculpted wayside 
shrines, or ziarats, that the authors 
discovered in Afghanistan is to cure 
insanity. Looking at the pictures of 
serene interiors with their gentle mater- 
nal curves, it’s easy to believe that the 
prescribed two days spent within could 


Gail force 


English tea hour. In her efforts to 
understand the Eastons’ equivocal past, 
she describes a worid, real or imagined, 
in which Gatsby and Oscar Wilde almost 
touch: “a world of privilege in which girls 
at boarding school took all the men’s 
parts in The Importance of Being Earnest 
and boys at prep school were provided 
with neckties that would always grant 
them a certain cachet, even if their lives 
later went downhill. It was a world in 
which one’s father fished at the 
Restigouche Salmon Club .. . and young 


architecture” has come to be associated 
with that take the of 
something else (those fast-food . 
for instance), though strictly speaking it 
refers to any kind of local, folk, or — 
key word in the US — 

structure. In Spectacular Vernacular, 
Bourgeois and Pelos honor both mean- 
ings. The buildings shown are valued 
for the nubby texture, deep windows, 
and ingenious details of their tradition- 
al construction as well as for the 
illusions they create. In fact, the book 
might have been entitled Seeing Is 
Believing. If many of the buildings 


artist husbands who were ‘not penniless’ 
wasted away in Swiss sanatoriums. The 
wars were grand and revenges were 
grand: a husband, discovering he had 
been cheated of his rightful time, made a 
bonfire of his wife’s Remembrance of 
Things Past on the lawn. You even 
burned your bridges in the grand style: 
you sailed straight for the island where 
Napoleon himself lay low for a while 
until he could rally his resources for a 
second assault on fortune.” 

Continued on page 11 


sprouted roots; towers and roofs take 
on the colors and contours of flesh; 
designs, painstakingly symmetrical in 
themselves, are placed as haphazardly 
as birthmarks on a wall. Having 
provided diagrams and cost analyses 
and pages of lucid explanation in order 
to demystify these fantastic structures, 
Bourgeois and Pelos end up insisting 
that the stranger has a right to his awed, 
imagined, view of them. 

— Ariel Swartley 








Fairway to heaven 


A literary guide to the straight and narrow 


by Michael Gee 


ne of the peculiarities of sport is 
O that the more energetic the 
game, the less gets written about 
it — or rather, gets written well about it. 
Read any good hockey novels lately? 
There are millions of words written 
about football every year in this country, 
and maybe 1000 of them are worth 
remembering. The American literati, 
when they take note of sports at all, 
concentrate on boxing and _ baseball, 
games wherein the action is interspersed 
with long periods of inaction suitable for 
introspection and anecdote. The best 
boxing writing ever was done by A. 
Liebling, in accounts not of matches but 
of his visits to training camps and gyms, 
where, strictly speaking, nothing at all 
was happening. 
Golf is the least energetic of games, 
thank God, and the action (if we can call 


for though it is erratic, frequently under- 
powered, and woefully inclined to 
wander, it’s still a splendid way to kill a 
lazy afternoon — a rainy one, naturally, 
otherwise you could be out teeing it up. 
Nongolfers, who unaccountably con- 
tinue to make up a majority of the 
world’s population, might find 


Dobereiner’s selections worth a_ look’ 


themselves. Now I realize this is a 
foolhardy suggestion. People who don’t 
golf usually can’t even watch the game 
without slipping into a near coma, so to 
ask them to experience it secondhand 
seems rash indeed. But most good golf 
writing is no more about the game than 
Moby Dick is about catching whales. It’s 
about people driving themselves crazy in 
order to enjoy themselves, a phenome- 
non odd enough to merit anyone’s 
consideration. Nongolfers might also 





it that) is sandwiched between lengthy 
periods of total inactivity. In addition, the 
conclusion of every golf match ever 
completed has been followed by an even 
lengthier period wherein each player 
painstakingly recounts every shot of his 
round. So it’s not surprising that a 
substantial body of literature has been 
devoted to golf. Some of it is even 
enjoyable reading. 

Peter Dobereiner, golf writer for the 
London Observer, has accumulated a fair 
amount of that writing in Down the 
Nineteenth Fairway (Atheneum, 205 
pages, $13.95), an anthology that'll re- 
mind many golfers of their own game, 


consider that, according to a number of 
pieces Dobereiner includes (they are in 
the minority), golf is the hardest game of 
all to play well and that extraordinary 
combinations of skill and will are to be 
found in its champions. 

By far the greatest amount of prose 


.written about golf has been instructional, 


advice from the pros intended to take 
strokes off the scores of the average and 
below-average player. Unfortunately, 
Dobereiner has included some of this 
material in his anthology. I say un- 
fortunately, because though the advice 
Dobereiner selects is from great cham- 
pions like Harry Vardon and Bobby 


Fair Exchange 


by Scott Rosenberg 


iguring out the destination of The 
F Gift: Imagination and the Erotic 


Life of Property (Vintage, 327 
pages, $7.95 paper) is more difficult than 
itemizing the contents of author Lewis 
Hyde’s luggage. Within his first few 
pages Hyde unpacks a collection of 
intellectual curios: the formula of ro- 
mance novels; the etymology of “Indian 
giver’; anthropological studies of African 
tribes; Scottish folk tales; excerpts from 
E.M. Forster and Walt Whitman; and 
more. That's just for starters; later he 
brings in organ transplants, Dawn of the 
Dead, the medieval mystic Meister 
Eckhart, superhero underwear, a New 
Jersey couple who tried to trade in their 
baby for a Corvette, and a tribe of Pacific 
Northwest Indians who greet the first 
salmon of each new season as if it were a 
visiting potentate (with a formal speech 
of welcome). All of this in an attempt to 
measure the value of generosity in both 
imaginative and public life — to locate 
those areas in society where the giving of 
gifts serves as a shadow economy. 

Hyde, you might say, is a generalist, 
but he’s a shrewd one. Every few pages 
you want to apply a different label to him 
— leftist, mystic, moralist, social scientist, 
literary Critic, anarchist. If in the end he 
eludes all definition, it’s a sign of his 
eccentric and ambitious vision. Most of 
us, when considering utopian schemes of 
economic reform, eventually wind up 
saying, “People won't just give things 
away”; Hyde assumes we all do, already, 
one way or another. 

He adopts the debater’s device of 
redefining the basic terms in the dis- 
cussion. Yes, he says, within the market- 


place people don’t give something for 
nothing; but the market isn’t the only 
place that people shop. Over the hills, far 
beyond the realm of international fi- 
nance, Chicago-school economists, and 
curbside capitalists, there’s a happier 
kingdom where people don’t count their 
change. In the peaceful land of gift 
exchange, laws different from those of 
college economics prevail. There, prop- 
erty perishes if hoarded but multiplies if 
consumed or passed along (or, as Hyde 
puts it, “In the world of gift ... you not 
only can have your cake and eat it too, 
you can’t have your cake unless you eat 
it.”). There, gifts converted into capital 
lose their virtues, but gifts kept in 
circulation return, indirectly but in- 
creased; and they create a bond between 
donor and recipient. Gift giving (Hyde 
uses the term very loosely) may leave 
you materially poorer, but it’s sure to 
enrich your spirit — and you may even 
make friends and influence people. 
Hyde tosses a pinch of everything into 
The Gift’s first half, “A Theory of Gifts.” 
He lists instances of non-Western socie- 
ties in which people achieve status by 
giving things away instead of piling them 
up. (One thinks of the scene in Lawrence 
of Arabia when Anthony Quinn’s Auda 
lifts the flap of his tent and bellows to his 
cheering horde, “I am a river to my 
people!) He draws on his work with 
alcoholics, noting that Alcoholics 
Anonymous acts as a “gift community,” 
that many participants in the free pro- 
gram who've licked their problem go on 
to help other alcoholics. He discusses 
property attitudes among scientists, who 
respect the work that’s published in 





Jones and is indubitably sound, it is also 
true, to quote the deathless utterance of 
one James Agate in Down the Nine- 
teenth Fairway, that “all books about 
golf are useless.” Agate meant the 


thousands of instructional books, many 
of which this reporter has purchased and 
none of which has done his game a lick 
of good. The problem, as Peter Black 
points out in one essay selected by 
Dobereiner, “is that every book ever 
written about golf assumes that the 
reader can do what it says.” Usually, he 
can’t. My favorite instructional thesis 
was one entitled Golf Can Be an Easy 
Game. As one sportswriter observed, 
“Well, you could fool me. Also Ben 
Hogan.” 

Another substantial section of 
Dobereiner’s anthology, this written by 


academic journals far more than the 
work they do for profit. He even 
identifies scientists with the Jews of the 
Old Testament and an African tribe 
called the Uduk: all are groups with 
double economies — gift exchange with- 
in the tribe and market exchange with 
strangers. Each example strengthens 
Hyde's chief point, that “there are two 
primary shades of property, gift and 
commodity.” A property is one or the 
other depending on how it comes into 
being and how it passes from hand to 
hand; the same widget (to use the 
economist’s favorite product) might be 
one or the other according to the spirit of 
its makers and distributors. 

But halfway through The Gift Hyde 
abandons this theoretical inquiry and 
gives us “Two Experiments in Gift 
Aesthetics,” a pair of long essays on Walt 
Whitman and Exra Pound. Don’t worry 
about the economic theory, he seems to 
be saying; it’s all a metaphor. The shift 
from social science (however quirky) to 
literary inquiry is at first distressing: this 
retreat toward the imaginary is just what 
champions of market economics expect 


_ from their opponents. Hyde’s change of 


direction ‘is less a retreat, though, than an 
imaginative flight. Instead of following 
the gift theory down one straight path, he 
hops from one discipline to another. 
The chapter on Whitman is the closest 
to literary criticism. Here Hyde describes 
how in 1855 “this previously run-of-the- 
mill writer came to publish Leaves of 
Grass, a book remarkable both in content 
and in style.” Hyde suggests that Whit- 
man’s sudden emergence was due to a 
kind of epiphany, to his entering “a way 
of being, a state, in which an ongoing 
commerce of gifts is constantly available 
to him.” This sensibility is evident as 
early as 1847, when in one of his 
notebooks Whitman recorded what 
Hyde calls a hunger fantasy: “I am 
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the editor himself, is likely to appeal to 
the golfer alone. It consists of brief 


descriptions of 18 different courses that 
Dobereiner considers the world’s finest. 
Seven-paragraph descriptions of scenery 
are inherently inadequate, even if the 
scenery is some of the finest in the world, 
as it most certainly is at Pebble Beach, or 
Ballybunion, or Merion, to name the 
three out of Dobereiner’s 18 that this 
reporter has been fortunate enough to 
play. The golfer has the advantage here. 
Even if he has never played one of the 
courses, he has seen them on television, 
or visited one to watch a tournament, or 


seen color photographs in some golf 
magazine. Few golfers have played the 
Old Course at St. Andrews. Many, I'd be 
willing to wager, have seen or read so 
much of the course they can give a 
passable description of most of its 18 
holes. 

By the way, to prove the thesis that 
golf is an exercise in enjoyable self- 
flagellation, one need only consider the 
18 courses Dobereiner selected. Some are 
old (St. Andrews being more than 500 
years old), some are relatively new 
(Augusta National is a mere 50), and all 

Continued on page 11 
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hungry and with my last dime get me 
some meat and bread. .. . But then like a 
phantom at my side suddenly appears a 
staryed face, either human or brute, 
uttering not a word. Now do | talk of 
mine and his?” Whitman's permeability 
to the world (‘Mine is no callous shell’’) 
and his sense of his body as a gift he'll 
someday return to nature give his poetry 
its abundance. ‘The greatest art offers us 
images by which to imagine our lives,” 
Hyde writes. “And once the imagination 
has been awakened, it is procreative 
through it we can give more than we 
were given, say more than we had to 
say.” 

In his essay on Pound, instead of 
trying to scale the walls of the Cantos 
Hyde confines himself to the poet's 
economic ideas. Pound’s espousal of 
fascism, in Hyde’s view, followed from 
his longing for a system that would 
support and nurture its artists; that he 
was taken in by Mussolini's “nation of 
artists and warriors” testifies to how 
desperately he wanted to find such a 
society. “Pound,” Hyde writes, “sought a 
‘money system’ that might replicate, or at 
least support, the form of value that 
emanates from creative life.” Although 
Pound's political ideas were repugnant, 
he was right, Hyde suggests, to link the 
Reformation, the rise of capitalism, and 
the beginnings of modern science with 
the decline of art: “Just as logic is the 
money of mind, so is the imagination its 
gift, and Pound was correct ... to mark 
this as the moment in which the 
imagination was wounded by abstrac- 
tion.” 

The chapter on Pound also spotlights 
the most serious. weakness in Hyde's 
thinking: like many idealistic sermon- 
izers, he has trouble coming to terms 
with greed. Whether Western ac- 
quisitiveness is the product of our culture 

Continued on page 17 
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Film 


The undergraduate 


School's out for college humor 


by Michael Sragow 


THE FIRST TIME. Written by Charles 
Loventhal, Susan Finley, and Franklin 
Finley. Directed by Charles Loventhal. 
Starring Tim Choate, Krista Erickson, 
Wendy Fulton, and Marshall Efron. At 
the Charles. 


othing dates quicker than a 
N comic youth movie about “where 
it’s at’: by the time it gets 
financed, produced, and released, the 
film’s more likely to be about where it’s 
been. In a year or two, Fast Times at 
Ridgemont High may look as ludicrous 
as 1967’s Good Times (starring Sonny 
and Cher) looks right this minute. When 
moviemakers consciously seek the 
Zeitgeist, the most we usually get is a 
period piece. Easy Rider, for example, 
seemed insufferably self-righteous to me 
in 1969, but whenever it shows on TV 
now I turn it on for a minute or two just 
to get a whiff of the ‘60s. The First Time, 
a collegian-coming-of-age movie, would 
play better if there were an opening title 
card reading “Sarah Lawrence, 1975” or 
maybe “Bennington, 1975.” It’s already a 
period piece, and occasionally a pretty 
good one; but the director and cowriter, 
Charles Loventhal, doesn’t know how to 
turn datedness to his advantage. The film 
takes place at a time when, without the 
focus of the Vietnam War or Watergate, 
student idealism — not just toward “‘the 
cinema” but toward sex, careers, every- 
thing — was starting to degenerate into 
Me Decade solipsism; the under- 
graduates in First Time search for the 
meaning of the cosmos within the 
diameter of a camera lens. 
Loventhal, a protégé of Brian De 
Palma (who served as “creative consult- 
ant’), tells the apparently auto- 


biographical story of a down-to-earth yet 
virginal film student named Charlie 
Lichtenstein (Tim Choate) trying to keep 
his sense of balance on an avant-garde 
campus full of pretentious nitwits and 
sexually intimidating dancers. And after 
Risky Business, it’s refreshing to see a 
coddled middle-class kid remain un- 
spoiled. Unlike most of his classmates at 
Blossom College (who talk as if they'd 
learned hip grownup vocabulary from 
Getting Straight reruns), Charlie would 
like to let maturity simply happen — all 
he wants to do is wait for Ms. Right and 
make entertaining movies. Tim Choate, 
who plays Charlie, has furtive all- 
American looks (he appears affable now, 
but in a few years he might be able to 
play killers), and he and Loventhal know 
that sexual shyness expresses itself in 
painful physical self-awareness. Charlie, 
though, is the one character in a cast of 
caricatures. The funniest of these is his 
black stud roommate (Raymond Pat- 
terson), who wears leopard-skin bikinis 
and stars in Charlie's backyard imitation 
of a blaxploitation trailer. Others are 
embarrassing, such as the campus’s 
obese would-be nymphomaniac (Wen- 
die Jo Sperber). Still others are funny and 
embarrassing, such as Charlie’s film 
professor (Wallace Shawn) who shoots a 
closeup of a clenching fist, scores it to 
Beethoven's Fifth, and calls the result 
“grasping reality.” 

On the other hand, all the major 
figures in Charlie’s life are raging 
archetypes. There’s the bad girl (Krista 
Erickson), who spurns Charlie for a 
Warren Beatty act-alike. There’s the good 
girl (Wendy Fulton), who helps him 
make movies and tries to teach him how 
to dance. And, my favorite, Charlie's 


mom, who wants him to live at home 
forever: she enrolls in Blossom College 
herself and even takes the same film 
class. But the archetypes don’t con- 
catenate — the plot isn’t as outlandish as 
the setup. Mom doesn’t grow into the 
Oedipal Fury that Shelley Winters was in 
Next Stop, Greenwich Village; the big 
sex-fantasy shot of the bad girl’s pout 
resembles a lipstick advertisement; and 
Charlie and his girl never become, even 
in fantasy, the next Astaire and Rogers 
(or for that matter the next Travolta and 
Stallone). The movie dribbles away into 
Charlie’s quest for a grand prize at the 
Blossom College film festival. To both 
Charlies, Lichtenstein and Loventhal, 
The First Time is mostly about the first 
time you make a movie. 

Although The First Time is presented 
as if it were a fresh-off-the-campus 
comedy, everything about the movie 
smacks of the mid-’70s, from Charlie's 
bellbottoms to his roommate's disco 
outfit; even the contest for the film prize 
is a riff on the long-defunct Gong Show. 
And Charlie's war against his classmates’ 
pompous theories of the cinema proba- 
bly won't jibe with the experiences of 
today’s film students, many of whom are 
too intent on laminating their Hollywood 
calling cards to worry about having 
something original to say. After all, Sarah 
Lawrence (presumably the _ school 
Blossom College is based on) hired Brian 
De Palma to teach its film-production 
course. And it was probably our new 
Master of Suspense who _ instructed 
Loventhal in Advanced Voyeurism: the 
teasing opening shots of Blossom College 
women promise more of an erotic payoff 
than they deliver. But Loventhal and De 
Palma also share the delusion that it’s 
still possible to stretch revue-sketch 
humor into a feature-length movie 
(something Monty Python haven't been 
able to pull off except in their concert 
films). De Palma’s late-’60s grab bags, 
Greetings and Hi Mom, were invigorat- 
ing street comedies; yet the 1978 Home 
Movies, which his Sarah Lawrence class 
helped make, fell flat. What happened in 
between was that television comedy 
shows, from Laugh In and the Smothers 
Brothers Comedy Hour to Saturday 
Night Live and SCTV, appropriated 
movie comedy’s ability to shock and 





Trailers 


METALSTORM: 
THE DESTRUCTION 
OF JARED-SYN 


f they ever based a television series 
I on The Road Warrior, it might look 

something like Metalstorm: The De- 
struction of Jared-Syn. The latest in a 
long line of summer 3-D movies, this 
low-budget schlocker about war on the 
desert sands has all-the outward trap- 
pings of George Miller’s apocalyptic road 
epic: a laconic hero in black leather, 
villains who sport mohawks and wield 
primitive weapons, rusty vehicles that 
burn rubber on the byways of a bombed- 
out future world. What the movie doesn’t 
have is a trace of the speed, the ferocity, 
or the nightmarish malevolence that 
made The Road Warrior such a visionary 
action film. The four-wheeled land rov- 
ers in Metalstorm are shaped like some 
future incarnation of the Volkswagen 
Rabbit; and when they make their way 
through the film’s rocky, weedy settings, 
the effect is slow ‘and airy — it’s like 
watching moon rovers waft their way 
over the lunar surface. And though the 
villains are creepy to behold (there’s a 
tribe of uglies called the One Eyes, and 
they look like nuclear-holocaust 
casualties), they don’t have much to do 
except stand around like foot soldiers 
and take orders from their fearless 
leader. Still, Metalstorm is surprisingly 
painless to sit through. In an era when 
thrill-seeking moviegoers have their 
choice between low-budget ripoffs of 
Halloween and low-budget ripoffs of 
Star Wars, it’s refreshing to see someone 
break with the status quo and come up 
with a low-budget ripoff of The Road 
Warrior — which was -an inspired 
mishmosh of exploitation genres to begin. 
with. 

The plot has something to do with 
crystals, magic masks, and a bloody 
battle for control of the planet Lemuria. 
But it comes down to this: there’s a bad 
guy named Jared-Syn (Michael Preston), 
and he’s going to destroy a good guy 
named Jack Dogen (Jeffrey Byron) unless 








Dogen destroys him first. As played by 
the blond, glassy-eyed Jeffry Byron, 
Dogen is no Mad Jack: he’s more like a 
California beach bum turned laid-back 
law enforcer, and when the film throws 
him together with a ditsy blonde damsel- 
in-distress (Kelly Palzis) or a grizzled 
compatriot (Tim Thomerson) and the 
characters spout B-movie clichés, you'll 
probably feel like taking a Raisinet break. 
But wait — while you're out buying 
candy, you may miss the robot man with 
a bionic arm that shoots phosphorescent 
green acid into the audience. You may 
miss the wonderfully icky sand lizards — 
toothy, snakelike creatures (derived from 
the monster baby in Alien) that burrow 
their way through the sand and then leap 
up like Jack-in-the-Boxes. And then 
there’s the villain. In a witty casting coup, 
Jared-Syn is played by Michael Preston, 
the English actor who played the honor- 
able pilgrim leader in The Road Warrior. 
In Metalstorm, he’s been given a com- 
plicated haircut, obscenely thick eye- 
brows, and a suit of black leather armor 
that’s sculpted like a bodybuilder’s mus- 
cles. Preston has to deliver a lot of 
ponderous speeches about how he’s 
going to drain people of their life force 
with the deadly death crystal, but the 
actor's smirky scene chewing is a riot. 

I wish I could say the same for the 3-D. 
Metalstorm has a few crude, spear-in- 
the-face jolts, but I spent most of the time 
wishing I could just take off those damn 
cardboard glasses and watch the film like 
a regular movie. The truth is that with all 
the hoopla over state-of-the-art tech- 
niques, with sharks, invisible men, and 
spaceships galore, audiences this sum- 
mer have yet to see a 3-D movie deliver 
anything more stunning or technically 
imaginative than the sudden vision of a 
gaping gillman popping up into the 
screen (and into your lap) in The 
Creature from the Black. Lagoon. That 
movie, you'll recall, was made in 1954. At 
the Chestnut Hill, and in the suburbs. 

— Owen Gleiberman 


SUPERNINJAS 


ye gougings, bodies being ripped 
E and shredded by chains topped 
with iron claws, and blood whis- 
tling from rows of knife wounds are not 





titillate. The ever-quickening pace and 
increasing frankness of the new-style 
television comedy shows both ac- 
celerated the young audience’s sexual 
and political knowingness and 
heightened their expectations of fast 
comic timing; the combination disrupted 
the scatlike rhythms of. sophisticated, 
improvisatory comic directors like De 
Palma, who no longer knew how to play. 
to this audience. These days, collegiate 
humor doesn’t stand still long enough to 
be caught on film, whereas TV can 
update it every weekend. Loventhal’s 
movie is flaccid because it dispenses old 
news — and because he didn’t have the 
confidence to turn it into a time capsule. 
* . * 

Still, there’s something engaging about 
The First Time, perhaps because it’s the 
one recent coming-of-age film that hasn’t 
declared war on the entire adult world. 
Charlie has cheerful, middle-class 
parents whose one flaw is their intensity, 
whether they‘re urging their son on or 
telling him to relax. (In keeping with his 
obsession, they record the family’s good- 
luck messages on celluloid.) If the college 
kids are phony, the parents, at least, are 
real. But to judge from the ultra- 
contemporary Risky Business, even that 
sweetness is dated. Risky Business has 
become the number-one box-office hit 
even though (or because) it covertly 
indicts the entire middle class, fathers 
and mothers, daughters and sons alike. 
Its hero, Joel, is a high-school senior 
instead of a college freshman; otherwise 
he’s not so different from Charlie. He 
wants sex and he wants “a future,” but 
he doesn’t know how to get either one — 
he’s a soft little parasite living off his 
well-off folks. Joel’s one saving grace, at 
least in the beginning, is that he’s 
uncomfortable; when he tells fellow 
members of the “Future Enterprisers” 
club that he wants to serve mankind, 
they pelt him with French fries. Ultimate- 
ly, he solves his identity problem by 
becoming a sleazier version of his father. 
When he falls in love it’s with a hard- 
nosed prostitute — she’s the reality 
figure in this film; and it’s by playing 
Pimp for a Day that he’s able to get into 
Princeton. By implication, his pimping is 
analogous to what his parents did to rise 

Continued on page 17 


Richard Moll in Metalstorm: one-eyed Jacks 


likely to lure the filmgoer in search of 
“cinema,” especially if he expects those 
outrages to be accompanied by poorly 
dubbed sound, streaky color, and inept 
direction. Martial-arts movies are victims 
of the box-office boom that erupted 12 
years ago when the success of Bruce Lee 
kung fu movies (such as Fists of Fury) 





had every schlockmeister from Holly- 
wood to Hong Kong rushing to get six- 
day wonders in front of the cameras. The 
resulting production glut featured big- 
budget American/Hong Kong coproduc- 
tions (Warner Bros.’ Enter the Dragon, 
the Bruce Lee starrer that, thanks to 

Continued on page 18 








Theater 


Christal Miller and Edmund Davys: little Moonies 


Partial eclipse 


Little Moon gets outshone 


by Carolyn Clay 


LITTLE MOON OF ALBAN, by James 
Costigan. Directed by Nora Hussey. Set 
designed by Ray Rue. Lighting by Ted 
Bohlin. Costumes by Richard Itczak. 
With Brian Howe, Jim Mullen, Steven 
Plaushin, Steve Carlebach, Josephine 
Lane, Christal Miller, Edmund Davys, 
Tim Wise, Ann Brennan, Linda Bisesti, 
Stephen Cooper, Ed Peed, and Erik 
Dickinson. Presented by the Boston 


Television 


Theater Club at the Boston Play- 
wrights Theater, Wednesdays through 
Saturdays through October 15. 


romantic lead, but in Little Moon of 
Alban he gets the girl. Of course, 
some women prefer a father figure — 
especially if He’s heavenly; it’s a 
preference that drives macho mortals 


I had never thought of God as a 


Saturday morning fever 


by Josh Kornbluth 


aturday, 7:00 a.m. I've prepared for 
sy this morning by going to Christy’s 

and buying a few of my all-time 
favorite cereals: Frosted Flakes, Cocoa 
Krispies, Cap’n Crunch, Raisin Bran, and 
(of course) Lucky Charms. I’ve also 
bought a gallon of milk, because you can 
never be too careful. My desk is set up 
like a snack table, between me and the 
TV set. This is going to be the Saturday 
Morning Experience. | will have fun. 

If only my eyes would focus on the 
screen. On Channel 5, there are these 
blobby things. They are called 
barbapapas. Or at least one of them is 
called Barbapapa. For sure the show is 
called Barbapapa. Barbapapas change 
shape whenever they want to. When 
Barbapapa milks some cows, he pours 
the milk into the bottom half of his body, 
which he’s turned into a pail. Later on, 
when a female barbapapa feels sad and 
lonely, she turns part of herself into a 
flute. Although it’s not clay-animated, 
Barbapapa reminds me of the Gumby 
show, which I used to think was a series 
of training films for owners of Play-Doh. 
I never could get into a Gumby head — 
as I watched it, I thought only about the 
mechanics of moving lumps of clay 
around, not about whether Pokey the 
horse would be rescued from the strange 
planet. Last year I went with some 
friends to a Gumby festival at a third-run 
movie theater, and between naps | 
wondered why anyone would want to 
move lumps of clay around. 

Before my eyes, a young male 
barbapapa named Barbazoo has turned 
himself into a chicken. I don’t envy him. 
7:30 a.m. The mark of a great breakfast 
cereal is that it makes milk seem like the 
most wonderful thing in the world. 
Despite the name, Cap’n Crunch goes 
soggy pretty fast, but when you're eating 
it you don’t care about texture — not 
when that tongue-numbing sweetness 1s 
combining so brilliantly with ice-cold 
milk. By contrast, fruity cereals like Fruit 


Loops and Apple Jacks make milk seem 
superfluous; they’re just as good right out 
of the box. Eating was integral to the 
Saturday mornings of my childhood. 
Besides cereals, I had pickles, Fluffernut- 
ter sandwiches, coconuts, maraschino 
cherries, pretzel sticks, pretzel logs, sugar 
cane, watermelon halves, milk with (pre- 
boycott) strawberry-flavored Nestlé 
Quik, toasted bagels with cream cheese 
and lox, frozen pizzas, and pitted dates. 
And then, after mom woke up, there was 
breakfast. I wasn’t an enormous kid, just 
a chubby one. 

I'm slurping Cap’n Crunch and watch- 
ing Cool McCool, on Channel 4. It’s 
about a bumbling detective (Cool 
McCool), his boss (Number One), a bad 
guy (Madcap), and the bad guy’s girl- 
friend (Greta). Madcap has all these 
weird hats, and he can make them do evil 
things, like rob banks ‘and take over 
America’s nuclear arsenal. Greta doesn’t 
care. “Hats, hats, hats,” she complains, 
“that's all I ever hear/You never whisper 
sweet nothings in my ear.” Because the 
characters in Cool McCool often speak in 
rhyme, I'm reminded of Underdog, a 
rhyming superhero who kept having to 
abandon his shoeshine-box business to 
save beloved Sweet Polly Purebred from 
the clutches of evil Simon Bar Sinister. 
And because Cool McCool is such a 
klutz, I’m reminded of Dudley Do-Right, 
the hapless Royal Canadian Mountie 
who kept having to abandon his day- 
dreams to rescue beloved Sweet Nell 
Fenwick from the clutches of dastardly 
Snidely Whiplash. But those shows were 
funny, and this one is just a clutter of 
bumps and crashes, so I’m reminded 
mostly of third-grade recess, when 
Ruben Warren kept trying to beat me up. 
8:00 a.m. The Popeye and Olive Comedy 
Show, on Channel 7, is a sham. The 
animation, so woozy and flowing in the 
original, is jerky and crude in this 
incarnation. The dialogue is too distinct 
— you can actually hear all the words. 
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mad with desire. And we've all known 
since Sally Field, indeed since Mary Tyler 
Moore and Audrey Hepburn, how dam- 
nably cute nuns can be, with theif hearts 
as pure as uncut cocaine and their faces 
alight with come-hithery _ beatitude. 
Ladies of the cloth are even sexier, it 
seems, if there’s something tragic about 
them — an Isolde air that suggests they 
became brides, or in any case dates, of 
Christ on the rebound. Whatever it is, 
Little Moon's Sister Brigid Mary, a 
Daughter of Charity who is also a relative 
of Deirdre of the Sorrows, has it: the 
passion under wraps that can make even 
a moribund enemy soldier leap from his 
deathbed like a kid on Christmas morn, 
eager to rip into the package and prove 
love conquers all, including centuries-old 


Dudley Do-Right: the way it was 


And the plots, once delectably predicta- 
ble, have gone from déja vu to Scooby- 
Doo: evil witches on _ jet-propelled 
broomsticks explain exactly what they’re 
doing so the viewers’ little minds won't 
be taxed. “Now I'll put you in a trance 
[cackle, cackle]. ... Now I'll leave a note 
for that grubby Popeye [cackle, cackle].” 
Worst of all is what happens when 
Popeye is trapped with Olive Oyl in a 
cage. Now call me a purist, but I think 
Popeye ought to have to fight to get that 
spinach. He should be at the end of his 
rope, and the rope should be attached to 
a branch, and the branch should be 
breaking. But what does this Popeye do? 
He simply reaches into his shirt (which is 
too cleanly drawn, by the way) and pulls 


commitment to the Almighty. 

Ah well, all's fair in love and war, both 
of ‘which Little Moon glimmers with 
incessantly — including, one supposes, 
recycling. So it is perhaps unfair to 
complain that James Costigan’s award- 
winning 1958 television drama, which 
was adapted for the stage in 1960 and 
subsequently flopped on Broadway (with 
Julie Harris as Brigid Mary), echoes every 
wartime B-movie ever made, especially 
for TV. Lofty and sentimental and 
hopelessly hoky, the play is set in Ireland 
during the years just prior to the signing 
of the 1922 treaty with England that was 
supposed to mean independence for 
Ireland and an end to hostilities there. 
And it camps on the border between 
hatred and love, vengeance and for- 
giveness, patriotic fervor and the yearn- 
ing for peace, making melodramtic for- 
ays in all directions. Although the 
playwright (who also wrote the teleplays 
for Eleanor and Franklin and Love 
Among the Ruins) is not above milking 
the war-to-end-all-wars irony inherent 
in his dramatic situation, he is more 
interested in the sad, romantic tale of 
Brigid Mary Mangan, which underlines 
the redemptive power of Christian love 
and is guaranteed to make Irish eyes — 
and others — mist over with 
Hallmarkian inspiration. 

In fact, the Irish eyes of director Nora 
Hussey seem to have done more than 
that. They were apparently blinded — by 
what she calls “Celtic faith,” or perhaps a 
weakness for Celtic pulpers — to the 
mediocrity of the play, which she terms a 
“masterpiece.” This production, the in- 
augural effort of a new professional 
company called the Boston Theater Club, 
marks Hussey’s second directorial en- 
counter with Little Moon of Alban, 
which she staged in 1980 for the 
Manhattan Conservatory Theater. By 
now she has everything right except her 
assessment of the play. This is too bad, 
because the Boston troupe, made in the 
worthwhile image of the Manhattan 
Theater Club and committed to both 
local talent and new or rarely produced 

Continued on page 22 





out a can. And then, after he’s eaten the 
stuff (no kid would ever do this, which is 
part of why we all respected him), his 
biceps display nothing more than a 
routine volcano — no cataclysmic verisi- 
militude whatsoever. It’s enough to make 
a grown man cry into his Raisin Bran. 
8:30 a.m. Pandamonium, on Channel 7. 
Over the opening credits, a narrator 
intones: “Mondragor, Master of Evil, 
steals the magical Pyramid of Power. 
Whoever has the Pyramid controls the 
universe. But it falls and explodes in far- 
off Tibet, its pieces scattering all over the 
Earth. Only an American boy sees the 
explosion. He and his sister fly there and 
meet three panda bears, who help them 
Continued on page 12 


animosity, personal vendetta, and a prior 
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Rockin’ Neil 


Scraping away Rust 


Neil Young’s shiny new mystery train 


by John Piccarella 


ince triumphantly closing the ‘70s 
q with Rust Never Sleeps and then 


summing up his (and our) decade 

with Live Rust, Neil Young has aban- 
doned his odd-man-out odyssey. His 
four ‘80s albums have been largely genre 
projects: light-spirited, tossed off with 
easy assurances, not wrapped in stub- 
bornly solipsistic visions. The first two of 
these records, Hawks and Doves and re- 
ac-tor, fulfilled previous intentions. 
Hawks and Doves took folkie apocalypse 
to surreal extremes by injecting Young’s 
country-music identifications into popu- 
list politics. re-ac-tor took the heavy, 
punkadelic-guitar clamor of the Rust 
records and made an album of it, turning 
both stuttered lyrics and noisy, repetitive 
grooves into metaphors for technological 
progress out of control. Both records 
evinced an awareness of recent economic 
and defense policies, and both replaced 
private tales with an array of working- 
class personas, people out of money or 
rolling in it, proud or broken: the “Union 
Man,” the railroad worker, the guy with 
his car stolen, beach bums, pleasure 
cruisers, opera stars, hawks and doves. 
But Young’s was also the voice of 
geographic, industrial, and corporate 
landscapes — “Coastline,” ‘Southern 
Pacific,” ‘Motor City,” “Rapid Transit.” 
The albums released this year, Trans 
and the new Everybody's Rockin’ (Gef- 
fen), playfully explore apposite new- 
wave trends — sci-fi synthesizer techno- 
pop on the first LP, and hi-fi revivalist 
rockabilly on the second. And their 
views of the future and the past seem to 
reject the Reagan-era gloom of the 
previous two records. The vocoders, 
synclaviers, and computer imagery on 
Trans suggest an optimistic futurism that 
counters the doomsaying premonitions 
of the songs’ eerie dreamscapes. And 
they in turn are countered by the album's 
unabashedly naive love songs, which 
mingle the romanticism of lovers with 
the romance of technology before under- 
cutting both with “Like an Inca,” a dark 
conversation between  sacred-animal 


augurers. Trans sets the cool machine 
music of the synthesizer songs against 
the slick LA rock sound of the rest (which 
Young recorded with friends assembled 
from various phases of his career). 
Although filled with Young’s harmonic 
warmth, these two extremes of state-of- 


the-art musicmaking stand at an un- 
precedented distance from each other. 
(In concert, the Trans numbers have 
proved just as intimate, and reticent, as 
the man and his guitar.) Everybody's 
Rockin’, by contrast, invests in the good- 
timy spirit of Elvis-era party-hopping, 


Survivor's guilt 


by Howard Hampton 


441 onfusion ” (Streetwise), the 
f current 12-inch from New 
Order, creates just that. 
Produced by technofunk grandmaster 
Arthur Baker (who helped mold Afrika 
Bambaataa’s “Planet Rock” and ‘“Look- 
ing for the Perfect Beat’’), “Confusion” 
makes use of sleek, staccato, pro- 
grammed rhythms; but the usual Baker- 
beat arabesques — drum machines and 
synths locking step with microprocessed 
cool — don’t accommodate New Order 
or open up new, urban avenues for the 
band. On self-produced forays into funk 
like “Hurt” and “Blue Monday,” the 
group directs rhythm traffic — here it just 
seems to be along for the ride. And not 
even the entire foursome. Only 
singer/guitarist Bernard Sumner (for- 
merly Albrecht), who tosses off an 
ungainly vocal and an appealingly incon- 
gruous black-light guitar solo (sign in, 
Pink Floyd), and keyboardist/backing 
vocalist Gillian D. are much in evidence. 
The extensive electrorhythm ping-pong 
is so typical of Baker that he could have 
cooked up the track on his own, or else 
New Order were simply too deferential 
to insist on much input. 

But if “Confusion” only muddies New 
Order's identity (are they trying to be a 
hipper Human League or a squarer Soul 
Sonic Force?), their other 1983 releases 
help sort out their intentions. “Blue 
Monday” and Power Corruption and 
Lies (both Factory) are distinctive, as- 


sertive responses to the stark hedonism 
posed by postdisco and the stern 
cerebrality posed by (ahem) postpunk. 
The icy calculation of “Blue Monday,” 
with its atstracted funk riffs and moody 
harmonic arrangements, makes it ideal 
dance-club fare even though its tart 
deliberation scorns such markets. Power 
Corruption and Lies is a far more 
expansive, eloquent record that merges 
high seriousness with giddy delight in 
New Order's first sustained attempt to 
digest their history as Joy Division, to 
come to terms with the ghost of Ian 
Curtis and the world of his acolytes. 
When singer/songwriter lan Curtis's 
suicide put an end to Joy Division (even 
as it propelled them to the top of the 
British charts), the remaining members 
— guitarist Sumner, bassist Peter Hooke, 
and drummer Steve Morris — were left 
to dig themselves out of the hole he'd 
created. “Ceremony,” their first single, 
defined the sensibility they were after: 
austere, shimmering, self-effacing, ritual- 
ized, majesterial — in short, the rock 
sensibility of Joy Division stripped of 
Curtis’s sensationalized anguish. Still, 
the peril of this radical unburdening was 
evident on New Order's first album, 
Movement (1981). A_ celebration of 
moody blankness, a montage of 
processional dirges and demi-Construc- 
tivist drones, Movement was as 
anonymous as it was imposing: despair 
and dread rendered so impassively one 


but with ironic naiveté. Unlike the 
archivist reverence of Dave Edmunds, 
Robert Gordon, or the Blasters, Young’s 
rockabilly is iconoclastic, un- 
premeditated, and downright lowbrow 
— like the original performers’ boppin’ 
blues, it’s both authentic and put on. 

Everybody's Rockin’s 10 songs (in 24 
minutes) don’t shift tempo or mood often 
enough to stall out the way many of 
Young’s albums have. (Only Comes a 
Time, which delivered a smooth set of 
country rock, and re-ac-tor, which dug 
spurs into his band Crazy Horse from 
start to finish, have sustained a single 
mood.) But then, he’s never tried flat-out 
‘50s R&B or rockabilly. Here, for the first 
time, Young mixes cover versions, four of 
them, with his originals; the result is a set 
of songs so simple and relaxed they could 
have been written and recorded all in one 
afternoon. 

Young hasn't recorded many songs by 
other writers (notably Don Gibson’s “Oh 
Lonesome Me” on After the Goldrush, 
and lan and Sylvia’s “Four Strong 
Winds” on Comes a Time). Still, his 
rockabilly record beats John Lennon’s 
all-oldie Rock and Roll, Elvis Costello's 
country Almost Blue, and David Bowie's 
mod-era Pin-Ups. In fact, only Bryan 
Ferry’s unsurpassed These Foolish 
Things, and the Jerry Wexler-produced 
Tony Orlando (I'll bet you think I’m 
kidding) stand out as equally surprising 
and personal interpretations of another 
era. And only Ferry’s The Bride Stripped 
Bare (which covered “rhythm and blues” 
by Otis Redding, Sam and Dave, Al 
Green, J.J. Cale and the Velvet Under- 
ground) and David Lindley’s E] Rayo X 
(which skanked up the Isleys, the 
Everlys, Smokey Robinson, and Huey 
“Piano” Smith) have mixed originals and 
covers in a way that stretched both the 
performer and our ideas about pop. 

In twisting rockabilly and his persona 
around each other, Young recaptures the 
spirit of mischief that pervades both his 
work and the rockabilly image. Combin- 
ing crude Sun-session ambiance and 
instrumentation with clean digital re- 
cording and a chorus chiming coun- 
trypolitan Jordanaires imitations, he has 
his ingenuousness both ways. As he 
plunders the Elvis myth — both teenage 
genius who knew not what he wrought 
and self-conscious mass idol all duded 
up for Hollywood — Young suffuses 
every sound with irony. His version of 
‘Mystery Train” sets the rural dread that 
Young's songs and singing share with the 
original against the dance-crazy silliness 
that Neil-as-Elvis perceives in his exploi- 
tation of himself as product. Most 
important, he subverts and parodies 
revivalists’ anachronistic awe toward the 
innocence of their heroes. The inclusion 
of Slim Harpo and Jimmy Reed tunes 
points up the blues basis that groups like 

Continued on page 12 








might think New Order meant to obliter- 
ate their past by draining it of all 
consequence and feeling. This boredom 
by fiat created fertile ground for theoriz- 
ing, but it was hopelessly unengaging — 
rock and roll degree zero. 

With “Temptation,” their dance-floor 
smash of last year, New Order began to 
come out of this trance. Starting from as 
big, as inevitable, a beat as rock has ever 
delivered (Phil Spector remakes 
Kraftwerk in his own image), it balanced 
clarion bass lines and guitar chords that 
floated in your head for days, defying 
you not to be swept up in its swelling and 
receding rhythms. For all this grandeur, 
Sumner’s vocal was weirdly disem- 
bodied, uninflected: he seemed to be 
shouting phrases into the air to see how 
much meaning (and pain) he could 
extract from each one. And the song, 
vacillating between desire for and insula- 
tion from a platonic ideal of a girl, 
reveled in the joys of ambivalence — in 
this, “Temptation” was the perfect now 
love statement: structuralist bubble gum. 

With pomp and bomp equally dis- 
tributed, “Blue Monday” takes this im- 
pulse about as far as it can go before the 
intellectualism behind it implodes. But 
Power Corruption and Lies strives to 
break through such glaciations, or at least 
to connect them to some form of human 
feeling. Lyrical, intricate, and un- 
flinchingly direct, Power is the first New 
Order release that doesn’t sound as if it 
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The cracked actor 





Let’s safety dance 


David Bowie moves in place 


by M. Howell 


s soon as lead guitarist Earl Slick 
A took the first of his (too many) 

aimless, overlong, this-should- 
fool-’em solos, I got a_ sickening 
flashback: 1974, the Diamond Dogs tour, 
the last time Bowie took the stage with 
the courage of his clippings. Slick was on 
that tour, too. (His crimes are 
documented on David Live, the in- 
dulgent and unfocused album that is 
easily Bowie's worst.) Bowie's calling his 
current tour Serious Moonlight, but a dog 
is still a dog. What's intriguing is why last 
Wednesday's Sullivan Stadium show 
had so little force. As expected, Serious 
Moonlight was a showcase of engineer- 
ing. Bowie has more than enough money 
and theatrical sense to overcome the 
technical problems of arena rock. The 
lighting was sharp, and the sound from 
two massive scaffoldings was not only 
clear throughout the open-air stadium, it 
was cleaner than any show at the Metro 
— none of the echoing or instrumental 
imbalance you'd expect. Bowie, or the 


were avoiding something. With its 
punched-up rhythms and luminous me- 
lodic surfaces — alert, cross-cutting 
counterpoint with guitar, bass, and syn- 
thesizer — it colors in the earlier 
monochrome. Here New Order's chronic 
detachment gives way to compassion; 
here they meet constraint, enervation, 
defeat (the lingua franca of Joy Division's 
sallow, shrouded inheritors) with de- 
termination and defiance instead of a 
helpless, conceited shrug. 

You can hear this change everywhere 
on the album. For example, “586” takes 
the frigid rhythm of “Blue Monday” to 
warmer clime; “The Village” elaborates 
the joyous babble of “Temptation.” Then 
there’s the questing, invigorating ardor of 
“Age of Consent” and “Leave Me 
Alone”: easily the most gratifying songs 
New Order have produced, these roll out 
dreams of doubt and loneliness with 
bemused, composed logic. 

Power finds New Order testing the 
limits of their ideals as well as their 
sound. And their pleasure in those tests is 
apparent in the way Summer's voice 
holds its own in the mercurial currents of 
“Age of Consent.” The performance is as 
mindless and elementally right as that of 
“I Can’t Explain,” only more polished 
and more protracted — sillier, too, which 
adds to its inveigling good nature. 
Delight is even more palpable in “The 
Village,” whose gurgle of rhythm 
generators is thrown against the gleeful 
crack of Steve Morris's drums while 
Sumner expresses a hilarious romantic 
euphoria: “Oh, our love is like the 
flowers/The rain the sea and the hours” 
(“Oooccow-ooow Ooh,” he adds by way 
of clarification). His conviction is dizzy 


white sliver I took to be him, sang with a 
belter’s confidence (though he declined 
to toy with the arrangements, as he has in 
the past.) Perhaps that was the problem 
— the (almost precisely) two hours on 
stage were too tight, too stylized, too 
impersonal. Too much of a good thing. 
Which could explain why the close to 
60,000 people (the show was a few 
thousand short of a sellout) rarely got 
excited. Foxboro town officials and the 
Don Law Company had done a lot of 
fencing to get this show (or any of the 
summer's three Sullivan concerts) 
produced. The Bowie license had been 
initially refused, then restored. At one 
point, the show was scheduled for July 16 
(Bowie/Tubes/Jon Butcher Axis), and 
when the date shifted there was difficul- 
ty lining up an opening act. Then 
Madness became available, but only after 
the town’s deadline for submitting a 
band for approval had passed. By the 
time the town and Bowie’s management 
were finished setting up conditions, the 


and not a little sublime; reality can’t 
touch this. 

But reality gets equal time in “Your 
Silent Face,” an aching eulogy for lan 
Curtis that is an indictment as well 
(“Thought that never changes remains a 
stupid lie,” it begins). The music is 
regretful, mocking: the soundtrack to a 
sorrow beyond dreams. Here is the 
sound of impossible choices and memo- 
ries being put to rest: ashes to ashes, from 
both sides of that border. Still, it takes 
“Leave Me Alone” to reconcile this 
apprehension of tragedy with the blissful 
dynamics of “Age of Consent.” At the 
outset, “Leave Me Alone” commands 
instant attention with its massive drum- 
ming and Peter Hooke’s mantra-like bass 
line (shades of “Love Will Tear Us 
Apart”). Then a guitar enters, executing a 
swirling, circular riff that’s out of ‘““Hero- 
in” by way of U2, at once obsessive and 
fragile. At last Sumner’s voice breaks in, 
fighting quietly to make sense of its 
experience, its own longing and with- 
drawal. He sees “A thousand people just 
like me,” each one isolated from every- 
one else; “A thousand islands in the 
sea/It's a shame.” But as he wearily 
proclaims his surrender, the guitars 
break in and take over the song. Their 
exuberant, pealing phrases restore com- 
munication and undercut the details of 
the singer’s demoralization. Which is 
very much what Power Corruption and 
Lies achieves. Unlike the trend-spotting 
quick fix offered by “Confusion,” this LP 
craves attention long after the dance 
floor clears. It’s taken New Order long 
enough to come out and say what's on 
their minds, but for Power Corruption 
and Lies, it was worth the wake. 0 


show was saddled with a (well- 
advertised) list of no-nos so lengthy it 
might as well have ended “no fun.” 
Asked whether the Don Law Company 
felt it was being jerked around, a 
spokesman for the promoter responded, 
“If we want to do shows there, we have 
to live by their conditions. This is the first 
time in seven years that New England 
has had outdoor concerts of this magni- 
tude. We want to keep having them, so 
we're doing everything we can to make 
sure that people simply go and have a 
good time.” Despite the rain and the 
crowds, the atmosphere was remarkably 
placid (Foxboro police did report that 16 
people were placed in “protective 
custody” and another dozen arrested, 
mostly for trespassing). In the parking 
lots, the mood was casual. Maybe that 
was because there was no opening act, 
only Bowie videos, but there was no 
sense of urgency about getting in the gate 
and to your seat, even less than half an 
hour before showtime. 

Of course, for most of the people in the 
stadium, the Bowie videos were simply 
followed by more Bowie videos. Even 
with the lights and his stand-out-from- 
the-background white suit, Bowie was 
overwhelmed by the closeup on the 
stadium’s enormous Diamond Vision 
screen. It was simply easier to look at TV 
than to watch the live performance: an 
intimate evening of big screen for $17.50. 

Like the Diamond Dogs tour, Serious 
Moonlight relies on visual flash and 
dazzle — distractions like silly business 
from the backup singers (this time they 
played cards while Bowie sang “China 
Girl”) and, in a pointless lift from Charlie 
Chaplin, a globe-as-beachball that was 
eventually kicked into the crowd. (The 
Man Who Sold The World, indeed!) But 
as was true with that tour, the spectacle 
replaced the music. Slick (a late replace- 
ment for Let’s Dance lead guitarist Stevie 
Ray Vaughn) was the chief offender: the 
clarity of the sound exposed the muddi- 


ness of his playing, and his extended 
solos were showy and empty even by 
arena-rock standards. More disap- 
pointing was the rhythm section of 
Carmine Rojas (bass) and Tony Thomp- 
son (drums). They give Let’s Dance a 
light, Chic-sophisticated funk feel, but in 
concert they were leaden — particularly 
on the non-Let’s Dance numbers. For all 
his art-rock rep, Bowie’s best music has 
pulse and muscle. The versatile rhythm 
section of Dennis Davis and George 
Murray (Young Americans through 
Scary Monsters ) gave him that; the new 
guys don’t. This hurt what was a fairly 
daring program of songs: the obvious 
crowd pleasers (Fame, ‘Young 
American,” “Ashes to Ashes” coupled 
with “Space Oddity,” plus “Let’s Dance,” 
“Cat People,” “Modern Love,” and 
“China Girl” from the new album) were 
sprinkled in with “Look Back in Anger,” 
“What in the World,” “Breaking Glass,” 
“Stay,” “Life on Mars?”, and the 
Merseys’ “Sorrow.” The now standard 
Velvet Underground cover was “White 
Light/White Heat’ (which alternates 
tours with “Waiting for the Man’). Never 
one to forget his own history, Bowie 
made a stagy attempt to exorcise the 
ghost of ‘74. For “Cracked Actor,” he 
resurrected that tour’s Hamlet routine, 
singing to a skull. He even donned the 
same red jacket and black wraparound 
sunglasses — but at the end, his backup 
singers stripped these props from him 
and threw a reel of tape into the crowd. It 
was an obvious signal to longtime Bowie 
watchers that the “new” (or newest) 
Bowie — the romantic of Let’s Dance — 
is the real one. Then again, maybe he is 
condemned to repeat history no matter 
what he’s learned. At encore time, he 
brought back David Live’s ‘50s-cool 
arrangement of “Jean Genie,” which was 
all artifice: a Yardbirds cop dressed up as 
a Guys and Dolls outtake. Will Bowie 
manage to screw up stardom once again? 
I couldn't get close enough to tell. 0 
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Selected by Milo Miles, Boston Phoenix Music Editor 
Avengers (CD Presents) 


Oh, for the crazed old days of the late '70s, when punks wore pins and the 


Sex Pistols were loaded with live ammo, when London/New York/Akron were 
festering and DC/San Francisco/Athens were nowhere. Absolutely untrue — 
nostalgia rots the senses and bullies history. Take the Avengers (but not for a 
ride, not into your mushy heart, and not for granted). They were from San 
Francisco, got together in 1977, opened for the Sex Pistols at Winterland, 
released two EPs, and disbanded around the time that hardcore was putting 


California in the punk sewer of infamy. A 


, @ collection of all their 


recordings, is at once their LP debut and their death rattle. Led by vocalist 


Penelope Houston's feral roar, The A 
petition for adolescent revolt as the 


is as an impulsive and articulate 
lash’s debut. “We are not Jesus 


Christ/We are not fascist pigs/We are not capitalists/We are not com- 
munists/We are the one!" sums up these rebels-without-pause as much as 
anything. Obsessive self-lust enables Houston to breeze past the sexual revolu- 
tion (‘! Believe in Me," “Second to None’’), and the Rolling Stones gives the 
band one of punk’s most apt covers (‘Paint It Black”’). And then there’s the last 
track, “Fuck You/Live,” which jumps Patti Smith's ‘‘Gioria” into the depths of 


hardcore. On the surface a lesbian come-on (‘Like your biouse, baby 


/\ can see 


through that”), it plumbs all the possible meanings of its epithet title: rage, 
loathing, terror, exhaustion, abandon, revenge. 
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Everyman-for-himself vocals 


The Meditations 
NO MORE FRIEND 
(Greensleeves) 


reggae has maintained its status as folk music, 

the Meditations’ show at the Channel a week 
ago provided some vivid reminders. Even as a few 
white couples perfected the skanking of their 
black neighbors on the dance floor, Jamaican 
chicken curry and fish soup, kept warm on a small 
electric burner, were being sold in the Channel 
anteroom. True to the spirit of the ethnic festival 
that the show often looked like becoming, the 
night was plagued — and often enlivened — by 
amateurism. Substituting for Jamaica’s Israel 
Vibrations, Boston’s Natural Mystic capped their 
shy set with a version of “Pass the Dutchie.” A 
minute later, the effect of this quaint, crowd- 
pleasing move was compromised by a DJ in- 
troduced as “52nd Sam” who reprised and toasted 
over the Musical Youth version as well as gleefully 
committing the no-no of playing a set choice by 
the headlining act. Then, as the Meditations’ 
backing band tuned up, a too-boisterous MC 
(from Brooklyn) stalled for the three vocalists with 
torrents of abrasive jive. 

On arriving in America, every ethnic group 
surrounds itself with the emblems of its own 
culture — it’s a matter of identity and protection 
and just plain habit; so for Jamaicans to do so in a 
rock-and-roll club at the edge of Southie is 
understandable, even touching. But this insularity 
tends to mute the often vibrant, often pale No 
More Friend. To a Jamaican audience, the stoic 
antiviolence of “Fuss and Fight,” the familial 
affection of ‘Mother Love,” and the antiurban 
diatribe of ‘Big City” have intrinsic value merely 
as placid reaffirmations of the homeland. To 
reggae’s American tatget audience of white rock- 
and-rollers (who have no Africa to go back to), 
these songs’ timidity either bores or, worse, 
registers’as chic exoticism. After all, the finest 
reggae, like the finest rock and roll, at once flouts 
and flaunts its strictures. 

In its religious fervor, reggae may deem that 
carrying on a tradition is an act of supreme faith, 
but for all its sanctimony, the music itself rejects 
such purity. The form is, after all, a hybrid, 
combining upside-down calypso beats, New 
Orleans foot-dragging, soul testimony, wall-of- 
doom production mania, and anything else an 
open-eared entrepreneur might care to person- 
alize it with. And it’s at this level of musical fusion 
that more than half of No More Friend succeeds. 
On his own records, producer Linval Thompson 
often adapts the extreme pulses of dub to the 
wistful trills of lovers’ rock, and he gives a similar 
zoned-out kick to some of the love and unity 
songs here. Behind the Meditations’ hushed 
cooing about the “Slick Chick” they're eyeing at 
the party, the Rotts Radics drop out their 
instruments, giving the singers’ randiness the 
reverbed fearsomeness usually reserved for less 
earthly Jamaican praises. The sweet, scary hope- 
lessness of “Talk of the Town” (it’s about the joys 
of teenage girls) takes root in the singers’ keening 
cries and is then magnified by the suppressed 
longing of the song’s measured pace and bass-led 
spareness. The best interplay of Thompson’s 
production and the Meditations’ agility is on 
“Book of History,” in which the waterfall descent 
of the phrase “Tears fall from my eyes” rains 
down on the lightest wind of echoed drum. 

These little touches remained intact in the 
Meditations’ Channel set. From the moment they 
entered clad in matching white-cotton tunic suits, 
it became clear that they had jettisoned as many of 
the examples of their American models as they 
had kept. Timed choreography was replaced by a 


I n case anyone had forgotten how steadfastly 
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tangle of whirls and gestures at once bawdy and 
self-possessed. Instead of presenting an array of 
voices from bass to falsetto, Ansel Cridland, 
Danny Clarke, and Winston Watson sing in their 
own natural tenors, generally reserving their 
falsettos for backups and punctuation. The set was 
divided into three parts, with each member 
singing lead for several songs at a time; and it 
moved from earlier songs like “Turn Me Loose” 
and the defiant “Fly Your Natty Dread” to the 
dubwise spaciousness of the new album. The 
newer stuff proved more complex, a good sign: 
“No More Friend” voiced its nastiness with 
ominous cheer and “Carpenter Rebuild” kindled 
its ardor with cries of “Everyone is having fun.” 
Finally, everyone did have fun — and not just as a 
voyeuristic visitor to someone else’s community. 
After all, the Meditations’ free-for-all dances and 
every-man-for-himself vocals bespeak nothing if 
not headstrong individuality. 

— Mark Moses 


The Rake 
“STREET JUSTICE” 
(Profile) 


Justice,” begins with the curt, deliberate 

rhythm conventions of current New York 
rap numbers: a striding beat, whirling synth-funk 
lines, furiously percussive handclaps. Vocalist 
Keith Rose — the Rake — has a tame background 
of singing and writing songs with Norman 
Connors, Michal Urbaniak, and most recently 
Lonnie Liston Smith. But by teaming up with 
songwriters/producers Larry Gottlieb, Jay Rifkin, 
and Marc Blatte, and by changing Rose to not just 
any other name, he has become a controversial 
crusader. The mood, pace, and story of “Street 
Justice” prove it’s going beyond casual, self- 
celebrating boasts or awkward protest propa- 
ganda. Neither insolent nor abrasive, the Rake 
remains ruggedly dispassionate; and his voice 
remains coldly level, never quavering during the 
tale of brutality and decay, always insistent about 
the tale’s importance. The protagonist is a 
smoldering force, a man hardened by a lifetime 
of being locked into factory labor and threatened 
by daily crime, so he accepts the axiom that 
survival demands adaptable morality. 

The rap stresses the abnormal norm in cities 
(“You can see it every night on the nightly news”), 
and, yes, the incidents in “Street Justice” are 
sickeningly routine. Young hoods rob a family 
apartment when the husband is at work; they 
assault his children and rape his wife, only to get 
back on the street almost before the ink dries on 
the arrest warrants. And now they intend to return 
and rub the man out. Few would dispute this 
song’s contention that for many citizens justice 
has dwindled down to a mere term — like honesty 
and virtue a word written off in 20th-century 
smarts. What makes “Street Justice” inflammatory 
is its argument that vigilante response isn’t just the 
right answer but the only one. The narrator’s sole 
release is afforded by his climactic confrontation 
with the hoods that have victimized his family: his 
voice turns predatory, the rhythm kicks faster, and 
you are slammed into an ugly showdown in which 
violent retribution seems glamorous and you root 
for this guy to slaughter the creeps (“You got to 
meet the punks on the battlefield/Got to beat the 
punks — street justice!’’) 

The idea of militant individualism (the peg 
neoconservatism hangs onto in the ‘80s) has never 
been so skillfully interwoven into the rapper's 
idioms. By describing without comment or inflec- 
tion the futility victims feel as they see their 
brutalizers walking out of court instead of into jail, 
“Street Justice” dismisses all consideration of legal 
abstractions like due process. The image of a little 
girl asking her father why she was senselessly 
beaten makes the rage that spurs deadly revenge 
seem part of human nature. Still, the fable does 
not reward the narrator with hero treatment from 
the police, or dwell on the gratitude of his 
neighbors and family. He’s no exalted executioner 
or assassin of the night, just an average citizen 
who's given up — on ideals, on faith, on 
philosophy — and decided that evil has to be 
scourged with its own ferocity. 

An honorable man who turns outlaw in order to 
halt lawless outrages is a staple of popular culture 
that extends from Robin Hood to Nat Turner to 
rude boy Regen; so even if fans reject the 
particular tactics advanced in “Street Justice,” it’s 
hard to understand why this number hasn’t 
attracted the sensational response accorded 
Grandmaster Flash and the Furious Five’s “The 
Message.” “Street Justice’ doesn’t describe an 
apocalyptic vision of a decaying urban nightmare; 
rather, it’s a pessimistic snapshot that ascribes to 
underclass suffering a finality few will want to 
consider or accept. The song suggests that the 
rigors of daily life in a rotten, pathetic environ- 
ment warp and negate everything that makes 
democracy worthwhile, and that the response 
must be individual vioience. To challenge and 
refute these assumptions is vital; to ignore them is 
to risk their eventual triumph. 


T he Rake’s debut dance single, ‘Street 


— Ron Wynn 
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Continued from page 1 
they’ve often come close), it 
made the band synonymous 
with the deadly serious fun of 
the Underground’s scene. And 
when, in 1981, BU bought out 
the club's lease and served an 
eviction notice, there was no 
question that the Neats were the 
band to book on closing night. 
It was an unforgettable wake. 
At the end of an already rowdy 
set, in what would be the final 
song played in the Underground, 
the Neats tumbled into the 13th 
Floor Elevators’ “You're Gonna 
Miss Me.” The club was packed, 
and spirits were down as the last 
last call neared. Suddenly one 
person, then another, and soon 
most of the crowd began tearing 
the doomed space apart. Holes 
were punched in the walls, ceil- 
ing tiles were ripped down, filling 
the dance floor with asbestos 
dust, and even electrical wires 
were torn out, showering sparks. 
Meanwhile, some _ prepared 
rowdie headed for the bath- 
rooms, where he or she flushed 
an M-80 down every toilet, crack- 
ing the pipes and filling the 
entrance with a few inches of 
water. By the time the police 
arrived the song was over and the 
riot had petered out. Other clubs 
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Terry Hanley, Eric Martin, Phil Caruso, and Jerry Channel: reordering rock’s classic elements 


would come along to take the 
place of the Underground, but 
that night confirmed the growing 
totemic power of the Neats’ 
music. 

Being a Neats fan, you see, is 
more than being a mere member 
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of an audience. It’s a_ social 
network of first names and famil- 
iar faces, an intimacy that is 
possible only with a band that 
starts small and grows slowly. 
This is the same network that 
followed Mission of Burma to the 
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end, and that still shows up when 
the Lyres play. To love the Neats, 
Mission of Burma, the Lyres, or 
the Del Fuegos, who are the latest 
upstarts to crack this milieu and 
its associated (Ace of Hearts) 
label, is to enter the Boston rock 
subculture. Broadly char- 
acterized, this cult has a core of 
perhaps 500 people, and a fringe 
of 1000 or so. Most of its members 
are white middle- or upper-class 
misfits who emigrated to Boston 
to go to school and ended up 
staying. Many consider the 
Hoodoo Barbecue the center of the 
scene; their collective attitude 
seems to be cheerfully cynical, 
and laced with a profound love 
for rock and roll. (Just guitars, 
thank you, though tape loops and 
other techno-manipulations are 
okay as long as you forget about 
synthesizers.) 

The Neats will reassure the 
cult’s core and probably expand 
its fringe, especially if Ace of 
Hearts (owned by the LP’s 
producer, Richard Harte) can ride 
the coattails of MTV’s “new 
music” marketing into the main- 
stream. Chances are the band is 
too idiosyncratic and = un- 
glamorous to achieve mass suc- 
cess, but the album is nonetheless 
a modest masterwork, refining 
what has become the Neats’ 
trademark: folk-tinged garage 
rock played with a religious 
devotion. 

Even in the early days, the 
Neats did not bash out tunes, and 
at Storyville recently several bro- 
ken strings and other equipment 
snafus barely ruffled their con- 
centration. As always, when a 
song began, each member bowed 
his head and studied his instru- 
ment with a sober expression. At 
its most joyful and raucous, the 
music is performed with care and, 
in contrast to the band’s rookie 
days, precision. When the album 
kicks off with “Sad,” for example, 
the ringing guitars are so rich and 
Byrdsy, the tick-tocking pulse of 
the bass is so seductive, and the 
drums are so relaxed (never 
crashing), that the effect 
mesmerizes. The claustrophobia 
of the song, which opens on the 
line “All alone almost every 
day,” doesn’t break until the 
music melts into quavery fre- 
quencies, as if the singer, Martin, 
had fallen into a troubled sleep 

As was the case with their live 
show, the rest of The Neats is 
packed with unexpected 
flourishes and ebbing textures, 
but the songs rarely dazzle with 
virtuosity. The Neats’ idea of 





innovation is to figure out new 
combinations of classic rock com- 
ponents, creating, say, an intox- 
icating ensemble sound out of old 
“Louie Louie” parts. As the in- 
strumental “Pop Cliché” proved 
on last year’s EP (The Monkey’s 
Head in the Corner of the Room), 
the Neats delight in simple 
chords and beats and excel at 
creating atmospheres that are at 
once elegant and eerie. Given its 
emphasis on sound (the words 
being important for their mood 
rather than their meaning), the 
album, for all its vigor, is almost 
meditative. There’s the Beatlesish 
melancholy of “Now You 
Know,” the paranoia and rain- 
evoking riff of “Stay Inside,” the 
pounding lost-love despair of 
“Caraboo,” the spooky flow of 
“Ghost.” 

More evocative than concrete, 
The Neats is a perfect companion 
to R.E.M.’s Murmur. Many of the 
lyrics are indecipherable, and the 
ones that can be heard are often 
enigmatic or deliberately 
nonsensical. This is especially 
true in “Sometimes,” with its 
circling organ, climb-and-fall riff, 
and bam-bam-bam accent, and in 
“Do the Things,” with its bounc- 
ing organ and _ percolating 
rhythm. Each tune is sung by 
Channell, whose thick, trippy 
voice gives authority to otherwise 
misty poetics. (“Like the star up 
in the sky/Like the soldier's last 
death cry/Do the things I tell you 
to”). By being deliberately mys- 
terious the band is relying on the 
depth of its surface to get your 
attention — a Mission of Burma 
trick. But rather than pummeling 
your imagination (and ears), the 
Neats massage the mind (and 
ears), encouraging it to wonder. 
Mission of Burma are brutal, the 
Neats bittersweet. 

The two songs on The Neats 
that argue most strongly for the 
band’s hegemony are “Another 
Broken Dream” and “Water.” In 
the first tune, the stinging guitar 
intro suggests anger; it’s rein- 
forced by an uncharacteristically 
tough beat that owes something 
to the Stooges’ “I Wanna Be Your 
Dog.” But the tension in the song 
is created by the tug of the second 
guitar, which plays a sweetly 
chiming riff, as if to indicate an 
ah-what-the-hell resignation. 
This last touch softens what 
otherwise would be five minutes 
of bile, giving the song an emo- 
tional balance that many younger 
bands miss out on altogether. 

On the other hand, the one- 
chord exercise of “Water,” the 
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last cut, reverses the dynamic. 
The song’s foundation is a 
gorgeously droning harmonic 
played by rubbing the rim of a 
wine glass; and the simple pat- 
terns of the other instruments 
simmer over and accentuate that 
unwavering note before finally 
rolling into a boil. The lyrics, 
almost a grade-school science 
lesson, trace the water cycle from 
cloud to land to river to sea to 
cloud. Until the song’s crashing, 
apocalyptic conclusion, “Water” 
is elemental and stunning, and 
the same could be said about the 
album as a whole. Shaw’s crack 
about hell and amateurs might be 
countered by “Water,” but it’s 
only half the quote — he com- 
pleted the thought by saying, 
“Music is the brandy of the 
damned.” That's another nifty 
description for The Neats, except 
this warm, sensual, invigorating 
LP ends with a bracing, cool 
chaser. 0 


Godwin 


Continued from page 2 

Godwin’s own crossings, trans- 
atlantic and otherwise, remained 
unencumbered; she managed to 
escape the Eastons (and retain 
the story), and she writes that 
“time would still, miraculously, 
be on my side. No crucial bridges 
would have been burned as 
yet....’° But the woman 
portrayed in Mr. Bedford and the 
Muses has a propensity for trou- 
ble as well as travel. ‘The Angry 
Year” is the most personal story 
in the book, a crisp recollection 
by a young woman writing an 
indignant column for her college 
newspaper in “1957, when the 
Big Bopper and Albert Camus 
still walked the earth and the 
Russians sent a dog into space.” 
That girl grows up to endure 
other angers; in “Amanuensis,” 
she’s a best-selling author gone 
barren at the typewriter after 
exploiting her own life ex- 
periences through several novels. 
(She sits typing passages from 
Death in Venice hoping to rekin- 
dle the creative flame, and not 
since Frederick Exley’s A Fan’s 
Notes has there been such a 
torturous account of writer's 
block.) A girl from the local 
college arrives, unsummoned, to 
offer the writer her secretarial 
services; although she will prove 
the real master at exploitation, 
she inadvertently frees her au- 
thor/mentor from inertia. Beware 
of unexpected gifts, counsel the 
muses from these pages: they 
come wrapped in many layers — 
of deceit and inquiry, masquerad- 
ing as a friend or a young woman 
ice skating in the moonlight. 

A few inimitable characters 
surface in Mr. Bedford and the 
Muses, spirits and gremlins who 
— whether or not they really 
existed for Godwin — appear as 
extra scenery on an already dense 
landscape. The transvestite typist 
in “St. John,” for instance, sits 
down to work with his author's 
manuscripts and his thesaurus 
wearing pearls, a yellow dress, 
and work boots. Even more 
charming is Carrie Ames’s hobo 
in Mr. Bedford, who writes his 
memoirs at night standing in 
London’s Central Post Office — 
scribbling on the back of tele- 
graph forms with a_ pencil 
chained to the wall. Carrie types 
up his work by day at the 
Embassy office when she’s not 
working on Madame Bovary: 
“The hobo had been an inspira- 
tion as well as a reproach. | 
figured if he could stand up every 
night in the post office and write, 
I ought to be able to produce 
something sitting down in a Mies 
van der Rohe chair in front of a 
new IBM.” 

Not necessarily — a Selectric 
touch does not a talent make. Of 
course, writing about writing, 
and about not writing, is quite the 
fashion these days, to the point of 
logorrhea in the market place. 
(Edmund Wilson’s unsym- 
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pathetic dictum in response to 
Lillian Hellman’s writer's block 
comes to mind: “Nonsense. A 
writer writes.”) Inordinately full 
of hacks and authors, stuck and 
unstuck, along with Godwin’s 
own musings on the state of the 
art, Mr. Bedford and the Muses is 
a bit of an indulgence — an 
artistic one, granted, but self- 
conscious nonetheless. She can 
be allowed that indulgence be- 
cause she includes such a motley, 
warm-hearted collection of 
nonwriterly sorts — from cracker 
typists and hobo bards to the 
testudinal Mr. Bedford himself. 


Golf 


Continued from page 3 
are well beyond the capabilities 
of the typical weekend player. 
At Ballybunion, hard by the 
west coast of Ireland, the wind, 
mist, and waist-high rough 
reduce the game to a harsh 
physical struggle for survival, 
one’s score a mere afterthought. 
I'll play it again at a moment's 
notice. The pros, competing for 
hundreds of thousands of dollars, 
are fond of bitching when they 
encounter a course they consider 
“unfair,” that is, hard to play. 
Such is the essential perversity of 
golf that such complaints by the 
Continued on page 12 
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finest players only make us dubs 
more eager to try our luck on the 
same track. 

So it’s fitting that most of the 
words, ranging from mere 
sentences to essays of some 
length, in Down the Nineteenth 
Fairway are devoted to the mania 
golf induces, and to how golfers 
respond to that mania — 
from the iron concentration and 
dedication of a Hogan to the lazy 
charm of George Low, a legenda- 
ry character who has, as “Ameri- 
ca’s Guest,” parlayed phenome- 
nal skill with a putter and a talent 
for seeing that others pick up the 
check into a lifetime of indolent 
good living. “I don’t have to be 
back to the office for 30 more 
years,” was Low’s constant boast, 
along with, “Give me a million- 
aire with a bad backswing and 
him and me will have a pleasant 
afternoon.” 

For sheer loopiness, it'd be 
tough to beat P.A. Ward- 
Thomas's account of the golf 
mania that in 1943 sprung up 
among the British prisoners of 
war in Stalag Luft 3. The picture 
of hundreds of prisoners whack- 
ing homemade golf balls across 
the compound with homemade 
clubs is an enchanting one. Talk 
about tough courses, at Luft 3 one 
could be shot for retrieving a ball 
out of bounds. And what was 
Ward-Thomas’s most lasting im- 
pression of three years’ intern- 
ment? “Stalag golf was wonder- 
ful for your game,” he states with 
evident pride. “Several beginners 
in camp went round in under 80 
the first time they ever played a 
proper course.” (Come to think of 
it, there are plenty of golfers 
today who'd gladly do three 
years hard time for a crack at 
breaking 80.) 

Anthologies are incomplete by 
nature, and Dobereiner’s is no 
exception. The American game 
and its practitioners are given 
relatively short shrift as com- 
pared to their British counter- 
parts. Of course, Dobereiner is 
British, but there are baffling 
omissions even for a selection 
that the editor (in a very funny 
foreword) admits is idiosyncratic 
in the extreme. We read of 
Vardon, and old Tom Morris (so 
dubbed in 1896), and Bobby 
Locke, and even Seve Ballesteros. 
Nicklaus and Palmer are men- 
tioned in passing when they’re 
mentioned at all. Women golfers, 
who've been around for a while, 
are the subject of just one essay, 
Dan Jenkins’s outrageous ac- 
count of his week as an “Am” in 
an LPGA Pro-Am in Las Vegas. 
Jenkins admits that he grew up 
hating women golfers, and here 
he neatly satirizes his own preju- 
dice. Were it not for his piece, one 
wouldn’t know women played 
golf. 

There are some other quibbles 
(of the 30 or so stories P.G. 
Wodehouse wrote on golf, 
Dobereiner has selected “The 
Coming of Gowf,” one of the 
weakest), but all in all, 


Dobereiner has turned in a pretty 
good round. His world of golf 
may seem too restrained, too 
genteel, for the denizen of your 
cutthroat American country-club 
foursome or publinx hustler. But 
then, it was the quintessential 
American hustler, the ir- 
repressible Walter Hagen, who 
advised one and all, “Don’t wor- 
ry, don’t hurry. Don’t forget to 
smell the flowers along the way.” 
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Young 
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the Stray Cats whitewash simply 
by the force of their image — 
Young allots these songs no 
more reverence than he does 
Elvis. 

The album begins with Bobby 
Freeman’s minor comic hit “Betty 
Lou’s Got a New Pair of Shoes,” 
which turns out to be one of the 
album’s most rambunctious 
tracks, with Tim Drummond's 
booming standup bass, Karl Him- 
mel’s bare-bones snare and cym- 
bal, Ben Keith’s honking staccato 
sax, and Young’s own pumper 
piano pummeling the cute “‘ooh- 
ah-ooh-ah” chorus into beefy 
trim. Originals like “Everybody's 
Rockin’” and “Cry, Cry, Cry” 
find Young in a rowdy, tongue- 
in-cheek mood only hinted at by 
“Welfare mothers make better 
lovers.” In “Kinda Fonda Wanda” 
he gets real gone: “Tried Betty 
Lou/Screwed Runaround 
Sue/But I’m kinda fonda Wan- 
da/’Cause she always wanna 
wanna wanna.” Then _ there’s 
“Jellyroll Man,” Young's version 
of a sexy blues boast. Rock’s roots 
have been revived more lovingly 
in the postpsychedelic era — my 
list includes NRBQ’s “C’mon 
Everybody,” Little Feat’s “44 
Blues,” ZZ Top’s “Dust My 
Broom,” Robert Gordon’s “Red 
Hot,” Rod Stewart's “Tear It Up,” 
Dave Edmunds and the Stray 
Cats’ “The Race Is On,” and Dave 
Edmunds’s “Let's Play House.” 
But Neil Young’s versions here 
have more personality; authentic 
as his production is, there’s no 
denying that the voice is a 
constant inducement to laugh 
along. 

On the album's most tranquil 

t, “Wonderin’,” as on Trans‘s 
“Transformer Man,” the melody 
is unmistakably Young's; only 
Lennon was capable of such 
sophisticated primitivism. Simi- 
larly, the lyrics to “Payola Blues” 
are simultaneously the creation 
of a character from a simpler era 
and a representation of Young's 
own position in the marketplace. 
He dedicates the song to Alan 
Freed, the man who brought rock 
and roll to the American airwaves 
and who was subsequently ru- 
ined in the payola scandal: “Be- 
cause the things they're doin’ 
today’ll make a saint out of you.” 
Here Young is implying not only 
that Freed’s enormous contribu- 
tion is now being honored by 
nostalgia for his era but that 
recent corporate promotional 
schemes (consider MTV) make 
the payola scandal seem like 
capitalist follies. And the song’s 


chorus — “Wherever I go I can’t 
hear my record on the radio” — 
likens him, in the context of 
present new-wave programming, 
to a _ struggling rockabilly 
amateur. It’s this combination of 
genius and commercial 
marginality that allows Young to 
continue making insightful, sur- 
prising records. And though I'd 
love to hear all the unreleased 
songs he’s got in the can from his 
darker periods, right now I want 
to hear him do Chuck Berry 7 
Jerry Lee Lewis. 


TV 
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fight Mondragor. From the skies, 
Mondragor controls wind,. fire, 
thunder, and lightning. But 
on Earth his powers disappear, 
and he can only control the 
minds of others — and they 
carry out his evil plans. The 
race to recover the pieces of the 
Pyramid is on. It’s Pan- 
damonium !" 

8:31 a.m. One minute into Shirt 
Tales, on Channel 4. “To the 
Supersonic Shirt Tale Transport!” 
Says a tiny panda. 

8:32 a.m. Two minutes into The 
Pac-Man/Little Rascals/Richie 
Rich Hour (hour and a half, 
really), on Channel 5. Whew — 
no pandas. I was getting a 
complex. 

The Little Rascals (originally 
Our Gang) used to be a fuzzy 
little show starring grungy little 
human beings. Now, like almost 
everything else that’s on this 
morning, it’s a clunky little Han- 
na-Barbera animation starring 
well-scrubbed cartoon 
characters. Buckwheat has a neat 
afro. Spanky enunciates. 

The old, peopled Little Rascals, 
though controlled by adults, 
seemed to have the production 
standards of an _ elementary- 
school play; it was sloppy, so it. 
was credible. But in the trans- 
formation from kiddie show to 
cartoon show, our gang has 
become our bunch — cute, ho- 
mogenized, indistinguishable 
from the other cartoon kids on 
the block. An animated Alfalfa is 
saying, “Darla, you're comin’ 
with me,” and Darla is appraising 
him; but there’s no what you'd 
call sexual tension between them, 
as there was in the human 
version (if only in trace amounts). 
And there’s no plain old tension 
either, the kind that comes from 
child actors’ straining to remem- 
ber and deliver their lines. The 
weirdness is gone. 

In fifth grade, we had a 
substitute teacher who told us 
he’d been the Spanky. We were 
extremely impressed but a little 
suspicious. If he actually had 
been Spanky, someone said (I 
think it was James Blount, Ruben 
Warren’s archrival in the struggle 
for schoolyard hegemony), he 
should be able to tell us how the 
special-effects people made the 
Little Rascals’ hair go straight up 
when they were scared. It was 
easy, the substitute teacher said 
— they simply strapped fans to 
the backs of the kids’ necks. This 
simple and authentic-sounding 
explanation pretty much settled it 
for us, but then our science 
teacher gave us his opinion that 
the substitute teacher was both 
too young and (even taking into 
account how people can change 
through the years) too skinny to 
have been the real Spanky. After 
much caucusing, we decided that 
the substitute teacher was a liar 
who probably figured that we 
wouldn’t make life hell for him if 
we thought he was a celebrity. He 
didn’t last the week. 

No substitute teacher will ever 
claim to have had anything to do 
with the cartoon Little Rascals. 

Without thinking about it, I 
have eaten all the colorful sweet 
charms in my Lucky Charms and 
left the brown tasteless things to 
deteriorate into the milk. I see 
that Richie Rich has survived 
almost intact, but what could 

Continued on page 14 





GS 750E 


fe 


GS 750ES 


We've got two of 

the lightest, 

fastest, best- 

handling 750’s 

in the world: the 

brand new Suzuki 

GS 750E aad ES. 

With box-section tubing frames. Anti- 

dive air forks. Adjustable Full Floater rear suspen- 
sions with box-section aluminum swingarms. New 
high-output 16-valve TSCC engines. Black 
chrome exhaust systems. And quarter or “alf 
fairings that slice the wind with style. They'll 

go fast — come down and see us soon. 
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they have done to him? Made 
him a rich panda? Back when I 
was a comic-book junkie, I used 
to love Richie Rich comics — 
though not as much as I loved 
Archie comics, which were made 
into a cartoon series that I loathed 
(they got Jughead’s voice all 
wrong). The comic-book Richie 
Rich used to ride a little motor 
scooter from the center of his bed 
to the edge; he also had an 
amazing bathtub. These days, 
such conveniences aren’t so im- 
pressive — I’m surprised little 
Richie hasn‘t gone nuclear yet. 
Still, he does have a video-game 
room, which is a fantasy I could 
get into. 

9:00 a.m. It was at roughly this 
time of morning on my childhood 
Saturdays, as I bent over my 
snack table and spat watermelon 
pits, that a naked adult male 
would lumber past my doorway 
to the bathroom; relieved, he 
would return to his cave to 
hibernate until a couple hours 
later, at which time he’d emerge 
with a woman who knew how to 
make Spanish omelettes. Until 
then, I was on my own. 

As for now, Pac-Man will have 
to wait, because it’s time for 
Smurfs (on Channel 4), and I’ve 
got to find out what the damn 
things are like. They’ve been in 
the air for a year or two: last 
season the Washington Redskins’ 
(relatively) short wide receivers 


we 


were nicknamed the Smurfs, and 
there have been tunes on the 
black-music charts like ‘Salsa 
Smurph” and “Pappa Smerf,” 
and there’s Smurf-Berry Crunch 
cereal and stuff like that. I’ve 
figured there must be something 
to these Smurfs, if not aesthetic 
then perhaps anaesthetic. 

Well, it turns out that Smurfs 
are like the Seven Dwarfs, only 
there are more of them and Snow 
White is optional. Smurfs have 
names like Clumsy and Brainy 
and Greedy, and they get into 
enough trouble to enrapture six 
or seven million children for 90 
smurfy minutes. Oh, yeah — 
Smurfs frquently use a form of 
“smurf” as a substitute for other 
words. As in: “Clumsy, this has 
not been one of my smurfier 
days,” and “I will hold this ladder 


all by my smurf,” and “That's 
smurfly amazing!” Except for 
such age- or gender-dist- 
inguishable Smurfs as_ white- 
bearded Papa Smurf (who’s only 
542 smurfs old) and young 
Smurfette, they all look pretty 
much alike to me: with their little 
hats and little boots, these tiny 
blue creatures are so cute you 
could just market them. As I 
smurf my way through a few 
episodes, I start to get the feeling 
that I’m watching generic anima- 
tion — the lowest cartoon de- 
nominator, if you will. Smurf 
blends into Smurf, one plot into 
the next. Saturday morning, once 
a Looney bin, has been overrun 
by fungible funnies. 

It’s not just that the animation 
is “limited,” with simpler action 
and fewer movements per second 


HOUSE WARE S 


\ 


than in the loopy Betty Boop ‘30s 
— after all, the same was true of 
Rocky and His Friends, Ten- 
nessee Tuxedo, and The Peter 
(“Ah...ah...ah...”) Potamus 
Show (“... choo!”’), which all 
featured characters that, oh I 
don’t know, were funny and 
distinctive and awfully similar to 
many grownups I ran across. It’s 
that the imagination is limited: 
neither storyline nor movement 
requires a brain that can leap 
from A to B, only a computerized 
animator that can tie the two 
together. There’s no ricochet in 
today’s rabbits, no magilla in the 
gorillas; cats don’t get krazy no 
more. 

9:30 a.m. On Channel 5, there are 
these blobby things. They are 
called Pac-Men. Or at least one of 
them is called Pac-Man. For sure 


a 


— 


the cartoon is called Pac-Man. 

I switch to Channel 7. It’s the 
Bugs Bunny/Road Runner 
Show! Daffy Duck, as Duck 
Dodgers of the 24th (and ') 
century, must ease a crisis in the 
supply of the rack-and-pinion 
molecule, the only substance 
known that can polish yo-yos. 
Then Yosemite Sam builds a 
home on the very range in which 
Bugs Bunny has dug his hole, and 
Bugs must take his complaint to 
the highest court in the land, 6723 
feet above sea level. For the first 
time this morning, I’m laughing. I 
go to the kitchen to get some milk 
for my Frosted Flakes. Later on 
there will be episodes with Syl- 
vester and Tweety, Foghorn 
Leghorn and Henery Hawk, 
Road Runner and Wile E. Coyote; 

Continued on page 17 
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It's all happening on the Boston Common, 12 - 6pm! Later the Boston Pops 


Esplanade Orchestra will perform live at the Hatch Shell, 8 - 10pm. 
Produced as a public service event by WBZ-TV4. 


7:00 WBZ-TV's KIDSFAIR: Highlights of the day’s events. 
8:00 The concert live from the Hatch Shell.” 
10:15 More of New England's talent goes on stage fora 


“You Gotta Have Arts!” special. 
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A SUPER NIGHT OF ENTERTAINMENT! 


*Concert simulcast on WHUE-FM 101 
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Fashionable and Sporty — Whatever the destination, the new Riva by Yamaha 
makes getting there more fun. The Riva’s attractive, sporty styling also has a 
practical side, since the front fender flares help protect against splashes and 
wind, while the molded bodywork fully shelds the driver from engine heat and 
lubricants. The Riva is available in 50 cc and 80 ce engine models. 


NOW AVAILABLE 
AND ON DISPLAY 


MOPED CITY 


1136 Mass. Ave., Cambridge, Mass. 


near Harvard Square 
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after that it’s going to be 
Dullsville, USA: The Gary Cole- 
man Show on Channel 4, The 
Scooby-Doo/Puppy Hour on 
Channel 5, The Dukes on Chan- 
nel 7 — I'm talking Hanna- 
Barbera Hell here. All I can say is, 
you sleepyheads out there better 
wake up and tune in before it’s 
too late. 0 


Gift 


Continued from page 3 

or vice-versa, it seems to over- 
whelm the more communal soci- 
eties it touches: bad money drives 
out good intentions. At the end 
of Pound's life, after decades of 
ranting against usury, Jews, and 
everything that happened after 
the year 1527, he made this note: 
“Re USURY. I was out of focus, 
taking a symptom for a cause. 
The cause is AVARICE.” Hyde, 
nevertheless, seems at times to 
think we need only alert the 
world to the great non-material 
benefits of gift giving for the 
practice to flourish. 

These chapters — a 
reading and an essay in intellec- 
tual history — only begin to show 
off what Hyde's theory could do. 
The Gift never actually delivers 
on its promise to elaborate an 
“economy of the creative spirit.” 
And for all its originality, it will 
probably be most read and ap- 
preciated by those who already 
grasp its lessons, the visionary 
writers and artists from whom 
Hyde draws so many examples. 
Among realists and cynics, I’m 
afraid it will make little headway. 
They will snort at his occasional 
overgeneralizations, make fun of 
his fairy tales, and cry “I told you 
so” at his admission that gift 


Everybody returns to Boston in 
September including a % million 
young, active college students. The 
best way to reach this vital market 
and make the most of this important 
fall season is by advertising in The 
Boston Phoenix Super September 
issue. 


The Phoenix Fall Preview will focus on 
the Arts and Entertainment in the 
Greater Boston area. 


Make your reservations now 
and be part of this very special 


Fall Preview Issue 
Call (617) 536-5390 


Judith Harned 
Advertising 


Issue 
Date: 


September 27 
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Deadline: 


September 20 
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exchange works well only within 
small groups, the smaller the 
better. ‘Totally unsuited to mod- 
ern society, therefore,” you can 
hear the theory’s dismissal. 

But Hyde never proposes the 
wholesale abandonment of mar- 
ket trade for a birthday-present 
economy. (After all, he is charg- 
ing for The Gift.) He concludes 
that there’s a line stretching from 
pure gift to pure commodity, a 
continuum along which any 
property can be located; he ex- 
horts us not to forget to factor in 
gifts when we balance our books. 
Despite its unorthodox approach, 
The Gift could become a sturdy 
weapon in this age’s effort to 
smite the serpent’s head of free- 
market theory as the creature 
keeps slithering back to life. The 
classical economists and their 


libertarian who'd insist that the 
market can adapt to such im- 
pulses, Hyde has an answer: the 
entrepreneur who tries to 
capitalize on gift exchange will 
find its appeal evaporates on his 
shelves the moment he gives it a 
price tag. 

Hyde’s book works as a sort of 
intellectual map-making expedi- 
tion, too. He’s attempting to 
sketch in that empty gray area 
economics texts allude to when 
they note in small type under- 
neath supply-and-demand 
curves, “Some types of value are 
unquantifiable, but we will ig- 
nore them for the moment.” 
They’re usually ignored forever. 
The Gift demonstrates that such 
heedlessness not only can distort 
your graphs — it can cramp your 
mind. 0 


the climax as a triumph, not a 
bummer. Risky Business is a 
product of the same coarsened, 
materialistic sensibility it sup- 
posedly condemns. 

The only movie that’s sanguine 
about growing up in the America 
of 1983 is the computer/nuclear 
thriller WarGames. Although 
writers Walter F. Parkes and 
Lawrence Lasker intended to 
make “The Hardy Boys and the 
Apocalypse,” they ended up de- 
picting the postnuclear alienation 
that hangs over the heads of 
normal kids and “hackers” alike. 
And they endowed their work 


with the hope that the microchip 
generation will vault from a 
computerized escapist culture in- 
to reality — and show adults the 
way. David’s aloof but aware 
relationship with his parents and 
his halting, tentative flirtation 
with Jennifer are probably truer 
to teens than Risky Business’s 
abrasive fantasies. Indeed, it’s 
just the kind of movie Charlie 
Lichtenstein would love to make. 
And though The First Time is 
only a middling defense of hu- 
mane escapism, maybe someday 
Charles Loventhal will get there 
too. 0 
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— Plus D.C. Denison on 
Boston's park rangers 
and our September 

produce report. 


J.P. Licks’ 


Now we have two locations 


J.P. Licks 


present-day epigones assume 
everyone acts to maximize his 
own economic interest; Hyde 
shows, with detail and clarity, 
that people just as often decide to 
do something because they like 
it, or someone else likes it, or it 
makes them or someone else feel 
good. For the smart-aleck 
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Continued from page 4 
in the world. But writer/director 


Paul Brickman has structured the 
film so that audiences experience 
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The Only Landmark Inn Boston. 


Three unique restaurants and the city's best wine bar 
make it a major attraction. 


THE LANDMARK CAFE. Live enter- 
tainment nightly, from jazz to swing, sets 
the mood of this colorful cafe where 
charbroiled hamburgers, crisp salads, 
seafood, sandwiches and snacks are served 
from noon to 11:00 p.m. Frosty pina col- 
adas to hot mulled wine, we swing with 
the seasons. 





























Gentle dental care provided in an 
atmosphere of comfort and con- 
cern. Affordable fees. Evening and 
Saturday hours. Free parking. 


for a limited time only: 
NEW PATIENT SPECIAL with this ad 
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We're next to OSCO, 
181 Brighton Ave. 
















THOMPSON’S CHOWDER HOUSE. 
From octopus salads, Japanese Sashimi, 
to a fresh daily catch, we offer the most 
unusual seafood in the city. Our famous 
chowders, scrod, Atlantic salmon and bay 
scallops are also exceptional. At the raw 
bar, enjoy freshly shucked oysters, clams 
and shrimp with imported beer and wine. 
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swordfish or fresh Norwegian salmon, cooked over a mesquite-fired grill for excep- 
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wine bar, sample vintage wine by the glass, or savor fine cognac to end a sumptuous 
evening. 
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Reservations — 227-9660 
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— The dream is not over: 
A report on the 20th 
anniversary March 
on Washington 


— Death comes for the 
trainee: A post-mortem 
on the Connecticut est 
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— Dave O'Brian 
continues the story of 
the police shooting of 
James Bowden 
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Warner's distribution setup, is 
still the genre’s box-office 
champ) and pale all-USA im- 
itators (anything starring Chuck 
Norris). There were even sleazy 
English/German/Chinese pro- 
ductions like the bizarre Seven 
Sisters vs. the Vampires, which 
mixed new footage of seven 
women delivering groin kicks to 
huge puppets with old footage of 
English horror star Peter 
Cushing gloating over a woman 
in bondage. These hybrids 
swamped the more idiosyncratic, 
albeit commercial, products of 
Hong Kong studios like the 
Shaw Brothers or Johnny Mak 
Productions. Now that the kung 
fu flood has ebbed, these all-Ori- 
ental films are getting some 
screen time at the Pagoda 
Cinema Complex on Washing- 
ton Street, which advertises “the 
only English language Kung Fu 
films in Boston,” a new double 
bill every week. 

The Superninjas, which came 
and went as part of a Pagoda 
double ill and which typifies 
Pagoda fare, is a product of the 
Shaw Brothers’ movie factory, 
the Hong Kong equivalent to 
MGM. Now undergoing a revival 
under Mona Fong, Superninjas’ 
producer, Shaw Brothers movies 
bear the mark of the tension 
created by two conflicting im- 
pulses: do it right, but do it quick. 
Superninjas features striking ex- 
terior sets executed in the studio, 
notably a pond hemmed in by 
reeds and forded by a wooden 
bridge that leads to rolling hills 












Unanimous critical acclaim has 
greeted A BOY’S OWN 
STORY, a bittersweet story of 
gay adolescence that will evoke 
memories for all readers, male 
and female, gay and straight: 
the perplexing rites of passage, 


A BOY’S OWN STORY 


by EDMUND WHITE 


“One of the two or 
three best novels I’ve 
read all this season.” 


—CHRISTOPHER LEHMANN-HAUPT 
THE NEW YORK TIMES 


Discount Bookstores. 


Price Good Through 9/13/83. No Mail or Phone Orders 


on each side, with a delicately 
painted horizon in hues of blue 
and orange. However, director 
Chang Cheh drenches it all in a 
bright even light, which makes it 
easier to move the camera into 
the different setups required by 
the sprawling martial-arts en- 
counters but eliminates all possi- 
bilility of using lighting for mood. 

Since kung fu audiences are 
gluttons for somebody’s punish- 
ment, the more slashing and 
flailing away the better — no 
dawdling in the shooting or the 
viewing. Superninjas is the kind 
of martial-arts movie that fea- 
tures more armed fighting than 
fist fighting, more blood and 
fewer bruises. Set in medieval 
China, it opens with a 20-man 
tag-team match as two martial- 
arts schools face off. The white- 
clad champions of Mr. Li win all 
the way, even when their rival 
produces a mercenary Japanese 
ninja as his ultimate warrior. The 
shame of this defeat drives the 
ninja to ritual suicide, but he 
vows a friend, the baddest ninja 
of all, will come to avenge him; of 
course, the ninja makes his vow 
after he has plunged his sword 
into his stomach, ripped it across 
his body, and then freed it. This 
suicide sets the plot in motion 
and tips us off to the movie's 
aims. Throughout, violent death 
leads to revenge, rebirth, and 
reconstitution. The superninja 
comes to avenge his friend and 
wipes out Li’s 10 champions. Li's 
school counterattacks and is 
wiped out. A warrior survives to 
avenge his brothers, and the 
superninja gets it. In the end, a 
new trio of fighters is left alone 
with a new master. 


“THE BEST AMERICAN NARRATIVE 
OF SEXUAL AWAKENING SINCE 
CATCHER IN THE RYE.” 


—CHICAGO SUN-TIMES 

comical sexual experiments, the 
first broken heart, and the in- 
evitable escape from childhood. 
This major work of fiction by 
a brilliant young writer has 
already made an indelible mark 
on American literature. 


novel.’’ 


“Highly recommended?’ 
—LIBRARY JOURNAL 


“With A BOY’S OWN 
STORY American literature 
is larger by one classic 
—WASHINGTON POST 


Superninjas swirls through its 
characters like a brush fire — just 
when we think we've discovered 
the movie’s nominal hero, he’s 
offed. The persistent onslaught of 
violent death accompanied by 
gallons of spraying stage blood 
(one warrior loses a fight when 
he trips over his own dangling 
entrails) eventually serves to dis- 
tance us from the violence; 
there’s just too much of it to take 
seriously. And the leisurely de- 
tails of the deaths transform them 
into rituals that are keys to the 
film’s underlying cycle. The mov- 
ie even goes so far as to say that 
the Japanese ninja’s arts originat- 
ed in ancient China only to be 
forgotten and transported to 
Japan, and that the Japanese 
ninja’s death will lead to a revival 
of his arts in China. 

The terse dialogue, the breath- 
less rush from fight to fight, and 
the body count of heroes gives 
this movie and others like it a 
jagged, flashing, comic-book ur- 
gency. Although director Cheh 
relies on reverse motion to ex- 
ecute several spectacular leaps, 
his exuberance suffuses even the 
obvious fakery. Watching Super- 
ninjas is more fun than reading 
Conan comics — or seeing the 
movie, for that matter. 

— Henry Sheehan 


HERCULES 


ou know you're in for it 
¥° suring the cosmic 
prologue. As lights flash 


and smoke curls, we see the 
Creation Of The Universe accord- 
ing to Golan-Globus Productions 
— a special-effects display so 
cheap that it could easily be 





duplicated with a home 
planetarium. Meanwhile, in a 
voice that would sound overly 
solemn were it that of Alistair 
Cooke introducing a Masterpiece 
Theatre version of The Brothers 
Karamazov, the narrator intones 
deep thoughts like “The first 
beings the mists of creations 
offered forth were of the supreme 
essence.” The movie isn’t three 
minutes old, and already 
Hercules is boring us to death. Of 
course, one doesn’t expect great 
cinema from a low-budget inter- 
national coproduction featuring 
The Incredible Hulk’s Lou Fer- 
rigno as the legendary strongman 
of Greek myth. One does expect a 
few rousing jousts and a story 
comprehensible to the average 
12-year-old. Hercules is a botch 
on both counts. The filmmakers 
have thrown together some 
cardboard sets, a collection of 
costumes that look like leftovers 
from your local high-school 
production of Julius Caesar, and 
dialogue that’s nothing more 
than a hodgepodge of mythical 
blather. To call the result inept is 
beside the point. Hercules de- 
serves a place on the all-time 
honor roll of Hollywood stinkers, 
right up there with Dante’s In- 
ferno, The Story of Mankind, and 
— the most recent entry — the Bo 
Derek-Miles O’Keeffe Tarzan. 
Our story begins in Heaven, or 
Olympus, or somewhere, where 
Zeus gives life to the baby 
Hercules, only to see the nasty 
goddess Hera plot the found- 
ling’s destruction. From there, the 
movie becomes a semicoherent 
mélange of The Odyssey and 
Mothra, as Hercules is cast from 
one desolate rocky shoal to 






another, captured by Circe, and 
forced to fight off several giant 


monsters — all to save the 
beautiful Cassiopeia, who gives 
him a kiss for cleaning out the 
Augean stables. Along the way, 
our hero pushes a huge land mass 
into two pieces, thereby seperat- 
ing the continents of Europe and 
Africa. The story is really no more 
outlandish than that of most 
Sinbad pictures, but the execu- 
tion is something else. The 
monsters that Hercules does bat- 
tle with aren’t the engaging 
animated creatures one remem- 
bers from Clash of the Titans or 
the best Japanese monster mov- 
ies; they’re metal, robotic beasts 
that look as though they’d been 
slapped together from the guts of 
100 transistor radios. And when 
Hercules performs a strongarm 
miracle like lifting a boulder or 
jumping 30 feet in the air, the 
movie gives us quick cuts, slow 
motion, random inserts. We get 
everything but a shot of Lou 
Ferrigno actually doing some- 
thing. Ferrigno is even more 
monstrously musclebound than 
Arnold Schwarzenegger, and 
with his small, sloping shoulders 
and nonexistent neck, he has the 
appearance of a humanoid turtle. 
Can he act? Of course not. 
However, the camp appeal of 
Hercules doesn’t blossom until 
you see the man desperately try 
to run. Watching Ferrigno waddle 
through the woods, arms flap- 
ping at his sides like spastic wings, 
I was reminded of another screen 
star — not Schwarzenegger, not 
Steve Reeves, but Jerry Lewis. At 
the Pi Alley and the Allston, and 
in the suburbs. 

— Owen Gleiberman 
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MASS AVE., HARVARD SQ., SOMERVILLE, TREMONT ST.., 
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ATC*200 


A WORKHORSE 
STRONG ENOUGH 
FOR HORSEPLAY 














The 1983 Honda ATC®200 is ‘one of the most versatile three- 
wheelers we’ve ever built. Powerful over-head cam four-stroke 
engine, five-speed transmission with automatic clutch and new 
motorcycle type hydraulic telescopic forks make the ATC®200 
ideal for workhorse dependability or horseplay fun. 





Complete line on display and available 
Motorcycle maintenance courses starting soon! 
Motorcycle tow service available 
Winter layaways 
Winter storage Heated and insured! 





HONDA OF BOSTON PARKWAY CYCLES 
916 Commonwealth Ave. 1865 Revere Beach Parkway 
Boston, MA ‘ Everett, MA 
734-8200 389-6998 
CYCLES 128 
107 Brimbal Ave. 
Beverly, MA 





927-3400 
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YOU WANT A GOOD DELI 
GO TO NEW YORK, RIGHT? 
NOPE. 


& 
KO 


> bb | 
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© Great weekend brunch specials 

®@ Old World deli lunches 

@ Imported beer & wine 

@ Dinner from delightful appetizers 
to New York-style cheesecake. 


1334 Cambridge St., Inman Sq. 
7 a.m. to 12 p.m. Daily 354-0777 


EST. 1919 


Tanglewood Festival Chorus 
‘AUDITIONS 


The Tanglewood Festival Chorus, John Oliver, conductor, has openings 
in all sections for its 1983-84 season with the Boston S Orchestra. 
Works to be performed are Debussy La Damoiselle élue and Mahler Das 


klagende Lied (Boston and New York) with Music 
Director Seiji Ozawa; the premiere of Tippett The Mask 
of Time with Principal Guest Conductor Sir Colin 
Davis; Duruflé Requiem and Fauré Pavane with 
Andrew Davis; and Franck Psyche with Kurt Masur. 
Extra singers in all voice parts are needed for the 








Mahler and Tippett pieces. 


Auditions for both full Chorus membership and extra 
singers will be held on Thursday, September 8 at 6pm 
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in Symphony Hall, Massachusetts Avenue, Boston. “ty tote SiN 


No appointment is necessary. For further information, 
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please call the Chorus office at (617) 266-3513. ~ 
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The Cossack 


A hickory-filtered vodka, 
made in the tradition 
of the Old World. 

Fit for kings, emperors *. 


and you. 


Let Cossack into your life 
in any season, for any occasion. 


Prepared and bottled by Allens Ltd., Boston, MA. 80 or 100 proof. 
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Moon 


Continued from page 5 

works, has been two years in the 
making; one would have liked to 
see it start with a bang, not a 
whimper. Hussey and co- 
founders Edmund Davys (her 
husband, an actor and producer) 
and Ted Bohlin have secured a 
“letter of agreement’ with Actors 
Equity that allows them to use a 
mix of union and nonunion 
actors, ensuring at least partfal 
professionalism. They have also 
made an arrangement with the 
new Boston Playwrights Theater, 
whose pleasant, air-conditioned, 
90-seat house they currently oc- 
cupy. More important, Hussey 
has cast this first show adroitly 
(the actors are even the right 
ages, and most of their accerits 
sound authentic), using a radiant 
amateur named Christal Miller 
and several old (and not so old) 
pros; and she’s staged it simply, 
with conviction, intensity, and 
lots of drippily Gaelic music 
buoyed by the harps of Irish 
angels. If only Little Moon of 
Alban were worth the fuss. 

But Costigan’s drama, like so 
much high-principled television, 
manages to be pat and 
preposterous, not to mention 
poignant up the wazoo, at once: 
it’s a soapy soup of coincidence 
dotted with grandiose croutons of 
theme and intent. The play takes 


its name from J.M. Synge’s 
Deirdre of the Sorrows, whose 
expatriated heroine invokes the 
slivery Scottish moon before 
throwing herself into her lover's 
open grave. Brigid Mary is faced 
with such an option early on, 
when her “lovely boy” and 
fiancé, Dennis, dies in her arms, 
the victim of an English lieuten- 
ant’s bullet in the aftermath of a 
midnight guerrilla skirmish in 
1919 Dublin. No stranger to war- 
inflicted heartache, Brigid Mary 
has already lost her father and 
brother in the 1916 Easter Re- 
bellion (you remember The 
Plough and the Stars); she lives 
with her less-than-sainted moth- 
er, a formidably frowsy sort who 
keeps china Jesus on the side- 
board (beats the dashboard) with 
the whiskey. But when Dennis, 
too, is taken — conveniently, on 
the steps of a Catholic church — 
Brigid Mary curses God, putting 
out a veritable bonfire of his holy 
candles with her fist. (Would you 
believe it’s Dennis's birthday?) 
Later she is so grateful to the 
Deity for taking her back that she 
becomes a Daughter of Charity, 
falling into the Church's arms 
rather than into Dennis's grave. 
In the beginning, Brigid is 
escaping into, rather than em- 
bracing, her religion. Unsure of 
her vocation, she keeps waiting 
for the Almighty to give her a 
sign — or a pink slip. (This leads 
to some reasonably droll con- 
versations with the wry, wise 
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Sister Servant, who allows that 
God might have a voice like 
Caruso’s. After all, He can have 
any voice He wants; why settle 
for second-best? To which Brigid 
Mary replies in her lilting brogue, 
“Oh no, I never think of Him as 
having an accent.) Meanwhile, 
on the mean streets of Dublin, 
Dennis’s cohort, hooligan patri- 
ots led by one Patch Keegan, is 
plotting his revenge. Brigid Mary, 
informed of his plan, finds 
herself caught between the hand 
of vengeance and the spirit of 
forgiveness, the one slapping her 
around for disloyalty as the other 
tries to waft its way into her 
heart. Her bitterness, which she 
finally acknowledges, is assuaged 
only when she is called upon to 
nurse her true love's killer, who is 
deposited at death’s — and the 
hospital's — doorstep on the day 
of the Anglo-Irish truce, having 
been ambushed by Patch. : 

Of course, Brigid Mary doesn’t 
know at first that she is minis- 
tering to the man who made her 
an unwed widow, and we spend 
almost a whole act of coy, flirting- 
ly theological discourse waiting 
for her to find out. What's more, 
his having killed Dennis isn’t the 
only strike against Lieutenant 
Kenneth Boyd — he is an Eng- 
lishman, an atheist, and a cynic 
(the stars, he says, remind him of 
worms, which when riddling a 
dead body seem even more 
infinite), possessed in the person 
of Edmund Davys of a scathing 
charm and the mustachioed good 
looks of Ronald Colman. Nat- 
urally, since opposites attract, he 
becomes the cream in Sister 
Brigid Mary’s Irish coffee, she his 
reason to live. Which he does, if 
only to ensure that some less 
rakish character cannot, upon his 
demise, steal all the good lines 
from his mouth, as if they were 
gold fillings, and walk off with 
the play. 

Lieutenant Boyd, lying pasty in 
bed or bequilted in his wheel- 
chair, working like a doomed 
Noel Coward to provide a wasp- 
ish bon mot for his each 
penultimate breath, would get 
under any red-blooded young 
nun’s skin. But he never pierces 
Brigid Mary’s faith; indeed, her 
ability to accept and even love 
him affirms it. She becomes quite 
giddy with agape — though eros 
is what the officer has in mind. 
He sees them as Adam and Eve, 
not a reverse Abélard and 
Héloise. Davys, all cow eyes 
above his invisible ascot, and 
Christal Miller, girded with a 
fierce sweetness that is some- 
times smug but never quite cloy- 
ing, make the most of their 
barbed battle for each other's 
souls. One is tempted to call it a 


’ draw, except that Davys does 


deserve points for rising so far 
above his awful exit line, “In my 
heart I kiss your mouth, most 
humbly and most gratefully,” 
that it must look to him like a 
speck on the ground below. In 
my heart I punch your stiff upper 
lip, Lieutenant Boyd; but do keep 
your chin up. 

Among the supporting players, 
acting coach Josephine Lane 
proves it ain’t necessarily so that 
those who can’t do teach, with an 
effortlessly weary performance 
as Brigid Mary’s ravaged mother, 
whose bitterness is -so ac- 
customed that there’s more ache 
than spleen in it. And Ray Rue 
has designed a tall and straight- 
forward set that’s suggestive of 
brick and stone, rubble and hope; 
it's augmented by a blurred 
townscape in the distance .and 
only slightly marred by an incon- 
gruous neon exit sign in one of its 
crannies. All in all, it’s as if the 
Boston Theater Club were all 
dressed up with no place to go. 
That’s not the case, of course, 
since the annals of drama lie 
spread before it like a map. And 
this production makes it clear the 
company means to travel in style. 
So welcome and bon voyage. 
May the next journey take the 
BTC beyond this Little Moon — 


perhaps to the Ireland of Synge, 
Yeats, and O’Casey. C 
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THE WESTERN 
FRONT 


343 WESTERN AVE., 
CAMBRIDGE 492-7772 
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50th Anniversary Season — 
HOME OF REGGAE America’s Oldest Music Concert Club 
Sat., Sept. 3 CLIP & SAVE — FA 
asda 5 “SHORTY JACKSON 
un., Sept. 4 Tues., Sept. 6 
SOUND EFFECT | STONE BLUE HARLEM B 





Wed. & Thurs., Sept. 7 & & 
SIGN LANGUAGE 
New Wave 
Fri. & Sat., Sept. 9 & 10 


fS THE I-TONES 


Sun., Sept. 11 
TBA 






un., Sept. 4 
| LEGENDARY FOLK ARTIST 
T.R. in Concert 






| " TRAPEZOID 
‘Acoustic 





Tues., Sept. 13 
HERBIE HAMMOND 
Wed. & Thurs., Sept. 14 & 15 
DOUGLAS WINGATE 
Fri., & Sat., Sept. 16 & 17 me 
MAGIC & i 
THE REGGAE STARS 


Sun., Sept. 18 
RIGHT TIME 


Tues., Sept. 20 
HERBIE HAMMOND 


Wed., Sept. 21 
CONSTANT CHANGE 
Fri. & Sat., Sept. 23 & 24 
HAPPY BIRTHDAY 
MARVIN 


Also on Friday 


LENKY ROY 


SERVING FINE JAMAICAN FOOD 
EVERY WEEKEND & P.M. UNTIL CLOSING 


at., 






| week t. 14 — From 
THE LEGENDARY 

| BLUES BAND 

featuring PINETOP PERKINS 





























RESTAURANT & LOUNGE 
ENTERTAINMENT SCHEDULE 


Sat., Sept. 3 


UPTOWN 


featuring WANETTA JACKSON 


Thurs., Fri., & Sat., Sept. 8, 9, & 10 


SONNY WATSON 
featuring EULA LAWRENCE 
“Super Dance Band!” 


Thurs., Fri. & Sat., Sept. 15, 16 & 17 


TRANSPARENT GOLD 


COMING ATTRACTIONS 
Sept. 22, 23, & 24 


ELLIE & NIECE 


Sept. 29 
DOWN TO EARTH 
BLUES BAND 


. Sun., Sept. 11 
Reggae Night at Satch’s 
Every Monday & Tuesday 
FASTDANCE 
A very live Flashdance 
Every Wednesday 


LATIN DANCE MUSIC 


Also showing feature-length movies (call for info.) 


Sept. 30 & Oct. 1 


HYPERTENSION 


Oct. 6,7,&8 


STAR 





! The Place For Ribs” 43 Stanhope St. Boston 266-2929 
4 (1 block from Hancock Building, off Clarendon St.) 


La, of Acougtie Blumarens/ art a | 

; HENRY “THINS” FRANCIS _| 
un., t. 11 — 

| Gospel Blues 





urs., « 
ALLAN HOLDSWORTH LOU. _| 
r t rom 
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RENDEZVOUS 
With THE BLUES 


— Home of the Blues — 


Sat., Sept. 3 
L.A. EAST 















THE 
TAM 


1648 Beacon St. 
Brookline ¢ 277-0982 
BROOKLINE’S AWARD WINNING 

BAR & REST. 
























































Wed., Sept. 7 
Lay Sate. SEE NO EVIL 
%& COMING THIS FALL *& Thurs., Sept. 8 
MITCH DORIAN GREY 
CHAKOUR BAND 
Fri., Sept. 9 
empe a . BOBBY 
THE SOUL ROCKERS WATSON 
THE MORELLS 
SKIP CASTRO BAND Sat., Sept 10 
BILLY PRICE & CHAMPAGNE 
THE KEYSTONE 
RHYTHM BAND 










¢ Great Bands 7 Nights A Week 
¢ Good Sightlines 
¢ The Best Dancing in Town 






dy St Waltham 893-7171 
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Tom Carusos 
Celebrity Room 


The best in live entertainment 
7 nights a week 


Monday: 


ED PIZZI BRASS 


featuring 
Don Alessi 


Nine Piece Swing Band 
Tuesday: 


Rocky Road 


Admission $1.00 


TOM CARUSOS 


1050 Revere Beach Parkway 
Parkway Plaza, Chelsea 


889-4550 





Tuesday & Wednesday 
GOLD RUSH 


featuring 


EDDIE SAL 
Wednesday thru Sunday nights 
and special Sunday matinee 
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Scotch’n S@eunds 


1 EUPHORIA 
1 


ee 3...G.G. TURNER & x-DREAMS 


LOWGISTICS 
TOUR DE FORCE 


eee 


ee LAQUIDARA 

WCOZ Night 

MIDNIGHT TRAVELER 
ROBIN LANE & 

THE CHARTBUSTERS 
with MOTOR TRIP 

THE ENEMY & 

THE MIKE VIOLA ALLIANCE 

SECRETS & BLINDATES 


Tues., Sept. 6 
THE BRICKS 
JANEZ 
Wed., Sept. 7 
MR. WIZARD 
Thurs., Sept. 8 
PETER DAYTON 
DREZNIAK 
Fri., Sept. 9 
FAT CITY 
Sat., Sept. 10 
THE NOVEMBER GROUP 
SEX EXECS 


fee § 


Sept. 
Sept. 
Sept. 


JOHNNY A 
Oct. 1... HROUGH THE DOORS 


Westgate Mali, Brockton (adj. to Westgate Lanes) 584-1694 
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SATURDAY 


12:30 (7) Tennis. Live from Flushing Meadow, first- 
round coverage of the US Open. 

1:00 (56) Warning from Space (movie). As if we 
needed to be told, a cosmic messenger from outer 
space lands on earth and explains that H-bombs 
are potentially dangerous. 

2:00 (2) Nova: Whale Watch. Repeated from last 
week. A trip with the Pacific gray whales from the 
Arctic to Mexico. 

2:00 (5) The Many Worlds of Ray Charies. A two- 
hour special featuring the man who the funk in 
funky (or whatever silly lionizing cl applies here), 
plus special soul and country guest stars. 

2:15 (38) Baseball. The Sox vs. the Chicago White 


_ 

2:30 (56) Voyage into Space (movie). In which 
Johnny one and his flying robot rescue Tokyo 
from the jaws of some overgrown frog. 

3:00 (2) The Computer Programme: Sound and 
Moving Pictures. A study of computer graphics — 
high-tech paint-by-numbers art. 

(2) Bits, Bytes, and Buzzwords: The Big Three. 
More excitement than anyone should be expected 
to take in one afternoon. A close and serious look at 
word processing, data-base management, and 
spreadsheet computer programs. Wow, account- 


ing. 
8:90 (38) Western Union (movie). They must have 
had to do a lot of dusting to get this one out. Robert 
Young stars in the oft-shown (back when TV was 
joung) though not entirely classic 1941 Western 
about stringing the first strand of the wired nation. 
9:00 (2) Brideshead Revisited, part eight. Re- 
peated from last week. Charles returns to New York 
to disappoint his family. 
9:00 (5) Football. UCLA vs. Georgia. 
10:00 (2) Battie for the Bulge. Bernard Archard 
narrates a historical documentary about the last 
major Nazi offensive of World War Ii. 
11:00 (2) Monty Python’s Flying Circus. Of men 
and mice. Just one MPFC episode tonight. Last 
week's triple feature could qualify as the high point 
of the summer. 
11:00 (38) The Twilight Zone, ‘Nervous Man in a 
Four-Dollar Suit.” 
11:30 (38) Séance on a Wet Afternoon (movie). Kim 
Stanley and Richard Attenborough star in the 1941 
drama about a near-deran Spiritualist who 
kidnaps a child just so she can find the kid and get 
her name in the papers. 
2:00 a.m. (5) Rock and Roll Tonight. Music from 
Quarterfiash, Marshall Crenshaw, Ellen Foley, and 
Garland Jeffreys. Simulcast on WCOZ-FM (94.5). 


SUNDAY 


1:00 (2) Broadway Plays Washington. Show tunes 
from the Kennedy Center, featuring Melba Moore, 
Chita Rivera, Ann Reinking, and Pear! Bailey. To be 
repeated on Tuesday at 1 p.m. 

1:00 (7) Football. The Los Angeles Rams vs. the 
New York Giants. 

2:00 (38) Baseball. the Sox vs. the Chicago White 
Sox. 

2:30 (2) E.L. Doctorow and the American Myth. 
Author Doctorow chats about his life, writings, and 
influences, then reads from his The Book at Daniel. 
Repeated from last week. 

4:00 (4) Football. The New York Jets vs. the San 
Diego Chargers. 





Herbert von Karajan: Brahms from 
Salzburg 





SATURDAY 


2:00 (WCRB) Opera and Oratorio. Stephen Simon 
conducts the Vienna Volksoper Orchestra in 
Handel's Orlando, with Sciutti, Bogard, Steffan, 
Greevy, and Rintzier. 

2:00 (WGBH) Salzburg Festival Weekend. Herbert 
von Karajan conducts the Berlin Philharmonic in 
Brahms's Symphonies Nos. 4 and 2. 

2:15 (WHDH) Baseball. The Sox vs. the Chicago 
White Sox. 

4:00 (WFNX) Strictly Reggae. Featuring music by 
and info on Horis Andy, plus the reggae listings for 
the week. 

4:30 (WDLW) Country Sessions. Janie Fricke, 
recorded live in concert. 

4:30 (WGBH) The Spider’s Web. Part six of John 
Christopher's The Lotus Caves. 

5:00 (WBUR) All Considered. ‘‘Nuclear 
Face-Off in Europe.” t and West German 
military planners and national leaders present 
differing views on the balance and deployment of 
nuclear weapons in Europe. 
6:00 (WGBH) A Prairie Home Companion (live). 
8:00 (WBUR) Historie: Recordings. A Besthoven 
program: ee eee 
No. 12, from a 1936 recording; pianist Artu: 
Schnabel plays Sonata No. 2, trom a 1932 
recording; and Arturo Toscanini conducts the BBC 
Symphony Orchestra in Symphony No. 6 
( orale), trom a 1937 nn ogy ® 

8:00 (WCRB) BSO Playbecks. Seiji Ozawa con- 
ducts Verdi's Requiem, with Freni, Verrett, Mauro, 





and Ghiaurov. 
8:00 The Garden. in episode three 
of this children’s t Frances Burnett, 





4:00 (7) Tennis. Coverage of the US Open. 
5:30 (2) World War |: Wilson and War. A profile of 
Woodrow Wilson and his justification for finally 
taking sides. 
6:00 (2) Clarence Darrow, Starring Henry Fonda. A 
one-man show, with Fonda as the renowned 
mouthpiece. 
8:00 (2) Evening at Pops. Repeated from very 
recently. John Williams and the Boys are joined by 
Judy Collins doing all the hits from “Both Sides 
Now” to ‘Send In the Clowns.” To be repeated on 
Monday at 1 p.m. and Wednesday at 8 p.m., and on 
Friday at 10 p.m. on Channel 44. 
8:00 (5) The Extra-Special Special. Live from 
Saugus with Chet and Natalie and live entertain- 
ment and everything. A party at the Palace to kick 
off the MDA Telethon. 
8:00 (56) Picnic (movie). Channel 56 always shows 
this on Labor Day. It must have a tip written down 
somewhere. William Holden and Kim Novak star in 
Joshua Logan’s 1955 adaptation of William inge’s 
play about a drifter who finds love at an end-of- 
summer cookout. 
9:00 (2) Masterpiece Theatre: The Fiame Trees of 
Thika, part four. In which the witch doctor puts 
Njombo under his spell. Even the second time 
around, this series strikes us as completely 
watchable for no documentable reason. As if it were 
all the right ingredients in search of a recipe. Don’t 
argue; television is seldom this good. To be 
repeated on Tuesday at 10 p.m. on Channel 44, and 
on Friday at 1 and 9 p.m. 
9:00 (5) Jerry Lewis Labor Day Telethon. Jerry 
Lewis and Ed McMahon host the national fundrais- 
er; local-news personalities handie the local front 
from Saugus. There's a break for news at 11 p.m., 
then it’s straight on through until the part when 
Lewis comes out in a wrinkled suit and cries. High 
camp for a worthy cause. 
10:00 (2) Murder Most English: The Unpleasant- 
ness at the Bellona Club, part one. We understand 
that Dorothy Sayers has rabid fans, and these 
British adaptations of her Lord Peter Wimsey 
mysteries are for the most part excellent. This, 
however, is an exception. The mystery here is no 
mystery, though it is complicated; the ending is 
unpleasant but not very interesting. For the rabid 
only. 
10:00 (38) Ask the Manager. We still want to know 
why the MBTA runs three Riverside cars in a row, 
then three BC cars in a row, then three Beacon 
Street cars in a row instead of alternating them. But 
that isn’t really a question about television. On now 
to our serialized novel (fast reaching its exciting 
conclusion, some of you will be relieved to hear), A 
Curious Tale of Old Plaster, chapter five, ‘‘An 
Unlikely Reunion."’ But before Stymie could ac- 
complish his intention, which was. no doubt, to 
strangle the man he knew as Mr. Sullivan, the man 
who had cast his father into financial ruin, old Batty 
thrust her body between the two and said, ‘Pray 
stay your hand, my vengeful lad/For when | see this 
man, I’m glad.”" “Speak no more, Batty,"’ inter- 
rupted the man who it seemed possessed the 
identity of both the mysterious Dr. M and 
the nefarious Mr. Sullivan. Undaunted, Batty 
continued her rhyme, “I say one thing and then no 
other/This man you hate, he is my brother.” 
“Sssssay nay,"’ responded Stymie. “if he isss your 
brother, and at the ssssame time the mys- 
ssssterioussss doctor to whom | was dissspatched 
php Dreebil, then by what cunning hassss 
he decssseived ussss all?” At this point Z 
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the Boston chapter of NOW discusses the record of 
the Reagan administration on women's issues in 
light of the recent Barbara Honniger incident. 
11:00 (WCOZ) Su: tar Concert Series. Journey. 
11:00 (WGBH) Fourth Tower of Inverness. 
‘Whose Eyes Did the Dragon Have?” Episode eight 
of Jack Flanders’s adventures at the Victor 
mansion of Inverness. 

1:30 a.m. (WCOZ) Rock and Roll T: (live). 
Quarterflash, Marshall Crenshaw, Ellen Foley, and 
Garland Jeffreys. Simulcast on Channel 5. 


SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
A talk with William Peter Biatty, author of The 
Exorcist and Legion; an interview with come- 
dian/activist Dick Gr ; a chat with antiquarian 
bookseller George Gloss; and a discussion with 
journalist Andrew Cockburn on his book The Threat 
Inside the Soviet Military Machine. 
7:00 a.m. (WMRE) Sunday Horizon. A look at the 
resignation of Israeli prime minister 
Begin; a talk with WMRE’s financial adviser, Jim 
Sullivan, on pone IRA accounts; and an 
interview with Dennis Kearney in a continuing series 
on the Boston m ‘al race. 
7:00 a.m. (WXKS) Black Family Experience. An 
interview with Pat O'Malley, a participant in the 
Women's Peace Encampment in upstate New York. 
8:00 a.m. (WBUR) Weekend Edition. A look at Ben 
E. King, and how he made the transition from lead 
si of a popular R&B group to solo artist. 

a.m. (WHTT) Sunday Encounter. Represent- 








abortion legisiation. 


the Church in human s in South Africa. 

2:00 (WHDH) The Sox vs. the Chicago 
White Sox. 

4:00 (WBRS) The Black Star Liner. Artist profiles, 


A 
in Verdi's Macbeth, with Verrett, Domingo, 
cilli, and Ghiaurov. 





from the planet known to his kind as V 
stepped into the crowd, raised his right hand, ~ 
fr. 
It 





proclaimed, ee ae this. 
Aneeny the question you ask has no 
barely makes any sense at all. If you must have an 
answer, it is this — coincidence, a wor 
with your afflicted speech have no doubt never 
uttered, yet the only word that can be applied to 
explain how all you people know each other. But | 
care not a bit for any of this. It’s all contrived. It’s all 
part of the time/space/matter on about 
which you know nothing. Anything 
Sometimes it makes sense, a lot of ti Ray it doesn’ t. 
Here, I'll show you. Mr. Dingus, please go outside 
and bring in the indian.” not under- 
standing a word except the strange being’s 
instructions, Mr. Dingus left the cabin and returned 
shortly in the company of a savage dressed in hides 
and wearing feathers. At the sight of this person- 
age, Dr. M (or Sullivan) nearly fell into a 
swoon exclaiming, ‘‘Dobbsey! At long last we are 
reunited.” | was almost immediately distracted from 
my shock at this revelation by Clem, who rising from 
the floor where Mr. Big Spider Beck had dropped 
him exclaimed, “Father!” . .. To be continued. 


MONDAY 


5:00 a.m. (5) The Jerry Lewis Labor Day Telethon. 

On until 6:30 p.m. 

12:30 (7) Tennis. Coverage of the US Open. 

1:00 (2) Evening at Pops. Repeated from Sunday at 

8 p.m. Featuring Judy Collins. 

5:30 (38) Baseball. The Sox vs. the Baltimore 

Orioles. 

6:00 (56) Star Trek, “Mirror, Mirror.” 

8:00 (2) Survival Special: Killers of the Plains. A 

look at the improbably delicate interrelationship 
lions, cheetahs, leopards, hyenas, and 

jackals, and the animals they eat. To be repeated on 

Thursday at 1 p.m. 

9:00 (2) Brideshead Revisited, part nine. Celia lies 

ill in her cabin while Charlies and Julia find each 

other at last. 

9:00 (5) Football. The Dallas Cowboys vs. the 

11:00 (38), Redskins. 

11:00 ) The Twilight Zone, “A Thing About 

Machines” 
11:30 (7) Tennis. US Open highlights. 
11:30 (56) Saturday Night Live. 


TUESDAY 


1:00 (2) Broadway Plays Washington. Repeated 
from Sunday at 1 p.m. 

6:00 (56) Star Trek, ‘The Apple.” 

8:00 (2) Nova: Notes of a Biology Watcher. A close 
look at all the microscopic organisms that think of 
us and every other animal on earth as a food crop. 
To be repeated on Wednesday at 1 p.m. and again 
on Wednesday at 10 p.m. on Channel 44. 

8:00 (4) Baseball. The New York Yankees vs. the 
Milwaukee Brewers, or the California Angels vs. 
the Toronto Blue Jays. 

8:00 (38) The Naked City (movie). Howard Duff and 
Barry Fitzgerald star in the truly classic 1948 cop 
yarn upon which all police TV save Barney Miller has 
been based. From 1948 and shot on location in New 
York. 

9:00 (2) Lifeline. Doctors’ skilis and modern 
technology combine to assist premature infants in 
their life-and-death struggle. 

9:00 (7) in Love with an Older Woman (movie). 
John Ritter goes head to head with himself by 
Playing a young lawyer who falls for divorcée Karen 
Carison here while at the same time d his Jack 
Tripper bit over at Three’s Company on ABC. 
10:00 (44) Theatre: The Flame Trees 
of Thika, part four. Repeated from Sunday at 9 p.m. 











Henry hosts. 








9:30 (WERS) Metrowave (live). Skatterbrains. 
10:00 (WROR) American Focus. Sidney Sheidon 
talks about his novels, censorship and its role in 
society, and his television series. 

11:00 (WAAF) Bay State Rock. New Models and 
Future City. 

11:00 (WBCN) King Biscuit Flower Hour. ‘‘The Best 
of the Biscuit,” featuring Rush and Squeeze. 

11:30 (WROR) Boston’s Other Voice. An interview 
with Dr. Jeanne Kassier, author of Gay Man's 
Health, a guide to the AIDS problem and other 
sexually transmitted diseases. Also, a talk with a 
lesbian activist in the women’s antinuclear move- 


ment. 

ee ) Mass Communications. A talk 
with Francine Prince, author of Francine Prince's 
Gourmet Recipes for Diabetics. 


MONDAY 


Festival Weekend. The 
Helberg Secan Shame tioute 


Suite, Mozart's Oboe Concerto and 
Goverevente te. 13, and Haydn's Symphony No. 44 


(Trauer). 

3:00 IN) A birthday celebration for 

J.C. h and Anton Diabeili; music includes J.C. 

Bach's Oboe Concerto in F and Sinfonia Opus 6 No. 

2, and Diabelli’s Variations on a Waltz Theme. 

a (WHDH) Baseball. The Sox vs. the Baltimore 
rioles. 

6:30 (WMBR) Rainbow Tales. Jerry Vovsko tells 

“Sam the Whaler” and sings Tom Goux's “Born of 








7:30 (WGBH) Aloud. This reading of 

Gilbert Keith Chesterton's The Man Who Was 

Thursday continues each evening this week. 

8:00 (WCRB) Concert Hour. The Alard Quartet and 

— Syivia Glickman perform Bart6k’s Piano 
intet. 





TUESDAY 


Pe Rene Saree SS San wp Sena 


(WCRB) Concert Hour. Seiji Ozawa conducts 
the BSO in Richard Strauss’s Ein Heldenieben, with 
woes aoe 

9:00 (WCRB) Music from Mariboro. Performances 
of Haydn’s Quartet in G minor Opus 20 No. 3. 
Ravel's introduction and Allegro, Dvofak’s Mora- 
vian Duets, and Brahms’s Piano Quartet No. 3. 
Features a 





s¢ 





WEDNESDAY 


7:30 (WHDH) Baseball. The Sox vs. the Baltimore 
Orioles. 


powgg mnentyy by ag hn nel gm: Troy Tyree hosts 
hours of the music of local musicians and 
bands. Tonight's guest is Gate 5. 





58 


Deets. US Open high! 
11:30 Twilight Zone, “ 
11:30 (58) Staurday Night Live. Madeline Kahn 


11:30 


have nothing to say except that if you're going to be 
up this late you might as well watch Letterman. 
Thicke’s kickoff guests are Erik Estrada, Ted 
Knight, and Fred Willard. 


WEDNESDAY 


1:00 (2) Nova: Notes of a Biology Watcher. 
ted from Tuesday at 8 p.m. 

6:00 (56) Star Trek, “By Any Other Name.” 

7:30 a Baseball. The Sox vs. the Baltimore 


8:00 (2) E Featuring Judy Collins. 
s00 Tiny 


at 8 p.m 
ee ta) Tom aah ot @ y Halt: A New Yoor. 
An overproduced and more than slightly ragged 
New Year's Eve concert featuring with David 
Bromberg and wae eee Harris. Fun enough, but 


-_ as oe ee ee you'd expect 
Nova: Notes of a Biology Watcher. 
Repeated from Tuesday at 8 p.m. 
rs oy 38) The Twilight yoy “Nick of Time.” 
11:30 (7) Tennis. US Open highlights. 
11:30 (56) Saturday Night Live. Hugh Hefner hosts. 


THURSDAY 


1:00 (2) Survival Special: Killers of the Plains. 
ted from Monday at 8 p.m. 

6:00 (56) Star Trek, ‘Assignment Earth.” 

8:30 (2) Glory of the Garden. James Mason 

narrates a tour of the Gardens of Exbury. 














cnnnaete Viki 
bn (38) The Zone, ‘‘Lateness of the 
1180 (56) Saturday Night Live. Ray Charies hosts. 





FRIDAY 


11:00 a.m. (7) Tennis. Men's doubles final from the 


US Open. 
12:30 (7) Tennis. Women's semifinals from the US 


1:00 (2) Masterpiece Theatre: The Flame Trees of 
Thika, part four. + from Sunday at 9 p.m. 





Dukakis. The second hour will begin at 8 p.m. 

tonight. 

6:00 (56) Star Trek, ‘‘Day of the Dove.” 

7:30 (38) Baseball. The Sox vs. the Cleveland 

Indians 

8:00 (7) Priority One: Neighborhood Network 

Watch. Tom and Robin take over, plus crime- 

stopping demonstrations, etc. 

9:00 (2) Masterpiece Theatre: The Flame Trees of 

Thika, part four. Repeated from Sunday at 9 p.m. 

10:00 (44) Evening at Pops. Featuring Judy Collins. 
ited from Sunday at 8 p.m. 

11:00 (38) The Twilight Zone, “The Trouble with 

Templeton.” 


9:00 (WCRB) Cleveland Orchestra. Yoei Levi 
conducts Ravel's La vaise, Saint-Saens’s Cello 
Concerto No. 1, with Lynn Harrell, and Tchaikov- 
sky's Symphony No. 4. 

10:00 (WAAF) Concert Special (live). Elvis Costello, 
live via satellite from Austin, Texas. 

2:00 a.m. (WBUR) All Night Long. James Clay, 
Wilbur Ware, and the songs of Howard Dietz. 


THURSDAY 


6:30 (WGBH) Chamberworks. Jo Griscom presents 
a salute to Boston musicians throughout the month 
of September. Music today includes works by 
Telemann, Bach, Ravel, and Robert Scholium. 
8:00 (WCRB) Concert Hour. Andrew Davis con- 
ducts the New Philharmonia Orchestra in Fauré’s 
Peliéas et Mélisande Suite; and Herbert von 
Karajan conducts the Berlin Philharmonic in 
Sibelius's Peliéas et Mélisande Suite. 

9:00 (WCRB) New York Philharmonic. Rafael 
Kubelik conducts Janatek’s From the House of the 
Dead, with Brunner, Cassilly, Cheek, Cole, Creech, 
Dworchak, Foidi, Grobe, Hirst, Mittelman, West, 
and Reeve. 

9:00 (WGBH) Eric in the Evening (live). Featuring 
Eddie Bee and his band. 

2:00 a.m. (WBUR) All Night Long. Elvin Jones. 


FRIDAY 


4:30 (WGBH) The Price of Silence. ‘‘Two-Timers.” 
In episode four of this nuclear-war thriller, Maxon 
digs deeper into the story; Kowalski has been lying 
but may not be a spy after all; and Elisberg is killed, 
apparently by the Russians. 

6:30 (WGBH) Chamberworks. Features per- 
formances by the Boston Museum Trio, the Lydian 
String Quartet, and the Boston 

Chamber Players. 

re we Cen we the Cleveland 














Tr. 


Sonata No. 1 for Violin) and Cello 
Suite No. 3 ( by John Duarte). 

9:00 (WCRB) Playbacks. Seiji Ozawa con- 
ducts Mahier’s S No. 2 (Resurrection), 
soprano Susan Wyner and alto Maureen 
Forrester. 


Cambridge Forum. “Nonviolence in 
the ee with Elise Boulding and Wally Nelson. 














SATURDAY 3 


The Greater Boston Irish Family Festival 
is going on today through Monday, outdoors 
at the Harbor Campus of UMass/Boston, off 
Morrissey Boulevard, 10 a.m. to midnight 
each day. There will be continuous Irish 
music and entertaiment, Irish step dancing, 
Irish ballet, Irish sexism in the form of a 
Colleen Pageant, and lots of food, including 
pizza, calzone, and perogis (seriously). Ad- 
mission is $4, $2 for senior citizens, and free 
for kids under 12 accompanied by a parent. 
To help you get there, free shuttle buses will 
be operating between the campus and the 
UMass/JFK (formerly Columbia) Station on 
the Red Line. Call 331-1262 for further details. 

Or if you find Cajun more engagin’, you 
should be at the Stepping Stone Ranch in 
Escoheag, Rhode Island, to take in the Fourth 
Annual Cajun and Bluegrass Festival, 10 
a.m. to midnight today and tomorrow. Queen 
Ida and the Bon Temps Zydeco Band will be 
the headliner both days. Other performers 
include Beausoleil, Allen Fontenot and the 
Country Cajuns, Tracy’s Family Band, and 
Bluegrass Special. Admission is $10 each day, 
or $18 for both. To get to the festival, take Exit 
5A off I-95, go south on Route 3, and turn 
west onto Route 165 to Escoheag Hill Road. 
Maybe you'd better call 401-351-6312 for 
directions. 

Rudolf Nureyev didn’t dance at the Wang 
Center after all; he only posed with a Boston 
Herald Wingo card — which somehow lacked 
the proper elevation. But the Boston Ballet will 
try to make it up to you with a free 
performance by the Boston Ballet Ensemble, 
tonight at 8:30 p.m. at the Hatch Shell on the 
Esplanade. Four short ballets, by Bruce Wells, 
Ron Cunningham, Richard Dickinson, and 
the late George Balanchine, are on the 
program. Call 542-1323. 


SUNDAY 4 


Another event at the Hatch Shell tonight, 
this time at 8 p.m.: WBZ-TV, having survived 
the “Happy News” scare of the ‘70s, is 
celebrating its 35th birthday with a free public 
concert. The Boston Pops, will be popping 
under the baton of Harry Ellis Dickson, and it 
will serve as the backup band for the cast of 
The All Night Strut. Mary Travers of Peter, 
Paul and Mary will also perform. In addition, 
the cast of Dancin’ in the Street, which just 
closed, has saved its last dance for tonight, 
and the Impulse Dance Company will do 
something impulsive. 


MONDAY ) 


Old folkies never die, they just play to 
larger houses. Gordon Lightfoot, certainly 
one of the best singer songwriters we have, 
performs tonight at 8 at the South Shore 
Music Circus in Cohasset. Tickets are $15; call 
383-1400. 


TUESDAY © 6 


Latin isa language with a multitude of 
forms, and who should understand that better 
than a sculptor? Dodie Sperry Finlayson’s 
exhibit of painting and sculpture, on display, 
today through September 27 at the Edna 
Stebbins Gallery (0 Church Street in Harvard 
Square), includes ‘sculptural models of the 
Latin parts of speech,” an idea we find 
ablative-absolutely fascinating. Just in dative 
case you need more information, call 
576-1570. 

Is Porgy and Bess a musical or an opera? 
It’s usually been performed as a musical, but 
Gershwin’s original version contains quite a 
bit more music than you've probably heard, 
and it’s the full-length score that will be 
performed for three weeks at the Wang 
Center, starting tonight at 8. Tickets are 
$12.50-$28; call 542-3600. 




















The Japanese House at the Children’s 


Museum, which was shipped from Kyoto and 
reassembled here, was chosen as an exhibit 
precisely because it exemplifies neither the 
oldest traditions nor the latest in technologi- 
cal modernism but a blend of old and new 
that more truly pictures Japan today. Filene’s 
is sponsoring a party to benefit the up- 
keep of the Japanese House, tonight at 6 at 
the museum: there will be Japanese hors 
d’oeuvres, fashions, and rock and roll (sup- 









Monday: Lightfoot 





Tuesday: Eeldogs 


edited by Andy Gaus 


plied by a group named Eeldogs). Tickets are 
$25 a person; call 426-6500. 


WEDNESDAY 7 


Nigerian poet Ifeanyi Menkiti will talk 
about, and read samples of, contemporary 
African poetry, tonight at 8 at the Boston 
Public Library in Copley Square, in the Rabb 
Lecture Hall (you know, where they show the 
movies). His talk is part of a series on “The 
Writer in Society” that’s being sponsored by 
the library. Admission is free; call 536-5400, 
extension 216 for more information. 


THURSDAY 8 


The Buzzard Gulch Revue, a mélange of 
such authentic country and Western numbers 
as “Sweet Baby James” and a lot of cow-pie 
humor, is not the choice of discriminating 
connoisseurs, but if you ain’t no connoisseur 
and you're in the right sort of yuppawhaw- 
whooey mood, you might enjoy it. It’s 
presented Thursdays and Fridays at 
McMahon’s Restaurant and Lounge, 386 
Market Street in Brighton, starting at 7:30 p.m. 
The $15 admission includes plenty of food, all 
the beer and wine you can drink, and all the 
vulgarity you can stomach. Call 782-5060 for 
information and reservations. 

Of all the indisputably great pioneering 
film directors, the German F.W. Murnau (who 
died in a car crash in 1931, at the age of 42), is 
probably the least known to American 
audiences today. Only five of his films have 
survived (the most renowned are The Last 
Laugh and the original Nosferatu ), and one 
of his best kicks off the 19th year of the 
Harvard-Epworth film series tonight: 
Sunrise, which he made in Hollywood in 
1927 with Janet Gaynor and George O’Brien. 
Murnau had the most fluid cinematic tech- 
nique in movie history, and in this fable of a 
simple man (O’Brien) seduced away from his 
wife (Gaynor) by a city vamp (Margaret 
Livingston), he wielded it with passion, verve, 
and psychological insight; the result shows up 
contemporary prestige Hollywood mov- 
iemaking for the calendar art it is. Sunrise 
plays at 7:30 p.m., for a suggested contribu- 
tion of $1.50, at the Harvard-Epworth 
Church, 1555 Massachusetts Avenue in Cam- 
bridge. ~ 


FRIDAY 9 


Two good vocal concerts tonight, one free 
and one cheap. 

Soprano Susan Larson and pianist Craig 
Smith will present the premiére of a work by 
John Harbison and other pieces by Hin- 
demith, Schumann, Debussy, and Gershwin 
at 8 at the Emmanuel Church Library, 15 
Newbury Street. Admission is $3; call 
536-3355. - 

At Boston Conservatory Theater, 31 
Hemenway Street, Boston, soprano Lillian 
Lee, pianist Alfred Lee, and dancer Steph- 
anie Moy will present a varied evening of 
dance piano music, and song, also starting at 
8. Admission is free; call 536-6340. 

Dinosaur Dance Company roams the City 
Hall Plaza stage at Government Center one 
more time, starting at 8 p.m., before the whole 
performance series passes into prehistory. 
Free; call 426-2326. 


SATURDAY 10 


To us, “women’s music” is not the best 
pigeonhole to be in, but fans of singer 
songwriter Hunter Davis won't care. She’s 
performing tonight at 8:30 at Somewhere 
Else, 295 Franklin Street. Call 423-7730 for 
more information. 


SUNDAY 11 


“Sing Oak, Ash and Thorn,” a concert by 
Tony and Andy Barrand of traditional music 
in the pastoral surroundings of the Amold 
Arbofetum, will be given at 1:30 p.m. outside 
the Hunnewell Visitor Center, near the 
entrance off the Arborway. Tickets are $5; call 
524-1718. In case of rain, the concert moves to 
Jamaica Plain High School. 





























Michael Sragow helped with —:.5 week's 
column. 
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irt listings 


GALLERIES 


AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Nightly from 5 p.m. Through 
Sept. 22: paintings by Jennifer Day. 

ALCHEMIE (426-5027), 286 Congress St., Bos- 
ton. Wed.-Fri. 11:30 a.m.-7 p.m., Sat. 11 a.m.-3 
p.m. Through Sept. 3: Americas Cup '83 art and 
technology by J. Bradley Collins and Paul 
Shakespeare. 

ARNOLD ARBORETUM, in the Hunnewell Visitor 
Center (524-17 18), the Arborway, Jamaica Plain. 
Mon.-Fri. 9:30 a.m.-4 p.m., Sat. and Sun. 10 
a.m.-4 p.m. Through Sept. 5: drawings and 
watercolors by Cynthia DeSando and Michael 
Grassi. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Sept. 7: rare contemporary. prints 
by Jennifer Bartlett, Robert Motherwell, Donald 
Sultan, Helen Frankenthaler, Jim Dine, Frank 
Stella, and others. Sept. 10-Oct. 8: recent 
monotypes and drawings by Michael Heizer. 
BOSTON CENTER FOR THE ARTS, Mills Gallery 
(426-7700), 551 Tremont St., Boston, Tues.-Sat. 
noon-4 p.m. Through Sept. 3: ink brush and rice 
paper paintings by Tian Wei Liu. Sept. 9-Oct. 1: 
new paintings by Leon Robinson. 

BOSTON CITY HALL, Main Gallery, Govt. 
Center, Boston. Mon.-Fri., 10 a.m.-4 p.m. Sept. 
5-26 on the 4th floor mezzanine: Boston-area 
painting and sculpture. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon.-Sat., 9 am.-5 p.m. 
Through Oct. 28: “Simon Bolivar: The Liberator,” 
“Images of Spain in Literature and History,” 
“The Changing Face of Boston.” 

CHAPEL GALLERY (244-2690), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Sept. 8-Oct. 9: Expressionist oils 
by Bruce Herman. Reception Sept. 11, 3-6 p.m. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Through Nov. 5: American watercolors. 
Through Oct. 29: drypoints by Paul-César Helleu. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat., 10 a.m.-5 p.m. Sept. 6-Oct. 
1: sculpture by Robert Cronin, photography by 
Karen Reidener. Reception Sept. 10, 4-6 p.m. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Sept. 11: “The Four Seasons of New England.” 
CONCORD PUBLIC LIBRARY, 129 Main St., 
Concord. Mon.-Thurs. 9 a.m.-9 p.m., Sat. 9 
a.m.-5 p.m. Through Sept.: “Shells of Concord,” 
watercolors by Kristina Joyce. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Sept. 10-28: “Ecosystems,” cast-glass 
sculpture by Alan Klein. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sept. 7-Oct. 12: watercolors by Evelyn Carison. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. 
Sept. 6-27: acrylics on gesso and sculptures of 


Latin parts of speech by Dodie Sperry Finlayson. 
GALLERY IN THE SQUARE (426-6616), 665 
Boyiston St., Boston. Sun. noon-6 p.m., Mon.- 
Sat. 10 a.m.-6 p.m., Sun. noon-6 p.m. Through 
Sept. 15: works by Erté, Robert Vavra, 
Lebadang, Douglas Hofmann, Botti, and Kenneth 


Kaye. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Sept. 6-Oct. 1: 
new paintings based on experiences of Christ by 
Peter Rappoli. Reception Sept. 9, 7-10 p.m. 
GALLERY ON THE (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Sept. 8-Oct. 15: “Contemporary 
Classicism,” oils and drawings by John DeCunto. 
GATEWAY CRAFTS (734-1577), 62 Harvard St., 
2nd floor, Brookline Village. Mon.-Fri. 9 a.m.-3 
p.m., Sat. 10 a.m.-4 p.m. Handwoven shawis, 
scarves, silkscreens, ceramics, etc. by de- 
velopmentally disabled craftsmen. 

HABITAT INSTITUTE (489-3850), 10 Juniper 
Rd., Belmont. Mon.-Fri. 9 a.m.-5 p.m. Through 
Sept. 30: primitive paintings by Gideon Cohen. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Sept. 10- 
Oct. 5: new paintings by Jules Olitski. 
HARVEST RESTAURANT (492-1115), 44 Brattle 
St., Camb. Mon.-Fri. 11:30 a.m.-11:30 p.m. 
Through Sept. 4: acrylics on paper by Rob 
Wilstein. 

IMPRESSIONS (262-0783), 275 Dartmouth St., 
Boston. Reopening Sept. 6: Tues.-Fri. 10-5:30, 
Sat. 11 a.m.-5 p.m. Sept. 10-Oct. 1: paintings by 
Alexandra Antic, ceramics by Mary Jo Bole. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children and seniors 
$1.50. Through Sept. 5: WBZ-TV memorabilia. 
JOHN STOBART GALLERY (227-6868), 124 
Lewis Wharf, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat., Sun. noon-4 p.m. Marine art by Stobart, 
Hoyne, Back, Cozzens, plus ‘Coastal images”’ by 
Roy Perry. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Sept. 25: “Lightwall,” installation by Beth Gal- 
ston. Reception Sept. 11, 5-7 p.m. 

LA GALERIA (262-7001), 244 Newbury St., 
Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Sept. 30: Latin American graphics, 
sculptures and etchings by Marilyn Tamkin. 
MOBILIA (876-2109), 348 Huron Ave., Camb. 
Mon.-Sat. 10:30 a.m.-6 p.m. Through Sept. 30: 
knitted and dyed wearables by Jean Williams- 
Cacicedo. 

MODES (965-4244), 10 Langley Place, Newton 
Centre, Newton. Wed.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Sept. 20: “Neorealism,” 
works by Estes, Cottingham, C.J. Yao, Oko, Ott, 
and English. 

NEWBURYPORT ART ASSN. (465-8769), 65 
Water St., Newburyport. Mon.-Fri. 1-5 p.m. 
Through Sept. 23: open show in all media. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Sept. 7: annual photography show. 


Sept. 12: slide show and reception, 7:30-9 p.m. 
West Newton Branch, 492 Waltham St., West 


_-Newton. Sept. 6-30: “Illusions,” photographs by 


Elizabeth Schaeffer. 

Highlands Branch, 30 Hartford St., Newton 
Highlands. Sept. 6-30: paintings by Bernice 
Adams and Ariene James. 

OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 am.-5 p.m. Through Sept 8: 
“Crushed Cans,” by Arthur Krim. 

PARK PLAZA HOTEL, Arlington St., Boston. 
Sept. 8 and 9, 9 a.m.-7 p.m.: Surrealistic pen and 
inks drawn inside Afghanistan by David X. 
Kenney. 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
1-5 p.m. Through Sept. 9: student and faculty 
show of pottery and photography, color photo- 
graphs by Michael Northrup and Michael Paven. 
PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Sept. 10-30: 
works by Erich Brauer. Reception Sept. 10, 4-7 


p.m. 
ROMANO’S COFFEE SHOP (266-0770), 33 
Newbury St., Boston. Through Sept. 25: “Le 
mariage des fleurs,” by Iris Goldfarb. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Sept. 9-Oct. 4: “Leather 
Today.” 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m. Through 
Sept. 3: “Figurative Work” by 12 artists. Sept. 6- 
Oct. 1: works by Barry Bartlett, Arnold Zim- 
merman, Arlene Schecht, Chris Gustin, and 
PatrickLoughran. Reception Sept. 10, 3-5 p.m. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Sept. 6- 
Oct. 1: works on paper by Anderson, Bergstein, 
Engelhard, Grey, Johnstone, Milloff, Morrison, 
Obsert, Risoli, and Simons. Reception Sept. 10, 
2-5:30 p.m. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Sept. 10-Oct. 5: works on canvas and paper 
by Steven Sorman, wood constructions by David 
Sipress, ceramics by Lidya Buzio. Reception 
Sept. 10, 3-5 p.m. 

VISCONTI GALLERY (236-4927), 125 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Sept. 26: naive art by Michael von Ofak. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Sept. 7-Oct. 1: “Lustres and Raku,” ceramics by 
six British craftsmen; “Contemporary German 
Jeweiry” by 15 metalsmiths. 

WORDSMITH GALLERY, 1112 Mass. Ave., 
Camb. Mon.-Sat. 8:30 a.m.-6 p.m. Sept. 7-Oct. 
14: screen prints and drawings by Karen Klein. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

ART COMPLEX MUSEUM (934-6634), 189 Aiden 


FRI. SEPT. 9 


JET SET : 
ARTHUR SLICK NOVEMBER! 
SENDMETOCAMP] Group | 
WISE GUISE PRIMARY COLORS 


THREE COLORS 


6:00 PM SAT. SEPT. 10 


KING SUNNY ADE 


AND THE AFRICAN BEATS 
AN ENCORE PRESENTATION 


12.50/14.00 


DOORS OPEN AT 8:30 PM « POSITIVE |.D. REQUIRED 
TICKETS AVAILABLE AT STRAWBERRIES « 
TICKETRON * CONCERTCHARGE 497 1118 * NEWBURY 
COMICS « OUT OF TOWN * QUINCY ROCK & ROLL 

T e THE CHANNEL EXCHANGE 









St., Duxbury. Fri-Sun. 2-5 p.m. Admission free. 


(894-6735), 235 Wellesley St., Weston. Sun. 2-5 
p.m., Tues.-Thurs. 10 a.m.-4 p.m. Donations 
requested. Stamps, postmarks, etc. Currently: 
“Birds and Flowers of the 50 States.” 

CHINA TRADE MUSEUM 696-1815), 215 Adams 
St., Milton. Tues.-Sun. 1-4 p.m. Admission $3, 
seniors $1.50. Through Sept. 14: 18th- and 19th- 
century Chinese glass. 

CONCORD ANTIQUARIAN MUSEUM 
(369-9609), 200 Lexington Rd., Concord. Mon.- 
Sat. 10 a.m.-3:30 p.m., Sun. 2-3:30 p.m. Adults 
$3.50, children $2.50. Paul Revere's lantern from 
Old North Church, belongings of Emerson and 
Thoreau. Through Sept.: “Treasures from the 
Concord Free Public Library.” 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., Sat. 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50, 
children and seniors 50¢. Through Sept. 11: “Art 
of the State 1983,” fellows and finalists of the 
Artist Foundation’s fellowship program. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-6 p.m., Sun. 
and holidays 1-6 p.m. Admission $2, seniors 
$1.50, children $1. Currently: “Architecture in 
Salem 1800-1900.” 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Sept. 18-Oct. 
30: 17th-20th-century American silver. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 am.-4 p.m. 
Admission $3, seniors $2, under 12, $1. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Through Sept. 30: Polish theater posters by Jan 
Lenica, Jozef Mroszczak, Franciszek 
Starowieyski, and others. Candlelight tours Wed. 
evenings through Aug. 

HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Tues.-Fri. 9 a.m.-5 p.m., 
Sat. and Sun. noon-5 p.m. Admission $2, seniors 
and under 16 $1. 

HOOPER-LEE-NICHOLS HOUSE (547-4252), 
159 Brattle St., Camb. Mon.-Thurs. 3-5 p.m. 
Adults 50¢, children under 12, 25¢. A 1685 
saltbox farmhouse converted to a Georgian 
mansion in 1760, 350 years of furnishings, rare 
French walipapers, Tory Row house models. 
HOUSE OF SEVEN GABLES, 54 Turner St., 
Salem. Mon.-Fri. 10 a.m.-4:30 p.m. Admission 
$2, under 17, $1. Six period rooms and a secret 
stairway, the house immortalized by Hawthorne. 
JOHN F. KENNEDY LIBRARY (929-4539), Col- 
umbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. Through Sept. 
5: “Book of Kells,” tapestries by the Kerry 


Weavers. 

KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Through Oct. 29: “American 
Whalers in the Western Arctic,” paintings, 
drawings, and prints by William Gilkerson. 
LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Fri. 1-4 p.m. Donations 
requested. Through Sept.: “From Persecution to 


MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 


From “Portraits of China,” in the Prudential Tower Lobby 


Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Sept. 7-Nov. 
13: “A New World,” masterpieces of American 
painting, 1760-1910. 

MUSEUM OF OUR WATIONAL HERITAGE 
(861-6550), 33 Marrett Ad., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5:30 p.m., Currently: 
“The Communal Societies of Ephrata and 
Economy, PA,” “Armenians Through The Cam- 
era's Eye,” “American Volunteer Firemen.” 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Mon.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-7 
p.m. Adults $5, students $4, seniors and children 
$3; Fri. evenings after 5 p.m., half price. Current 
exhibits: “Kites of the World,” “Chemistry of 
ground Physics,’ “ 
planetarium (50¢ extra): “Springtime of the 
Universe,” “Stars of the Season.” Fri., Sat., and 
Sun. evenings: The Beatles and Close En- 
counters with John Williams, laser shows; tickets 
$4, under 13 or over 65, $3; call 367-6560. Sun. 
till 7 p.m. only through Sept. 4. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Wed.-Sun. 1-7 p.m. 
Admission $2. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston, Daily 10 a.m.-4 p.m. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $2; 
students and seniors $1.50, under 16 $1. 
Currently: “Dogwatch and Liberty Days,” “Chi- 
nese Export Porcelain,” paintings by Sara Weeks 
Peabody, shop signs of Japan. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9 a.m.-6 p.m. 
Admission $3, seniors $1, under 16, 50¢. 
Currently: “Isaac Hull: A Forgotten Amerian 
Hero.” 

WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, off Plantation St., Worcester. 
Mon.-Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. 
Adults $3, children and seniors $2.25. Sept. 10 
and subsequent Sat. and Sun. through Oct. 1: 
astronomy show at 3:30 p.m. 


PHOTOGRAPHY 


BOSTON CITY HALL, Scollay Sq. Gallery, Govt. 
Center, Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Sept. 30: “Portraits of Dorchester” by Stan 
Trecker. Reception Sept. 9, 5:30-7:30 p.m. 
PRUDENTIAL TOWER LOBBY, Prudential Cen- 
ter, Boston. Through Sept. 16: photographs of 
urban gardening and urban wild life in Boston. 
Through Sept. 19: “Oimsted’s Emerald Neck- 
lace.” Sept. 10-24: “Portraits of China,” black 
and white photographs by ira Kirschenbaum. 
WATERTOWN FREE PUBLIC LIBRARY 
(924-5390), 123 Main St., Watertown Sq. Sept. 6- 
Oct. 2: photographs and films of Nepal by Skip 
Schiel. 


SCHOOLS AND 
UNIVERSITIES 


BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. Sept. 11-Oct. 23: 
gold- and silversmithing from the Bezalel 
Academy of Arts and Design, Jerusalem. Recep- 
tion Sept. 11, 3-5 p.m. 

CLARK UNIVERSITY 

Little Center Gallery, Main St., Worcester. Wed.- 
Sun. noon-6 p.m. Sept. 6-Oct. 1: recent works by 
Mary Long Graham. Reception Sept. 13, 5-8 p.m. 
HARVARD UNIVERSITY 

Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 p.m., Sun. 
1-5 p.m. Admission $2, students and seniors $1, 
under 18 free. Through Sept. 6: Chinese bronzes 


WENTWORTH 
Library, 550 Huntington Ave., Boston. Mon.-Fri. 
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7:30 p.m.-11:30 p.m. 
Special Guest 
MON., 5th 
4:00 p.m.-Midnight 
vaaSttAROh Pace —. 
JAZZ BRUNCH EVERY TUES., 6th 
SUNDAY NOON-4 8:30 p.m.-12:30 a.m. 
WITH ED PERKINS & Ashanti 
MARSHALL WOOD 
Enjoy our complimentary WED., 7th 


glass of champagne 9:00 p.m.-12:30 a.m. 













THURS., 8th 
8:30 p.m.-12:30 a.m. 


a hae 


262 Faneuil Hall Marketplace 


Boston 
No Cover Proper Dress 
Happy Hour Monday-Friday 
4-7 p.m. with live entertainment 
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Boston's irish Music Pub 
1 Union St. « Boston 
227-2060 


Avr s - oN 


wm 2s Senet og (J 
a Se Weer SAMAMBAIA 
..MOON UNIT 


woe, 


TOPSIDE NIGHTCLUB 
Watch For Fall Entertainment Schedule 
Ample Free or Valet Parking 


Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq., via Willow Ave 


— Opening Soon - 
«+» BYTES «+ 


Boston's Newest Waterfront Restaurant 


Bat... BOGE. Goerrecrsecrsccesivorsed 
Mon., Sept. 5 


Tues., Sept. 6. 
Every Wednesday.................... 
Thurs., Sept. 8..........0:cseeese001 PRO BOW TRIO 


Fri., Sat, & Sun. 

Sept. 9, 10, & 11.. JAMES WILLIAMS TRIO 
Rufus Reid /Bass, Alan Dawsoan/Drums 
dames Williams /Piano-3 Albums 
Available on Concord Label 
Special Guest on Sunday 
Bill Pierce /Tenor-Formerly with Art Blakey 


COOPER GALLEY OPENS 4 P.M. DAILY 
Serving Whizbang Drinks 
145 Norhtern Ave., Boston 426-7222 or 426-6890 


Sat.. Live Broadcast on 
WERS 88.9FM.9-lIl pm 


MEW WAVE ® FUVK & HARDCORE 
KECOIRDS * BOOKS & FASHION 


cation: 
new LO 332 Newbury St., Boston 
236-4930 
36 JFK St., Cambridge at The Garage 


Open 7 Days A Week! 491-0337 


PUT ZEST IN 
YOUR LIFE... 


¢ Expand your late night activities ee 


Keeps you mentally alert ae 
* Peak energy when needed 
* Curb’s appetite, so reducing weight is easier 
¢ Also unblocks nasal passage for easier 
breathing 


GENERIC DIET AIDS & STIMULANTS 


The most powertul available without prescription 


REGULAR & DOUBLE STRENGTH 
PTRIPLESTRENGTH _—s—s——s*d;:S«*18.00 per 100 | 


LARGER QUANTITIES AVAILABLE AT 
DISCOUNT PRICES 
IMMEDIATE DELIVERY 


17 DIFFERENT PRODUCTS TO CHOOSE FROM 
NO WAITING “WE ARE THE SOURCE” 
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APPEARING 
NIGHTLY 
THE BETTER 
x IN TOWN. 
SOUND SYSTEMS e 
KK DESIGNED, INSTALLED yp 
ND MAINTAINED BY — 


*SID STON 


SOUND LABS, INC. 
617-262-2470 

145 Ipswich Street 

Boston MA 02115 
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CAFE ° BAR ° 876-9330 
INMAN SQUARE, CAMBRIDGE 
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Theatre Works Part 
with PETER CALO 
Fri. & Sat., Sept. 9 & 10 

RAZMATAZ 


DOWNSTAIRS 
Sundays 
BRUCE BARTH TRIO 
Mondays 
RUTHIE RISTICH PLUS 3 
Tuesdays & Wednesdays 
ED PERKINS TRIO 


days 

JOHN WHEATLEY- 

GRAY SARGENT QUARTET 
F : 


days & Saturdays 
HERMAN JOHNSON QUARTET 







SC 
(2) 
iz 
~ 






BUSINESS 
HOURS 


9AM. to 12P.M 















CAUTION 
Persons under medical care for high blood pressure, 
heart disease, diabetes or thyroid disease should con 
sult a physician before taking eny of these products. 
Do not exceed reco mended dosages and keep out 
of reach of children. 














ORDERS ONLY CALL TOLL FREE 


(800)526-4387 






1282-84 ST GEORGE AVENUE 
AVENEL, NEW JERSEY 07001 
FOR INFORMATION CALL (201) 750 1570 










LOOKING TO 
SELL YOUR BIKE 
THIS SUMMER? 





THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Sun., Aug. 21-Tues., Sept. 6 Wed., Sept. 21 
CLOSED FOR VACATION BILL MORRISSEY 
COMING IN SEPTEMBER Thurs., Sept. 22 

WILLY CLAFLIN 


Fri. & Sat., Sept. 23 & 24 





TRY AN AD 
UNDER BIKES IN 
THE PHOENIX 
CLASSIFIEDS 











Fri., Sept. 9-Sun., Sept. 11 































CINDY KALLET DAVID BUSKIN & 
Wed., Sept 14 plus JAKE HOLMES 
NANCY VOGL & 
SUZANNE SHANBAUM Sun., Sept. 25 
Thurs., Ly ie JON GALMOR 
CLAIRSEA .. Sept. 
(Celtic harp, etc.) BUZZY LINHART 

























Fri., Sept. 16-Sun., Sept. 18 Thurs., Sept. 29 : 267-1 234 
Clays Cont FRED SMALL GUARANTEED 
a Sept. 20 Fri., Sept. 30-Sun., Oct. 2 Spey 
ues., ; .. Sept. ., Oct. [= WORK! = 
OUGIE McCLEAN GUY VAN DUSER AND oe a 
dug Tannahill Weavers BILLY NOVICK a 
& Silly Wizard) plus KARI ESTRIN 





Listen to “Live at Passim” Sunday 3-5 p.m. 


















Listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is subject 
. Include 
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BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1700 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
& WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medi- 











HILDREN 


BOSTON PUBLIC LIBRARY (536-5400), ext. 
216), Copley Sq., presents children’s cinema 
classics Saturdays at 2:15 p.m. in the downstairs 
lecture hall. Sept. 3: Born Free. All films free. 
CHILDREN’S MUSEUM (426-8855), 
Wharf, 300 Congress St., Boston. Mon-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. 

CRANBERRY WORLD (747-2350), Water St., 





by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Sept. 
21 at 3:15 p.m.: Tall Ship construction. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 


Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Hayrides Sundays 1-3 
p.m., 50¢x extra. Admission $3, under 15 and 
seniors, $1.50. Sept. 11 at 2:30 p.m.: “Birds of 
Prey.” 

FALMOUTH PLAYHOUSE presents Have a 
Grumpish Holiday, Sept. 8 at 11 a.m. and 2 p.m. 
Tickets $3; call 563-5922. : 
FRANKLIN PARK ZOO (438-3662) is open daily, 
10 am.-4:30 p.m. Admission free. Zebras, 
antelopes, camels, llamas, birds. 


. KIDS’ FAIR, Sept. 4, 11 a.m.-4 p.m. at Lucy 


Larcom Park, Merrimack St., Lowell, with pony 
rides, face painting, clowns, popcorn, balloons, 


p.m., Wed. and Fri. 9 a.m.-9 p.m., Sat., Sun., and 
holidays 9 a.m.-7 p.m. Adults $5, under 15, $3, 
students and seniors $4. 


Tues. at 2:30 p.m. Sept. 6: “Me & You 
Kangaroo,” “‘Nikkilina.” 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances. Sept. 3 and 4 at 3 p.m.: Little Red 
Riding Hood, with the Cranberry Puppets of Mary 
Churchill (admission $2.50 per person). Sept. 10 
and 11 at 1 and 3 p.m.: Don Quixote, 

by the Poobley Greegy Puppet Theater (ad- 
mission $3.50 per person). 

STONE ZOO ), Off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-5 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 


Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Sept. 3-5 at 10:30 
a.m.: story time. Sept. 3-5, 10 a.m.-4 p.m.: 
“Animals Nobody Loves.” Sept. 10 and 11, 10 
a.m.-4 p.m.: ‘Native Americans.” 


LUBS 


a 
THE ATRIUM (491-3745), 50 Church St., Camb. 
Music Wed.-Sat. Proper dress; no cover. Wed. 
and Thurs.: Semenya McCord Quartet. Fri. and 
Sat.: Jamie Baum Quartet. Mon. and Fri. happy 
hour, 5-8 p.m.: James Brough. 

AVEROF (354-4500), 1924 Mass Ave., Camb. 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge. 

BACK BAY HILTON (236-1100), Dalton & 
Belvidere St., Boston. in the Satin Doll lounge: 
Fri. and Sat. through Sept.: Swing Shift Band. 
Sept. 6 and 7: Doc Scanion’s Rhythm Boys. Sept. 
8: Edie Laurenced, & Lennie Hochman & the 
Back Bay Shuffle. 

BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Sept. 3: Cold Shoulder. Sept. 4: Alien 


Michaud. Sept. 8: Tom Joseph & Terry Morrissey, 
country. Sept. 9 and 10: Jim Femino Band. Sept. 
11: Herb Pomeroy Quartet. 

BRADFORD HOTEL (542-4885), 275 Tremont 
St., Boston. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. Cover $1. Sept. 3: Athens, the Accidents. 
Sept. 4: the Trademarks. 

CAPUCINO’S (527-2440), 1114 Beacon St., 
Newton. Casual dress, no cover. 

CASK AND FLAGON (536-4840), 62 Brookline 
Ave., Kenmore Sq., Boston. Casual attire, cover 
varies. Entertainment nightly at 9:30 p.m. 

THE CHANNEL (451-1905), 25 Necco St., Bos- 


tion, Boston. Sept. 3: the Real, Starving Artists, 
Wrathchild. 

CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover. Jazz brunch Sundays, noon-3 p.m.; Tad 
Hitchcock and friends. Sept. 3: Mimi Jones Band. 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. 

THE CLUB (491-7313), 823 Main St., Camb. 
CLUB CASINO (603-926-4300), Hampton Beach, 
NH. Sept. 3: the Stompers ($8.50-$9.50). 
COPLEY PLAZA HOTEL (267-5300) features 
boogie-woogie pianist Sammy Price in Copley’s 
Lounge and jazz pianist Dave McKenna in the 
Plaza Bar, Mon.-Sat., 9 p.m.-1 a.m. No cover, 
proper dress. Pianist Nell Oimstead performs 
Mon.-Sat., 5-8:30 p.m. 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands Wed.-Sun., DJ 
Wed. 

CLUB SODA (783-8090), 1239 Comm. Ave., 
Boston. Dancing nightly. 

CLUB Ill (623-6957), 608 Somerville Ave., Som- 
erville. Entertainment Thurs.-Sat. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. Pianist Sir Charlies Thomp- 
son plays Tues.-Sun., 7-10 p.m. In the Bar at 
Zachary's, the irene Castle Trio performs 9 
p.m.-1 a.m., Tues.-Sat. through Sept. 5. Starting 
Sept. 6.: the Maggi Scott Trio. 

COMEDY CONNECTION (338-8827 or 
648-8700), Backstage at the Charles Playhouse, 
76 Warrenton St., Boston. Tues.-Sun., 9 p.m., 
with open mike nights Tues. and Wed. 
COMPASS LOUNGE (398-3668), Rte. 28, S. 
Yarmouth. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. Pianist Suzanne Davis and bassist 
Marshal Wood appear Mon.-Fri., 9 p.m.-1 a.m. in 
Copley’s Bar. in the Plaza Bar, Mon-Sat.: Neil 
Olmstead plays 4:30-9 p.m., from 9 p.m. to 1 
a.m., Alan Brunner. 

COPPERFIELDS (247-8605), 98 Brookline Ave., 
outside Kenmore Sq., Boston. Casual dress, 
cover varies. Entertainment nightly from 10 p.m. 
DAVID’S COMEDY CASTLE (964-7204), hosted 
by David Brezniak, Saturdays at 9 p.m. at the 
Steak Place, Rte. 9, Chestnut Hill, opposite 
Chestnut Hill Cinema. 

BURKE’S (566-9267), 808 Huntington Ave., 
Boston. 

THE FIVE SEASONS (524-90 16), 669 Centre St., 
Jamaica Plain. Folk. 

FROLICS (465-8400), Salisbury Beach. Sept. 3: 
the Fools. Sept. 4: Through the Doors. 
GLASSHAT LOUNGE (569-1100), above Mam- 
ma Catina, 160 London St., East Boston. Jazz- 
swing music Wed.-Mon. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruce & Marshall Rock 'n’ 
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Roll Duo. Sept. 3: Koriala. 

GREEN ST. STATION (524-7939), 131 Green St., 
Jamaica Plain. DJ Wed.-Sat. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
Sept. 3: Last Round. Sept. 4: Little Sister. Sept. 7: 
Apache. Sept. 8: Side by Side. Sept. 9 and 10: 
Peter Hostage Band. Sept. 11: the Boys in 
Trouble. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. No cover. Sept. 3: Menagerie. 
HOLIDAY INN (875-6151), 30 Worcester Rd., 
Rte. 9, Framingham. Wednesdays through 
Saturdays: guitarist-vocalist Vance Gilbert. 
HOWARD JOHNSON’S MOTOR LODGE 
(267-3100), 575 Comm. Ave., Boston. in the 
Starlight Roof Lounge, Vicki von Eps Trio plays 
jazz and pops Thurs.-Sat. Singer-guitarist Vance 
Gilbert performs Thurs. and Fri., 5-8 p.m. No 


cover. 
INN-SQUARE MEN’S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Sept. 3: 
the Sex Execs, the Buddy System. Sept. 4: Paul 
Rishell Band. 

JACKS (491-7800), 952 Mass. Ave., Camb. Sept. 
3: 11th Hour Band. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
Wed.-Sat.: piano & vocals by Mike Isaacs. 
JONATHAN SWIFT'S (661-9887), 30 Boyiston 
St., Harvard Sq., Camb. Sept. 3: Till Tuesday, 
Arthur Slick & the Nice Girls. Sept. 4: Max 
Romeo, Zion initation. Sept. 6: Skatterbrains. 
Sept. 7: New Riders of the Purple Sage. Sept. 8: 
Queen ida & the Bon Temps Zydeco Band, the 
Steamers. Sept. 9 and 10: Max Creek (Grateful 
Dead covers). Sept. 11: Loose Caboose, reggae. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. Every Tuesday: all-ages show 
with the Upstarts. New-wave bands every Thurs- 
day. 

JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Sept. 3: Drezniak, Woman of the 
Opposite Sex, Psycho & the Annoyed. Sept. 4: 
the Dream, Athens, VXB, the Tears, Send Me to 
Camp, White Lies, Swami. 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required. Sept. 3: 
the Reflectors, Digney Fignus. Sept. 4: Koriala. 
Sept. 5: Cool Rays, Bricks, Disguises. Sept. 6: 
Anonymous Passion, George, Chris Bright & the 
Sods. Sept. 7: Harlequin, Sniper. Sept. 8: Prime 
Movers, Unattached, Hopelessly Obscure. Sept. 
10: Berlin Airlift. 

KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Fri. and Sat., $1 cover. Sept. 3: Mason's 
Apron. 

LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. Sunday-Tuesday: 
Essex. Wednesday-Saturday: Swing Time. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio, Mon.-Sat. Talent showcase Fridays. 
MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, biuegrass, traditional, and original 
acoustic music; cover $2-$3. 

MAVERICKS (423-4333), 112 Broad St., Boston. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

MEDIEVAL MANOR (423-4900), 246 East 
Berkeley St., Boston. Dinner and entertainment, 
by reservation. 

THE METRO (262-2424), 15 Lansdowne St., 
Boston. Live and recorded music, video, more. 
Sept. 7: Sister Sledge ($8.50). 

THE MIDNIGHT COURT (338-7 187), 164 Milk St., 
Boston. irish music Thurs.-Sat. No cover. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover. 
NATALIE’S (777-2600), 356 Andover St., 
Danvers. No cover, casual dress, dancing. 
Mondays and Tuesdays: pianist Brian Walkley. 
Wednesdays-Saturdays: pianist Eddy B. Baker. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Fridays at 8:30 p.m.: Steve 
Sweeney, Lenny Clark. Saturdays at 8:30 and 
10:45 p.m.: Don Gavin. 

NINE LANSDOWNE (536-0206), 9 Lansdowne 
St., Boston. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. 

ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music 
Thurs.-Sat. 9 p.m.-2 a.m. No cover or minimum. 
Proper casual dress. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mondays: 
John Payne & His Sax Choir. 

PAPILLON (566-8495), 1353 Beacon St. Tues. 
through Sept.: Paul Fitzgerald & Rich Cozzi, jazz. 
Wed. & Thurs. through Sept. except Sept. 29: 
Carolyn Mills, solo harpist. Sept. 29: lute and 
flute music by Eric Anthony & Pat Greener. 
THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Sept. 4: Patrick Simmons. Sept. 6: Jet 
Screamer, Tragus, Azroc. Sept. 7: Lizzie Borden 
& the Axes, X-Dreams, X-Boyfriends. Sept. 8: Bill 
Bruford & Patrick Moraz. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Sept. 9-11: Cindy Kallet, John 
Perrault. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Sept. 7: vio- 
linist Lisa Crockett and pianist Rebecca Plummer 
play Brahms, Kreisier, and Ives. Sept. 8: pianist 
Stephen Drury plays Bach's Well-Tempered 
Clavier, part |. 

THE PIER (426-6890), 145 Northern Ave., Boston. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Wed.: Boston comedy 
sampler. Every Thurs.: open mike. Every Fri. and 
Sat.: the Comedy All-Stars. 

PLAYERS’ PUB (734-4949), 5 Harvard St., 
Brookline. No cover or minimum. Wed.-Sat.: 
Biddy, guitar and vocals. 

POOH'S PUB (262-6911), 464 Comm. Ave., 


Boston. 

POWDERHORN LOUNGE (482-3896), 178 Milk 
St., Boston. 

PURCELL’S (523-2725), 25 Schooi St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment. 
Sept. 3: Jack Hickey. 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell. 
THE RAT (536-2750), 528 Comm. Ave., Kenmore 
$q., Boston. Sept. 3: the Plugz, Classic Ruins. 
RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Sept. 3: LA East. 


RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Aliston. Sept. 3: Smith, Struthers, & Wozmak. 
RICHARD’S PUB (324-9768), Rte. 60 Maiden Sq. 
Sept. 3: Spiros & Stuart. 

RILEY’S (723-8371), 15 New Chardon St., 
Boston. Wed.-Sat.: Nightlife, jazz and comedy. in 
the downstairs club, Thurs.-Sat.: comedy. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays: Bruce Barth Trio; also jazz brunch with 
Ed Perkins & Marshall Wood. Mondays: Ruthie 
Ristich Plus 3. Tuesdays and Wednesdays: Ed 
Perkins Trio. Thursdays: John Wheatley-Gray 
Sargent Quartet. Fridays and Saturdays: Herman 
Johnson Quartet. Jazz brunch Sundays with Ed 
Perkins & Marshall Wood. Upstairs: Sept. 3: Leo 
Quintero Quartet. Sept. 4: White Heat String 
Orchestra. 

SANDY BERMAN’S JAZZ REVIVAL (922-7515), 
54 Cabot St., Beverly. Every Mon.: open jam 
session. Sept. 3: pianist-comedian Craig 
“Shorty” Jackson, drummer-tapdancer Struttin’ 
Sam. Sept. 4: an unnamed folk legend, plus Eric 
Lillequist & Dean Adrian. Sept. 8: guitarist Alan 
Holdsworth. Sept. 9: Trapezoid. 

SATCH’S (266-2929), 43 Stanhope St., (off 
Clarendon near Hancock Bidg.), Boston. Mon- 
days: Fastdance. Tuesdays at 8 p.m.: improv- 
Boston, improvisational comedy with audience 
participation; $3. Sept. 3: Uptown, Wanetta 
Jackson. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sat., 
Sun., and Tues.: DJ Beacon Nelson. Wed.: JD, 
Billy & Ken. Thurs. and Fri.: Jim Sands (oldies). 
SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mail, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Fridays: JD, Billy 
and Ken. Sept. 3: the Lowgistics, Tour de Force. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianist 
Cyndia Shook and pianist Mary Morgan nightly. 
In the Turning Point, Terry Hooley is at the piano 
bar daily, 3:30-8:30 p.m. 

SOMEWHERE (295 Franklin St., Boston. Jazz 
Mon. nights with pianist Michele Feidheim. Sept. 
10: Hunter Davis. 

SOUTH SHORE FOLK MUSIC CLUB, at Beal 
House, Rte. 106, Kingston. Sept. 9: Tom Paxton 
(tickets $7; call 746-9120 or 934-6083). 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri., Oedipus. Sat., Tony V. 
Wed., video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sept. 3: Samambaia. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5. 

STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Casual dress. blues, rock. 
Sept. 3: Native Tongue, Breakfast in Bed. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, exit 42N off 
Rte. 128, Bedford. Mon.-Sat. through Oct. 1: 
dancing to Nightside, with Elizabeth Ball and Jeff 
Halpern. Jazz Wednesdays, 4-7 p.m., for listen- 
ing and dancing; no cover. Sept. 7: Dick Johnson. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Sept. 3: 
the Eyes. Sept. 4: City Edition. 

THOMPSON'S CHOWDER HOUSE (227-9660), 
300 North Market Bidg., Faneuil Hall Market- 
place. Fridays and Saturdays: Mike Thayer. 
THUNDERBIRD (649-6751), Middlesex Ad., 
Tyngsboro. 

TOBY’S (925-9713), 159 Nantasket Ave., Hull. 
Reggae every Sunday, C&W with the Carver 
Ridge Band Wednesdays, Dixieland with Jack 
Saunders Mondays. 

TOM FOOLERY (236-4104), 102 Mass. Ave., 
Boston. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Sept. 3: 
Bushwhack Country Band. Sept. 4-7: Southern 
Spur. Sept. 8: Carver Ridge Band. Sept. 9 and 10: 
White Line Fever Band. Sept. 11: Slyter Brothers 
Band. 

TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman Sq., Camb. Jazz Fri. and Sat. nights; no 
cover. Jazz/dinner combination, by reservation, 
Sundays ($15). Sept. 3: Mike Turk & John 
Wheatley. Sept. 9 and 10: Cercie Miller, reeds 
and vocals, with pianist Bruce Barth. 

UNCLE SAM’S (925-2585), 296 Nantasket Ave., 
Nantasket. 

WALTER'S RESTAURANT (566-3469), 1700 
Beacon St., Brookline. Thurs.-Sat. through Aug.: 
vocalist Trudy Sandhaus, jazz standards and 
‘40s music. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin;-two dance floors. Sept. 3: Jah Spirit. Sept. 
4: Sound Effect. Sept. 7 and 8: Sign Language, 
new wave. Sept. 9 and 10: the |-Tones, reggae. 
WESTIN HOTEL in Copley Place (262-9600), 20 
Providence St., Boston. Mon.,-Sat. 8 p.m.-1 a.m.: 
pianist Art Matthews and his trio. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Sept. 3: Kim Parker/Larry 
Gelb Quintet. 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Proper casual attire, no 
cover or minimum. Entertainment nightly from 9 
p.m. 
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PARTICIPATION 





p.m.-12:30 a.m. at Church of Our Savior Parish 
Hall, 25 Monmouth St., Brookline, sponsored by 
BT Swings. Admisison $5; call 492-4680. 


SATURDAY/10 
FOLK DANCE PARTY, 7:30 p.m. at Pinewoods 
Camp, RFD #6, Plymouth. Admission $4; call 
491-6084. Potluck dinner at 5:30 p.m.; $1 plus 
food contribution. 
Continued on page 32 




























EASY RAY 
BLUES HARMONICA 


with THE ORIGINAL BLUES BAND 


Thurs., Fri., & Sat., Sept. 8, 9, & 10 
















invara Pub 


34 Harvard Ave., Aliston, MA 









THE NEW NIGHTSPOT FOR BOSTON’'S 
CONTE 'Y ADULT: 

IN GOVERNMENT CENTER ON CITY HALL PLAZA 
BOSTON’S HOTTEST DANCE MUSIC! 
DANCE ON OUR NEW DANCE FLOOR EVERY 
WED., THURS., FRI. & SAT. FROM 9:00 P.M.-2:00 A.M. 
MUSIC BY JIMMY FUERY — ONE OF 
BOSTON’S TOP Du's 





ATHENS 


Sat., Sept. 10 
THE EYES 








Fri., Sept. 9 
NORTHERN LIGHTS 


254-9737 
—FREE PARKING IN REAR— 























BOSTON’S BEST DRINK PRICES! 
MICHELOB 
BECKS (LIGHT & DARK) 
MILLER LITE 
BAR DRINKS 
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$1.36 MUG 
$1.75(16 oz.) 
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CAMBRIDGE 


GROUP? 


NEED TO 
SELL SOME 
EQUIPMENT? CAFE & BAR 


212 Hampshire St. 
876-9330 


MOSTLY JAZZ — Jazz Brunch Sundays 12-4 





TRY AN AD IN 

THE PHOENIX 

CLASSIFIEDS 
WE GET RESULTS 


a: THE BOSION @ 


267-1234 


Open til 
midnight 





RESTAURANT - BAR 
1334 Cambridge St. 354-0777 


BEFORE OR AFTER THE MUSIC! 


CLASSIFIED ADS 
WORK 


SQUARE 
MEN'S 
BAW 
LADIES INVITED 
1350 Cambridge St. 491-9672 


~ TURTIEAFE 


1271 Cambridge St., Inman Sq. 
Cambridge (354-8599) 


nebl 


491-7313 
Sat., Sept. 3 


c= 
a. 
ale 


ec\\ 









pty LIVE JAZZ 
POLICE STATE hedrctry d 
THE DOGMATICS 







Sun., Sept. 4, 7 p.m. 
REFLEX FROM PAIN 
JERRY’S 
SORRY 
THE FREEZE 
THE NECRO’S 
SOCIAL UNREST 











RESTAURANT 
& COMEDY CLUB 









Fri., Sept. 9 Comedy Shows Tues.-Sat. 
ALLAN HOLDSWORTH 13 Springfield St. 661-7701 







NGI, 
Nee 
Ce 254-000, Sn 
“THE BEST nian JAZZ” 


INMAN SQUARE 






Coming Attractions 
Sept. 11 THE BIG BOYS 
Sept. 26 BAND OF OUTSIDERS 






823 Main St., Cambridge 
491-7313 

















Tues A pon GREEN SI.STATION 
Sept. 6 . with this ad A as Live Eneoresiament is Basten” 


Kitchen Open every night 
until 2AM 
D.J. every Wed., Thurs., Fri., & Sat. nights 


131 GREEN ST., JAMAICA PLAIN 
(off Centre St.) 524-7839 


“Come dance to some 
good Rock 'n’ Roll” 


MARKH'S PUB) 
Sat., Sept. 10 


[miicisaw ||| BRIAN YOUNG-DJ 
Cover Charge $2 
a 






Bunratty 3 
Richard's Pub 


3 ae tor moh ALLSTON 










RTIEAFE 


1271 Cambri St., Inman Sq. 
Cambridge (354-8599) 





















5 Spring Street, Watertown 
Square 
924-9728 


1106 Boylston St., 
Boston, Mass 
247-2238 7 523-9298 


LAST 
07.) 5 5! 


ipen til2 am. — 
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ATTENTION BLUES FANATICS! || Peete 
ons Tana Sy illntahemrmmamnned a aa 


Hound Dog Taylor — BEWARE OF THE DOG............ import 4.99 
Little Milton — RAISE SOME SAND................. senceceseseslMPORT 4.99 


WE BUY US foe RECORDS (LP's & 45's) & TAPES 


W3C/1 


Wednesday. Sept 7 A&M Recording Artists 


THE EUROPEANS 


Thursday. Sept 8 MARI WILSON & THE WILSAT 


"Find the true meaning 
Tuesday nights 


at Spit 


th someone ne 


Spinning Spit's hits 
Weds. Albert 0 
Thurs 
Fri. Oedipus 

Sat. TonyV 


Tom Lane 










Continued from page 31 

SQUARES & CONTRAS, 8:30 p.m. at Scout 
House, 74 Walden House, Concord. Live music, 
caller Ted Sannelia. Admission $3; call 275-0090. 
CONTRA AND SQUARE DANCE, 8 p.m. at the 
Market Milis Summer Stage, Market St., down- 
town Lowell. Live music. Free; call 459-1000 or 


459-1046. 

SUNDAY/11 
EXPERIENCED CONTRAS & SQUARES, 8 p.m. 
at Scout House, 74 Walden St., Concord. Music 
by Russ Barenberg & Donna Hinds, caller Tony 
Parkes. Admission $4; call 275-1879. 


PERFORMANCE 
SATURDAY/3 








works by Wells and George Balanchine, at 8:30 
p.m. at the Hatch Shell on the Charies River 
Esplanade. Free; cali 542-1323. 

JENNIFER MULLER/THE WORKS performs at 2 
and 8:30 p.m. at Jacob's Pillow Dance Festival in 
Becket, MA. Tickets $9-$16; call 413-243-0745. 


FRIDAY/9 
DANCER STEPHANIE MOY will perform a new 
dance by Wayne Stewarte at 8 p.m. at Boston 
Conservatory Theater, 31 Hemenway St., Bos- 
ton. Soprano Lillian Lee and pianist Alfred Lee 
will also perform. Free; call 536-6340. 


SATURDAY/10 
DINOSAUR DANCE COMPANY performs 
dances by Michael Mao at 8 p.m. at City Hall 
Plaza, Govt. Center, Boston. Free; call 426-2326. 
| RRR ASE NN cm He aa 





VENTS 


SATURDAY/3 
IRISH FAMILY FESTIVAL, today through Sept. 5, 
10 am.-midnight at. UMass/Boston, Harbor 
Campus, off Morrissey Bivd., Boston. Continu- 
Irish ballet, food, crafts, etc. Admission $4, under 
12 free with parent; call 331-1262. 
WHOLE LIFE EXPO today and tomorrow at the 
Sheraton-Boston Hotel, Prudential Center, Bos- 
ton. Speakers, musical and theatrical events, 
etc., including appearances by John Anderson, 
Mel King, and Dick Gregory. Admission $5 per 
day. 
AFRO-AMERICAN FESTIVAL, 11 a.m.-4 p.m. in 
Lucy Larcom Park, Lowell. Historical pageant at. 
1 p.m., Southern fried chicken, ribs, etc. Ad- 
mission free; call 459-1000. 
KING RICHARD’S FAIRE, a re-creation of a 16th- 
century marketplace with jousting, magicians, 
musicians, tightrope walkers, crafts, food, etc. 
Saturdays and Sundays, 10 a.m.-6 p.m., through 
October 10, off Rte. 58 in South Carver. 
Admission $7; under 12, $2; under five, free. Call 
344-7998 for information and directions. 
NEWBURYPORT WATERFRONT FESTIVAL, to- 
day through Mon. at the Plum Island Fair- 
grounds, Rte. 113 off |-95, Plum island, 11 a.m.-5 
p.m. each day. Performances by singer-song- 
writer Stephen Bracciotti, organ grinder Tony 
Lupo, storyteller Brother Blue, the Roger 
Ebacher Quartet, and Shamus & Eileen. Ad- 
mission $1.50, children $1; call 462-2114. 
VOTER REGISTRATION DRIVE, noon-6 p.m. at 
the Executive Suite, 2994 Washington St., 


Roxbury. 

TUESDAY/6 
INTERFACE holds an open house, 7:30-9:30 
p.m. at 230 Central St., Newton. Free; refresh- 
ments. Call 964-0500. 


WEDNESDAY/7 
THEATERWORKS FUNDRAISER, at 9 p.m. 
upstairs at Ryles, 212 Hampshire St., Inman Sq., 
Camb., with music by the Peter Calo Group 
(formerly Belivista). Creole food. Tickets $5; call 
338-6648. 





THURSDAY/8 
SHRINERS CHAMPIONSHIP RODEO, today 
through Sept. 11 at Shriners Auditorium, Exit 13 
off 1-93, Wilmington. Tonight and tomorrow at 
7:30 p.m., Sat. and Sun. at 1:30 p.m. and 7:30 
p.m. Adults $6, under 13, $3; call 657-4203. 


FRIDAY/9 
CREATIVE MIDLERS, a new organization for 
men and women in their mid-years, holds its 
inaugural meeting 1-4 p.m. at First Parish 
Church, 3 Church St., Harvard Sq., Camb. For 
more information call 492-1459. 
CRANBERRY HARVEST FESTIVAL, today 
through Sept. 18 at Harwich, Cape Cod. All 
events free, including an Antique Car Fest Sept. 
10, a Horseshoe Crab Race Sept. 11, the Carolyn 
West Storytelling Theater Sept. 13, musical 
eevents Sept. 16, fireworks Sept. 17, and a 
parade Sept. 18. Call 432-0100 for information 
and full schedule. 
FENCING DEMONSTRATION at 8 p.m. at the 
Academy of Fencing, 125 Wainut St., Watertown. 
Free; call 926-3450. 


SATURDAY/10 
SINGLES GAMES NIGHT sponsored by No 
Name Singles, for ages 20-40, 7:30 p.m. at 
Methodist Church, 800 Highland Ave., Needham. 
Admission $2; call 444-3227 or 298-3729. 
SCIENCE FOR THE PEOPLE hoids a fundraising 
party starting at 9 p.m. at 19 Craigie St., 
Somerville, near Porter Sq. Tickets $6, beer and 
wine available. Proceeds to benefit publication of 
Science for the People magazine. 
SOUTH END STREET FAIR, 10 a.m.-5 p.m. on 
West Newton St., South End, Boston. Food, live 
music, crafts, children’s games, etc. Admission 
free. Rain date Sept. 11. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION holds an open house, 11 a.m.-4 p.m. at 42 
Brattle St., Camb., with samplings of course 
offerings and activities. Call 547-6789 for details. 
CAMELOT SINGLES sponsors an “End of 
Summer Frolic,” 8:30 p.m.-1 a.m. at the Chil- 
dren's Museum, Museum Wharf, 300 Congress 
St., Boston, for singles aged 25-45. Admission $8 


Doug Willis. Admission $3.50; call 648-7013 or 
744-0114. 

ACTOR’S BASH at 9 p.m. at the New Ehriich 
Theater, 539 Tremont St., South End, Boston, 
with music by Scruffy the Cat. Admission 
$5 to benefit the theater; call 482-6316. 
SERIGRAPHS BY LAURA HOURTIENNE will be 
exhibited today and tomorrow, noon-5 p.m. at 
the Hotel Meridien, 250 Franklin St., Boston, 
with a performance by the Cameron Sawzin 
Players today at 2 p.m. Free; call 266-1253. 


SUNDAY/11 


HOPKINTON POLYARTS FESTIVAL, 1-5 p.m. 
on the Town Common, Hopkinton, with paint- 
ings, crafts, performing arts, and food. Ad- 








USIC 








CLASSICAL 
SATURDAY/3 





Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $5.50; call 283-7673. 


SUNDAY/4 


Slosberg Music Center, Brandeis University, 
Waltham. Free; call 647-2562. 

CELLIST COLIN CARR and pianist Francis Grier 
play Mendelssohn, Debussy, Fauré, and Franck 
at 8 p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. 


7:45 p.m. at 51 Walden St., 
263-7446 for details. 
THURSDAY/8 


or $8.50 for both; call 876-8742. Tonight: the 
Boston Bach Ensemble, with trumpeter Rolf 
Smedvig, performs works of Albinoni, Telemann, 
Handel, and Vivaldi. 

BOSTON BRASS QUINTET performs at 12:30 
p.m. at the Federal Reserve Bank, 600 Atlantic 
Ave., near South Sta., Boston. Free. 


FRIDAY/9 

SOPRANO SUSAN LARSON and pianist Craig 
Smith perform works of Hindemith, Schumann, 
Debussy, and Gershwin and the premiére of a 
work by John Harbison at 8 p.m. at Emmanuel 
Church Library, 15 Newbury St., Boston. Tickets 
$3; call 536-3355. 

SOPRANO LILLIAN LEE and pianist Alfred Lee 
will perform works by Gounod, Turina, Chopin, 
Respighi, and Liszt, with a performance by 
dancer Stephanie Moy of a new work by Wayne 
Stewarte, at 8 p.m. at Boston Conservatory 
Theater, 31 Hemenway St., Boston. Free; call 


536-6340. 

SATURDAY/10 
PIANIST SALLY PINKAS plays Berg, Liszt, 
Beethoven, and Bart6k at 8:30 p.m. at the 
Slosberg Music Center, Brandeis University, 
Waltham. Free; call 647-2562. 


instruments, performs music of Schutz and Peter 
Phillips at 7:30 p.m. at the Society of St. John the 
Evangelist, 980 Memorial Drive, Camb. Dona- 


tions accepted. 

SUNDAY/11 
“VOICES OF LATIN AMERICA,” a concert of 
new music by Jeffry Steele, with poetry readings 
by Denise Levertov and John McAward, at 8 p.m. 
at University Lutheran Church, Winthrop and 
Dunster Sts., Camb. Admission $5, students and 
seniors $3, or $15 including catered reception at 
6:30 p.m. This concert will also be given Sept. 25 
at 8 p.m. at Eliot Church, 474 Centre St., Newton, 
also with a reception at 6:30 p.m. Call 661-2695 
for more information. Proceeds to benefit 
OXFAM and CPPAX. 
BARITONE ERNEST TRIPLETT and pianist Joan 
Reddy perform vocal music by Purcell, Schubert, 
others at 7 p.m. at the First Church in Salem, 316 
Essex St. Salem. Free; call 744— 1551. 
ORGANIST BARRY TURLEY will perform Bach's 
KlavierUbung Iii part 1 at 5 p.m. and part 2 at 8 
p.m., at King’s Chapel, Tremont and School 
Sts., Boston. Free; call 227-2155. # 
LOWELL STRING QUARTET plays Mozart, 
Beethoven, and Mark Neikrug at 3 p.m. at the 
New School of Music, 25 Lowell St., Camb. Free; 
call 492-8105. 
FRESH POND AFTERNOON OF OPERA, with 
operatic aria sung by Rivka isachar, James 
Kleyla, Susan Hitchcock, and David Schuster, at 
3 p.m. at Longy School of Music, 27 Garden St., 
Camb. Admission $4.50. 
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POPULAR, ETC. 


SATURDAY/3 
THOMAS POINT BEACH BLUEGRASS FESTI- 
VAL, the fifth annual one, will be heid today 10 
a.m.-1 a.m. and tomorrow 1 p.m.-1 a.m. at 
Thomas Point Beach, Brunswick, ME, rain or 
shine. Performers include Bill Monroe and the 
Bluegrass Boys, the Johnson Mt. Boys, White 
Mt. Bluegrass, Star & Mehalick, Billings Gap, 
and others. Tickets $14 for today, $12 for 
tomorrow; call 207-725-6009. 
SHA NA NA performs at 5 and 9 p.m. at South 
Shore Music Circus, off Rte. 3A, Cohasset. 
Tickets $15; call 383-1400. 
BETTE MIDLER will perform at 7:30 p.m. on the 
Boston Common as part of Concerts on the 
Common. Tickets $17.50-$25; call 725-3911. 
CAJUN & BLUEGRASS FESTIVAL today and 
tomorrow, 10 a.m.-midnight at Stepping Stone 
Ranch, exit 5A off I-95, Escoheag Hill, Ri. Queen 
Ida & the Bon Temps Zydeco Band, the Neon 
Valley Boys, Beausoleil, and others will perform. 
Tickets $10 each day or $18 for both; seniors $6 
per day; call 401-351-6312. 
MIKE AND DEAN, Mike Love of the Beach Boys 
and Dean Torrence of Jan & Dean, will perform, 
along with the Endless Summer Band, at noon on 
the Village Green, Hyannis. Free; call 
203-227-1370. 
GUITARIST PAUL RISHELL sings the country 
blues at 9 p.m. at the Church of St. Andrew, 
Lafayette St., Rte. 114, Marblehead, as part of 
Saturday Night in Marblehead. Admission $3. 
NEW HAMPSHIRE SEACOAST JAZZ FESTI- 
VAL, today and tomorrow, noon-7 p.m. at the 
Breakfast Hill Meadow Festival Grounds, Rye, 
NH. Admission $25 each day; cali 603-43 1-8080. 
Performers include Woody Herman, Jackie Paris, 
Herbie Mann, Chris Connor, Dick Johnson, Bob 
Winter, Herb Pomeroy, Phil Wilson, Makoto 
Ozone, Sharon Jones & Brown Sugar, Seacoast 
Jazz Band, Tommy Gallant, and Jerry Fuller. 


SUNDAY/4 
THE KLEZMER CONSERVATORY BAND plays 
Yiddish ragtime and bives at 3:30 p.m. at the 
DeCordova Museum Outdoor Amphitheater, 
Sandy Pond Rd., Lincoln. Admission $4, seniors 
and under 11, $2; call 259-8355. 
GORDON LIGHTFOOT performs tonight at 4 and 
8 p.m. and tomorrow at 8 p.m. at South Shore 
Music Circus, off Rte. 3A, Cohasset. Tickets $15; 
call 383-1400. 
MARY TRAVERS, THE BOSTON POPS, THE 
ALL-NIGHT STRUT, and DANCIN’ IN THE 
STREET will perform at WBZ-TV's 35th birthday 
party at 8 p.m. on the Esplanade, Boston. Harry 
Ellis Dickson will conduct. Free and open to the 
public. 
BOB CONNOR’S NEW YANKEE RHYTHM 
KINGS will play jazz, 4-6 p.m. at Dresser Park, 
Main St., Rte. 131, Southbridge. Sponsored by 
the Quinebaug Valley Council for the Arts and 
Humanities. Free; call 764-3341. 


MONDAY/5 

WILLIE NELSON sings at 7 p.m. in the Shed at 
Tanglewood Music Festival, Lenox. Tickets 
$12.50-$17.50 or $8 to sit on the lawn; call 
413-637-1600. 

CONCERT ON THE GREEN with John Lincoin 
Wright, Texas, and the Bill Carson Band, at 2 
p.m. on the Wading River Par 3 Golf COurse, Rte. 
123, off Rtes. 95 and 495, Norton. Donation $5 to 
benefit the Muscular Dystrophy Assn.; call 
528-6120. 


TUESDAY/6 
MICKEY GILLEY performs tonight through 
Thurs. at 8 p.m. at South Shore Music Circus, off 
Rte. 3A, Cohasset. Tickets $13.50; call 383-1400. 


WEDNESDAY/7 

THE CHARLIE DAWSON BAND performs at 7 
p.m. at Pickering Wharf, Salem. Free. 
JAZZBOAT sails every Wed. through Sept. 7 at 
7:30 and 9:30 p.m. from Commonwealth Pier, 
Boston. Tickets $8.50 each sailing or $12.50 for 
both; call 876-8742. Tonight: New Black Eagle 
Jazz Band, Heritage Jazz Band. 


THURSDAY/8 
ANGIE BERGAMINI’S BIG BAND performs at 8 
p.m. at the Market Mills Summer Stage, Market 
St., Lowell. Sponsored by the Lowell Chamber of 
Commerce, Arts Council, and Natl. Historical 
Park. Free; call 459-1000. 


FRIDAY/9 

THE STATLER BROTHERS perform at 6:30 and 
9 p.m. at South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $13.50; call 383-1400. 
CABARET JAZZBOAT sails every Fri. through 
Sept. 9 at 7:30 and 9:30 p.m. from Long Wharf, 
Boston. Tickets $9.50 each sailing or $15 for 
both; call 876-8742. Tonight: Dick Johnson & 
Dave McKenna, Phil Wilson & Makoto Ozone. 
BLUEGRASS FESTIVAL, today through Sun. at 
the Highlands Ski Area, exit 19 off Rte. 93, Tilton- 
Northfield, NH. Tickets $9 today, $12 tomorrow, 
and $11 Sunday, or $23 for all three days; call 
878-6003. Performers include the Dry Branch 
Fire Squad, Billy Harrel & the Virginians, the Lilly 
Bros., Green Mt. Bluegrass, Joe Vai, White Mt. 
Bluegrass, Whetstone Run, Traver Hollow, the 
Panaccione Bros., Bluegrass Surprise, and 


others. 

SATURDAY/10 
WILLIE NELSON appears at 6 p.m. on the 
Boston Common tonight and tomorrow night as 
part of Concerts on the Common, sponsored by 
Miller High Life. Tickets $12.50-$15; call 
426-6666. 
BANJO AND FIDDLE CONTEST starting at noon 
on the Market Mills Summer Stage, Market St., 
downtown Lowell. Registration for contest and 
admission to the event both free; cali 459-1000 
or 459-1046. Contra and square dance at 8 p.m. 
with live music; also free. 
VOCALIST BENJAMIN LUXON and banjo-piayer 
Bill Crofut will perform traditional British and 
American folk music, 3-5 p.m. at Jacob's Pillow, 
Becket. Tickets $5; call 413-243-0745. 
SONGWRITER-GUITARIST RICHARD JOHN- 
SON performs at 9 p.m. at St. Andrew's Church, 
Lafayette St., Rte. 114, Marblehead, as part of 
Saturday Night in Marblehead. Admission $3. 


SUNDAY/11 
BOB CONNORS’S NEW YANKEE RHYTHM 
KINGS JAZZ BAND performs ‘20s jazz at 3:30 
p.m. at the DeCordova Museum Outdoor Amphi- 





theater, Sandy Pond Rd., Lincoin. Admission $4, 
seniors and under 11, $2; call 259-8355. 


524-1718. 





OTICES 


MISCELLANEOUS 


ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
BILINGUAL TRADESPEOPLE to teach 
their trades in Mass. high schools and adult 
programs; free vocational training available. Call 
731-3300 for details. 

BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Alliston, offers savings of 
15% over supermarkets; 2 hours of work required 
a month. Info meetings Tues. and Thurs. at 7 
p.m., Sat. at 10:30 a.m. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Camb. Call 661-1581 for details. 

CUMMINGTON COMMUNITY OF THE ARTS 
(413-634-2172), Cummington 01026, offers year- 
round residencies for artists of all disciplines, 
with childcare support. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Cali 522-3600. 

ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257 for 
information. 

“THE EXPANDING CANVAS,” a showcase for 
visual artists, will be held Sept. 19 in the Upper 
Rotunda of Quincy Market. Artists should send 
evidence of work and a résumé to The Expanding 
Canvas, Faneuil Hall Marketplace Management, 
1 South Market Bidg., Boston 02109 or call 
523-2980 or 247-3448. 

A GROUP OF GREETING-CARD ARTISTS 
meets the third Thurs. of each month for 
contacts, information, and inspiration, 7 p.m. at 
the Salvation Army, 402 Mass. Ave., Central Sq., 
Camb. Donation $1 to cover costs; call 484-1622. 
HOMESHARING PROGRAM of the Back Bay 
Aging Concerns Committee attempts to match 
people with places to share with people looking 
for a home, preferably in reach of the MBTA. Call 
266-2257 or write Back Bay Aging Concerns at 
67 Newbury St., Boston 02116. 

INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-28, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
800-462-5015; TTY number 727-5236), 20 Park 
Plaza, room 330, Boston. 

JOB OPENING information for veterans and 
others. For information send legal-sized SASE to 
US Veterans’ Benefit Services, PO Box 2545, 
Covina, CA 91723, if you're a veteran; otherwise 
to US Employment Researchers, PO Box 398, 
Upland, CA 91786. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Cail 893-7652 
or 893-4655. 

NATIONAL ASSN. OF CIVILIAN CONSERVA- 
TION CORPS ALUMNI is trying to locate the two 
million or so former members and associates of 
the Civilian Conservation Corps of the '30s and 
"40s, with a view to having the CCC reactivated. 
Write for info to NACCCA Headquarters, 
Redstone Bidg., suite 318, Loehmann’s Plaza, 
7245 Arlingon Bivd., Falls Church, VA 22042. 
NEWTON FARMERS’ MARKET will be heid every 
Tues. through Oct. 25, 2:30-6:30 p.m. at the War 
Memorial Circle, behind Newton City Hall, 1000 
Comm. Ave., Newton Centre. — by the 





* NOW THRU SUNDAY « 
PANDORA 


« SATURDAY ADDED 
ATTRACTION « 


GOLDEN 
JOE BAKER 


Hours: Tues.-Sat., 7 pm.-1 am. 
Alr Conditioned 


Sat., Sept. 3 
Modern Method Recording Artist 
NATIVE TONGUE 
with breakfast in bed 


Tues., Sept. 6 
DJ LELAND STEIN 
also Performance by C 
$1 Admission & 
2-4-1 Bar Drinks Between 8 & 10 pm 


Wed., Sept. 7 
Funk Night with 
-~ PLANET PATROL & ad 


4 ay fh 


— ~ie 8 
LORDS AND CONES 
also THE BLANK RAINS 


Fri., t. 9 
First Appearance After Tour 
BOYS LIFE with THE ODDS 
featuring members from DMZ 


Sat., Sept. 10 
THE DARK with 007 


DJ'S NITELY RAND! MILLMAN, 
GERARD COSLOY, JIM McKAY 
AND LELAND STEIN 


645 Beacon St 
Kenmore Square 266-0860 
BOSTON’'S NEW 
ADVENTURE IN MUSIC 


LADIES INVIT 


Sat., Sept. 3 
V8SC/1 Rumble Finalists 
THE SEX EXECS 
THE BUDDY SYSTEM 


Sun., Sept. 4 
PAUL RISHELL 
BAND 


Mon., Sept. 5 
THE ZONE 
THE REAL 


Tues., Sept. 6 
CHRIS JONES BAND 


Wed., Sept. 7 
THE ACCIDENTS 
BIG TALL WISH 


Sun., Sept. 11 
PAUL RISHELL 
BAND 


491-9672 
1350 Cambridge St 
Inman Sq.. Cambridge 
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5 E. Merrimac St. 
Downtown Lowell 


newest and largest } 
4 video dance room 


Come in and 
Check it out ! 


Wednesday night 


Suds Night — 


Thursday night 
Mini Skirt 
Night 
Any woman wearing a 
mini skirt gets in for free } 
j 2-4-1 Drink Special ¥ 


Video Dance 
Nights 
ae Thurs. & Fri. 


pyran, 


FRIDAY & SATURDAY 


9:30pm 254-2052 


Bunratty 3 


Boston's best music nightly 
186 Harvard Ave 
Allston M Mass. 254- 9804 


ATHENS 
is THE ACCIDENTS __ 


—FRABDEMARKS- 


Most drinks 2-4-1 8-10 pm 


THE CITIZENS 
_Admissi on Just $1 


AKA 


Admission Just $1 


THE CRABZ 
_THE BUDDY SYSTEM 


( hneuy /{ 


THE JITTERS 


ae 


L s LOOSE TIES — 


T™ FONE 


= BESTCRUISE = 


presents 


seit. 9 DANCING WITH HENRY 


cn. ,, CHRISTINE OHLMAN & 
sexi 10 THE SOUL ROCKERS 


sep. 16 WCGY Night 


sei 17 JOHN MORGAN 


7. 2 


JIM PLUNKETT 


(Leaving Commonwealth Pier at 3 pm) 


Bud Light BESTCRUISE departs Commonwealth Pier at 8 
P.M. Tickets $11.00 (except Sept. 17, $12.00; Oct. 8, $13.00) 


Tickets available at — all Ticketron outlets — 
Bostix (Faneuil Hall) — Out of Town Ticket 


Agency — and by contacti 
Entertainment & Seasonal 


742-4265 


: Boston 


11 Beacon St., Boston, MA 02108 


ce 
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SUN., Sept. 4 


THE TRADEMARKS — BUNRATTY ’S, 186 Harvard Ave., Allston 
(254-9804) 

SPECIAL GUEST — CITYSIDE, 262 Faneuil Hall Mktpl., Boston 
(742-7390) 

PAUL RISHELL BAND — INN SQUARE MEN'S BAR, 1350 Camb 
St., Cambridge (491-9672) 

SAN PRODUCTIONS DANCE PARTY — JACK’S, 952 Mass 
Ave., Cambridge (491-7800) 

MAX ROMEO /ZION INITIATION — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard Sq., Cambridge (661-9887) 

THE DREAM /ATHENS/UXB/THE TEARS/SEND ME TO 
CAMP / WHITE LIES/SWAMI — JUMBO’S, 1133 Broadway, 
Somerville (623-8177) 

KORIALA — JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2309) 

JOHN LOWBRIDGE — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

CELTIC CLAN /McTEGGERTS — PURPLE SHAMROCK, 1 Union 
Sq., Boston (277-2060) 

THE LYRES/BLACK JACK — THE RATHSKELLAR, 528 Comm 
Ave., Boston (247-8309) 

MARC HOFFMAN — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

WHITE HEAT SWING ORCHESTRA/BRUCE BARTH TRIO — 
RYLES, 212 Hampshire St., Cambridge (876-9330) 

MOON UNIT — SPRINGFIELDS, 1369 Cambridge St., Cambridge 
(345-8030) 

CITY EDITION — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

SOUND EFFECT — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

DAVE ZOX TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


MON., Sept. 5 


THE CITIZENS — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

ARCADIA — CITYSIDE, Faneuil Hall, Boston (742 —7390) 
BRUCE MARSHALL — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

THE ZONE/THE REAL — INN SQUARE MEN’S BAR, 1350 
Cambridge St., Inman Sq., Cambridge (491-9672) 

LOOSE TIES — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
GRATEFUL DEAD VIDEO — JONATHAN SWIFT'S, 30 JFK St., 
Cambridge (661-9887) 

THE ANNOYED/PSYCHO/POLICE STATE — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 


LTeR 


20 FE TTES 


ciGaR 


COOL RAYS/BRICKS/DISGUISES — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2537) 


JACK HICKEY — THE PURPLE SHAMROCK, 1 Union Sq., Boston, 


(247-8309) 

CRITICAL FEW/THE KLIK /NEW TARBIDEON & MONGO — 
THE RATHSKELLER, 528 Comm. Ave., Boston (247-8309) 
RUTHIE RISTICH PLUS 3 — RYLES, 212 Hampshire St., 
Cambridge (876-9330) 

LATIN JAZZ NIGHT — SPRINGFIELDS, 1369 Cambridge St., 
Cambridge (354-8030) 


THE BAND THAT TIME FORGOT — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 
STEVE GRANT QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Ball Sq., Somerville (623-9874) 


TUES., Sept. 6 


AKA — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
ASHANTI — CITYSIDE, Faneuil Hall Marketplace, Boston 
(742-7390) 

THE UNCONTROLLABLE TBA — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) ~ 

CHRIS JONES BAND — INN SQUARE MEN’S BAR, 1350 Camb. 
St., Cambridge (491-9672) 

THE UPSTARTS — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

SKAtterbrains — JONATHAN SWIFTS, 30 JFK ST., Cambridge 
SCARED KIDS /DISGUISES/THE CHOIR BOYS — JUMBO’S, 
1133 Broadway, Somerville (623-9508) 

ANONYMOUS PASSION /GEORGE/CHRIS BRIGHT 2 THE 
SODS — JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

JETS SCREAMER /TRAGUS /AZROC — PARADISE, 967 Comm. 
Ave., Boston, (254-2052) 

CELTIC CLAN — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

UNATTACHED/ THE GLUONS — RATHSKELLER, 528 Comm. 
Ave., Boston (247-8309) 

ED PERKINS TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

JAZZ JAM SESSION — SATCH’S, 43 Stanhope St., Boston 
(266-2929) , 

MUSICIANS JAM SESSION — SPRINGFIELD’S, 1369 Cambridge 
St., Cambridge (345-8030) 

DANCE NIGHT with DJ LELAND STEIN/COLA STORYVILLE, 
645 Beacon St., Boston (266-0860) 

THE FABULOUS ROYS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

wm —— WESTERN FRONT, 343 Western Ave., Cambridge 
(492- ) 

RICK DELLARATTA — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


WED., Sept. 7 


CIVILIAN /SPECIAL GUEST — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

BIG HUGE CABINET HEADS — CHET’S LAST CALL, Causeway 
St., Boston (523-9298) 

THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SANDY MAC & THE HEART ATTACKS — GREAT SCOTT 1222 
Comm. Ave., Boston (566-9014) 

PROPHECY — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

THE ACCIDENTS /BIG TALL WISH — INN SQUARE MEN’S 
BAR, 1350 Camb. St., Cambridge (491-9672) 

NATIVE TONGUE /FLIES — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

NEW BLACK EAGLE JAZZ BAND/HERITAGE JAZZ BAND — 
JAZZ BOAT, Commonwealth Pier, Boston 7:30-9:30, 876-8742 
NEW RIDERS OF THE PURPLE SAGE — JONATHAN SWIFTS, 
30 JFK St., Cambridge (661-9887) 
MAFA’S/HAYWIRE/RIFF-RAFF — JUMBO’S, 1133 Broadway; 
Somerville (623-9508) 

HARLEQUIN /SNIPER — JUMPIN’ JACK FLASH, 88 Queensbury 
St., Boston (536-2509) 

LIZZY BORDEN & THE AXES/X-BOYFRIENDS /X-DREAM 
—PARADISE, 967 Comm. Ave., Boston (254-2052) 
SHANANAGAN — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

MONARCH/CONTROL U/DAMIEN STEEL — THE 
RATHSKELLER, 528 Comm. Ave., Boston (536-2750) 

BOB WEST & PHYLISS JAMES — RICHARD’S PUB, 3 Harvard 
Ave., Alliston (782-6245) 

PETER CALO GROUP /ED PERKINS TRIO — RYLES, 212 
Hampshire St., Cambridge (876-9330) 

D. SHARPE GROUP — SPRINGFIELD'’S, 1369 Inman Sq., 
Cambridge (354-8030) 

PLANET PATROL — STORYVILLE, 645 Beacon St., Kenmore Sq. 
BOBBY WATSON BAND — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

JAMES BROUGH — TURTLE CAFE, 1274 Cambridge St., Inman 
Sq., Cambridge (354-8599) 

SIGN LANGUAGE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


THURS., Sept. 8 


THE CRABZ/THE BUDDY SYSTEM — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 
THE TIME BEINGS — CHET’S LAST CALL, Causeway St., Boston 


(523-9298) 


mel Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method; 
FILTERS: 15 mg. “tar”, 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 











SANDY MAC & THE HEARTATTACKS — CITYSIDE, Faneuil 
Hall, Boston (742-7390) 
CRUISE, 


BOSTON BACK ENSEMBLE — 
Commonwealth Pier, Boston (876-8742) 

BRUCE MARSHAIL /THE CLUE — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
PROPHE 


‘CY — GROUND ROUND, Prudential Center, Boston 


(247-0500) 

HYPERTENSION — INN SQUARE MEN'S BAR, 1350 Cambridge 
St., Cambridge (491-7800) 

SUGAR RAY & THE BLUETONES — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

QUEEN IDA/THE BON TEMP ZYDECO BAND/THE 
STEAMERS — JONATHAN SWIFTS, 30 J.F.K. St., Harvard Sq., 


Cambridge (661-9887) 
SKAatterbrains — JUMBO’S, 1133 Broadway, Somerville 
(623-9508) 


PRIME MOVERS /UNATTACHED/HOPELESSLY OBSCURE — 
JUMPIN’ JACK FLASH, 88 Queensbury St., Boston (536-2509) 
TEXAS INSTRUMENTS — KINVARA PUB, 34 Harvard Ave., 
Alliston (254-9737) 

PATRICK MORAZ & BILL BUFORD — PARADISE, 967 Comm. 
Ave., Boston (254-2052) 

SHANANAGAN — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

THE DEL FUEGOS/STICKBALL — RATHSKELLAR, 528 Comm. 
Avé., Boston (247-8309) 

DARK STAR — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

JOHN WHEATLEY - GRAY SARGENT QUARTET — RYLES, 
212 Hampshire St., Cambridge (876-9330) 

SONNY WATSON — SATCH’S, 43 Stanhope St., Boston (266-2929) 
MILI — SPRINGFIELD’S, 1369 Cambridge St., Inman Sq., 
Cambridge (354-8030) 

RODS & CONES/BLANK RAINS — STORYVILLE, 645 Beacon 
St., Kenmore Sq. 

NICK BRANCH & THE PRIME RIB BAND — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

REBECCA LEVINSON — TURTLE CAFE, 1274 Cambridge St., 
Inman Sq., Cambridge (354-8599) 

SIGN LANGUAGE — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

PRO BOW TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


FRI., Sept. 9 


DANCING WITH HENRY — BEST CRUISE, Commonwealth Pier, 
Boston (742-4265) 

JOHNNY A/THE JITTERS — BUNRATTY'’S, 186 Harvard Ave., 
Allston (254-9804) 


©1963 A.J. REYNOLDS TOBACCO COMPANY 


SOUNDBOARD 


ATHENS — ED BURKE'S, 808 Huntington Ave., Boston (566-9267) 
DICK JOHNSON & DAVE McKENNA, PHIL WILSON & 
areane OZO — CABARET BOAT, Commonwealth Pier, Boston 
THE CASTAWAYS/SILVER CURRENT — CHET’S LAST CALL, 
Causeway St., Boston (523-9298) 

| — THE CLUB, 823 Mass. Ave., Cambridge 


———— — CHRISTOPHER'S, 1920 Mass. Ave., Cambridge 
( 

11th HOUR BAND — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

PROPHECY — GROUND ROUND, Prudential Center, Boston 
(247-0500) 


PETER DAYTON BAND — INN SQUARE MEN’S BAR, 1350 
Cambridge St., Cambridge (491-9672) 

THE REFLECTORS / JULIE & THE FLASHERS — JACKS, 952 
Mass., Ave., Cambridge (491-7800) 

MAX CREEK — JONATHAN SWIFTS, 30 J.F.K. St., Harvard Sq., 
Cambridge (661-9887) 

LAST CHILD /BRICKS — JUMBO’S, 1133 Broadway, Somerville 
(623-9508) 

THE SEX EXECS/ZODIO DOZE/THE DETECTIVES — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston (536-2537) 
NORTHERN LIGHTS — KINVARA PUB, 34 Harvard St., Allston 
(254-9737) 

DANCIN AT THE DISE — PARADISE, 967 Comm. Ave., Boston 
(254-2052) 

SHANANAGAN — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

NEW MATH / 1+45 — RATHSKELLAR, 528 Comm. Ave., Boston 
(247-8309) 

TEXAS INSTRUMENTS — RICHARD’S PUB, 3 Harvard Ave., 
Allston (782-6245) 

RAZMATAZ/HERMAN JOHNSON QUARTET — RYLES, 212 
Hampshire St., Cambridge (876-9330) 

SONNY WATSON — SATCH’S, 43 Stanhope St., Boston (266-2929) 
BOYS LIFE /THE ODDS — STORYVILLE, 645 Beacon St., 
Kenmore Sq. 

THE SKAtterbrains — THE TAM, 1648 Beacon St., Brookline 
(277-0982) ’ 

CECILIA TENCONI DUO — TURTLE CAFE, Inman Sq., Cambridge 
(354-8599) 

THE I-TONES — WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

JAMES WILLIAMS TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville 

(623-9874) 







SAT., Sept. 10 


CHRISTINE OHLMAN & THE SOUL ROCKERS — 
BESTCRUISE, Commonwealth Pier, Boston (742-4265) . 

ELLIS ISLAND/LOOSE TIES — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

THE EYES — ED BURKES, 808 Huntington Ave., Boston (566-9267) 
MANICAL REASON / THE DISGUISES — CHET'S LAST CALL, 
Causeway St., Boston (523-9298) 

a — CHRISTOPHER'S, 1920 Mass. Ave., Cambridge 
11th HOUR BAND — GREAT SCOTT, 1222 Comm Ave., Boston 
(566-9014) 

PROPHECY — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

RUBBER RODEO — INN SQUARE MEN'S BAR, Inman Sq., 
Cambridge (491-9672) 

SKAatterbrains /THE BUDDY SYSTEM — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

MAX CREEK — JONATHAN SWIFT'S, 30 J.F.K. St., Harvard Sq., 
Cambridge (661-9887) 

JOHNNY A/THE ACCIDENTS /THE ROX — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

BERLIN AIRLIFT /LIQUID TRANCE — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2537) 

BRIAN YOUNG-DJ — MARK’S PUB, 5 Spring St., Watertown 
Square (924-9728) 

DANCIN AT THE DISE — PARADISE, 967 Comm. Ave., Boston 
(254-2052) 

RAINBOWS END /SHANANAGAN — PURPLE SHAMROCK, 1 
Union Sq., Boston (227-2060) 

THE NEIGHBORHOODS /UNATTACHED — RATHSKELLAR, 
528 Comm., Ave., Boston (247-8309) 

SOUTHERN RAIL — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

RAZMATAZ/HERMAN JOHNSON QUARTET — RYLES, 212 
Hampshire St., Cambridge (876-9330) 

SONNY WATSON — SATCH’S, 43 Sanhope St., Boston, (266-2929) 
SAMAMBAIA — SPRINGFIELD'’S, 1369 Cambridge St., Cambridge 
(354-8030) 

THE DARK /007 — STORYVILLE, 645 Beacon St., Kenmore Sq 
(266-0860) 

LITTLE FRANKIE & THE PREMIERS — THE TAM, 1648 Beacon 
St., Brookline (277-0982) ‘ 

CECELIA TENCONI DUO — TURTLE CAFE, Inman Sq., 
Cambridge (354-8599) 

THE I-TONES — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

JAMES WILLIAMS TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
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HARYARD PUB 
SQUARE 

\ 30 John F. Kennedy St 
x Cambridge, Ma 
661-9887 

Serving the bes! sandwiches in 


Cambridge 
Mon.-Sat. 11:00 a.m. ‘ti3p.m 


Saturday, September 3 


pen til < air 
Authentic Island Drinks Including 
Jamaican Rum Punch Featured Every 
Sunday 


GRATEFUL DEAD VIDEO 
Shows 9 & 11 (No cover) 
Tuesday, September 6 
SKAtterbrains 

Shows at 9 & 11 (Advance Sale) 


Wednesday, September 7 
2S wes “PANAMA RED" 


| New Riders Of 
The Purple Sage 


Shows at 9 & 11 (Advance Sale) 
Thursday, September 8 
Grammy Award 
Winner 
QUEEN IDA 
& 
THE BON TEMPS 
ZYDECO BAND 
also appearing THE STEAMERS 
Shows at 9 & midnight (Advance Sale) 


HAPPY HOUR EVERY FRIDAY 3-7 PM ALL 
DRINKS 2 FOR 1 NO COVERI! 


Friday, Sept. 9 & Saturday, Sept. 10 





DEAD HEADS A 
UNITE 


Monday, September 12 
PRIME MOVERS 


— from Jamaica — 
THE MIGHTY DIAMONDS 
Also: MAGIC & THE REGGAE STARS 
Shows at 7:30 & 10:30 (Advance Sale 


Thursday, September 15 
IGE: Lah 


Giant Happy hour every Friday 
Sing-A-Long with Paul Wayne 
3-7 pm all drinks 2 for 1 


Friday, September 16 
The Voices of 
THE SAND & THE BYRDS 
RICK 
DANKO 


= 9 and 
7. ROGER 
woe McGUINN 
Shows at 8 & 11 
Saturday, September 17 

A Tribute to 
Jim Morrison < 
& the Doors 


LIZZIE BORDON & THE AXES 


REGGAE DANCE PARTY 


Wednesday, September 21 


WIDESPREAD JAZZ 
ORCHESTRA 


Thursday, September 22 
The ! 


BADFINGER 
featuring Tony Kaye of “YES” 
(Advance ) 


TICKETS NOW AVAILABLE FOR 
2B crnneennnnn MICK SILVER” 


SPECIAL REDUCED RATE PARKING 
FOR SWIFT CONCERT/& SHOW 
PATRONS AT THE GULF STATION, 
1201 MASS. AVE.. CAMBRIDGE 

Advance tickets for the 

Jonathan Swift's events available at 
the box office, Ticketron, Concert 
Chartge (497-1118), Elsie’s, Out of 
Town, Strawberries. 


Draw This Dot. 
® 


You may have undiscovered talent! 
Discover improvisational Comedy 
with Audience Participation at: 


improvwBoston 


sescday 830 6 oJ 


SATCH'S. 43 Stanhope St. Bostor 
Into: 576-2306, 286-2929 


Qa 
Last Cruises 


Jazzboat 


Sailing from Commonwealth Pier 


Wed Sep 7 / 7:30 & 9:30 / $8.50 


THE NEW BLACK 
EAGLE JAZZ BAND 


THE HERITAGE 
JAZZ BAND 
Cabaret 
Jazzboat 
Sailing from Long Whart 
Fri Sep 9 7:30 & 9:30 $10.50; 9.50 


DICK JOHNSON & 
DAVE McKENNA 


PHIL WILSON & 
MAKOTO OZONE 


Tickets available at Water Music 
Bostix/ Faneuil Hall;Strawberries 
Phone Chgs: Concertix 876-7777 


For information call: 


WaterMusic 876-8742 


a a a ee ee ee ae ee ee Fe 


JACKS 


952 Mass Av, Camb. 
Tel. 491-7800 
Sat - Sept3 


11th HOUR} 
BAND j{; 


4 CONTEMPORARY BLUES &ROCK y) 
( Sun- Sept 4 


f DANCE PARTY 


y) with fabulous light show by 
4 SAN Productions ¥ 


4 Presented by 


4 STROH’S BEER 


‘ PRIZES & SURPRISES 
y) Mon -Sept5 


Loose Ties 
FREE ADMISSION 
IF YOU WEAR A TIE 


Tues - Sept 6 


The UPSTARTS 


YS SS & DY DS * ee 


¢ 
¢ 
( 
( 
¢ 
( 
( 
( 
4 
"4 
¢ 
¢ 


~™. 


~ 


Be ee See SO ee ee ee 


( 
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PeREFLECTOR 


m4 Strong” Jim Sullivan, Globe 
-PLUS- 


JULIE and 
The FLASHERS} 


y_-PLus- 

y The Buddy System 
y ‘All Nite Long: ( 
2SAN Productions 
4 DANCE PARTY 


@ . Ska, Reggae & Rock: me 
‘ 

9 Sun — Sept 11 

————— 


RENDEZVOUS 
With THE BLUES 


Wed., Sept. 7 
SEE NO EVIL 


Thurs., Sept. 8 
DORIAN GREY 


Fri., Sept. 9 
BOBBY WATSON BAND 


Sat., Sept. 10 
CHAMPAGNE 


noe cove 


RENDEZVOUS 
596 Moody 8t., Waltham 
893-7171 


Molly's 


161 Brighton Ave. 
Allston, 783-2900 


Molly’ mae Ceeenang tas Cueryene 
: Molly’s wants to 
Welcome you back to Boston 


FAMOUS FOR OUR 16 OZ. DRINKS 
GAME ROOM — PUB ROOM 
DANCE ROOM 
EVERY MONDAY 
All imported Beers — *1.25 
Folk Night 

with Eric & 


EVERY TUESDAY 
Oldies Night 
with Paul McCoy 
16 oz. Kalu: ks — *1,5/ 


12 p.m. if? 

EVERY THURSDAY 
Double Header Night 8-10 p.m. 
25¢ Drinks 
Wet T-Shirt Contest 
$100 Cash Prize! 

12-1 a.m. All Drinks Halt Price 


EVERY FRIDAY 
infamous Beat the Clock! 4-7 p.m. 
16 oz. Drinks Start at 85¢ 


EVERY SATURDAY 


Ladies Night 
Complimentary Drink to 
All the Ladies 
8-10 p.m. All Drinks ‘2 p 


EVERY SUNDAY 
8-12 p.m. 
All Drinks ‘2 Price! 
Classic Disco Night 


Function Room Available 
for Private Parties Call 783-2900 


* 9 i 
jumbo’s 
ENTERTAINMENT COMPLEX 

1133 BROADWAY 


SOMERVILLE, MA 02144 
(617) 623-8177 


Sun., Sept. 4 
Annual Muscular Dystrophy 


“ROCK-A-THON” 
$1 Bar Drinks 8-10 pm 


DREN 


ATHENS 
UXB 
THE TEARS 
SEND ME TO CAMP 
WHITE LIES 


THE ANNOYED 
PSYCHO 
POLICE STATE 


2-4-1 BST 10 pm 
SCARED KIDS 
DISGUISES 


“SK ATTEKBRAINS 


Fri., Sept. 9 Sat., Sept. 10 


(Aerosmith Tribute) THE ACCIDENTS 
BRICKS THE ROX 


Complete Function Facilities 
On/Off Premise Catering 
623-9508 


Continued from page 33 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4581. 

URBAN PUBLIC ART COMPETITION for some- 
thing suitable for the juncture of Riverbend Park 
and the Weeks Foot Bridge, Camb. Entry fee $8; 
deadline Oct. 15, 1983. Call 491-8952 for details. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-565 1), 356 Boyiston St., Boston, has 
an ongoing group for over-45 unemployed 
workers with recent work experience; fee $20. 


RECREATION 


BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTONFEST MARATHON to benefit the March 
of Dimes, Oct. 30, starting at noon on Charies St., 
Boston Common. Entry fee $12, deadline Oct. 7; 
call 329-1360 for details. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Camb., offers swimming instruction and a 
fencing icub. Call for details. 

CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 

DICK SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
Call 233-7400 for more information. For single or 
married adults of all ages. 

DREAM FRIDAY, open dream-sharing group 
every Fri., 7:30-9:30 p.. at the Center for Creative 
Dream Exploration, 18 Amory. St., Camb. 
(661-6615). Donation $2. 

DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Call 
335-7794. 

FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 

FINE ARTS CHORALE will hold two open 
rehearsals Sept. 14 and 21 at Old South Union 
Church, 25 Columbian St., South Weymouth, at 
7:30 p.m. Tenors and basses especially needed. 
Call 337-3023, 749-2812, or 749-3417. 
“FITNESS 45,” drop-in exercise program at the 
Camb. YWCA; Mon. and Wed., 5:30-6:15 p.m. at 
7 Temple St., Central Sq., Camb. Admission $3; 
call 491-6050. 

FRENCH CONVERSATION GROUP every Tues., 
noon-2 p.m. at the Alliance Francaise, 118 Milk 
St., Boston. Bring lunch and talk French. Free; 
call 482-4170 for information. 

GAME NIGHT at Blacksmith House, 56 Brattle 
St., Camb., every Wed., 7:30-10 p.m. Scrabble, 
chess, bridge, etc. Admission 50¢. 

GO — learn it and play it at the Mass. Go Assn., 
94 School St., Central Sq., Camb. (547-9453). 
HEBREW CONVERSATION GROUP (Chug Ivri) 
— at Zionist House, 17 Comm. Ave., Boston. 
Biweekly lunch-hour conversations being sched- 
uled; call 267-3600. 

HINGHAM SUNFISH RACING CLUB opens at 
noon Sept. 11, with racing every Sun. through 
Thanksgiving. Cost $15; call 423-2323. 
KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewail St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 

KUNG FU self-defense classes offered every 
Tues., 6-7 p.m. through Sept. at the Chinese 
Cultural Center, 100 Essex St., Boston. Free; call 
338-1925. 

NEWTON FREE LIBRARY CAMERA CLUB wel- 
comes new members, beginners and experts, for 
workshops, slide competitions, speakers, and 
field trips. Call 552-7163 or 484-1622. 

OPERA APPRECIATION GROUP for those who 
enjoy listening, talking about, and going to opera. 
Call 248-2187. 

RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 

SALEM MARITIME NATIONAL HISTORIC SITE 
open daily except Thanksgiving, Christmas, and 
New Year's, weather permitting; tours available 
on weekends. 

SCRABBLE CLUB meets each Mon. at 6:30 p.m. 
at the Jackson-Mann Community School, 500 
Cambridge St., Alliston. Prizes, refreshments. 
Admission $1.50. 

SINGLES WITH ADVANCED DEGREES IN 
PROFESSIONAL, ACADEMIC, OR RESEARCH 
CAREERS holds parties 6-8 p.m. every Fri. at the 
6-Love Restaurant Lounge, Charles River Park 
Tennis Club, 35 Lomasney Way, Boston. Ad- 
mission $6; call 367-0810 or 742-8922. 
SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites all men who 
like to sing and can carry a tune to its singing 
meetings, Wed. at 8 p.m. at Middiesex County 
Hospital, Recreation Hall, 775 Trapelo Ad., 
Waltham. Call 861-8106 or 926-3849. 
SWIMMING PROGRAM for families at the 
Central Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 

TAI CHI — the Gin Soon Tai Chi Club (542-4442), 
324 Tremont Ave., Boston, offers a free dem- 
onstration every Saturday through the summer, 
1-4:30 p.m. 

T’Al CHI instruction available at the Moving 
Together Center, 33 Richdale Ave., room 200, 
Camb.; call 547-8284. 

TENNIS ROUND ROBINS sponsored by the 
Boston Ski & Sports Club, every Sat. 9 a.m.-1 
p.m. at Beaver Country Day School, 791 Ham- 
mond St., Chestnut Hill. Admission $8, by 
reservation; call 734-6726. 

WHIST GAME every Mon., 9 a.m.-noon in 
Hartman Hall, next to Union Hospital in Lynn. 
Admisison $1.25; call 581-9200, ext. 3850. 
WIND AND BRASS ENSEMBLE meets Sat. 
mornings, 11 a.m.-1 p.m. to play Renaissance 
and Baroque music. All levels of competence 
welcome. Call 965-5687. 

WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181. 

WOMEN’S RUNNING CLINIC, with coach Bill 
Squires, offered Wednesdays, Sept. 14-Oct. 15 
at Buckingham, Brown & Nichols Gym, Gerry's 
Landing Rd. opposite the Eliot Bridge, Camb. 
Beginners at 6:30 p.m., advanced at 7:30 p.m. 
Free. 

WOOD-CARVING WORKSHOP offered informai- 
ly by master whittler Joe Goldman Saturdays, 9 
a.m.-4 p.m. at Cambridge Lumber & Supply, 135 


Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 

WORKMEN'S CIRCLE, 1762 Beacon St., 
Brookline, offers social activities for young 
Jewish adults 25-40; call 566-6281. 


VOLUNTEERS 


ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 


seeks host families for foreign students; call 
203-869-9090. 

AMERICAN INTERCULTURAL STUDENT EX- 
CHANGE seeks host families for international 
high-school students for the 1983-84 school 
year; call 422-6280 for more information. 
AMERICAN CROSS of Mass. Bay seeks 
health and para-health volunteers to conduct 
blood pressure screenings this summer. Training 
and orientation provided; call 262-1234, ext. 203. 
AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
266-1672. 

BACK BAY AGING CONCERNS COMMITTEE 
seeks volunteers to provide physical assistance 
and informal support to riders on its Elder's Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers for a program of regular phone calls to 
elders in frail health living alone; call 498-9039. 
CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consult- 
ants for non-profit agencies. Call 338-0213. 
CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
fours a week for six months to help with the 
staffing of a community-based shelter for women 
in crisis and their children. 

CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 

CHILDREN’S COOPERATIVE DAY CARE CEN- 
TER needs volunteers to help out in the 
preschool classroom three afternoons a week; 
call 497-4332. 

COMMUNITY DEVELOPMENT PROGRAM, a 
self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 

DARE FOSTER HOMES, 14 Beacon St., room 
306, Boston, seeks prospective foster parents. 
Call 262- 6880 day or night. 

DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 

DOGLOVERS NEEDED to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

EASTERN SERVICE WORKERS ASSN. (436- 
9437), 311 Geneva Ave., Dorchester, is an all- 
volunteer organization run through donations, 
providing food, clothing, and legal help where 
needed. Needs canvassers, professional skills, 
and transportation. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularly 
to work with children living there. Call 522-3417. 
FAMILY SERVICE ASSN. of Greater Boston 
(523-6400), 34% Beacon St., Boston, seeks 
volunteers for three hours a week to enrich the 
lives of the elderly and run educational programs. 
Training starts Sept. 20. 

FOSTER HOMES NEEDED for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop’s, George's, Grape, Bump- 
kin, and Loveil’s Islands. 

GREATER BOSTON CHILD CARE COALITION 
seeks business and professional people for its 
advisory board; also, donations of cash, toys, 
clothes, furniture, goods, and services. Call 
427-2786. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150 seeks volunteers to visit, phone, 
do errands etc. for people with chronic life- 
threatening ilinesses. 

HELP FOR ABUSED WOMEN AND THEIR 
CHILDREN seeks volunteers for its hotline, child 
care, and court and welfare advocacy. Call 
744-8552, mornings. 

INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
seeks volunteers to visit the elderly and to heip 
Russian immigrants adjust to America; call 
566-57 16. 

LYNN ECONOMIC OPPORTUNITY (581-7220), 
360 Washington St., Lynn, seeks volunteer 
producers for a cable program to be aired weekly 
on Lynn Warner Amex Cable System. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIRG (Mass. Public interest Research 
Group) has many volunteer opporunities; call 
423-1796. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. 
NEVILLE MANOR NURSING HOME, 650 Con- 
cord Ave., Camb., seeks volunteer companions 
for its residents; call 492-63 10. 

NEWTON FREE LIBRARY (552-7145) seeks 
volunteers to help with library services and 
programs. 

NUCLEAR FREE CAMBRIDGE seeks to make 
Cambridge one of the first nuclear-free zones in 
the US. Call 354-0008 to help. 


NUCLEO ECLETTICO seeks help with 








a aout 


sound/lighting, stage managing, set design, 

costuming, advertising, public relations, type- 

Setting, and graphics. Call 367-8056, 12:30-5:30 
m 


p.m. 
PAN AMERICAN SOCIETY OF NEW ENGLAND 
(523-2582), 75A Newbury St., Boston, seeks 
volunteers to help with its library and other 
projects. 

PLACE RUNAWAY HOUSE seeks volunteers to 
donate a few hours weekly in the area of crafts, 
music, cooking, administration, gardening, 
carpentry, etc. Call 536-4181. 

PLANNED PARENTHOOD seeks women and 
men to staff its volunteer counseling and referral 
service; training starts Sept. 26. Call 492-0518. 
PRISON BOOK PROGRAM-sends free literature 
to prisoners across the US. To donate books, 
money, or time, contact the Prison Book 
Program, 136 River St., Camb. 02139 or call 
522-1464. 

PROJECT PLACE HOTLINE needs volunteers. 
Trainings begin monthly, weekly supervision and 
in-services. Orientations each Wed. at 6:30 p.m. 
Call 262-3740 for more information. 

RED CROSS needs volunteers to staff blood 
donor sites; call 262-1234, ext. 236. Training and 
orientation provided. 

RENEWAL HOUSE (566-6881), a shelter for 
battered women and their children, needs 
volunteers to answer crisis calls and do other 


shelter work. 

SCIENCE FOR THE PEOPLE (547-0370) seeks 
volunteer editors, artists, photographers, and 
writers to produce a bimonthly magazine. 
SHAUGHNESSY REHABILITATION HOSPITAL 
needs volunteers. Call 745-9000. 

STREETSAFE, the Fenway neighborhood crime 
watch program, needs volunteers who can give 
five hours a month to join a patrol, train 
volunteers, or help write a newsletter. Call 
262-0060. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, seeks volunteers who can con- 
tribute at least a half day a week staffing the 


entrance and gift . 
VOLUNTARY ACTION CENTER has listings of 
more than 500 requesting volunteers. 


Call 482-8370 for information. 

WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE needs volunteers to work at the 
shelter, answer the hotline, and assist women 
who go to court; call 899-8676. 

WEST SUBURBAN ELDER SERVICES (969- 
0170), 1001 Watertown St., West Newton, seeks 


JON seeks volunteers for its Companions Un- 
limited for the handicapped and elderly; call 
536-5651. 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, seeks help with general office work and 
PR. 









OETRY 
& PROSE 


WEDNESDAY/7 
NIGERIAN POET IFEANY! MENKITI, author of 
Affirmations and The Jubilation of Falling Bodies, 
reads at 8 p.m. at Boston Public Library, Copley 
Sq., in the downstairs lecture hall. Free; call 





SUNDAY/11 

“VOICES OF LATIN AMERICA,” a concert of 
new music by Jeffry Steele, with poetry readings 
by Denise Levertov and John McAward, at 8 p.m. 
at University Lutheran Church, Winthrop and 
Dunster Sts., Camb. Admission $5, students and 
seniors $3, or $15 including catered reception at 
6:30 p.m. This concert will also be given Sept. 25 
at 8 p.m. at Eliot Church, 474 Centre St., Newton, 
also with a reception at 6:30 p.m. Cali 661-2695 
for more information. Proceeds to benefit 
OXFAM and CPPAX. 





ALKS 


SUNDAY/4 
ALAN WATTS FELLOWSHIP meets at 11 a.m. 





ligion. Free; call 437-9424. 
TUESDAY/6 


the Madison Park Community School, 55 New 
Dudley St., Roxbury. Free. 


WEDNESDAY/7 
PANEL DISCUSSION ON WOMEN RUNNERS 


Ave., Boston. Free; coffee will be served. 


FRIDAY/9 
“AN OVERVIEW OF HOLISTIC MEDICINE,” talk 
by Rick ingrasci, M.., at 8 p.m. at interface, 230 
St., Newton. Admission $6; call 


Central 
964-0500. 


SUNDAY/11 

“TREE RINGS AND ROGIER VAN DER 
WEYDEN,” talk by Peter Kiein of the University of 
Hamburg at 3 p.m. at the Museum of Fine Arts, 
465 Huntington Ave., Boston. Admission $3.50; 
call 267-9300, ext. 289. 

ELIZABETH ELLIOTT, author of Through Gates 
of Splendor, will speak ‘at Roslindale Baptist 
Church, 52 Cummins Highway, Roslindale, fol- 


Ecuador in the 1950s. Both talk and screening 
free; call 325-9279. 


SAT, 9{10 
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FALL 1983 GUIDE TO 
ROSTON BANDS 


NOW TUNE IN! 


THE BOSTON PHOENIX BAND GUIDE 
IS TUNING IN TO YOU! 


The most comprehensive listing of Bands, Management and Support 
Services in New England 


Issue Date: Oct. 11 Cai now for last minute space reservations 


135,000 Circulation 
PLUS 10,000 bonus circulation. 
Distributed to music stores, studios and clubs 
For advertising rates and information, contact: 
Jeep Holland — Bands Andy Fruit — Pro Products 
100 Massachusetts Avenue, 
Boston, MA 02115 « (617) 536-5390 


Oye 
Sandy's) \(aV) (VF) 


America’s Oldest Music Concert Club 


Sat., Sept. 3 Only $5 9-1 a.m * 
“Tribute to Eubie Biake”’ 


Featuring Pianist/Composer/Singer 
SHORTY JACKSON 
HARLEM BLUES REVUE 


from New York Ci 
drummer/dancer STR' IN’ SAM 
— IKE ROBERTS 
ind DUKE SAMUELS 


Sun., Sept V3 ohoae 7:30 and 10 p.m. $10 
Ano 


LEGEND 
& T.R. IN CONCERT * 


Guests: ERIC aa iT 
and DEAN ADRIE! 
No reserved coats Supper aad from 5 p.m. 
tickets on sale at club!!! 
Thurs. Sept. 8 2 Shows: 8 and 10:30 p.m 
“Thé great English Guitarist” 


* ALLAN 
HOLDSWORTH 
AUL 


Sun. 9 
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FREE BAND LISTINGS 


To have your act listed in the Fall 1983 Guide to Boston Bands 
(to be published in the October 11 Phoenix), fill out the coupon 
below and mail it to Boston Bands, the Boston Phoenix, 100 
Mass. Ave., Boston 02115. Deadline is September 14. You 
must return this coupon to be listed. No phone calls. 

Please submit only one coupon per band. Coupon must be 
completed by band member or manager. 


oo fe 
If you were listed in the Spring 1983 Guide to Boston Bands, 
please check here O 

if you were listed under another name, check here (1 
What other name? 

Type of music (check no more than two): 

Orock, Oblues/R&B, Ojazz, O oldies, 

0 country/C&W/country rock/Southern rock, O folk, 

O funk/soul, Ofusion, Oreggae, OLatin, O GB, 

O Dixieland, Oclassical, OO Top 40, O experimental. 


0 other (specify): 


More detailed description (i.e. techno pop, Blues Magoos cov- 
ers, heavy metal, Swiss folk, gris-gris, JuJu, cha-cha, etc.): 


What percentage of your material is original? 
Who handles your bookings? 


Name: 


Address: 
a 
Phone: 

Is this person in the band? CO yes Ono 
Your name and phone (if different from above): 


When can you be reached to verify this information? 
0 mornings 0 afternoons 0 evenings 


For advertising rates and information, 
call Display Advertising at 536-5390. 


jaSalle Professional Audio & Musical Instruments 


WATCH FOR OUR SUPER GRAND OPENING 
ANNOUNCEMENT IN SEPTEMBER 


CHAD JEFF We're Factory Authorized Dealers for: 


| No advance sale: tickets at door from 5 p.m 


Fri., yy at Aad 6 


Incredible Bluegras Group 
euclunive Aten Appearence 


* TRAPEZOID * 


No advance sale: tickets at door from 5 p.m. 


CREST—TRIDENT 
RAMSA—UREI 
ORBAN—FENDER 
RHODES—MOOG 


ee 5 
Records 


LEGENDARY BLUES 
BAND 


SOUNDCRAFT—ITAM 
TEAC/TASCAM—FOSTEX 
JBL—LEXICON 
DBX—DELTALAB 


LOFT—AKG 
SENNHEISER—BEYER 
SHURE—AUDIO TECHNICA 
CROWN—BGW 


YAMAHA—OBERHEIM 
ROLAND—KORG 
SIMMONS—KURWELL 
and MANY MORE! 


aSalle MUSIC rsh Beean 


54 Cabot St., Beverly 922-7515 
e 8N, Exit 22 


|| [aSalle Wc Audio & Musical Instruments Led sear MA 
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THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 6, 1983 


compiled by David Edelstein 


THE ALL NIGHT STRUT! A musical 
celebration of the ‘30s and '40s that's slick 
as sequins but has no point of view. The four 
performers strut through numbers like 
“Chattanooga Choo-Choo"' and 
“Fascinatin’ Rhythm" with tuneful and 
aggressive good cheer. But after listening to 
the same tempos and arrangements for 
completely disparate songs, you wish the 
show weren't so homogenized. At the Next 
Move Theater, 1 Boylston Place, Boston 
(423-5572) , through October 4. Curtain is 
at 8 p.m. Tuesday through Thursday, at 7 
and 9:30 p.m. on Friday and Saturday, and 
at 7:30 p.m. on Sunday. Tix $16 to $19 


‘ ARTIST DESCENDING A STAIRCASE 


and BLACK COMEDY. One-acters by Tom 
Stoppard and Peter Shaffer respectively, 
the former a revamped radio play satirizing 
modern art movements of the ‘20s, the 
latter a comedy set in an artist's apartment 
during a blackout. Presented by Spectator 
Arts, 811 Boylston Street, Boston 
(266-0093) , September 3. Curtain is at 8 
p.m. on Saturday. Tix $6.50; $5.50 for 
students and seniors 

THE BEST LITTLE WHOREHOUSE IN 
TEXAS. The popular musical, which 


provided Times Square with its only Equity- 
pay-scale bordello for many years, replaces 
Barnum in the Falmouth Playhouse’s sched- 


SEATS NOW AT BOX OFFICE 


at all Ticketrons, or call 


TELE-TRON: (617) 720-3434 


ule on short notice: you can fool some of the 
people some of the time. At the Falmouth 
Playhouse, off Route 151, Falmouth 
(563-5922), September 6 through 11. 
Curtain is at 8:30 p.m. Tuesday and 
Thursday through Saturday, with 2:30 p.m. 
matinees on Wednesday and Friday 
through Sunday. Tix $10 to $16. 

DESIRE UNDER THE ELMS. Eugene 
O'Neill's sprawling family soaper about 
incest and child murder is performed 
outdoors — though not necessarily under 
elms. Presented by the Incredibly Far Off 
Broadway Ensemble Theater, Touro Park, 
Bellevue Avenue, Newport, Rhode Isiand 
(401-847-1996), September 3. Curtain is 
at 8:30 p.m. on Saturday. Tix $3. 
FIDDLER ON THE ROOF. A leaden al 
fresco revival of the Bock/Harnick musical 
about a Jewish milkman in czarist Russia 
who learns how the times they are a- 
changin’. The unmiked actors get lost 
belting the songs into the ozone. At the 
Publick Theater, Herter Park, 1175 Soldiers 
Field Road, Brighton (720-1007) , Septem- 
ber 3. Curtain is at 8 p.m. on Saturday. Tix 
$7; $5 for children and seniors. 

THE HOUSEKEEPER. Cloris Leachman 
stars in James Prideaux's ‘bawdy, roman- 
tic comedy about a bag-lady-like domestic 
and a monastic, middle-aged bachelor.” 







BROTHERS 








3 WEEKS ONLY! 
Sept. 17-Oct. 8 ¢ Press Opening Sept. 22 at 7 


COLONIAL THEATRE 106 Boyiston st. 
(617) 426-9366 Groups: (617) 426-6444 


The monk is played by Rex Harrison's son, 
Noel. At the Falmouth Playhouse, off Route 
151, Falmouth (563-5922), September 3. 
Curtain is at 8:30 p.m. on Saturday. Tix $10 
to $16. 

HOW | GOT THAT STORY. Amiin Gray's 
Obie Award-winning Off Broadway version 
of the Vietnam War uses two actors: one 
plays a reporter, the other — ‘The 
Historical Event’’ — plays 21 different roles. 
The press sounds outnumbered. Presented 
by Summit Theater and the Suffolk Theater 
Company at the Suffolk University Theater, 
55 Temple Street, Boston, September 7 
through October 2. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $8; $4 for 
students and seniors. 

JUST LOVE. A new, not very funny comedy 
by Charles Boyle about a mismatched 
couple who collaborate on a musical about 
the Kennedy assassination. Alas, in this 
pseudopolitical variation on They're Playing 
Our Song, what isn’t off the wall is right on 
the oft-beaten path of odd couples every- 
where: true confessions alternated with 
banal squabbles. The production, though 
threadbare, features likable performances 
by Wendy Almeida and Stephen Kent. 
Presented by Touchstone Productions at 
the Alley Theater, 1253 Cambridge Street, 
Cambridge (492-9567), in repertory 
through September 10. Curtain is at 8 p.m. 
Friday and Saturday September 10. Tix $6 
to $8. 

LITTLE MOON OF ALBAN. James Cos- 
tigan’s play, set in 1919-1922, about an 
Irish woman shattered by war-inflicted 
losses. This is the inaugural production of a 
new resident company, the Boston Theater 
Club, and it’s being staged by the com- 
pany’s artistic director, Nora Hussey. At the 
Boston Playwrights Theater, 949 Com- 
monwealth Avenue, Boston (266-4534), 
through October 15. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $7 to $9. 
(See review in this issue.) 

THE LOWER DEPTHS. Pau! Warner's 
freewheeling, often incoherent approxima- 
tion of Maxim Gorky’s masterpiece about a 
turn-of-the-century Volga flophouse and its 
desperate denizens moves the action to a 
garishly painted urban playground. The 
players are children, madmen, performers in 


the 


eDICVAL 
Ware 


Thpatre-Resgaurany 


More than a Banquet 
More than a Show 
An 


Experience !!! 
For Reservations Call: 
423 -4900 











BASKET WHEELS 











Date. : 


a hurtling existential circus that too often 
hurtles out of control. It’s supposed to be 
surreal, but unreal is more like it; nonethe- 
less, there are ideas here. The young 
director / adapter and cast don’t lack talent, 
just discipline. Presented by the Temper- 
amental Ensemble at the Nucieo Eclettico, 
216 Hanover Street, Boston (367-8056) , 
through September 10. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $6 to $7 
in advance; $10 at the door. 

NEWPORT, NEWPORT — THE SHOW. A 
madcap musical comedy satirizing the 
America’s Cup races, Topsiders, and Ox- 
ford-cloth shirts, with numbers like “Row 
Row Row Your Yacht.”’ At the Clarke Cooke 
House, Bannister’s Wharf, Newport, Rhode 
Island (401-849-8592), through Septem- 
ber 18. Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $8. 

PORGY AND BESS. The Gershwins’ 1935 
songspiel about life on Catfish Row has 
been produced as both opera and musical. 
This mounting, straight from Radio City 
Music Hall, favors the operatic and 
eliminates long-traditional cuts (including 
the number ‘Bess, You Is My Rockette 
Now"). At the Wang Center for the 
Performing Arts, 268 Tremont Street, Bos- 
ton (542-3600) , September 6 through 24. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $12.50 to 
$28. 

SHAY DUFFIN AS BRENDAN BEHAN: 






Touchstone 
Productions 


WANDA AND 
HER DOG 


Final Performances! 
Sept. 3, 4, 7, 8 
“A mixture of Jules Feiffer's satiric vision 


with Charles Addams’ grotesque humor ... 
undeniably clever!"’ 
— Boston Globe 


“Splendid, crisp dialogue! A well- 
conceived, well-executed You want 
normal? Go back to Lassie. 

— Boston Phoenix 
“A sharp satire ... a neatly-done comedy! 
Wild bouts of love and hate!"’ 


“Well-written, well put. romantic 
comedy wit» oto any , something 
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Tom Bloom, Dossy Peabody, and Al Mohrmann in The Widow's Blind 


One of the best one-man shows: a raucous, 
eerie conjuration by Dublin actor Shay 
Duffin of irish author, raconteur, iconociast, 
and lush Brendan Behan. Duffin chews the 
bellicose Behan charm as if ‘twere the 
scenery, but he doesn't romanticize the 
man: in his sodden, sentimental second act 
he graphically depicts the shipwreck of a 
hail-fellow-well-met who finally went under 
in 1964, his liver as irreparably damaged as 
Anglo-irish relations. At the Charles Play- 
house, 76 Warrenton Street, Boston 
(426-69 12) , through October 30. Curtain is 
at 8 p.m. Tuesday through Saturday, and at 
3 and 7 p.m. on Sunday. Tix $10 to $16. 
SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit set in a Newbury Street salon. 
Now in its fourth year at the Charles 
Playhouse, Stage Ill, 76 Warrenton Street, 
Boston (426-5225). Curtain is at 8 p.m. 
Tuesday through Friday, at 6:30 and 9:30 
p.m. on Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $12 to $16. 

STRAWHEAD. Norman Mailer’s Marilyn 
Monroe-athon, featuring the ART'’s Karen 
MacDonald — who portrayed Marilyn, to 
great effect, at a reading of the play last 
spring. At the Provincetown Summer Thea- 
ter, Town Hall, Provincetown (487-2945), 
through September 11. Curtain is at 8:15 
p.m. Wednesday through Sunday. Tix $8. 
WANDA AND HER DOG. Bruce Dale's 
troubling comedy depicts a thwarted artist 
who has a philandering boyfriend and who 
vents her frustration on the pup waiting at 
home. (The dog, Clone, is played with 
canine verisimilitude by Karin Grace 
Trachtenberg.) The classic S&M_ ex- 
change between woman and beast takes 
the game of kick-the-dog to its outer limits 
— we're squirmingly conscious of the 
power tripping that goes on in trans-species 
relationships, not to mention human ones. 
Presented by Touchstone Productions at 
the Alley Theater, 1253 Cambridge Street, 
Cambridge (492-9567), in repertory 
through September 8. Curtain is at 8 p.m. 
on Saturday September 3, Sunday Septem- 
ber 4, Wednesday, and Thursday. Tix $6 to 
$8. 

THE WIDOW’S BLIND DATE. Yet another 
new play by Israel Horovitz about life in a 
small New England town (this one, de- 
scribed as taut and mysterious, won the LA 
Critics’ Prize last year, but the Wakefield 
critics have been curiously mum). 
Presented by the Gloucester Stage Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-4099), through 
September 10. Curtain is at 7 p.m. Wednes- 
day through Sunday. Tix $6 to $7.50; pay 
as you can on Wednesday. 
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CHARGE TIX NOW! CALL 
TELE-TRON: (617) 720-3434 
September 16 thru October 2 


STEPHANIE MILLS. 


SUPERSTAR | 
As low as $99°5 


Get them while they last! 


CONTINENTAL X-4 
End of season special $9 39° 


13-14-15 inch 
Set of 4 complete with locks and lags 


Previous sales winner at 279% 
For most foreign & domestic cars 


1001 items for your car. Caney ~ eas 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 Wetec. 


TELEPHONE 


782-4777 aa Ch 


THE SMASH HIT MUSICAL VERSION OF THE WONDERFUL WIZARD OF 02 
Group Sales Call: (617) 426-6444 Ticketron 
BOX OFFICE OPENS TUES. at 10 A.M. 


A SHOW OF THE MONTH CLUB ATTRACTION 


SHUDERT THEATRE 265 Tremont Boston. MA 02116 
PH: (617) 426-4520 


THE RIM MAN 











®Asia, ALPHA (Geffen). The only com- 
mon ground for this showboating super- 
group and the idealistic rock enciaves its 
members come from is pomposity. Bassist 
John Wetton and keyboardist Geoff Downes 
concoct songs that back workaday cant 
with hookless chord changes that might as 
well be Loverboy’s, ali the better to be 
puffed up by longwinded soloing. While 
you're praying that guitarist Steve Howe 
returns to his senses, pass up this example 
of progressive rock turned retrogressive. 

*** kHazell Dean, SEARCHIN’ (i 
GOTTA FIND A MAN) (Attic, import 


). 

TET owen, seanci ¢ 
GOTTA FIND A MAN) (Proto, import 
single). Of the many similar disco hits 
bemoaning the dance floor’s current man- 
shortage, the most candid and tawdry (and 
Boston's fastest-selling import) is Hazell 
Dean's debut, which is available in an 
original mix (on Attic) and a megamix (on 
Proto) . In both versions Dean sings close to 
the mike, as if to confide in the dancer, while 
the rhythm section's high-heel clicks and 
ballet-flat thumps dash past her in disregard 
of her vocals, underlining her lament about 
never finding Mr. Right. But the difference in 
the two mixes is telling. Whereas the 
original's steady rhythms suggest the 
tedium of Dean's quest, the megamix foists 
harsh, rapidly multiplying electronic steps 
and street-gigolo huevo and jet noises upon 
her, plotting her manhunt as a dangerous 
obsession. 

**k*kNew Edition, CANDY GIRL 
(Streetwise). New York, New York, big city 
of dreams, but leave it to Boston’s New 
Edition to make the effervescent ‘Candy 
Girl" the first indie single in 15 years to top 
the American biack-music chart. Producers 
Maurice Starr and Arthur Baker spike the 
bubble-gum soul that Motown invented for 
the Jackson Five with contemporary 
pop/funk fizzes like limber raps (the 
wiseass ‘‘Pass the Beat’’) and electronic 
glides (‘‘Popcorn Love’). So even when 
the wistful bailad ‘Is This the End?"’ recalls 

I'll Be There’ as strongly as ‘‘Candy Girl’’ 
recalied ““ABC,”’ the J5 comparison re- 
mains more a compliment than a complaint 
about this powerfully sweet pop 
***‘2zHenry Threadgill Sextet, JUST 
THE FACTS AND PASS THE BUCKET 
(About Time). in this six-part, album- 
length suite unified by its Afro-American 
attitude toward death and deliverance, Air 
saxophonist Henry Threadgill reasserts the 
role of writer as band helmsman and comes 
up with one of the year’s most provocative 
releases. In the manner of seminal jazz- 
composer-as-band-leader Duke Ellington, 
Threadgill uses his soloists —- among them 
cornettist Olu Dara and trombonist Craig 
Harris — to further his narratives: Dara’s 
half-valve catcalis on ‘Black Blues’’ and 
Harris's merry blasphemy on “A Man Called 
Trinity Deliverance’ share a telling struc- 
tural kinship with their leader's Composi- 
tions. Although Threadgill pitches in a 
marvelously compact alto solo on 
“Gateway,"’ the brevity of the workouts and 
the bracketing of the album with drum 
dialogues often preciudes climax. But these 
are minor quibbles about a major record. 
* & 2 JR. TUCKER (Geffen). These light- 
hearted and light-footed R&B songs get 
the most out of their cute overriding 
concept: the boyish Tucker being initiated 
into the ways of nightlife and romance by 
big-brother figure Ray Parker Jr. Tucker's 
feathery vocals never dare to transgress 
Parker's swift, uncluttered production — 
but then, the often delightful vehicles that 
Parker has cooked up for his protégé 
weren't meant to startle. The shy, moody 
“Going Through School and Love" and 
“Mr. Telephone Man’ are the genre pieces 
that Parker excels at turning out and 
propelling on guitar, and “Bad Girls’ 
provides the inevitable followup to “Bad 
Boy."’ Demonstrating the pervasiveness of 
Parker's readymade sensibility, the best 
and longest track, “‘Take a Message (from 
My Body) ,”’ exudes his sly sexiness and it 
wasn’t even written by him. Cheerful, dutiful 
student that he is, Tucker glides over it as 
winsomely as he glides over big brother's 
stuff 








PREVIOUS 


*% Aretha Franklin, GET IT RIGHT 
(Arista). Aretha Franklin's acquiescence to 
her past (the biack positivism of soul music 
rooted in the church) is now inhibiting her 
performances and her producers’ song 
selections. Although she may be eager to 
try disco, she can only gloss over its 
rhythms in the giddy tones of small talk, as 
-on the title single here. But hers is not the 
only submission to the past on Get /t Right. 
Producer Luther Vandross is too much of a 
fan to goad Franklin — he prefers to flatter 
her dramatic range with the imprecise 
dynamics of fusion. When he’s not spot- 
lighting her by default (‘‘Pretender’’) , he's 
revering her as an elder stateswoman — the 
retrograde cool of ‘| Got Your Love,” the 
gospel support of ‘Giving In’ — instead of 
as a fervent voice with new fans to conquer 
* * *'s Joan Jett and the Blackhearts, 
ALBUM (Blackheart/MCA). Queen of the 
quotidian Joan Jett and her Biackhearts 
continue their romance of raunch with 
Albums primitive guitars and bubble- 
gum/punk football chants. But Jett deep- 
ens her empathy with her audience and 
expands her (and their) possibilities every 
time out. Here she alternates regulation 
kissoffs (‘Had Enough” and “Coney Isiand 
Whitefish'’) and antistar pouts (the single, 





Off the record 


Compiled by Mark Moses 


“Fake Friends”) with songs that allow her 
to shed her adolescence and explore the 


complexities of her unflashy androgyny. 
Album 's centerpieces, ‘Secret Love’ and 


CONCERTOS (CBS Masterworks). 
kkk Wynton Marsalis, THINK OF 
ONE (Columbie). 

*& kVarious Performers, JAZZ AT THE 
OPERA HOUSE (Columbia). Wynton 
Marsalis has two bravura new albums that 
showcase the classicism of the conservative 
young trumpeter who has become the 
cynosure of this jazz era. With Raymond 
Leppard conducting the National 
Philharmonic, Marsalis displays assurance 
and interpretive humility within the tran- 
scendent sweep of the Haydn concerto in E- 
flat, the lightweight playfulness of the 
Mozart concerto in D, and even the virtuoso 
trills he injects into the orchestral pomp of 
Hummel. Think of One, the jazz followup to 
his 1982 debut, finds Marsalis an arbiter of 
mainstream adaptability. His timidity with 
polyrhythms and atonality aside, this is a 
vivacious LP: Marsalis’s solos burst with 
irascible growls and puckered runs, and the 
band emphasizes variety, pacing, and 
group interdynamics. The live twofer of 
Conrad Silvert’s handpicked soloists, Jazz 
at the Opera House, contains the juiciest 
live Marsalis on record so far (‘‘Hesitation,”’ 
“Sister Cheryl"). But the remaining pro- 
gram overworks standards to death, leaving 
only Wayne Shorter’s inky, enveloping tenor 
to compensate for the tedium. 
**k*XTHE COMPLETE BLUE NOTE 
RECORDINGS OF THELONIOUS MONK 
(Mosaic). This four-disc set adds 11 new 
alternate versions, two takes of a previously 
unknown Monk composition, a trio version 


of “I'll Follow You,” and two guest ap- 
pearances from a 1957 Sonny Rollins 
session to the six dates that Monk led on 
Blue Note between 1947 and 1952. The 
thoroughness and chronological order of 
the collection reinforce the impression that 
Monk's approach had reached maturity 
long before these sessions took place. And 
the tumultuous invention of the newly issued 
performances should silence talk of Monk's 
limitations (technical or conceptual) as a 


pianist. 

*& kk YANAZZ (Rhino). 

% & KNAZZ NAZZ (Rhino). 

%& &%:NAZZ li (Rhino). These three fac- 
simile LPs of Todd Rundgren's late-’60s 
grab-bag band prove that the $40 price 
tags attached to the original LPs and 
collectors’ exaggerated reverence for same 
have distorted this precocious performer's 
beginnings as well as his flawed maturity. 
Rundgren's eclecticism left this Philly band 
out of step with the heavy-rock period, but 
his handle on soul tradition and compact 
command of British production trickery led 
to smart garage stompers like “Open My 
Eyes,"’ articulate ballads like ‘‘Hello It's Me" 
(both on Nazz), and modulated trip outs 
like “Under the ice” (from Nazz Nazz) . But 
these records also foretell what would 
happen when the wunderkind stepped out 
from behind his cohort to indulge his 
overweening wizardry. From the didactic 
“Lemming Song” to the preposterous 
“Meridian Leeward’ to the curdied 
nostaigia of “‘Old Time Lovemaking,"’ these 
reissues show that the admirably gauche 
prodigy always had the potential to turn into 
a prolix little white-man art-rocker who 
pretends he's from Mars instead of Philadel- 
phia. 

*& kk '%:Various Artists, ATTACK OF 
THE KILLER B’S (Warner Bros.). This 
savvy collection of high-class B-sides and 
uncirculated curiosities from the WEA 
storehouse succeeds more through its 
programming than through any collectors’ 
romance of the obscure. Marshall 
Crenshaw's “You're My Favorite Waste of 
Time"’ and Laurie Anderson's ‘Walk the 
Dog’’ may be the only bravura cuts, but the 
skillful, genre-blending sequencing creates 
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a canny series in side one's linkage of the 
Ramones’ teen power chords on ““Babysit- 
ting” to John Hiatt’s soul yelps on “Take 
Time To Know Her” to the elegant croons of 
Roxy Music's “Always Unknowing.”” Side 
two creates another cogent segue, fusing 
rare, intriguingly rhythmic tracks: the comic 
funk of the Time's “Grace’’ flows into 
Talking Heads’ twitchy first single, ‘Love 
Goes to a Building on Fire,"’ Gang of Four's 
bottom-heavy ‘Producer’ beats against T- 
Bone Burnett's grownup take on adultery, 
“Amnesia and Jealousy (Oh Lana) .” 
&kkKVarious Artists, WONDER 
WOMEN (THE HIGTORY OF THE GIRL 
GROUP SOUND, VOLUME 1, 1961-1964) 
(Rhino). Some of them you know (the 
Shangri-Las’ ‘‘Leader of the Pack’) , some 
of them you may not (Ellie Greenwich's 
moody “You Don’t Know’), but except for 
the Paris Sisters’ hopelessly soppy ‘‘! Love 
How You Love Me” none of the cuts on 
Wonder Women has dated. Claudine 
Clark's ‘Party Lights" still rings with brassy 
rhythms and caged cries, and the 
Jaynettes’ one-shot “Sally Go Round the 
Roses"’ makes an early-'60s case for female 
bonding that’s hard to come by even now. 
And for those of you who weren't hurt 
deeply enough by “He Hit Me (and It Felt 
like a Kiss) ,"" Evie Sands’s ‘‘Take Me for a 
Little While’’ may be pop's most unguarded 
paean to masochism. 

*& *& &% Yaz, YOU AND ME BOTH (Sire). 
Freely mixing regional soul rhythms and 
blues themes with forthright British erudi- 
tion, rhythm man Vince Clarke and singer 
Alison Moyet present sexy chamber music 
for the dance floor: lyrically dense but 
unpretentious, it's unusually mobile for 
British electropop. You and Me Both may 
lack the rhythmic daring of 1982's Upstairs 
at Eric's, but it furthers a more difficult 
intimacy, both in Moyet's words (the 
romantic pride of ‘Nobody's Diary’’) and in 
her timbre (the gossamer girl-group dance 
music of ‘Walk Away from Love’’). And to 
play up fans’ feet as auxiliaries of Moyet's 
eloquently impassioned vocals and lyrics, 
Clarke eschews the stiff thuds of British 
dance rock for deft adaptations of pent-up 
Muscle Shoals and Memphis rhythms to the 


smooth scan of disco (particularly on the 
single, ‘State Farm”). 


CLASSICS 








place, “Shame” and “1 Don’t Know ff ft's 
Right’’ play out a two-sided argument about 
the emotional cost of casual sex, one of 


bass riff chases her wails; a crying sax- 
ophone lets her lean her husky voice on its 
shoulder only to slink away and bray at her 
fears. The followup, “| Don't Know If It's 
Right," is really the predecessor of 
; — the good girl gripped by 
wanting her first man to be good (and 
“good,"’ too) even though she knows he 
isn't. Here the arrangement throws King’s 
monologue into retief: the drums lighten up, 
and the horns take on a moody sheen so we 
can hear King's every vacillation, from lusty 
rasps (‘Give it to me right now’) to 
apprehensive whispers (‘Gotta watch out 
for my heart’). These two songs insisted 
that women bear the psychic brunt of sex 
because they have so much more to lose 
than men — and then linked this insight 
with the danger and allure of dancing in the 
dark. After all, when King sang ‘What you 
do to me is a shame,"’ she may well have 
been singing to the song itself. (True to the 
evanescent nature of disco singles, the 12” 
versions of “Shame"’ and ‘| Don't Know if 
It's Right’ are probably gone for good. 
However, truncated versions of them are 
available on Evelyn “Champagne’’ King’s 
debut LP, 1977's Smooth Talk.) 
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BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

i: Hercules: through Thurs., 
7:15, 9:15 

it: Trading Places: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40 

BEACON HILL |, fi & ii (723-8110) 

1 Beacon St. 

i: The House on Sorority Row: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:45 

li: The White Rose: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

it: Heads or Tails: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:35 

CHARLES |, it & Iii (227-1330) 

195 Cambridge Street 

t The First Time: through Thurs., 1, 3, 4:45, 6:30, 


1:15, 3:15, 5:15, 





| i 






8:15, 10:10 


tt: Grey Fox: through Thurs., 1, 2:45, 4:30, 6:15, 8, 


10 


i: Return of the Jedi: through Thurs., 1, 3:15, 


5:30, 7:45, 10 
CHER! |, lf & iil (536-2870) 
Dalton Street near the Prudential Center 


I: Risky Business: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45 

i: Strange Brew: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 10 


Ht: Easy Money: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 10 

CINEMA 57 | & i (482-1222) 

200 Stuart Street 

i: Cujo: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 

Nightmare: Sun. the 4th, midnight 

it: Nati. Lampoon’s Vacation: through Thurs., 
1:20, 3:35, 5:40, 7:45, 9:45; Sun. the 4th, no 7:45 
show 

Eddie and the Cruisers: Sun. the 4th, 8 
EXETER THEATER (536-7067) 

Exeter Street at Newbury 

The Return of Martin Guerre: through Thurs., 
1:45, 3:45, 5:45, 7:50, 9:50 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

k Fanny and Alexander: through Thurs., 12:30, 
4:15, 8:15 

lt: Pauline at the Beach: through Thurs., 12:50, 
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1001 Mass. Ave., Cambridge 868-3600 


“ke kk &® A MASTERFUL TRIUMPH! 


Simone Signoret and Philippe Noiret have two 
of the great faces in contemporary films 
[Amal lh ce)]| OlUMD [o)comnal am e)(-) Me)sme) ala 

another with the kind of virtuosity that goes 


beyond daz 


allele ail aae 


Jay Carr, Boston Globe 


ETO)LE-NORD 


2:00, 4:00, 6:00, 8:00, 10:00 


THE LATE SHOWS 








THE HARDER 
THEY COME 12:00 


2:35, 4:30, 6:30, 8:25, 10:15 
Wt: Liquid Sky: through Thurs., 12:30, 2:45, 5, 
7:30, 10 
IV: The Draughteman’s Contract: through 
Thurs., 12:40, 2:45, 5:50, 8, 10:10 
V: Puberty Blues: through Thurs., 12:20, 2:05, 
3:50, 5:45, 7:45, 9:45 
PARIS (267-8181) 
841 Boyiston Street 

Thurs., 1, 2:30, 4, 5:30, 7:05, 8:40, 
10:15; Fri., Sat., Sun. the 4th, 11:45 show 
Pl ALLEY | & Wf (227-8676) 
k Trading Places: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
ik Hercules: through Thurs., 1:10, 3:20, 5:35, 
7:50, 10:05 
PREMIER PERFORMANCE THEATER 361-6111 
17 Fairmount Ave., Hyde Park 
Call for features and times. 


BROOKLINE 


CHESTNUT HILL (227-2500) 

Route 9 at Hammond Street 

kt The Grey Fox: through Thurs., 1:30, 3:30, 5:30, 
7:30, 10 

tt: Return of the Jedi: through Thurs., 1:15, 4:05, 
7:30, 10 

Wt: Metal Storm: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:45 

{V: Mr. Mom: through Thurs., 1:30, 3:36, 5:30, 
7:30, 10 

V: Strange Brew: through Thurs., 1:30, 3:30, 
5:30, 7:30, 10 

CINEMA BROOKLINE (586-0007) 

111 Washington Street 

Risky Business: through Thurs., 7:15, 9:15; Sat., 
Sun., Mon. mats., 1, 3, 5 

CIRCLE CINEMA I, li & Ili (566-4040) 

Cleveland Circle 

t: Zelig: through Thurs. Cail for times. 

lt: Easy Money: through Thurs. Cail for times. 
tt: Nati. Lampoon’s Vacation: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

k Diner: Sat. the 3rd, 3:45, 7:40 

The King of Comedy: Sat. the 3rd, 1:55, 5:45, 
9:40 





Last Tango in Parie: Sun.-Tues., 5:15, 9:20; Sun. 
mat., 1:15 

Breathless: Sun.-Tues., 7:40; Sun. mat., 3:35 
The Stunt Man: Wed., Thurs., 7:25 

Breaking Away: Wed., Thurs., 5:30, 9:45 

The Producers: Fri., Sat., 7:45; Sat. mat., 4:20 
My Favorite year: Fri., Sat., 6, 9:25; Sat. mat., 
2:35 

Fitzcarraide: starts Sun. the 11th, 7; Sun. mat., 
2:25 

Burden of Dreams: starts Sun. the 11th, 5:15, 
9:50 

tt: Citizen Kane: Sat. the 3rd, 4, 8 

The Third Man: Sat. the 3rd, 2:10, 6:10, 10:10 
North by Northwest: Sun.-Tues., 7:25; Sun. mat., 
3:20 

The Thin Man: Sun.-Tues., 5:45, 9:50; Sun. mat., 
1:40 

Gandhi: Wed., Thurs., 5, 8:25 

Chariots of Fire: Fri., Sat., 7:30; Sat. mat., 3:15 





THE MOST INTERNATIONALLY 
ACCLAIMED BRAZILIAN FILM 

IN RECENT YEARS IS ALSO THE 
MOST EXCITING, MOVING 


Friday & Saturday at Midnight 





THE MOVIE QUIZ 


A tree pass to the first 25 people to correctly answer the 
following question (8683603, on Monday between 5 and 5:30 please; 


MEL BROOKS 


Thelwelve 
) Ghairs 


“ONE OF THE 
BEST FILMS 
OF THE YEAR!” 


~ JAY CARR, BOSTON GLOBE 


5:20, 7:35, 9:50 





Rebel Without e Cause: Fri., Sat., 5:30,9:45 
Smiles of a Summer Might: starts Sun. the 11th, 
7:45; Sun. mat., 4:20 

Wild Strawberries: starts Sun. the 11th, 6, 9:35; 
Sun. mat., 2:30 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

La traviate: through Tues., 3:50, 5:50, 7:55, 10; 
Sat., Sun., Mon. mat., 1:50 

Children of Paradise: starts Wed., 4:30, 8:10; 
Sat., Sun. mat., 1 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

k Flashdance: through Thurs., 7:20, 9:20; Sat. 
mat., 2; Sun. mats., 2, 4 

it Krulk: through Thurs., 7:10, 9:30; Sat. mat., 2; 
Sun. mats., 2, 4:20 

GALERIA CINEMA (661-3737) 

5 JFK St. 

Baby it's You: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

& Caligula: Fri., Sat., midnight 
Harold and Maude: Sat. the 3rd, 1, 4:25, 7:50 
The King of Hearts: Sat. the 3rd, 2:35, 6, 10 
Breaker Morant: Sun. the 4th, 3:25, 7:45 

The Tin Drum: Sun. the 4th, 1, 5:15, 9:45 
Lawrence of Arabia: Mon., 2:05, 8:15 

A Man for All Seasons: Mon., noon, 6 

Caberet: Tues., 3:05, 8:15 

New York, New York: Tues., noon, 4:15, 10:05 
On the Waterfront: Wed., noon, 4:10, 8:10 

A Streetcar Nemed Desire: Wed., 2, 6:05, 10:10 
Das Boot: Thurs., 3:05, 7:55 

Midnight Express: Thurs., 1, 5:45, 10:30 

The King of Comedy: Fri., noon, 3:55, 7:50 
Taxi Driver: Fri., 1:55, 5:50, 9:55 

Everything You Always Wanted To Know About 
Sex: Sat. the 10th, 3, 7:40 

Bananas: Sat. the 10th, noon, 4:35, 9:10 

Love and Death: Sat. the 10th, 1:30, 6:05, 10:35 
The Year of Living Dangerously: Sun. the 11th, 
noon, 3:55, 8 

Gallipoli: Sun. the 11th, 2, 5:55, 10 

i: Road Warrior: Fri., Sat., 

The Magic Flute: Sat. the 3rd, Sun. the 4th, 
noon, 4, 8:05 

Autumn Sonata: Sat. the 3rd, Sun. the 4th, 2:20, 
6:20, 10:20 

The Last Metro: Mon., Tues., 3:25, 7:45 

The Woman Next Door: Mon., Tues., 1:30, 5:45, 
10:05 

8%: Wed., Thurs., 1, 4:30, 8:05 

L’age d’or: Wed., Thurs., 3:25, 6:55, 10:30 
Night of the Shooting Stars: Fri., Sat., noon, 
3:55, 7:55 

Padre, pedrone: Fri., Sat., 1:55, 5:50, 9:45 
Closely Watched Trains: Sun. the 11th, 1:35, 
4:45, 8 

Loves of a Blonde: Sun. the 11th, noon, 3:10, 
6:20, 9:35 

itt: Life of Brian : Fri., Sat., midnight 

Annie Hall: Sat. the 3rd, 12:30, 4:35, 8;05 
Manhattan: Sat. the 3rd, 2:20, 6:15, 9:55 
Everything You Always Wanted To Know About 








Offer Expires 
October 31, 


1983 





When was “‘ Reefer Madness” made? 


- 


(ae & oan Comme ge aes United Arusts Classics 
1:30, 3:30, 5:30, 7:30, 9:30 


more at the Cambridge Bel Canto, 


WZ 25 on any order of $2.00 or 
924- 928 Mass. Ave., 547-6120 


Sex: Sun., Mon., 1, 4:15, 7:40 
Bananas: Sun., Mon., 2:40, 5:55, 9:20 

Love and Deeth: Tues., Wed., 1, 4:15, 7:40 
Sleeper: Tues., Wed., 2:35, 5:55, 9:30 
interiors: Thurs., 12:30, 4, 7:45 

The Front: Thurs., 2:15, 5:50, 9:30 

Sleeper: Fri., Sat., 1, 4:20, 7:45 

Manhattan: Fri., Sat., 2:35, 5:55, 9:30 

Annie Hall: Sun. the 11th, 12:45, 4:05, 7:40 
Love and Death: Sun. the 11th, 2:30, 5:55, 9:30 


& L’etolle du nord: all week, 2, 4, 6, 8, 10 

The Harder They Come: Fri., Sat., midnight 

it Twelve Chairs and 2000-Yeer-Old Man: ail 
week, 1:30, 3:30, 5:30, 7:30, 9:30 

Pink Floyd's The Wall: Fri., Sat., 

W& They Don’t Weer Black Tie: ali week, 1, 3:10, 
5:20, 7:35, 9:50 

Night of the Living Dead: Sat. the 3rd, midnight 
Reefer Madness and Cocaine Fiends: Fri., Sat., 
11:45 





FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sqs., presents Award nomi- 
nees Tues. at 6:30 p.m. Sept. 6: Born Yesterday. 
Classic documentaries Thurs. at 6:30 p.m. Sept. 





call 894-6191 or 899-2402. 

BRANDEIS UNIVERSITY PROGRAMMING 
BOARD presents The French Connection, Sept. 4 
at 7 p.m. in the Levin Ballroom, at the Usdan 
Student Center, Brandeis University, Waltham. 
Admission $2; call 647-2167. 

CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents “Great Hollywood Team- 
Ups,” Tues. at 7 p.m. All films free. Sept. 6: 
Damsel in Distress, with Fred Astaire and Joan 
Fontaine. 

HARVARD-EPWORTH CHURCH 1555 Mass. 
Ave., Camb., presents flims Thurs. and Sun. at 
7:30 p.m. Donation $1.50. Sept. 8: F.W. Murnau’s 
Sunrise. Sept. 11: Yasujiro Ozu's Late Autumn. 
THE REAR WINDOW (277-4618) presents films 
at the Brookline Arts Center, 86 Monmouth St., 


Stickers.” Sess. Gund ttenGoun 1 Gimtin 
Arts Center and Sept. 10 at 9 p.m. at Modern 
















Starring 


FRANK LANGELLA 
RON MOODY 
DOM DELUISE 


and 
MEL BROO KS | 
as Ton’ 













THE MEAL AND 
MOVIE DEAL 


Your Orson Welles 
Cinema movie stub is worth 


(One Ticket per Customer) 



















NOW AT THE NEW NICKELODEON 
FOR YOUR CONVENIENCE 


¢ ADVANCED TICKET SALES—Now you are able to purchase your ticket 
in advance for any showing of the day at any time. This guarantees you 
an unassigned seat for that performance. 


¢ CONVENIENT CUSTOMER PARKING—Free parking is available for our 
Nick Customers at Boston University parking lot K, which is located 

100 feet west, one building down, from the New Nick on Cummington 
Street, at The Boston University Leahy Clinic lot, located at 

595 Commonwealth Ave. and The Boston University Gulf parking lot 
located at 665 Commonwealth Ave. Parking is available daily after 
SPM, and on all Saturdays and Sundays (except baseball games). 


¢ FULL HANDICAP ACCESSIBILITY 






elodeon 
inemas 


606 Commonwealth Avenue, Boston 424-1500 
















“THE MOST DEVASTATING VISION OF 
THE AMERICAN PUNK SCENE EVER Ben 
PUT ON FILM...MESMERIZING...A en a ee 


—Owen Gleiberman, Boston Phoenix iD 4 °Y@) || one 


“ ‘LIQUID SKY’ looks like the next cult film...it’s Rohmer's brilliant 
punk sci-fi, black comedy.” wdin time, Can be erotic comedy 


David Denby 
he ge ms 
" 










NEW YORK MAGAZINE 








ERIC 
ROHMER’S 


ae 
ln 


elmia snes eee 










Starring Amando Lai t Anetie Dombasie also starring Pascal Greggory Feodor Atkine 3 

Simon de La Brosse Rosette Cinematograpny Nestor Aimenaros Souna Georges*rat » 
=> t Men Firms D Firms Anc 

R Pager Produced by Margoret Menegoz Les Films OuLosange Les Films Anane 


12:50, 2:35, 4:30, 6:30, 8:25, 10:15 


DAVID ANSEN, NEWSWEEK 













’ \ a | re. 4 KATHLEEN CARROLL NY DAILY NE 


; oe d BRUCE WILLIAMSON PLAYBOY amy 
e e ; ANDREW SARRIS THE VILLAGE VOICE 
VA l// a , sa JUDITH CRIST SATURDAY REVIEW 







Starring 3 Pr : 
ANNE CARLISLE + PAULA E. SHEPPARD - BOB BRADY - SUSAN DOUKAS BS : ‘ a. is + : DAVID DENBY NEW YORK MAGAZINE 
ELAINE C GROVE + STANLEY KNAP « JACK ADALIST - OTTO VON WERNHERR | 
Screenplay by SLAVA TSUKERMAN + ANNE CARLISLE + NINA V KEROVA 
thrector of Photography YURI NEYMAN - Production and Costume Desagner MARINA LEVIKOVA 
Music by SLAVA TSUKERMAN + BRENDA | HUTCHINSON + CLIVE SMITH 
Execotve Producer ROBERT FIELD * Associate Producer NINA V KEROVA 
Produced and Directed by SLAVA TSUKERMAN «© 19857 FILMS. Color by TVE 
a CINEVISTA Rete: R\= 


12:30, 2:45, 5:00, 7:30, 10:00 





















UMOER |7 REQUIRES ACCOMPANYING 
PARENT OR ADULT GUARDIAN 


» 12:30, 4:15, 8:15 


rxx5; 
A MOVIE OF MAJESTIC BEAUTY 


...a perfect marriage of 
style and substance.” 


















zk*x kw x 


David Brudnoy, WRKO 









BRUCE BERESFORD'S 








Michael @lowen 
Boston Globe 





' FROM THE DIRECTOR OF 
BREAKER MORANT™ AND “TENDER MERCIES’ 





mere |) a) ‘3 ACCOMPARTIOS 
Pamen' G8 Agu! Guaemen 






12:20, 2:05, 3:50, 5:45, 7:45, 9:45 
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These listings run from Saturday, September 3, 
to Sunday, September 11. 

ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

War Games: through Thurs., 7, 9:15 
ARLINGTON, Regent (643-1197) 

Medford St 


Flashdance: through Thurs., 7, 9 

BELMONT, Studio Cinema (484-1706) 

Tender Mercies: through Thurs., 7, 9 
BRAINTREE, Genera! Cinema I-IV (848-1070) 
South Shore Plaza 

kt Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 9:45 

i: Snow White and the Seven Dwarts: through 
Thurs., 1, 3, 5, 7:15, 9:15 

Wi: Mr. Mom: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:35 

IV: Staying Alive: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:40 

BRAINTREE, Piaza Twin Drive-in (843-9601) 
Forbes Road 

i Flashdance, Still Smokin’: through Thurs. 
(starts at dusk) 

tt: Krull, Blue Thunder: through Thurs. (starts at 
dusk) 

BROCKTON, Westgate Mal! (588-5050) 

i: Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 9:45 

It: Trading Places: through Thurs., 1:30, 4, 7:30, 
9:50 

iit: Nati. Lampoon's Vacation: through Thurs., 1, 
3:15, 5:20, 7:30, 9:40 

IV: Star Chamber: through Thurs., 1, 3:20, 5:25, 
7:35, 9:30 

V: The House on Sorority Row: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 

BROCKTON, Sack |-IV (963-1010) 

Route 57 

t: Easy Money: through Thurs., 1:05, 3, 5:10, 
7:20, 9:20 

lt: Risky Business: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:30 


Wl: Mr. Mom: through Thurs., 1:20, 3:15, 5:20, 
7:40, 9:40 

IV: Strange Brew: through Thurs., 1, 2:50, 4:35, 
6:20, 8:05, 9:50 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Mr. Mom: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:35 

i: Snow White and the Seven Dwarfs: through 
Thurs., 1, 3, 5, 7:15, 9:15 

i: Staying Alive: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:40 

IV: Natl. Lampoon's Vacation: through Thurs., 1, 
3:15, 5:20, 7:20, 9:30 

DANVERS, Sack |-V! (593-2 100) 

Route 128, exit 24 

i: Trading Places: through Thurs., 1, 3:20, 5:30, 
7:40, 9:50; Fri., Sat., Sun. the 4th, 11:55 show 

li: Strange Brew: through Thurs., 1:30, 3:20, 
5:20, 7:30, 9:30; Fri., Sat., Sun. the 4th, 11:20 
show 

lit: Risky Business: through Thurs., 1:10, 3:20, 
5:20, 7:20, 9:20; Fri., Sat., Sun. the 4th, 11:30 
show 

IV: Hercules: through Thurs., 1, 3:10, 5:30, 7:40, 
9:45; Fri., Sat., Sun. the 4th, 11:45 show 

V: Natl. ’s Vacation: through Thurs., 
1:25, 3:25, 5:30, 7:40, 9:40; Fri., Sat., Sun. the 
4th, 11:30 show 

Vi: Easy Money: through Thurs., 1:30, 3:35, 5:40, 
7:45, 9:45; Fri., Sat., Sun. the 4th, 11:35 show 
DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 

i Return of the Jedi: through Thurs., 1:30, 4:15, 
7:15, 9:45 

it: The House on Sorority Row: through Thurs., 
1:15, 3:30, 5:30, 7:30, 9:30 

DEDHAM, Showcase 9 (326-2100) 

950 Providence St. 

i: Cujo: through Thurs. Call for times. 

lt: Zelig: through Thurs. Call for times. 

Wt: Strange Brew: through Thurs. Call for times. 
IV: Mati. Lampoon’s Vacation: through Thurs. 


Suburban cinemas 


Call for times. 

V: Risky Business: through Thurs. Cail for times. 
Vt: Easy Money: through Thurs. Call for times. 
Vit: The House on Sorority Row: through Thurs. 
Cail for times. 

Vil: Trading Places: through Thurs. Call for 
times. 

1G Hercules: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's Worid 

i: Staying Alive: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:40 

it: The House on Sorority Row: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 

Ut: Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 9:45 

IV: Strange Brew: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:30 

V: Hercules: through Thurs., 1, 3:15, 5:20, 7:35, 
9:40 

Vi: Natl. Lampoon’s Vacation: through Thurs., 1, 
3:15, 5:20, 7:30, 9:40 

NATICK, Sack |-Vi (237-5840) 

Route 9, opposite Shopper's Worid 

t: Cujo: through Thurs., 1:15, 3:15, 5:15, 7:25, 
9:25; Fri., Sat., Sun. the 4th, 11:45 show; Sun. the 
4th, no 7:25 show 

Eddie and the Cruisers: Sun. the 4th, 7:30 

lt: Easy Money: through Thurs., 1:20, 3:20, 5:20, 
7:35, 9:40; Fri., Sat., Sun. the 4th, 11:45 show 
it: Risky Business: through Thurs., 1:10, 3:10, 
5:10, 7:30, 9:35; Fri., Sat., Sun. the 4th, 11:45 
show 

IV: Mr. Mom: through Thurs., 1:25, 3:30, 5:35, 
7:40, 9:40; Fri., Sat., Sun. the 4th, 11:40 show 
V: Zelig: through Thurs., 1, 2:45, 4:30, 6:15, 8, 
9:55; Fri., Sat., Sun. the 4th, 11:45 show 

Vk Trading Places: through Thurs., 1:05, 3:15, 
5:25, 7:40, 9:50; Fri., Sat., Sun. the 4th, 11:55 
show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i: The Return of Martin Guerre: through Thurs., 


1, 3, 5, 7:15, 9:20 

it: The Gift: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

k The Year of Living Dangerously: through 
Thurs., 7:20, 9:40 

Burden of Dreams: starts Fri., 7:25, 9:40 

tt Local Here: all week, 7:15, 9:40 

li: Tender Mercies: all week, 7:30, 9:40 
PEABODY CINEMA (599-1310) 

North Shore Center 

k Metal Storm: through Thurs., 1:30, 3:20, 5:10, 
7:30, 9:30 

tt Mr. Mom: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:35 

iit: Snow White and the Seven Dwarts: through 
Thurs., 1, 3, 5, 7:15, 9:15 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Mr. Mom: through Thurs. Cail for times. 

lt: The House on Sorority Row: through Thurs. 
Call for times. 

lt; Risky Business: through Thurs. Call for times. 
IV: Cuje: through Thurs. Cail for times. 

V: Flashdance: through Thurs. Call for times. 
Vit Nati. Lampoon's Vacation: through Thurs. 
Call for times. 

Vit: Snow White and the Seven Dwarts: through 
Thurs. Cail for times. 

Vill: Easy Money: through Thurs. Call for times. 
DX Strange Brew: through Thurs. Call for times. 
X: Trading Places: through Thurs. Cail for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

k Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 9:45 

lt: Hercules: through Thurs., 1, 3:15, 5:20, 7:35, 
9:40 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

kt Nati. Lampoon’s Vacation: through Thurs., 
1:40, 3:40, 5:40, 7:40, 9:40; Fri., Sat., Sun. the 
4th, 11:40 show 

it: Return of the Jedi: through Thurs., 1:30, 4:15, 
7:15, 9:50; Fri., Sat., Sun. the 4th, 12:15 a.m. 
show 

it Trading Places: through Thurs., 1:05, 3:15, 
5:20, 7:35, 9:50; Fri., Sat., Sun. the 4th, 11:50 
show 

IV: Hercules: through Thurs., 1:30, 3:25, 5:30, 


You want to lOOK PROFESSIONAL , 
and you dont have a DESIGNER? 


Phoenix very inexpensive! 


TYPOGRAPHY Barry Jablonski 100 Mass Ave., Boston MA 536-5390 


‘*...a gentle, intelligent, very leisurely paced western 


with one terrific asset: Richard Farnsworth.”’ 
— Vincent Canby, NEW YORK TIMES 


In 1901, after 33 years in San Quentin, Bill Miner 
“The Gentleman Bandit} was released into the Twentieth Century. 


United Artists Classics 


1:30-3:30- 
5:30-7:30-10:00 









Also Marring 


GENERAL CEMA 


RTE. 9.61 HAMAMOND ST. 
277-2500 


Michael Keaton and Teri Garr 
are the funniest thing 
to happen to movies this summer! 


SHERWOOD PRODUCTIONS PRESENTS 
AN AARON SPELLING PRODUCTION 
MICHAEL KEATON - TERIGARR 

MR.MOM 
MARTIN MULL - ANN JILLIAN - CHRISTOPHER LLOYD 
Pratwed by LYNN LORING and LAUREN SHULER 
Co-Produced by HARRY COLOMBY — Music ty LEE HOLDRIDGE 
Executiv Prxtuer AARON SPELLING written ty JOHN HUGHES 
Diretetty STAN DRAGOTI 


SACK CINEMA SACK 
237-3840 ROUTE? AT ASSEMBLY SQUARE 
OPP. SHOPPERS’ WLD. 628-7000 
SHOWCASE GENERAL CHrEMmA 
REVERE BRAINTREE MALL 
286-1660 SOUTH SHORE PLAZA 
€ | and ROUTE 60 848-1070 272-4410 


Ps 
a 
2 
£ 
: 
z 
J 
& 
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V: Strange Brew: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Fri., Sat., Sun. the 4th, 11:30 
show 

VE Mr. Mom: through Thurs., 1, 2:50, 4:45, 6:35, 
8:25, 10:15; Fri, Sat., Sun. the 4th, midnight 
show 

Vit: Risky Business: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:30; Fri., Sat., Sun. the 4th, 11:30 
show 

Vili: Easy Money: through Thurs., 1, 2:55, 4:50, 
6:35, 8:20, 10:10; Fri., Sat., Sun. the 4th, 11:55 
show 

SOMERVILLE, Somerville (625-108 1) 


55 Davis Sq., West Somerville 

Dawn of the Dead: Sat. the 3rd, midnight 

The Man Who Fell to Earth: Sat. the 3rd, 4:15, 
7:45 

Eraserheed: Sat. the 3rd, 6, 10 

Being There: Sun.-Tues., 7:45; Sun. mat., 4:10 
Dr. Strangelove: Sun.-Tues., 6, 9:45 

The Thing: Wed., Thurs., 8 

The Alien: Wed., Thurs., 5:45, 10 

Coup de torchon: Fri., Sat., 7:45; Sat. mat., 3:30 
Three Brothers: Fri., Sat., 5:45, 10:05 

Pink Flamingos: Fri., Sat., midnight 

Chariots of Fire: starts Sun. the 11th, 7:50; Sun. 
mat., 3:30 

Gallipoli: starts Sun. the 11th, 5:45, 10 
STONEHAM, General Cinema | & Ii (438-4050) 
Routes 128 and 28 

t Flashdance: through Thurs., 7:20, 9:20; Sat. 
mat., 2; Sun. mats., 2, 4 

i: Krull: through Thurs., 7:10, 9:30; Sat. mat., 2; 
Sun. mats., 2, 4:20 ‘ 

WALTHAM, General Cinema | & |! (890-1064) 
477 Winter St. 

t: Flashdance: through Thurs., 7:20, 9:20; Sat., 
Sun. mats., 2, 4 

i: Krull: through Thurs., 7:10, 9:30; Sat., Sun. 
mats., 2, 4:20 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

t Trading Places: through Thurs. Cail for times. 
it: The House on Sorority Row: through Thurs. 
Call for times. 

Wt: Easy Money: through Thurs. Call for times. 
IV: Hercules: through Thurs. Call for times. 

V: Strange Brew: through Thurs. Cail for times. 
Vi: Risky Business: through Thurs. Call for times. 
Vil: Zelig: through Thurs. Cail for times. 


WEST NEWTON 


CIMEMA 1:2°3 


MEL GIBSON PETER RIEGERT 
SIGOURNEY 


WEAVER in ” ad 
A PETER WEIR FILM 


‘TENDER 
MERCIES 
a 


im “~ 7:30 8 9:40 






















GENERAL COrEMmA 


ff cenemar curema 
NO. SHORE SHOP. CTR. 
A 599-1310 


















Film strips 


compiled by Owen Gleiberman 


MOVIE OF THE WEEK: The Moon in the Gutter (1983). With Diva, French director Jean- 
Jacques Beineix instantly became one of the golden boys of '80s cinema. Now, fresh from 
a disastrous reception at this year’s Cannes Film Festival, here is his second film, The Moon 
in the Gutter. Based on a novel by David Goodis, the movie is a dark, surrealistic romance 
about a spoiled rich girl (Nastassia Kinski) and the rumpled stevedore (Gérard De- 
Pardieu) she keeps chasing after in her red Ferrari. Opens Friday, September 9, at the 
Cheri 








A 


*&KKKL'AGE D'OR (1930). Withheld 
from release for years, Luis Bufuel's 
legendary hour-long }:..n contains the germs 
of all his themes and obsessions, -omping 
from a study of scorpions to a bizarre 
Catholic rite, from a rag”ificent reception 
in an opulent Roman villa to a miniaturized 
version of Sade's 12C Days of Sodom — 
hosted by a gent who's a dead ringer for 
Jesus Christ. Adopted as a cinematic 
manifesto by the svurreglists, the fim 
proclaims the power of /'amour fou, attack- 
ing religion and goverr iret and stuftiness 
of all sorts with a febrile intensitv that's 
peculiarly funny. Harvard Square. 

%& & A ALIEN (1979). The most gruesome 
and realistic special effects ever employed 
in a monster movie dig straight into your 
subconscious, and some will find the ex- 
perience too harrowing to be much fun. A 
spaceship is haunted by a ferocious alien 
stowaway that knocks off the bliue-collar- 
astronaut heroes, one by one. The friction 
between the ultra-ordinary characters and 
the baroque, shadowy sets (designed by 
surrealist H.R. Giger) is frightening and 
dreamlike, and no screen creature has ever 
looked as vicious and alive as this one. If 
only the plot didn’t keep falling back on the 








Fri-Sat-Sun-Late Shows 
in Somerville, Danvers, Natick 


Special Late Shows of 
ZELIG at the Paris Fri & Sat 


BEACOM HILL’ 
1 BEACON AT TREMONT 
723.8110 


THE WHITE ROSE 
#100 3.15.5 30-7.45.10:00 


THE HOUSE 


ON SORORITYROW * 
«100 2 45-4306 158.009 45 


HEADS OR TAILS 


#1303305 307 309:35 


CAMB. ST NEARGOV CTR 
227.1330 


THE GREY FOX pc 
#100 2.45.4 30-615 8.00 10.00 

THE FIRST TIME Rk 
#100 3:00-4.45.6 30.8:15 10 10 


vomm | RETURN of the JEDI»: 
OOLB8y ©1003 15 
PA 
5.30.7.45.10.00 . VO PASSES 


DALTON OPP SHERATON BOS 
536.2870 


EASY MONEY R 


«100 2 45-4 30.6 15.800 1000 


c0.8y RISKY BUSINESS F| 


*1 30-3305 30745945 


STRANGE BREW PG 


#100 2 45.4 30615800 1000 


CIMEMAS? ** 


200 STUART NEAR PARK SO 
482.1222 
; 
meoons WACATION ® 
#120335 5407459 46 


cujJo 


#1303305 307309 30 


PEALLEY 1-2 


237 WASH. NEAR GOV CTR 
227-6676 
TRADING PLACES ® 

#1003 15 5307.45.10 00 


HERCULES PG) 


#1-10.3.20.5:35.7:50-10 05 
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hoariest monster-movie clichés. 
Scott directed. Somerville Theater. 
*& *X AUTUMN SONATA (1978). Ingmar 
Bergman probes the unresolved love/hate 
relationship between a_ career-centered 
concert pianist (Ingrid Bergman) and her 
emotionally crippled daughter (Liv Ull- 
mann). Bergman's cause-and-effect ac- 
count of how the absence of love can ruin a 
life is clear and persuasive, yet the only 
character in the movie with an internal 
suurce of energy — Ingrid Bergman's lively 
pianist — is viewed as a monster of vitality 
who crushes the life out of the brooding 
losers around her, so the result is rather 
simpleminded. Harvard Square 


** XBABY, IT’S YOU (1983). Working 
from a conventional punk-meets-deb ro- 
mance, writer/director John Sayles fash- 
ioned a movie full of charm and insight, a 
story of two characters who've spent their 
lives honing their acts. Jill (Rosanna 
Arquette) is a well-heeled Jewish debutante 
who dreams of becoming a Broadway star; 
Sheik (Vincent Spano) is a glamorous 
street kid who models himself on Sinatra but 
can't sing a lick. The two become an item, 
but like everyone else in the movie they 


Ridley 





don't communicate — they audition for 
each other. Sayles is a delicate satirist who 
can nudge behavior into absurdity. He 
observes the pair's role playing with a 
poignant eye, and the result is an extremely 
deft — if minor — comedy of manners. 
Galeria 

* *XBEING THERE (1979). Hal Ashby’'s 
film adaptation of Jerzy Kosinski’s short 
novel is the sort of delicate, stately jest we 
expect from European films but almost 
never see in American ones. Chance (Peter 
Sellers) , the 50-ish hero, is a feeble-minded 
orphan who knows nothing of the outside 
world but what he’s seen on television. 
Kosinski's mordant premise is that, in tube- 
fed America, this utterly vacant soul could 
be taken for a sage, even a political 
potentate. Chance, though, is always over- 
estimated in the same way, and the satire 
runs out of steam; we'd hardly care about 
the character at all if it weren't for Sellers 
Somerville Theater. 

**'*ABLACK MOON (1975). Louis 
Malle’s lovely, baffling dream film about a 
girl, a unicorn, and a land ravaged by war 
between the sexes. The movie is Cool and 
opaque, but it’s also a dazzlingly pure 
example of contemporary surrealism. With 
Joe Dallesandro and Cathryn Harrison. Rear 
Window at the Puppet Show Place Theater 
* *& '2DAS BOOT (1981). One of the most 
lucrative German films ever made, this 
intense, brooding adventure yarn about the 
travels of a German U-boat during World 
War Il seems calculated to salve the wounds 
of German war guilt. The soldiers are 
portrayed as heroes who were innocent of 
Nazi politics, and director Wolfgang 
Petersen does an amazing job of turning the 
submarine into a sort of floating torture 
chamber. Yet it’s also disquieting to see 
how Das Boot glamorizes death and 
depersonalizes its characters. Despite its 
progressive message, there’s something 
about this film's rigid style that brings those 
dreaded words “Nazi aesthetics’’ to mind 
Harvard Square. 

* X BREAKER MORANT (1979). In Bruce 
Beresford’s earnest antiwar drama, the 
Boer War murder trial of three Australian 
guerrilla fighters in the British Imperial Army 
is used to make a fairly obvious point — 
that in wartime, everyone commits bestial 
acts, and to make scapegoats of a few just 
compounds the injustice. The film is solid 
and well made, but when Beresford tries to 
go beyond his cynical premise to treat the 
three obstreperous defendants as if they 
were romantic heroes, he loses us. With 
Edward Woodward and Jack Thompson. 
Harvard Square. 

*&**'‘ABREAKING AWAY (1979). A 
commercial American movie with a real 
feeling for its middle-class Midwestern 
setting. Steve Tesich, who wrote the Oscar- 
winning script, attended indiana University 
in Bloomington, the small town in which four 
inseparable pals, recent high-school grads, 


spend an in-between summer in their old 
haunts, staging a last-ditch holding action 
against adulthood. The Aocky-esque 
climax, in which the bike-racing hero 
(Dennis Christopher) takes on the arrogant 
BMOCs at the race track, seems strained 
and inauthentic, but its inadequacy is a 
measure of the warmth and richness of 
detail that Tesich and director Peter Yates 
have worked into the texture. With Daniel 
Stern. Coolidge Corner. 


Cc 


* &*& *XCABARET (1972). Bob Fosse’s 
rendering of the Broaday show taken from 
Christopher Isherwood’s tales of Berlin 
between the world wars manages the 
considerable feat of making the music look 
as if it belonged there. The result is a 
mesmerizing mixture of the enchanting and 
the depraved, with electric performances by 
Liza Minnelli as the jittery charmer Sally 
Bowles, Michael York as her pouty 
boyfriend, and Joel Grey as the ghoulish 
cabaret MC. Harvard Square 

*& & CHARIOTS OF FIRE (1981). This stiff- 
upper-lip crowd pleaser about the glory 
boys who led the English running team to 
victory in the 1924 Paris Olympics makes a 
splashy, colorful spectacle out of the old- 
fashioned virtues: perseverance, patriotism, 
and reverence. Telling the story of two 
runners — one a modest, devout Scottish 
Christian, one an ambitious Jew — director 
Hugh Hudson succeeds in putting the 
longed-for lump in the collective throat, but 
there's no real grit or suspense, and the 
pokes at anti-Semitism are Important Mo- 
tion Picture window dressing. With lan 
Charleson and Ben Cross. Coolidge Corner 
*&**XCITIZEN KANE (1941). Orson 
Welles’s legendary first picture employs an 
overwhelming welter of photographic and 
narrative techniques to relate the tale of 
Charles Foster Kane, a newspaper magnate 
and sometime politician (based on William 
Randolph Hearst) for whom money doesn't 
mean everything and the mysterious ‘‘Rose- 
bud” does. Still one of the most astonishing 
extravaganzas on film. Coolidge Corner. 

* COUP DE TORCHON (1982). Set in 
West Africa at the outbreak of World War Il, 
this small-town revenge tale features Phi- 
lippe Noiret as Lucien, a lazy, incompetent, 
but honest policeman who takes it upon 
himself to clean up his ridiculously corrupt 
village through a series of murders. At first, 
his vigilante approach makes a kind of 
comic sense, but as Lucien begins to 
overstep his boundaries and turn himself 
into a lunatic Christ figure, the film is 
wrenched from offbeat comedy to dark 
parable, and it becomes suffocatingly 
pretentious. With Isabelle Huppert; 
Bertrand Tavernier directed. Somerville 
Theater 

* *CUJO (1983). Stephen King's novel 
about a Saint Bernard that becomes a rabid 
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killer has been turned into an efficient little 
gnash-'em-up. When director Lewis Teague 
concentrates on Dee Wallace and her 
domestic traumas, the movie is clumsy, but 
when Cujo, the dog, starts to smash himself 
against the housewife heroine's stalled car, 
leaving blood and great gobs of yechhh on 
the battered windshield, it's brutally fright- 
ening. Cinema 57, suburbs. 


**XXDINER (1982). A little miracle: 
who would have guessed that someone 
could still make an original movie about the 
‘50s? Set in Baltimore during the last week 
of the decade, Barry Levinson’s anecdotal 
tale of six buddies on the threshold of 
manhood is a gentle, lyrical, funny portrait 
of the games young men play to keep from 
growing up. By revealing how the '50s were 
dominated by the macho ethos as no era 
has been before or since, this movie doesn't 
just show us how men and women were 
back then; it shows us why they had to 
change. Mickey Rourke, Daniel Stern, and 
Steve Guttenberg head up a great cast of 
unknowns. Coolidge Corner 

* & XDON’T LOOK BACK (1967). Out of 
circulation for 10 years, D.A. Pennebaker's 
cinéma-vérité documentary on Bob Dylan's 
1965 tour of Britain catches Dylan at the 
moment when he was moving from protest 
songs to the music that would address the 
expanding personal concerns of the dec- 
ade. Pennebaker's hand-held camera trav- 
els in Dylan's entourage, which includes 
Joan Baez, manager Albert Grossman, and 
an assortment of musicians, functionaries, 
and hangers-on. The atmosphere of per- 
petual hanging-out seems the most truthful 
aspect of the movie, and Dylan himself 
emerges as a Cagy, sometimes hostile figure 
who never lets the camera penetrate his 
mystery. Nickelodeon 











*®'AEASY MONEY (1983). In his first 
Starring role, Rodney Dangerfield plays a 
vulgar family man who has to give up his 
vices to get a $10 million inheritance. The 
premise has potential, but the screenwriters 
reach for the oldest, most obvious gags 
(Rodney sitting down to a breakfast of diet 
pills, and so forth), and Dangerfield's 
spastic stage mannerisms grow wearisome 
on the big screen. Directed by James 
Signorelli. Cheri, Circle, suburbs. 
*&&*& kB (1963). Federico Fellini's hyp- 
notic autobiographical fantasy explores the 
internal and external worlds of a famous film 
director who reaches the crisis of middle 
age as he plans his next project. Marcello 
Mastroianni, playing a film director very like 
Continued on page 44 
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THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 6, 1983 


“ JEANNE DIELMAN' IS THE 
FILM THAT CHANGED THE 
FACE OF CONTEMPORARY 
EUROPEAN CINEMA.” 
—Jay Hoberman, VILLAGE VOICE 


A stunning, new thriller 


Continued from page 43 

Fellini, manages wit and a boyish jubilance, 
Anouk Aimée is stylish as Mastroianni’s 
long-suffering wife, and Claudia Cardinale is 
a vision of loveliness as his dream girl. 
Harvard Square. 

*&** KERASERHEAD (1977). Shot in 
shimmering black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's apocalyptic nightmare movie 
about a nerdy Everyman (John Nance) 
who marries his nerdy girlfriend and fathers 
a grotesque monster baby is one of the 
most authentic dream films ever made, a 
worthy pop heir to the Surrealist classics of 
Bufiuel and Cocteau. The sight of the 
mewling, mutant infant (its head is like a 
jellied calf fetus) is unforgettable, but the 
movie's most striking moment belongs to 
the mysterious lady in the radiator who 
sings “In Heaven, everything is fine.” 
Somerville Theater. 


* & XFANNY AND ALEXANDER (1963). 
in what he has said wil be his last film, 
Ingmar Bergman offers a melodramatic 
three-hour epic that comes dressed in the 
slinky apparel of a dream play: it’s like a 
Dickens novel rewritten by Strindberg. Set 
at the turn of the century, the movie focuses 
on a 10-year-old dreamer (Bertil Guve) 
who is pulled out of his large, indulgent 


theater family and subjected to the physical’ 


and psychological tortures of a malevolent 
bishop (Jan Maimsj5). Fanny and Alex- 
ander is really about the imagination — its 
childish blooming, its terrors — and about 
the theater, where the artist can use his 
magic safely. The story is a little rummy at 
its core, with ideas and motifs from 
Bergman's previous movies elbowing one 
another aside for a turn in the spotlight, but 


. 


from the director of Diva. 


A brother must avenge his sister’ 4 
death while he struggle 
tokeepalovealive. — 


it's also got a relaxed, communal feeling 
that’s unique in his work, as well as several 
magnificent performances. Nickelodeon. 


* XGANDHI (1962). Richard Atten- 
borough's three-hour epic is an old-fash- 
ioned life-of-the-saint biography that fea- 
tures a virtuoso performance by Ben 
Kingsley. Kingsley's Mahatma is part rabble 
rouser, part smiling Socratic philosopher — 
a man whose every look and posture is 
charged with moral significance. But Atten- 
borough is more interested in deifying his 
hero than in letting us know what made him 
tick. As Gandhi winds into its third hour, the 
picture begins to seem hollow, because the 
only sensibility at work in it is the bland 
adoration we’ve seen in countless Holly- 
wood bio films. Coolidge Corner. 
*&*'AGLEN OR GLENDA? (1953). An 
amusing curiosity from the renowned worst 
director of all time, Edward D. Wood Jr. 
(Plan 9 from Outer Space). Wood himself 
was reportedly a transvestite, so perhaps 
this Krafft-Ebbing-style case study of a '50s 
nebbish who can't fight off his deep-seated 
“transvestite desires’’ was particularly close 
to his heart. It features naive (and oddly 
passionate) pleas for sexual freedom, a 
shockingly sleazy dream sequence, and the 
decrepit Bela Lugosi, who keeps showing 
up in a darkly lit study to utter lines like 
““Bevare of da big green dragon that sits on 
your doorstep!"’ Weird. Off the Wall. 

*& & KX THE GREY FOX (1983). The hero of 
this sumptuous Canadian Western is Bill 
Miner (Richard Farnsworth) , a stagecoach 
bandit who in 1901, after 33 years in San 
Quentin prison, was released; not one to be 
left behind by the times, he decided to rob 
trains. Telling this story, which hearkens 
back to the youth of American movie 
history, first-time director Phillip Borsos 
revivifies the holdups and showdowns that 
generations of lesser filmmakers have 
turned into clichés. And as Miner, veteran 
stuntman Richard Farnsworth gives an 
irresistible performance. With his mixture of 
curiosity, geniality, and daring, he’s the 
most moving testament to the powers of 
vital old age since Walter Huston in The 
Treasure of the Sierra Madre. Charles, 
Chestnut Hill. 


*& & &X THE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. This is the de rigueur reggae picture, 
and its music is enthralling even when its 
visual and narrative styles are not. Orson 
Welles. 

HEADS OR TAILS (1983). Miche! Serrault 
is a browbeaten husband whose wife falls 
out a window and crashes to her death. The 
police think it's suicide, but a certain wily 
detective (Philippe Noiret) believes Ser- 
rault had a hand in the incident. Directed by 
Robert Enrico. Beacon Hill. 

THE HOUSE ON SORORITY ROW (1983). 
Seven graduating sorority sisters are 
murdered, one by one, after they accidental- 


ly kill their aging housemother. Mark 
Rosman directed this latest mad-slasher 
flick. Beacon Hill, suburbs. 


*& *& XTHE KING OF COMEDY (1963). in 
his fifth movie with director Martin Scorsese, 
Robert De Niro plays an incorrigible celeb- 
rity leech named Rupert Pupkin, the sort of 
mean-spirited little wimp who will force you 
to change seats in a bus. It’s Rupert's 
dream to perform a monologue on The Jerry 
Langford Show (a talk fest transparently 
modeled on The Tonight Show), and with 
the assistance of his crazed rich-girl friend 
(Sandra Bernhard), he kidnaps Jerry 
Langford (Jerry Lewis) and demands a 
spot on the program as ransom. De Niro’s 
performance is brave, adroit, and terribly 
ugly; he makes you believe that the cheap, 
feigned gregariousness of the talk-show 
host is the only emotion Rupert knows. The 
result is a convincing parable about how the 
blind yearning for fame — the empty fame 
that TV confers — has debased our 
dreams. Coolidge Corner, Harvard Square. 
* KING OF HEARTS (1967). During 
World War |, in a French village abandoned 
by all except the inhabitants of the local 
asylum, Scottish doughboy Alan Bates 
learns bittersweet lessons about life, love, 
and schizophrenia. Philippe de Broca's 
gentle antiwar satire remains one of the all- 
time campus cult hits, even though its 
predictable zaniness grows more tiresome 
with every passing year. With Genevidve 
Bujold. Harvard Square. 

KITTY LUST AND OTHER OBSESSIONS. 
A program of oddball shorts, featuring Liz 
Barrow’s animated ‘‘Kitty Lust,”’ the Boston 
Black and White Movie Company's 
‘“‘Roaches,’’ Robin Lehman's ‘‘Manimais,”’ 
and Marv Newland’s black-humor favorite, 
“Bambi Meets Godzilla." Rear Window at 
the Brookline Arts Center. 


L 


*& *XTHE LAST METRO (1981). Francois 
Truffaut's surprisingly mild story of life in 
Nazi-occupied Paris. Catherine Deneuve 
plays a star actress whose director husband 
(Heinz Bennent) , a German Jew, has gone 
into hiding. And as their modest theater 
troupe struggles to mount an innocuous 
melodrama for the entertainment-starved 
Parisians, she becomes involved with an 
idealistic young actor (Gerard Depardieu) 

The small-scale story is skillfully told, but it 
too is an innocuous melodrama. Harvard 
Square. 

* * *& *KLAST TANGO IN PARIS (1972). 
Marion Brando's extraordinary per- 
formance is the centerpiece of Bernardo 
Bertolucci’s searching study of a haunted 
expatriate who spends three days staging 
his sexual fantasies with a young woman 
(Maria Schneider) in an empty Paris 
apartment. The film's sex scenes remain 
shocking for the lustful desperation that 
spills out of Brando, and Bertolucci's 
direction has never been as ravishingly 
sensual. Coolidge Corner. 

* & & 2 LAWRENCE OF ARABIA (1962). 
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David Lean’s long, lavish epic preserves the 
mystery of T.E. Lawrence's character, with 
Peter O'Toole’s brilliant, ambiguous 
portrayal blending right into the intoxicating 
romanticism of sand, sky, horses, and 
swords. With Omar Sharif and Anthony 
Quinn. Harvard Square. 

*&*XKXLIQUID SKY (1983). Siava 
Tsukerman’s mesmerizing plunge into the 
new-wave inferno mesmerizing plunge into the 
loony sci-fi premise: aliens have landed in 
Manhattan and are spying on Margaret 
(Anne Carlisle), an androgynous punk 
fashion model (based, perhaps, on Edie 
Sedgwick). The movie is science-fiction 
only in the loosest sense. Rather, 
Tsukerman immerses us in a devastating 
vision of the American punk fringe — a 
druggy, violent, Day-Glo world in which 
contempt and desire are one, and in which 
the profusion of music and imagery repre- 
sents not an extension of human sensuality 
but an end to it. Nickelodeon. 


ee ae 
&kKKTHE MAGIC FLUTE (1975). In- 
Stead of ‘opening up” Mozart's opera with 
contrived outdoor scenes, Ingmar Bergman 
re-invents a staged production, and the 
result is a sunny, lyrical, altogether joyous 
film, nothing less than the only fully 
successful screen translation of opera. The 
highlight of the movie is the Papageno- 
Papagena duet, one of the most glorious 
(and sexy) celebrations of romance in all of 
moviedom. Harvard Square. 

**k*A MAN FOR ALL SEASONS 
(1967). What might have been a lumbering 
costume drama with literary overtones turns 
out to be a straightforward, engrossing 
piece of filmmaking built around an intri- 
guing moral dilemma. Paul Scofield won an 
Oscar for his bravura portrayal of Thomas 
More, the celebrated nobleman who re- 
fused to approve Henry Vill's divorce 
Robert Bolt's script, adapted trom his own 
stage play, deifies More, but it’s an eloquent 
piece of work, and the film features 
distinguished supporting portrayals by Rob- 
ert Shaw and Orson Welles. Harvard 
Square 

* &'2 THE MAN WHO FELL TO EARTH 
(1976). Nicolas Roeg’s hypnotically beau- 
tiful Christ-in-space story is marred by 
opaque plotting, but it has a touching, 
ghostly performance by David Bowie as a 
visitor who floats from outer space into 
Middle America in search of water (per- 
haps) for his thirsty planet. Candy Clark, 
Buck Henry, and Rip Torn are all vividly 
eccentric as the earthlings who befriend and 
betray Bowie, and Roeg's portrait of 
America as a faceless monolithic corpo- 
ration achieves a visionary grandeur. Som- 
erville Theater 

* X MIDNIGHT EXPRESS (1978). An oid- 
fashioned melodrama decked out in fancy, 
modern dress: it features ultra-slick pho- 
tography, ridiculously lurid violence, and 
one of the throbbiest synthesizer scores of 
all time. Based on the true story of Billy 
Hayes, an American college student who 
spent five hellish yeats in a Turkish prison 
for attempting to smuggle some hash out of 
the country, the movie is a sadomasochistic 
thriller that casts the Turks as bestial fiends 
and Billy as their virginal prey. Alan Parke 

directed. Harvard Square . 

*k*k*XMY FAVORITE YEAR (1982). A 
fizzy, irresistible farce set in the mad 
backstage world of '50s television comedy 

The year is 1954, and Alan Swann (Peter 
O'Toole) , a swashbuckling Hollywood star 
in the Errol Flynn mold, has agreed to be the 
guest star on a successful live TV show 
called Comedy Cavalcade; to ensure his 
sobriety, the producers entrust him to the 
care of a hot young comedy writer (Mark 
Linn-Baker). Director Richard Benjamin 
shows a flair with actors, and O'Toole gives 
a great performance: waltzing through the 
picture dispensing chivalry and noblesse 
oblige, he turns debauchery into a kind of 
grandeur. Coolidge Corner. 
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* K NATIONAL LAMPOON'S VACATION 
(1983). Chevy Chase plays a mild-man- 
nered suburbanite who takes his family on a 
cross-country trip to California, where an 
amusement-park paradise known as 
Wallyworid awaits. Needless to say, the 
road to relaxation is paved with disaster. 
This latest NatLamp comedy has its mo- 
ments (notably a visit to a family of Kansas- 
hick relatives led by grungy Randy Quaid) , 
but there’s something wearyingly single- 
minded about the way that Chase and 
director Harold Ramis savage their middie- 
class targets. With Beverly D'Angelo and 
Christie Brinkley. Cinema 57, Circle, 
suburbs. 

*&*k KNEW YORK, NEW YORK (1977). 
Martin Scorsese's moody story about the 
aftair of a good-natured big-band singer 
(Liza Minnelli) and a paranoid bebop sax 
player (Robert De Niro) has some 
adrenalin-charged numbers from Minnelli, 
but the film isn't a musical so much as an 
attempt to uncover the dark underside of 
the flamboyant musicals of the ‘40s and 
early ‘50s. In the altered, nearly-three-hour 
version currently in release, Scorsese's 
bittersweet vision of Hollywood sentimen- 
tality is more rounded, but the movie still has 
its flat passages. Harvard Square. 
NIGHTMARES (1963). Universal Pictures 
gives us its own low-budget version of 
Twilight Zone — The Movie with this 
anthology of four supernatural tales. The 
segments star Cristina Raines, Emilio 
Estevez, Richard Masur, and Lance Hen- 
riksen. Joseph Sargent directed. Pi Alley, 
Chestnut Hill, suburbs. 

* & & &X THE NIGHT OF THE SHOOTING 
STARS (1983). A great act of storytelling 
from Vittorio and Paolo Taviani. It is 1944, 
nearly the end of World War Il, and in the 
small village of San Martino, the Nazis have 
ordered the townfolk to gather in the 
cathedral until the American allies arrive 
But an aging peasant (Omero Antonutti) 
has decided that the cathedral is a trap; by 
cover of night, he will lead any who wish to 
escape through the Tuscan hills, in search 
of the Americans. Telling the tale of this 
pilgrimage, the Tavianis use every trick a 
storyteller can lay hands on. They show us 
the travelers’ affections and fantasies, their 
encounters with Nazis and Resistance 
fighters — their destinies. Most of all, they 
seduce us into a state of sublime alertness 
and detachment, from which we seem to 
see the things of this world with new eyes 
Harvard Square 

**k*XXNORTH BY NORTHWEST 
(1959). One of Hitchcock's most popular 
and delightful American films. The movie is 
a homage to the director's adopted home, 
traveling as it does from New York to South 
Dakota and highlighting such locales as the 
United Nations building, Mount Rushmore, 
and that wide-open Indiana cornfield in 
which Cary Grant — an ad exec mistaken 





for a spy — flees a cropduster dusting 
“where there ain't no crops." Coolidge 
Corner. 
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*&* *k%ON THE WATERFRONT (1954). 
Elia Kazan’s powerful anti-union melodrama 
(from a Budd Schulberg screenplay) isn’t 
quite the dockside Christian parable it tries 
to be, but Marion Brando turns in one of the 
most powerful pieces of acting in screen 
history as Terry Malloy, the washed-up ex- 
boxer who ‘‘coulda been a contender.”’ Kari 
Maiden and Rod Steiger co-star. Harvard 
Square. 





*&kKKPADRE PADRONE (1977). A 
brilliant film by Paolo and Vittorio Taviani 
(Night of the Shooting Stars) , this story of 
the conflict between a young, crushingly 
ignorant Sardinian shepherd and his brutal 
father is raw, passionate, and breath- 
takingly innovative. Instead of drawing the 
you in with narrative movement, the film 
comes at you in explosive emotional bursts, 
conveying both the terrible isolation of the 
Sardinian hills and an exhilarating feel for 
what is shared within that isolation: fear, joy, 
sexuality, shame. Harvard Square. 

*& *& XPAULINE AT THE BEACH (1983). 
Eric Rohmer's sunny erotic comedy about 
six attractive vacationers who meet on the 
beach and go through several days of 
romantic adventure. The movie is as in- 
tricately planned out as a Moliére farce, but 
Rohmer camouflages the elaborate story 
devices with his breezy insouciance and 
with the sunlit cinematography of Nestor 
Almendros, which makes the Brittany 
beach look like paradise. The mood is so 
light, funny, and infectious that you may not 
realize how close the director has come to 
making an antiromantic fable. For Rohmer, 
it isn't love that's real — it's the comic glory 
of the chase. With Arielle Dombasle, Féodor 
Atkine, and Amanda Langlet. Nickelodeon 
** *PINK FLAMINGOS (1971). John 
Waters's classic of gross-out comedy, in 
which Divine proves that she is indeed the 
“filthiest person alive’ by devouring a 
handful of freshly laid poodle turds. This is a 
one-of-a-kind picture, a gleefully dirty sex- 
and-violence fairy tale whose raison d’étre is 
to make us laugh at our own revulsion. With 
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® Caligula 
Warrior 


Edith Massey, Mink Stole, David Lochary, 
and a cameo appearance by a man who 
sings ‘Surfin’ Bird" with his anus. Somer- 
ville Theater. 

@PINK FLOYD THE WALL (1962). Ninety 
minutes of loud, ugly, tedious nonsense. In 
the hands of director Alan Parker, Pink 
Floyd's thudding but popular 1979 album 
becomes a wormy rock opera, an ersatz- 
Freudian journey through the memories and 
fantasies of a burnt-out rock star (Bob 
Geidoff) . Parker ladies on images of disgust 
and fascist decadence, and though he 
pretends to denounce his audience's 
nihilism, he spends nearly the entire movie 
appealing to it. Orson Welles. 

**XPLAN 9 FROM OUTER SPACE 
(1956). Why do those flying saucers look 
like hubcaps? Because they are! One of the 
few camp classics that lives up to its 
reputation, Edward D. Wood Jr.'s justly 
hailed worst film of all time is a no-budget 
sci-fi thriller that features the aging, 
emaciated Bela Lugosi, who died during the 
production and was replaced by — we're 
not lying — his wife. The best scenes take 
place inside an alien spaceship that has all 
the otherworldly wonder of Beaver 
Cleaver's living room. With Vampira. Off the 
Wall. 

**'*THE PRODUCERS (1967). Me! 
Brooks's comedy about a pair of daffy 
hysterics (Zero Mostel and Gene Wilder) 
who decide to oversell a godawful musical, 
let the thing flop, and then take the money 
and run. Many Brooks fans consider the 
movie his masterpiece, though it's only in 
the splendid “Springtime for Hitler’’ produc- 
tion number that his satiric vision ignites 
Coolidge Corner 

* PUBERTY BLUES (1983). A vapid teen- 
sex movie with a difference: the girls say, 
“Enough.” But it takes them more than 90 
minutes to say it, and along the way they 
say little else. Bruce Beresford’s story of 
surfing cliques in Sydney is laconic in the 
extreme, nothing more than a parade of 
loutish, insensitive guys victimizing glum, 
vacuous girls; but Beresford soft-pedals the 
coming-of-age clichés, camouflaging them 
with laid-back camerawork, inarticulate 
characters, and “‘ironic’’ narration. Nickel- 
odeon, suburbs 
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(1955). This melodramatic story of a 
juvenile delinquent might seem trite today 
were it not for Nicholas Ray's moody-flashy 
direction and, of course, a riveting per- 
formance by James Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
Coolidge Corner. 

*& & RETURN OF THE JEDI (1983). The 
third and final chapter in the Star Wars 
trilogy is fun, but it’s also rather murky and 
meandering, not in a class with its two 
gleaming predecessors. Director Richard 
Marquand gets the job done, trotting out all 
the series’s greatest hits; what he lacks is a 
sense of rhythm, a feeling for how to make a 
sequence hum. What's more, the movie has 
enough furry animals and slimy monsters to 
stock every toy store from here to Tatooine. 
The creatures are cute, all right (especially 
the teddy-bearish Ewoks), but they don't 


belong in the climactic episode. Just when 
you want George Lucas to get grandiose, he 
turns into a puppet master. Charles, 
Chestnut Hill, suburbs. 

THE REVENGE OF SQUARESVILLE, 
USA. A potpourri of short oddities from the 
‘40s and '50s. included are footage of the 
A-bomb test at the Bikini atoll, musical clips 
featuring Joe Turner, Chuck Berry, and the 
Clovers, movie trailers for Psycho and Rebel 
Without a Cause, the campy educational 
short ‘‘What About Juvenile Delinquency?”’, 
and a reel of Ronaid Reagan bloopers. Off 
the Wall. 

* *RISKY BUSINESS (1963). An am- 
bitious, artfully photographed teenage sex 
comedy that ends up paying lip service to its 
up-to-the-minute ideas. Tom Cruise plays a 
horny high-school virgin whose parents go 
away for a week. Giving into desperation, he 
phones a sultry young hooker named Lana 
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(Rebecca De Mornay) and ends up becom- 
ing a pimp for a day, dealing Lana and her 
slinky colleagues out of his own living room 
as his pals wait in line to be serviced. 
Writer/director Paul Brickman may be less 
serious than he thinks he is. Cheri, Cinema 
Brookline, suburbs. 





* ‘A STRANGE BREW (1983). In their first 
movie, Bob and Doug McKenzie, those 
lovable hoseheads of the Great White 
North, foil the dastardly plans of a greedy 
brewery owner (Paul Dooley) and his 
sinister master brewer (Max von Sydow). 
The beginning and end of the film showcase 
the stars at their free-form best, but Rick 
Moranis and Dave Thomas (who wrote and 
directed the movie as well as starred in it) 
have scripted things too tightly, shutting off 
opportunities for their nutty, improvisatory 
shticks. The result plays like a limp Abbott 
and Costello movie. Cheri, Chestnut Hill, 
suburbs. 

*& *& &'2A STREETCAR NAMED DESIRE 
(1951). Vivien Leigh plays a washed-out 
Southern belle who decides to drop in 
indefinitely on her sister, who’s gone and 
married Marion Brando, a sweaty lug in a 
torn T-shirt who certainly isn't Vivien’s idea 
of a gentleman. Brando took his first big 
step down the road to screen immortality 
here, and Leigh, who was already there, 
garnered an Academy Award in Elia 
Kazan's stagy but sensationally effective 
rendition of the Tennessee Williams play. 
Harvard Square. 

*&* k'2THE STUNT MAN (1980). Fast, 
clever, and exhilarating: it feels as if every 
second of running time, every scrap of film, 
had been crammed with entertainment 
value. Telling the story of a fleeing criminal 
(Steve Railsback) who is roped into service 
as the star's stunt double in a World War | 
picture being shot on location, director 
Richard Rush constructs an_ intricate, 
metaphorical wind-up toy of a movie that 
never bogs down or takes itself too 
seriously. Peter O'Toole, crowing joyfully, is 
the all-seeing, megolomaniac director, 
swooping down from the heavens — and 
into the frame — astride his winged camera 
crane. Coolidge Corner. 

*& & & KSUNRISE (1927). F.W. Murnau’s 
gorgeous melodrama was a financial flop, 
but it's a masterpiece. Directed in the fluid, 
elaborate German Expressionist manner, 
it's about a happily married villager 
(George O'Brien) who is seduced by a 
conniving city girl (Margaret Livingston) 
into trying to drown his devoted wife (the 
heartbreakingly beautiful Janet Gaynor) . 
The photography by Charles Rosher and 
Karl Strusse is stunning, and every detail 
was created in the studio — including the 
immense cityscape through which the 





THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 & 2 


famous trolley sequence winds. Harvard- 
Epworth Church. 
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*& *& *& KTAXI DRIVER (1976). Robert De 
Niro turns in a hypnotic performance as 
Travis Bickle, the haunted hack who drinks 
in the brutality and horror of New York City 
and then, overwhelmed with panic, lone- 
liness, and disgust, spits it out like venom. 
Martin Scorsese's film is intellectually as- 
sailable, but it possesses an extraordinary 
visceral power. For once, Paul Schrader 
was able to translate his personal nightmare 
into an uncommonly vivid screenplay, and 
even when the plot tests our credulity, the 
film burns with the logic of psychic torment. 
Harvard Square. 

*&XTHEY DON’T WEAR BLACK TIE 
(1983). A Brazilian peasant opera about a 
father and son who face off on a factory 
picket line, thus tearing their close-knit 
family asunder. Based on a beloved stage 
play, Leon Hirszman’s movie weighs the 
personal and the political like gold bars in 
each hand. The factory scenes are noisy 
and forced, but ultimately the movie is 
about working-class decency, and the 
human drama anchors the somewhat 
schematic political violence. Orson Welles. 
*&*X*THE THING (1982). John 
Carpenter's remake of Howard Hawks’s 
1951 film is the most creatively disgusting 
horror movie since Alien. Once again, a 
group of scientists at an Arctic testing 
Station are menaced by a ferocious 
creature. But Carpenter has adapted the 
old thing-from-another-world scenario to 
the wizardry of special-effects man Rob 
Bottin, who has created a monster so 
elaborately horrifying that it will astonish 
even the most hardened fright-film buffs. 
Carpenter's film is like a pedestal, and 
Bottin's creature — a symphony of explod- 
ing tubes and tentacles — is the twisted 
statue that adorns it. With Kurt Russell 
Somerville Theater 

*&*k*XTHE THIN MAN (1934). A 
marvelous cocktail-lounge detective movie 
— breezy, funny, and blessed with the 
charming chemistry of William Powell and 
Myrna Loy. Their Nick and Nora Charles, all 
whiskey and wisecracks, are one of the 
screen's most appealing married couples. 
And let's not forget their dog, Asta. 
Directed by W.S. Van Dyke; from the novel 
by Dashiell Hammett. Coolidge Corner. 
*&** *XTHE THIRD MAN (1949). In the 
murky ruins of war-torn Vienna, Joseph 
Cotten stalks his old friend Orson Welles, 
who has taken to such monstrous activities 
as peddling ersatz penicillin. Although 
Welles appears late in the film, his influence 
(as well as that of Alfred Hitchcock and 
Fritz Lang) is clear in Carol Reed's haunting 
romantic thriller. Graham Greene penned 
the script, and Anton Karas performed the 








ironically jaunty zither music. Coolidge 


Corner. 

*&kk*XXTHREE BROTHERS (1982). 
Francesco Rosi’s masterful story of three 
brothers who return to their small, pastoral 
Italian village after their mother has died. 
The brothers — a worldly judge, an 
alienated factory worker, and a reclusive 
teacher — are united in their grief, and yet 
as we watch their lives played out in scenes 
of suspense, domestic melodrama, seduc- 
tion, and fantasy, Rosi insists on their 
aloneness, on their separation from the 
world at large. In this film, Rosi finds what so 
many filmmakers have sought: a direct 
passage to the most elemental emotions. 
Somerville Theater. 

* & THE TIN DRUM (1979). Voiker Schitn- 
dortf’s Oscar-winning film version of GUnter 
Grass's “grotesque epic’’ — the history of 
20th-century Germany as viewed by a 
heartless boy who refuses to grow up — 
preserves the book's demonic inventive- 
ness, but the film is also bloodless, 
fragmented, and opaque. Played by David 
Bennent, a 13-year-old who resembles a 
horribly shrunken David Hemmings, the 
protagonist is a nasty, self-centered kid who 
beats incessantly on his drum to keep adults 
at bay, and whose infantilism is meant to 
reflect the infantilism of Germany under 
Nazism. Schléndorff has good luck with the 
scenes of grotesquerie, but he severs the 
powerful symbolic images from their mean- 
ings, and Grass’s resonant epic is reduced 
to a parade of horrors. Harvard Square. 
*&k'2TRADING PLACES (1983). For 
once, director John Landis (Animal 
House ) has come up with a comedy that’s 
more than a gagged-up premise. This story 
of a prissy Philadelphia executive (Dan 
Aykroyd) and a low-life hustler (Eddie 
Murphy) who change places a la Prince and 
the Pauper has its share of gross food jokes; 
it also has unity and finesse, Dan Aykroyd’s 
best screen performance, and the ir- 
resistible sight of Eddie Murphy living it up in 
a three-piece suit. Featuring Ralph Bellamy 
and Don Ameche as the sadistic, fabulously 
wealiny Duke brothers, and Jamie Lee 
Curtis as a friendly hooker. Pi Alley, Aliston, 
suburbs. 

* 'aLA TRAVIATA (1983). Franco Zeffirelli 
turns Verdi's quintessentially romantic 
opera into an orgy of overstatement. 
Apartment rooms are made to look like 
Versailles, a country house becomes a 
cross between Monticello and Mayerling, 
and the camera is constantly moving — 
swooping and weaving, catching faces in 
mirrors, angling up to chandeliers, vases, 
satin gowns. The sumptuous photography 
is pretty to look at, but it overwhelms the 
story of a successful courtesan (Teresa 
Stratas) and the wealthy merchant's son 
(Placido Domingo) she loves. The music is 
performed by the Metropolitan Opera Or- 
chestra and Chorus under James Levine. 
Brattle. 

*& KX THE TWELVE CHAIRS (1970). Dom 
DeLuise and Ron Moody star in Mel 
Brooks's funny but uneven comedy about a 


xXx chase through postrevolutionary Russia in 
search of lost treasure. The movie features a 
splendid cameo by Brooks — and it never 
quite recovers from the loss of him. Orson 


Welles. 
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*'*2THE WHITE ROSE (1963). Set in 
Munich in the early 1940s, this gray, rather 
sluggish German melodrama tells the true 
story of five university students who dis- 
tributed a series of eloquent, anti-Nazi 
flyers. Director Michael Verhoeven shows 
some talent for suspense, but the movie's 
glossy, conventional style leaves us ignorant 
of the motives of its young characters. 
Beacon Hill. 

* *XTHE WOMAN NEXT DOOR (1981). 
Francois Truffaut's tales of obsessive love 
keep growing smaller and less adventurous. 
in this one, Gerard Depardieu plays 
Bernard, a happy, decent man whose new 
next-door neighbor (Fanny Ardant) turns 
out to be his lover from years before. As the 
two rekindle their tempestuous affair, Truf- 
faut tries to sweep us up into the dizzying 
world of grand passion, but except for one 
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An 18-month program designed to provide an up-to-date 










































es at one of eg richest and most diverse periods in “PIER GROUPS” —ano— rather striking garden-party scene nothing 

contemporary art. in the movie feels spontaneous or daring. 
“ : “ROUGH HOUSE” —aL_so— Harvard Square. 
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** *XTHE YEAR OF LIVING DANGER- 
OUSLY (1983). Peter Weir's film plunges 
you into the exotic world of Djakarta in 1965 
— the year in which Sukarno, the iIn- 
donesian ‘‘god king,’’ was feverishly playing 
rightist factions off agaihst the communists. 
Into this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese Australian dwarf (Linda Hunt) and 
falis for a beautiful British intelligence 
attaché (Sigourney Weaver). The movie's 
mystical, sometimes mystifying blend of 
love, politics, and journalism is intriguing, 
but here, as in his other films, Weir lets the 


To Investigate the plurality of today’s art making with 
works in a broad range of media that reflect styles from 
conceptualism to abstraction, realism, and much more. 


To Consider themes that are prevalent in our society: 
politics, religion, sex, power, the apocalypse, 
environment, language, dreams, and more. 
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To Explore directions in contemporary art: The return to CONSTANCE 


craft in painting, the use of signs, the concern with 
language, imagery, and more. 








CURRENTS TAKES A GOOD LOOK! story dribble away. West Newton. 
September 13, 7:30 p.m. z 


*& & *ZELIG (19863). Woody Allen's latest 
effort is an impish cinematic prank, the 
closest he’s come to putting one of his New 
Yorker parodies on film. The entire movie is 
a mock documentary assembled around 
Leonard Zelig (played by Allen), a passive 
figure who rose to prominence in the '20s 


Donald Kuspit, critic for Art in America, lectures on the 
plurality in today’s art-making. Reception follows. $2.50 
ICA members, $3.50 non-members. 


ICA 
955 Boylston Street, Boston 
(617) 266-5152 


ICA PROGRAMS ARE SUPPORTED IN PART BY 


ability to take on the characteristics of 
anyone he came into contact with. Zelig 
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in the technical feat of reproducing old 
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in any depth. Gordon master- 
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Two Drawer Four Drawer 
Letter Size Letter Size 
7 Black ; 
. Non-Suspension 
SALE $74,% SALE $99,°° Two-Drawer File 
oe in a rainbow of colors 
FULL SUSPENSION 565 95 pace-saving letter size, 24" 
* d - fil 
FILE CABINETS aie —— 


¢ solid metal construction 
«Smooth metal drawers — with 
eight nylon rollers 











Folding Tables 
30x60 *54.50 


sos Fae WALNUT or OAK 


60”’ x 30’’ Double Pedestal 
Executive Desk a ae $219.” 














“THE 
33 
FOLDING CHAIR oe 
Beige, Red, Yellow, Blue ” 99 
sg* UIST $174.85 





r ' now $99. 
Versatile Roll-away Office - 
Tables. Use as typewriter 
stand, coffee cart, you-name- yo aa dy Me AIR 
it! Includes Top 30”’x19” — Adjustable seat height and spring contro! tilt 
front locking casters. And ecm ot ah enn aaa 
good for the computer too! SPECIFY Ebony or Russet 
Reg. $4 177 3R-UC-C211AC-PC 
Our Price $89” $74.50 





30x60” L 2 %y 54” 
REG. $225.00 REG. $241.35 





ea 8 
“THE wow 9149. OPTIONAL now $139.88 
CONFERENCIER” “THE STANDARD” 


SAMUEL BLUESTEIN COMPANY, INC. 


MALDEN 


BOSTON 318 Main Street 
1080 Boyiston Street Just Minutes from Boston 
Corner Mass. Ave. & Boylston |-93 to Rte. 60 East to Malden Sq. 





Telephone: 267-1100 Telephone: 321-2100 





“‘THIS SUMMER’S ONE GENUINE SLEEPER. 


FRESH, HYPNOTIC AND VERY SEXY.’’ 


— David Ansen, NEWSWEEK 


“FUNNY, OFFBEAT AND ORIGINAL... 
Perhaps the best film of its kind since 
‘The Graduate‘”’ 


— Richard Freedman, NEWHOUSE NEWSPAPERS 


“A first-class affair. Sexually charged?’ 
~ PEOPLE MAGAZINE 


“$k kK inspired insights and genuine 
laughs. It’s one of the great American 
Satires I’ve seen since ‘The Graduate‘ A 
fantastically entertaining movie‘’ 

— Rogert Ebert, CHICAGO SUN-TIMES / At The Movies 
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JAY CARR, The Boston Globe 
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GENE SHALIT, Today, NBC-TV 
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JACK KROLL, Newsweek 


A JACK ROLLINS ans CHARLES H. JOFFE procicton 
WOODY ALLEN MIA FARROW 
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Each summer 
one film opens that you’ve 
never heard of... 
that you’ll never forg 
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...1S this year’s sleeper. 
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_ WHAT MAKES GOODWINS 
YOUR LOGICAL CHOICE 
FOR STEREO? 


In recent years, logic seems to have 
disappeared trom the audio 
marketplace. Instead, consumers often 
find meaningless and confusing varia- 
tions in quality, price, and value. 


Goodwins Music Systems is one of 
the few specialty retailers that still stands 
for stability, consistent quality, and 
outstanding value. 


As a result, Goodwins has become 
the logical choice for discerning stereo 
buyers not only from the New England 
states but from practically every state in 
the country. 

Goodwins offers a combination of 
products and services that few other 
audio retailers can match. 

Here’s why so many music lovers 
have made Goodwins their logical 


choice. 
QUALITY 

Goodwins Music Systems offers quali- 
ty in all the equipment we sell .. . from 


the incomparable hand-crafted, hand- 
made Mark Levinson line of high fidelity 
components to less expensive units. 





Mark Levinson ML-12 pre-amplifier 
and ML-11 power amplifier: logical 
choices for the best performance and 
quality. 





EXPERTISE 


Each member of the Goodwins 
Music Systems staff has a minimum of ten 
years’ experience in audio. Each one 
has extensive product knowledge in all 
phases of sound reproduction. Most im- 





Kardon 3301 receiver, Dual 505 turntable, 
Astatic cartridge & two Infinity RS-70 
speakers. $499 





portant, our staff has the ability to com- 
municate that expertise to you. 


SERVICE 


Goodwins offers expert advice, com- 
prehensive maintenance, and expert 
service before, during and after the sale 
because we want you to enjoy the finest 
possible sound from your Goodwins 
system. 


VALUE 


All Goodwins systems, regardless of 
price, are selected from the inside out for 
craftsmanship, component integrity, and 
sonic quality. 

That's what gives our equipment the 
lasting value that distinguishes them from 
many other components. 

At Goodwins, we believe there is 
nothing more expensive than planned 
obsolescence. 


INSTALLATION 


Goodwins knows how the configura- 
tion of a room can affect sound 





GOODWINS MUSIC SYSTEMS 
16 Eliot Street, Harvard Square 











reproduction and conversely, how 
equipment can affect the appearance 
of your room. 


Goodwins can custom install your 
system to insure optimum performance 
... and optimum beauty ... in almost 
any listening environment. 


SELECTION 


Walking into Goodwins is like walk- 
ing into a “Who's Who” of quality high 
fidelity manufacturers from around the 
world. 


_ Wecarry Adcom, AKG, Astatic, B&W, 
Bryston, Celestion SL-6, Cotter, D + K, 
Dynavector, Grace, Goldmund, Hafler, 
Harman/Kardon, Infinity, Janis, Koetsu, 
Mark Levinson, Linn Sondek, Livewire, 
Magnepan, Maxell, Mirage, Monster 
Cable, NAD, Nitty Gritty, Oracle, Proton, 
Pyramid, Quad, Sennheiser, Sonex, 
Soundlab, Stax, Symdex, Tandberg, 
Thorens, Van den Hul, and Walker. 





Tandberg TCD 3044 offers micro- 
processor controls and extraordinary 
Dyneg Actilinear Il for professional 
quality recording. 





THE CHOICE 
IS YOURS 


Goodwins Music Systems makes the 
selection of stereo equipment simple, 
straightforward, and logical because we 
have the products and services to match 
your expectations in quality music 


reproduction. 


Goodwins: the logical choice. 


Cambridge, Massachusetts 02138 (617) 492-1140 
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CES: COMPUTERS 

by Peter W. Mitchell 

Personal computers still reigned supreme at the recent Consumer 
Electronics Show (CES). But times are changing. Although the 
boom continues, hardware sales are not what they used to be. In 
increasing numbers, therefore, personal-computer manufacturers 
are concentrating on software sales. A look at the developments in 
the home-computer field as seen at the recent CES, plus some 
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thoughts on the soon-to-come IBM “Peanut” and Apple 9 BOTTOMING OUT 
Macintosh. by Peter W. Mitchell 
a" Up to this point, getting authentic deep bass sound meant 
- + foes 55m AND VIDEO spending hundreds of dollars for a subwoofer. Now Radio Shack 
y &. brad Meyer :; offers.a low-bass equalizer that does the same job at less than a 
At the past few CES gatherings, the audio folks were simply uarter of the price. A review of Radio Shack’s Stereo Bass 
overwhelmed in a sea of computers, telephones, and video games. pw mtd we! se Filter. 
But this June, the audio people saw visions of their former glory. 
The Compact Disc and its assorted hardware had arrived, and 12 TUNINGIN 
traditional audio components featured new technology and by E. Brad M 
improvements. A summary of the CES audio and video offerings. y &. Dra wacyer 
With the — — ad Ss ha Le ae new 
’ equipment to handle the new possibilities ich means 
Ss! oo a a EO MUSIC component TV — a home television system comprising an audio 
y oe. Sewer: ' , amplifier/s apenas a video monitor, and, most important, a video 
If an industry’s ability to interest people in attending a convention tuner which turns the signals into something to watch and listen 
is a barometenof its success, then the music-video industry arrived to. A comparison of five video tuners. 
last July with the first annual Video Music Seminar, held in New 
York. But though enthusiasm ran high and all attending agreed 14 AUDIOPHILE REVIEWS 


that music video was heading somewhere very quickly, no one 


Reviews of some of the latest high-end releases. 
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could agree on just where. Notes from the Video Music Seminar, 
along with reviews of three recent music-video releases. 


8 BRING IT ON CHROME 
by Peter W. Mitchell 
With the spread of the Sony Walkman and similar products, there 
















14 COMPACT DISC REVIEWS 


Reviews of some recent Compact Disc releases. 


16 MUSIC IN THE AUTUMN AIR 


are today more casset $e players than record players in use around Compiled by Julie White 
the world. This, coupled with a proven willingness by critical A guide to live and live-on-tape radio concerts through mid- 
listeners to spend extra a for recordings of high sonic quality, November. 


means there is today a much larger market for hig. a a 
prerecorded music cassettes. A look at the technological 
improvements in prerecorded cassettes, including chrome tape and 
Dolby HX Pro. 


WHO HAS THE 


Copyright 1983 by Media Communications Corporation and the Boston 
Phoenix Inc. All rights reserved. Reproduction without permission, by any 
means whatsoever, is prohibited. 
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DIGITAL AUDIO 


OF COURSE! 













POP/ROCK 


TOTO-CARS-MICHAEL JACKSON- 
PINK FLOYD-FLEETWOOD MAC- 
RUSH-ASIA-RY COODER-DEVO- 
CHRISTOPHER CROSS-PHIL 
COLLINS-ERIC CLAPTON-DEF 
LEPPARD-J.J. CALE-DEXY’S 
MIDNIGHT RUNNERS-GENESIS- 
RANDY NEWMAN-JOURNEY-REO 
SPEEDWAGON-QUEEN-TALKING 
HEADS-ROXY MUSIC-LED ZEPPLIN- 
BOSTON-VAN HALEN-DONNA 
SUMMER-ABC-BILLY JOEL-DYLAN- 
EARTH, WIND & FIRE-SANTANA- 
STEVIE NICKS-FOREIGNER-BRUCE 


WYNTON MARSALIS-BOB 
JAMES-EARL KLUGH-GROVER 
WASHINGTON, JR.-MANHATTAN 
TRANSFER-AL JARREAU- 
GEORGE BENSON. 


CLASSICAL 
PAVAROTTI-ASHKENAZY-VON 
KARAJAN & BERLIN 
PHILHARMONIC-ZUBIN MEHTA- 
OZAWA-GLENN GOULD- 
RAMPAL-YO YO MA- ALFRED 
BRENDEL-NEVILLE MARRINER- 
SIR GEORGE SOLTI-BERNSTEIN- 


























SPRINGSTEEN-ELO. eS ee een 
CO Te te ALL COMPACT DISCS 
FLASHDANCE. | ARE ONLY $18.99! 
COMPARE & SAVE! 104 
STRAWBERRIES RECORDS & TAPES & 
ARE YOUR #1CD CONNECTION 
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e SHREWSBURY + White City Center > PEMBROKE ¢ North River Plaza 
e WARWICK, Ri « Bald Hill Rd. e MANCHESTER, NH « 1525 So. Willow St. > NASHUA, NH + Nashua Mall 
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A summer-CES report 


The latest home computer offerings 


by Peter W. Mitchell 


he home computer is no 

i longer on the fringe of the 
consumer-electronics 

field: in dollar terms it’s the 
fastest growing segment of the 
business, and at this summer's 
Consumer Electronics Show, in 
Chicago, computers and video 
games were given an_ entire 


exhibit hall of their own. 

In case vou were wondering 
what happened to all the hi-fi 
salespeople who joined the un- 
employment line a couple of 


years ago when the audio busi- 
ness went into a slump, the 
answer is that they’ve gone into 
computer merchandising — 
bringing with them their bad 
habits, such as a cheerful willing- 
ness to disseminate misinforma- 
tion and a general inability to 
explain technical matters to un- 
tutored shoppers. Nevertheless, 
computer sales are booming, and 
each manufacturer has chosen a 
different strategy for capturing 
his rightful share of the millions 





reflects this: though “starter” versions 
of the Apple cost $1200 or so, the 


— creating new machines, dis- 
counting or redesigning old ones, 
and (most important of all) gener- 
ating or sponsoring new soft- 
ware. 

To put the news that follows in 
perspective, we should look 
backward a few months to the 
previous CES, held in Las Vegas 
at the beginning of January. A 
CES is basically a vast forum of 
promises and previews. The 
show is put on by manufacturers 
in order to provide retailers and 
members of the press with an 
advance look at the prototypes 
and dummy mockups of the 
products that they are planning 
to put on the market during the 
following six to 12 months. 
Sometimes, of course, these plans 
don’t work out. Here’s a review 
of some of the major computers 
and video-game systems an- 
nounced in January that didn’t 
make it to market as planned: 

Timex/Sinclair 2000. Building 
on last fall’s success of the little 
$99 T/S 1000, the T/S 2000 was 
supposed to appear in mid-spring 
with a nicer keyboard, more 
memory, and color video, in 
versions priced at $150 and $200. 
But these models were an- 
nounced in January, when the 
Commodore VIC-20 was still 


selling for $180. The VIC dropped ~ 


to $140 in February, and to below 
$100 during the spring, while 
factory-rebate deals on the Atari 
400 and TI 99/4A brought those 
machines down into the $100 
territory as well. By the time the 
T/S 2000 was ready for delivery 
to the stores, it was already 
uncompetitive, and the first 
production run also had reliabili- 
ty problems. So Timex went back 
to the drawing board and re- 
introduced the 2000 in revised 
form at the summer CES, with 
extra memory and features. The 
company also announced a new 
model, the T/S 1500, essentially 
an upgraded version of the 1000 
with a better keyboard and built- 
in 16K memory module, to sell for 


The Peanut is important because it is 





Texas Instruments 99/2. This 
was going to be TI’s hot $99 
competitor, back when the T/S 
1000 was the only under-$100 
computer on the market. But the 
spring’s steep pricing slide 
pushed even TI’s own 99/4A 
down to $99 (with rebate), leav- 
ing the 99/2 with nowhere to go. 
TI's executives are either slow 
learners or admirably persistent; 
they actually brought samples of 
the 99/2 to exhibit at the June 
CES. But the day before the show 
officially opened, many manufac- 
turers staged press conferences to 
preview their products, and it 
became plain that the competi- 
tion was going to continue to get 
tougher. So TI shelved the 99/2 
and postponed, until later in the 
year, its planned announcements 
of the higher-performance 99/6 
and 99/8 models. TI had nothing 
to announce at the CES except its 
unpopular decision to block inde- 
pendent software producers from 
selling programs for the popular 
99/4A. 

Mattel 


Intellivision III. 


Scheduled to hit the stores during 
the forthcoming Christmas-shop- 
ping season, this was supposed to 
be the home video game machine 


* ‘show that even péople Who Buy a 


home computer for educational 
purposes usually end up using it 
more for video games than for 
anything else. But the Odyssey 2 
hasn't been selling well enough 
to finance the launch of the 3, 

Ultravision. The company 
simply disappeared from view, as 
did Astrovision, US Games, and 
several others. The high-tech 
game has losers as well as 
winners. 


The New Machines 

What follows is a summary, in 
alphabetical order, of new de- 
velopments in the home-com- 
puter field announced at the 
summer CES and since. Except 
where noted, the new computers 
that were shown in prototype 
form at the CES are scheduled to 
make their way into retail stores 
this fall, most by sometime in 
October. If some of them don’t 
make it exactly as described here 
— well, you've been warned. 

It’s probably not a good idea to 
rush out to buy a new product 
when it first appears anyway. 


*Computers and programs are 


both likely to contain bugs at 
first; this was even true with the 
IBM Personal Computer in- 





Coleco’s Adam computer system 


that would really make good on 
the promise to bring authentic 
arcade-style graphics into the 
home. But Atari’s 5200 “super” 
game machine didn’t sell very 
well, ColecoVision grabbed the 
lead in the high-performance 
game market, and real computers 
dropped into the price range 
formerly occupied by game ma- 
chines. Who was going to pay 
$200-plus for a machine that 
could only play games? Mattel 
shelved the .III and instead 
focused its attention on 
launching a new Aquarius home 
computer and on an add-on 
system for the Intellivision Il 
game that upgrades it to a com- 
puter. (Unfortunately for Mattel, 
the Aquarius isn’t selling very 
well, and cheap computers have 
forced the retail price of the 
Intellivision II game console 
down to the $80 range, where it 
isn’t very profitable.) 

Odyssey 3. This was to be 
Odyssey’s transitional machine, 
bridging the game and computer 
businesses, since all the surveys 


troduced last year. Unless you 
like the idea of serving as an 
unpaid guinea pig, the wiser 
course is to let hobbyists buy the 
first production samples and find 
the problems. The second 
production is a safer investment. 

Atari. Atari’s entire present 
computer line is being phased 
out, to be replaced by a sleek new 
line of three machines made in 
the Orient. The new machines are 
compatible with the old ones, 
will run all of the programs 
developed for the Models 400 
and 800, and have the fine color 
graphics for which the company 
is noted. But unlike the old 
models, the new Atari computers 
are designed for practical use as 
well as for games. 

Starting the new line is the 
Model 600XL, with 16K of RAM 
(user memory) and a $200 list 
price, replacing the Model 400 as 
Atari's introductory machine. Un- 
like the 400, whose flat plastic 
membrane keyboard was un- 
suitable for typing, the 600XL has 

Continued on page 35 
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Boston is Music! 











“concerts on the Common...the BSO... 


_ the Boston Pops... the club scene. . . musicians on street corners and T stops... 
Boston is music, an integral part of every lifestyle.” Nantucket Sound has carefully selected a 
variety of components from around the world to help you re-create the exciting experience of live music. 


Harmon Kardon, Dual, and Genesis mean quality, performance, re- 
liability — and they are all present in this fine system. The Harmon 
Kardon 3301 AM/FM stereo receiver has super low distortion because of 
its unique high current capability plus an accurate high fidelity FM tuner 
section. You have a Dual 505 (recently reviewed as the best turntable 
value under $200) semi-automatic turntable and a Nantucket Sound 
specialist will install a quality magnetic cartridge with an eliptical diamond 
stylus. The loudspeakers are Genesis Model B, a a two way system with 
the patented Genesis 1 inch inverted dome tweeter and a lifetime guaran- 
tee. 


*529* 





Exceptional components of sophisticated design that employ the latest in tech- 
nology to assure superlative performance and unsurpassed ease of operation. 
The heart of the Adcom GFT-1 tuner is a quartz-referenced, digitally synthesized 
system that achieves total tuning accuracy. It stores 16 channels, has automatic 
scan and LED display. 

The Adcom GFA-2 amplifier has individual power supplies; one for each channel 
that ensures = image resoltuion and permits complete power consistency. 

The Adcom GFP-1 preamplifier is virtually two preamps in one. It will cope with 
just about every operating and listening condition you may expect to meet and 
then some. 

... the Harman Kardon T-60 turntable is one of the most important high fidelity 
products made in the last decade .. ."’ (Absolute Sound, March, 1983). This belt 
driven turntable is sophisticated and unique with quartz-locked motor, floating 
suspension and optically sensed auto-lift tonearm. All together this turntable gives 
you all the accuracy you want, while eliminating all the noise and distortion you 
don't want. Snell E speakers complete this remarkable system. The type E is a 
floor standing design with adjustable base and is as sonically accurate as speakers 


costing twice as much... 





phase linear 


Phase Linear digital audio disc player reproduces sound 
with pristine clarity, utilizing computerized technology. Dis- 
tortion is virtually eliminated along with conventional play- 
back. Revolutionary sound quality and unsurpassed per- 


formance. On display now! 
A wide selection of compact discs also available. 





Alpine speakers. 


harman kardon 


GENESIS 


LUXMAN 
Bang&Olufsen 
ADVENT 


ADCOM 
harman kardon 


Snell Acoustics 


ALPINE 7150 


AUTO SOUND SYSTEM. 


AM/FM cassette with auto reverse, fast forward and re- 
wind, tone control, signal lock and more plus a pair of 


219° 
NANTUCKET SOUND 


Boston — 736 Commonwealth Avenue 734-0700 
Peabody — Northshore Shopping Center 532-5777 
Braintree — South Shore Plaza 848-6622 
Brockton — Westgate Mall Plaza 583-8600 
Hanover — Honover Mall 826-2344 


Hyannis — Cape Cod Mall 77 1-4434 


installations available on car stereo 
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This system has sufficient power to fill even the largest room with 
sound that will please you. The receiver is a Luxman 5030 which has a 
clean 35 watts per channel and a unique computer analyzed tuning 
system (CAT) to pull in all your favorite radio stations with extreme 
Clarity. For gentle and reliable record handling, we're including the 
Bang & Olufsen 1800 turntable with the elegant styling and precision 
design you've come to expect from B&O. The loudspeakers are world 
renowned Advent 5002’s featuring well balanced frequency re- 
sponse and superb bass which combine to achieve exceptionally 
detailed sound. 


500 
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Digital without delay 


CD: New hope for the audio industry 


by E. Brad Meyer 
wice a year the electronics 
‘ industry holds a giant get- 
together, half convention 
and half sales meeting, known as 
the Consumer Electronics Show 
(CES). Originally, CES was pri- 
marily an audio event, but in 
recent years audio has shrunk in 
comparison to video (cassette 
recorders, disc players, big-screen 
and satellite TV), video games, 
home computers, watches, and 
telephones. The audio exhibitors 
have been understandably de- 
pressed by this change, both 
emotionally and financially. Last 
January, however, things began 
to pick up for the audio guys, and 
by June they were even having 
fleeting visions of their former 
prosperity. In the meantime, 
video continues to grow; and 
though some computer com- 
panies are doing very well, 
others, such as Texas Instruments 
and Atari, are in financial trouble. 
The biggest reason for the 
renewed interest in audio was the 
official introduction of an entirely 
new medium: the digital Com- 
pact Disc. All the big manufac- 
turers in Chicago’s McCormick 
Place — the main convention hall 
— had CD players, as did most of 
the middle-sized manufacturers 
across the street in the 
McCormick Inn, — even a sur- 
prising portion of the high-end 
esoteric types across town at the 
Conrad-Hilton hotel had them. 
Everyone's amplifier or 
loudspeaker was _ loudly 
proclaimed to be “‘digital-ready,” 
and it was evident that the new 
format has revitalized everyone's 
interest in pure audio. We'll look 
at CD players and discs later; 
first, a few highlights in some 
more familiar categories. 


Preamps and power amps 

Many hi-fi retailers are expect- 
ing that consumers will need to 
improve the performance of their 
stereo systems to accommodate 
the digital disc. Preamps, at the 
very least, will need more inputs. 
But most of the preamps and 
receivers at the show that had a 
switch position labeled CD or 
DAD (for digital-audio disc) were 
missing their AUX input; only the 
front panel had been changed. 
That's not going to be enough, 
especially with the increasing 
popularity of stereo-video discs 
and tapes, which will require still 
more high-level inputs. 

On the subject of front panels,’ 
there is one encouraging de- 
velopment: the trend toward the 
use of buttons for all controls has 
been reversed. Many of last 
year’s Pioneer components were 
totally knobless, but this year the 
company has introduced a whole 
new line, and volume and 
balance knobs are back. 

There have been many predic- 
tions that CD would require 
higher peak power from 
amplifiers. From what I've heard 
so far, it appears to be true. 
Improving an amp’s peak-power 
capability makes it better for all 
kinds of program sources, 


JEFF THIEBAUTH 


though, so you stand to benefit 
even if you don’t buy a CD 
player. 

The trickle-down effect may 
not work on the economy, but its 


sistance to acoustic and mechani- 
cal feedback. One of the old 
standards in both departments 
was the AR turntable, which was 
reintroduced at the show in the 


the Stax booth. During a* soft 
passage, with the system up very 
loud, the record was whacked 
vigorously with a ball-point pen 
about two inches from the stylus 
as the vacuum system was turned 
on. As the record was drawn ever 
more tightly to the platter, the 
noise subsided from a huge 
thumping to a barely audible tap. 
This is essentially a test of 
resistance to airborne feedback; if 
the Luxman system works as 
well, and also provides good 
mechanical isolation, the PD-375 
may be a real winner. 

Another turntable manufac- 
turer, Linn/Sondek, ran an A/B 
comparison between digital 
Compact Discs and analog LP 
releases of the same material. On 
the two pieces I heard (a Roxy 
Music album and an unidentified 
recording of Beethoven's Ninth, 
each sounding rather shrill in 
both forms) the difference was 
quite consistent and just what 
one would expect given the 
frequency response of the Linn 
cartridge. Its upper-midrange sag 
and top-end rise made the analog 
versions a little easier to listen to 
in man passages, though there 
was distinctly more IM distortion 





Kyocera’s Compact Disc player 





Sony’s Compact Disc player 


effect in the hi-fi industry is real 
enough. Harman Kardon in- 
troduced a 100 W/ch (watts per 
channel) basic amp for $500 that 
has an advertised peak current 
output of 60 amperes, and the 
Soundcraftsmen DDR_ 1200 
amplifier (DDR stands for 
Digital/Dynamic Reserve) is 
rated at 250 W/ch into 8 ohms 
and 375 W/ch into 4 ohms, and 
will put out peaks of over 600 
watts per side. 


Turntables 

Partly in response to the in- 
evitable onslaught of the CD, 
turntable manufacturers continue 
to improve their products’ re- 


same basic form as the old one, 
but with a new, good-looking 
wooden base, a hinged dust cover 
that can actually be closed while 
the record is playing, and your 
choice of a decent-looking low- 
to-medium-mass tonearm (for 
$430) or a bare mounting board 
($300). 

The $500 Luxman PD-375 has a 
subchassis-type suspension simi- 
lar to the AR, Linn/Sondek, etc., 
plus an automatic vacuum hold- 
down system to clamp the record 
tightly to its 7.7-pound platter. 
The-efficacy of this method was 
proved in an astonishing demon- 
stration (albeit with a different 
vacuum-equipped turntable) in 


at the top than in the CD. 

The Linn people, meanwhile, 
were spouting their usual line 
about digital encoding, which is 
that it so degrades the sound that 
you can’t hear the tune or follow 
the beat of the music. With a 
curious mixture of correct 
acoustical principles «The per- 
ceived pitch of a note depends on 
the relationship of its harmonics, 
not just on the frequency of the 
fundamental”), and outrageous 
claptrap (“The first major dif- 
ference between a grand piano 
and a spinet is in the 13th 
harmonic”), they tried with evi- 
dent desperation to turn the 
relentless CD tide. Although they 


make a very nice record-playing 
system, their booth was a perfect 
illustration of the frequent CES 
phenomenon of good sound ac- 
companied by offensive pseudo- 
scientific explanations. 

Phono-cartridge makers are 
slowly coming around to the P- 
Mount system, which vastly sim- 
plifies installation. Shure  in- 
troduced a whole new line 
(which replaces all of the dozens 
of cartridges in its old line). The 
new top-of-the-line Shure is a 
“micro ridge” version of the Type 
V having an even narrower stylus 
contact patch than the old hyper- 
elliptical. Except for the Type V 
(for which there is a separate P- 
Mount version), all of Shure’s 
new cartridges were designed 
from the ground up for easy P- 
mount installation, and each 
comes with an integral bracket 
for use with regular headshells. 
Thus the retailer doesn’t have to 
stock separate P-mount and stan- 
dard versions of each cartridge; 
the same cartridge fits all. 


Speakers 

Everybody tries to demon- 
strate speakers at CES, where the 
listening rooms have terrible 
acoustics and the background 
noise is impossibly high. You 
can’t form reliable impressions 
under these circumstances but, 
because everyone pretends to be 
able to, here goes. 

One interesting new 
loudspeaker was demonstrated 
privately to the press by dbx 
Corporation of Waltham. The 
speaker contains four woofers 
and four midrange drivers, one 
on each side of the cabinet, 
topped by six tweeters in a 
hexagonal: array. A complex 
crossover network, designed 
with the assistance of a computer, 
provides a polar pattern — the 
loudness with which the speaker 
radiates sound into the room 
plotted as a function of angle — 
that is extremely consistent 
across the frequency range. The 
lobes of that pattern — marking 
the direction in which the speak- 
er plays the loudest — extend not 
out toward the listener but rather 
toward the other speaker. The 
result is that as the listener moves 
off axis to his left, the direct 
sound from the left speaker 
decreases in volume while the 
right speaker increases (com- 
pensating for the earlier arrival of 
the left-speaker sound), thus 
maintaining a believable stereo 
sound from almost any point in 
the room. 

The frequency balance of the 
prototypes put much too much 
emphasis to the treble, but the 
design principles are intriguing; 
the speakers will reportedly ap- 
pear in several different mouels 
whose design is now in progress. 
(Another unusual aspect of these 
speakers is their impedance, 
which from 20 to 20 kHz varies 
less than plus or minus .5 ohm!) 

The unofficial prize for the 
most expensive speaker at the 
show (usually awarded as a 
matter of course to the Wilson 
Audio Monitor, or to the Infinity 
IRS, if the Wilsons aren’t there) 
was taken this year by the KEF 
KM1 — $35,000 a pair in rose- 
wood. Each KM1 has seven driv- 
ers, with a_ separate built-in 
power amp for each, in a cabinet 
of trapezoidal section about a 
foot wide at the front and over 
four feet wide at the rear. At the 
listening position eight feet from 
the cabinets the speakers loomed 
like giant manta rays. The system 
is said to have less than 1dB of 
volume compression at any 
audible frequency at any level up 
to 120 dB. KEF will sell them 
you if you wish, but the speakers 
were actually designed for use as 
rock-music monitors in a large 
recording studio. 


CD players 
One method of coping with 
bad listening conditions, which at 
least gives you a ghost of a 
chance, is to carry your own 
Continued on page 34 





Rock video 
comes of age 


Notes from the 
Video Music Seminar 


by M. Howell 


f a measure of an industry's 
I significance is whether peo- 

ple are interested in attend- 
ing an industry conference, then 
music video came of age this past 
July 7. More than 500 people were 
serious enough about music 
video to pay $85 apiece to attend 
the first annual Video Music 
Seminar, hosted by Rockamerica 
at the Prince George Hotel in 
New York. No two people attend- 
ing the seminar seemed to agree 
on precisely where music video is 
headed. Everyone, however, was 
certain it’s headed somewhere 
big very fast. What’s more, no- 
body wants to be left behind. 
Seminar panelists ranged from 
recording/video artists such as 
Thomas Dolby and Devo’s Gerry 
Casale to TV_ rock-show 
producers, from MTV bigwigs to 
record company reps to club 
owners and “VJs.” Nearly all of 
them disagreed on what music 
video is, let alone what it should 
be. Such confusion is perhaps to 
be expected when a large group 
of people and a fair number of 
important corporations find 
themselves facing what could be 
the most lucrative amalgam of art 
and commerce since the record- 
ing industry discovered that peo- 
ple would pay good money for 
LPs. Herewith are some selected 
observations on the Video Music 
Seminar. 

” al - 


Everybody respects power, 


and MTV was the most respected 
force at the convention. The 
audience nodded bandly as Jef- 
frey Peisch, MTV's “news direc- 
tor,” explained how he chose the 
“stories” for his twice-hourly 
newscasts, which last for one 
minute and 45 seconds. Peisch 
looks for “items our viewers are 
interested in’ — for example, the 
news that Tom Petty was releas- 
ing a single in the shape of a 
heart. Black performers appear 
about as infrequently on MTV 
news as they do in MTV's rota- 
tion, and the audience questioned 
Peisch as to why MTV was not 
showing Grandmaster Flash. The 
reply was that they did run a 
news item about two members of 
Squeeze working with him. In a 
chilling display of candor, Peisch 
added that if the story had been 
about two of the Spinners work- 
ing with Flash, they probably 
wouldn't have run it. Memo to 
black performers: be Michael 
Jackson or be gone. 
* * a 

Although they haven't really 
surfaced in the Boston area, 
Sony’s innovative Video 45s (re- 
viewed in Home Entertainment, 
May 24) have become a success 
story. John O’Donnell, Sony’s 
manager of video software, says 
the three initial releases (Jesse 
Rae, Duran Duran, and Mike 
Nesmith) met their sales goals far 
ahead of schedule, and that the 
Duran Duran Video Album tour 





Members of the Video Music Seminar’s Video Perspectives Panel: Ed Steinberg of 
Rockamerica, John O’Donnell of Sony, Graham Fletcher of Phonogram LTD, and Gerald 
Casale of Devo. 


garnered “outstanding audience 
reception.” Sony just recently 
released 45s by Utopia and Todd 
Rundgren, and, in mid-Septem- 
ber, will release collections by 
Blotto (‘Metal Head’) and A 
Flock of Seagulls (“I Ran,” 
“Nightmares”), and a “Dance 
Pack” featuring Man Parrish, 
Shox Lumana, Richard Bone, and 
Living. Running approximately 
20 minutes, Dance Pack will be 
the longest video in the series; 
retail list is $19.98 for VHS stereo, 
and $15.98 for Beta Hi Fi. Al- 
though on the West Coast the 45s 
are carried in both record stores 
and video stores, in the Boston 
area they are only carried in 
video stores. Sony is looking to 
open up distribution in re- 
cord/tape retail outlets — a move 
that may also lead to discounting. 
* * taal 

Perhaps encouraged by Sony’s 
success, Polygram is setting up its 
own video wing. Polygram vice- 
president Len Epand showed an 


Music video reviews 


Daylight Again: Crosby, Stills & 
Nash. MCA videocassette, Dolby 
Stereo, 108 min. Directed by Tom 
Trbovich. 

Crosby, Stills & Nash, that 
most graceful of pop groups, has 
not aged gracefully. Sure, they 
still harmonize beautifully — 
Stills usually taking the lead, 
Nash skirting around him in the 
higher register and Crosby in the 
lower — but before they open 
their mouths, you're shocked at 
how over-the-hill they look. 
Stephen Stills, balding, moon- 
faced, and bespectacled, is no 
longer the sensitive, sensual cow- 
boy; he looks more like my 50- 
year-old uncle Bob. Graham 
Nash is the spiffiest: he’s gone 
Malibu new-wave. Only he’s so 
gaunt he reminds me of George 
Harrison during his Dark Horse 
days, when Harrison seemed to 
be rejecting even the comestible 
comforts of the material world. 
Maybe David Crosby could lend 
him a few pounds — he is a sad, 
sad sight. Crosby used to be this 
group’s merry prankster. Now, 
his eyes dead, his body bloated, 
he bears an uncanny resem- 
blance to the Walrus in Disney’s 
version of “The Walrus and the 
Carpenter.” Early in this concert 


(taped over three nights at the . 


Universal Amphitheater in Los 
Angeles), the stage-right camera 
appears to be doing Crosby an 
injustice: in profile, his unmoving 
eyes make him look totally 
zonked. As the concert proceeds, 
the words “the camera doesn’t 
lie’ come to mind. Crosby simply 
stands there as if he’s trying to 
make sense of all the sounds and 
colors around him; sometimes he 
isn’t even close enough to his 
mike to be heard. 

Daylight Again is essentially a 
Stills & Nash show — Stills 


because he wrote or sings most of 
the group’s biggies; Nash be- 
cause he seems to be the only one 
who wants to be there. It’s 
difficult to say which is more 
disconcerting, Crosby's catatonia 
or Nash’s cheerleading. Nash 
bounds around, unable to contain 
his excitement over hearing 
“Wooden Ships” again. He's all 
“yeah!"s and high-fives, like a 
football player congratulating the 
entire line after every play, 
whether or not they gain yard- 
age. 

All of which would be okay, I 
suppose, if there were anything 
to get excited about during these 
dreary 108 minutes. Prettiness — 
CS&N’s chief virtue — doesn’t 
translate well in amphitheaters. 
Instead of trying to move beyond 
the late ‘60s, Nash seems to be 
bent on resurrecting them. One 
shouldn't forget the lessons of 
history, but what does his “Chi- 
cago” — a wimpy track abut the 
1968 Democratic Convention — 
mean in 1983? Hell, Tom Hay- 
den’s a politician married to a 
movie star, and Jerry Rubin is a 
stockbroker. Nash _ probably 
thinks that Richard Daley is still 
in office. 

Whatever their songwriting 
abilities or place in pop history 
may be, CS&N have always been 
meticulous about their precious 
sound. Daylight Again’s Dolby 
Stereo recording is quite clean, 
although the mix is bottom- 
heavy. Perhaps they didn’t want 
anything to compete with the 
singing, but the large band (four 
guitars, two drum/percussion 
players, two keyboard players 
and a bass) doesn’t sound very 
full. As to the video, on a purely 
technical level, the eight cameras 
give a good variety of closeups, 
and the concert was lit extremely 


well for filming (although all that 
white lighting was probably hard 
on the live audience). What it all 
comes down to, though, is that 
CS&N are exciting neither to 
listen to nor to watch. These 
nostalgic lullabyes are for misty- 
eyed fans only. 


Dead Ahead: The Grateful Dead. 
Warner Home Video, mono, 90 
min. Directed by Len Dell’Amico. 

Hey, was everyone just 
drugged-out in the ‘60s or were 
these guys really once the live 
show to catch? The Dead shows | 
saw (circa 1970) were hit-or-miss, 
let’s-decide-what-to-play-as-we- 
go-along affairs, but they had 
their moments — particularly 
when Jerry Garcia's acidhead 
experimentalism would dovetail 
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impressive five-minute segment 
from an hour-long “espionage 
drama with concert footage” by 
ABC entitled Mantrap. Directed 
by Julien Temple, who also did 
the band’s lush “Poison Arrow” 
video, Mantrap promises to be 
part Hitchcock, part A Hard 
Day’s Night. Curiously enough, 
though Epand announced Poly- 
gram’s intentions to market the 
tape directly to consumers, the 
video was recently announced as 
the MTV Special for Saturday, 
September 10. Home video-tap- 
ing will no doubt substantially 
cut into the potential market for 
Polygram’s rather risky first of- 
fering. At this point, Polygram 
plans to release longer-length 
tapes rather than emulate Sony’s 
policy of short-and-sweet. Next 
up is a Donna Summer tape. 
Gerry Casale referred to videos 
as “baby pictures for the record 
company” and observed that 
bands that relinquish control end 
up looking like “chimps on pa- 


with Phil Lesh’s acidhead pop 
sense. | got off the bus after the 
second double live set (Grateful 
Dead) and, sad to say, nothing 
I've heard since then has con- 
vinced me it was a mistake. 
Dead Ahead has all the empty- 
headed aimlessness that has 
mired the group since American 
Beauty, 13 years ago: languid 
songs and indifferent singing, 
stretched out by too many solos 
that simply don’t go anywhere. 
The general tepidness is com- 
pounded by Len Dell’Amico’s 
direction, which rarely rises to 
Midnight Special level. For the 
first five songs (an acoustic set), 
he barely acknowledges the Ra- 
dio City Music Hall audience. 
The focus on the band — com- 
bined with a sound mix that 
eliminates the crowd noise — 
creates an eerie atmosphere, rem- 
iniscent more of a soundstage 
than of a fan-filled theater. Later, 
when we do see the audience, 


rade.” ... Video artist John San- 
born, blessed with a speaking 
style not unlike WCVB’s Chuck 
Kraemer, drew applause by say- 
ing, “I would prefer not to watch 
images of people playing guitars. 
| am dumb, but not that dumb.” 
His “Big Electric Cat” (from 
Adrian Belew’s song) was the 
best piece shown.... Peter 
Goodwin's vacantly soft-core 
“Images of Heaven” cost only 
$700 to produce. He didn’t com- 
ment on whether he could afford 
more now, with the royalties his 
“Criminal World’ on Bowie's 
Let's Dance are bringing in.. .. 
Thomas Dolby confirmed that it 
is indeed his father slogging 
around in smoking-rocket shoes 
in “She Blinded Me with Sci- 
ence.” No word on the identity of 
Miss Yakimoto. 
* . . 

Archivists were dazzled by 
Sam Lit’s Nostalgia America col- 
lection, featuring hours of ‘60s- 

Continued on page 34 


they're somewhat bouncy, but 
hardly ecstatic. 

How could they be anything 
more than bouncy, with the Dead 
this sleepy? After a worthless 
introduction by former Saturday 
Night Live extras Franken & 
Davis, Garcia and Bob Weir settle 
onto their stools for an acoustic 
snore, beginning with a very 
lengthy (and unlisted) version of 
Garcia's “Bird Song.” Even with 
all other sounds mixed down, 
you can barely make out Garcia’s 
strained talk/singing. (It must 
have been a real treat to be in the 
audience for this!) And, if you can 
imagine such a thing, the rest of 
the set, which includes “Ripple” 
and “To Lay Me Down,” turns 
the energy down a couple of 
notches. 

Even when the Dead begin to 
show some signs of life, kicking 
off the electric part of the show 
with “Don’t Ease Me In,” they 

Continued on page 34 
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Headroom for improvement 


Will chrome stock and HX Pro 
turn cassettes into a high-end medium? 


by Peter W. Mitchell 


udio writer Robert Angus recent- 
A ly reported a remarkable statistic: 

there are now more cassette tape 
players than record players in use around 
the world, a development no doubt due 
to the popularity of Walkman-style 
portables and to the booming auto- 
mobile-stereo market. These are players, 
not recorders, and that distinction has 
interesting implications. Throughout the 
1970s, when the cassette-tape medium 
grew to be the largest-selling segment of 
the hi-fi business, most cassette 
mechanisms were recorders. People 
bought billions of blank cassettes and 
made their own recordings by copying 
disc records, taping FM broadcasts, and 
recording nonmusical material, such as 
lectures. The market for prerecorded 
music cassettes remained rather small, at 
least in the US. 

If you wanted a tape of a popular 
album, you would buy the disc and copy 
it onto a blank cassette yourself, rather 
than simply buying the prerecorded 
cassette of the same music from the 
record company, for several reasons: 
first, both the disc and your homebrew 
tape copy sounded better than the 
commercially prerecorded tape, having 
more powerful bass, more brilliant highs, 
and lower background noise; second, the 
disc cost less than the prerecorded tape; 
and third, you could copy the best parts 
of the record onto tape, omitting the 
music that didn’t interest you. 

But today, with so many playback- 
only cassette mechanisms in use, the 
market for prerecorded cassette tapes is 
being revived, and there is now a 
growing interest among manufacturers 
in producing music cassettes of con- 
sistently high quality at a competitive 
price. As far as the technical limitations 
of the disc and tape media are concerned, 
music can sound every bit as good when 
recorded on a long strip of tape as it does 
when stamped into grooves on a disc. If 
music cassettes have generally had me- 
diocre sound quality (and, as a result, 
poor sales) during the past decade, it was 
because makers saw little reward in 
making them better. The few companies 
that tried to make superb music cassettes 
lost money at it. 

It is interesting to observe that the 
inferior position of the music cassette has 
been mainly an American problem. In 
Europe the major record companies have 
been producing music cassettes of ex- 
cellent quality for several years. And in 
some parts of the world — notably 
southern Europe, the Middle East, and 
areas in Asia — cassettes often outsell the 
LP version of the same music. This 
shouldn't be surprising; in several re- 





spects cassettes are clearly a_ better 
medium for music than the LP disc: 

— Cassettes are a lot lighter, more 
compact, and easier to store. This may 
not matter much if you have only a 
dozen recordings, but if you have hun- 
dreds of records, they can occupy a 
whole wall and will become a massive 
obstacle when you decide to move to a 
different apartment. 

— Tapes don’t get increasingly noisy 
and distorted with repeated playing, as 
discs do, their distortion does not in- 
crease toward the end of each side, the 
sound of tapes does not become harsh 
and strident at high levels due to stylus 
mistracking, and they don’t suffer the 
muddiness of acoustic feedback. Also, 
with tapes you don’t have to go through 
a ritual of cleaning the disc and the stylus 
before every play, as you do with records 
if you want the best sound quality and 
least record wear. 

— Cassettes are not limited to a 
running time of 25 minutes per side, as 
discs are. It is true, of course, that most 
prerecorded cassettes have the same side 
lengths as the equivalent LPs, but that’s 
purely a marketing decision. Thanks 
specifically to the popularity of Walk- 
man-type players, DG and CBS have 
started issuing “double-album” C-90s 
containing two complete LPs on one 
economical cassette, with up to 45 
minutes of uninterrupted music on each 
side. It’s great to be able to hear a 
complete symphony without having to 
get up and turn the recording over. 

— Even in those cases where the 
absolute background-noise level of a 
tape is higher than that on the disc, the 
tape noise has a constant character (a 
smooth, even hiss) that the ear gets 
accustomed to and learns to “tune out.” 
In discs of music with extended soft 
passages, the surface noise often consists 
of sharp, random ticks, pops, and 
swishes that are much more destructive 
to a musical mood. 

— With cassettes you don’t have to 
spend a fortune to get the most exotic 
playback equipment, isolate it from your 
room's vibrations, and then worry that a 
moving-coil cartridge or a new stylus 
might do a still better job of extracting 
the music from the grooves. Most of the 
refinements in high-priced cassette decks 
are related to recording rather than 
playback quality. A $200 cassette deck 
will do a very good job, and a $300 deck 
will do a complete job, of extracting the 
musical information that’s on a recorded 
cassette. The only quality-related prob- 
lem to worry about is the azimuth 
alignment of the head. If you are going to 
make cassettes your primary music 
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source, you should either have a techni- 
cian check your head alignment or get 
Mobile Fidelity’s $16 Geotape and check 
it yourself. 


The bad news 

Against these advantages are arrayed 
the problems that have limited the 
quality of prerecorded music cassettes in 
the US. The fundamental difficulty was 
— and is — economic. Until recently, LP 
discs were cheap in this country; retail 
prices averaged $5 to $7, having risen 
much more slowly than the general rate 
of inflation during the quarter century 
since the advent of stereo. (In Europe and 
Japan, by comparison, LPs have tra- 
ditionally cost $10 to $15 each.) Low LP 
prices meant that American music- 
cassette prices also had to be limited to 
the $6 to $8 range in order to be 
competitive. 

According to a standard formula that 
allows for distribution costs, taxes, retail 
markups, and so forth, the total manufac- 
turing cost of a product (including 
material, labor, and overhead) can’t be 
more than one-fourth of the retail price. 
As a consequence, companies in the 
business of producing music tapes have 
typically paid less than a dollar each for 
their blank cassettes. Most music 
cassettes are recorded on a relatively 
low-performance grade of ferric-oxide 
tape having poor high-frequency re- 
sponse and substantial background hiss. 
When manufacturers also skimp on the 
quality of the cassette shell, problems of 
friction, jamming, and tape misalignment 
can become widespread. 

On a disc record, the entire 50 minutes 
of music is stamped out in a single 30- 
second pressing operation. But tapes 
have to be recorded serially, from one 
end of the tape to the other, and to 
minimize the labor cost it has become 
routine to mass-produce recorded 
cassettes on high-speed duplicators that 
run at 60 or 120 inches per second — 32 to 
64 times faster than the final playing 
speed of the tape. This multiplies all 
frequencies in the music by 32 or 64, so a 
15 kHz overtone in the music is recorded 
at 0.48 or 0.96 MHz in the duplicator. 
(This is a high enough frequency for 
broadcasting; the frequency at the low 
end of the AM radio dial is 540 kHz, or 
0.54 MHz.) Not surprisingly, the com- 
panies that make these high-speed tape 
duplicators usually don’t guarantee their 
performance above 10 kHz on the final 
tape. 

In Europe, where record prices were 
higher, music-cassette producers have 
felt less pressure to shave costs, and thus 
tapes they have mass-produced have 


been of consistently higher quality. In 
recent years, the growth of, the 
audiophile record: businéss*has made it 
clear that.there is a population of critical 
listeners in the US willing to pay $15 or 
$20 for recordings of demonstrably high 
sonic quality. Happily, now that the 
exploding population of portable- and 
car-stereo tape players is creating a much 
larger market for quality music cassettes, 
two technical factors are also falling into 
place to improve quality: chrome tape 
and Dolby HX Pro headroom extension. 
(Chrome tape is not new, of course, but 
it’s undergoing a long-overdue revival 
after years of neglect.) 


Chrome 

Most audio cassettes are made by 
coating the tape with ferric-oxide pow- 
der, which is made by grinding clumps of 
iron oxide in large milling machines. 
Chromium-dioxide powder, on the other 
hand, is made by a chemical process, the 
Cr02 particles being grown as crystals in 
a tank of liquid at a temperature of 900 
degrees and a pressure of 30,000 pounds 
per square inch (a process developed 
and patented by Dupont). Chromium- 
dixoide tape, which exhibits enhanced 
high-frequency performance, was first 
used in the mid-1960s to make video tape 
for TV networks and studios. Henry 
Kloss of the old Advent company sug- 
gested using Cr02 to improve the 
limited fidelity of the emerging audio- 
cassette medium, and immediately a 
controversy developed that has never 
completed been settled: how best to 
employ Cr02’s boosted high-frequency 
sensitivity. 

In every high-fidelity medium (discs, 
FM broadcasting, tape, even digital 
recording), “equalization” is used to fit 
the spectrum of music into the dynamic 
range of the medium, and to minimize its 
noise. This generally involves boosting 
the treble in production and cutting it in 
playback, and the time constant of the 
playback circuit is a measure of this 
treble cut. (The “normal” playback time 
constant for ferric-tape cassettes is 120 
microseconds.) 

Because of its enhanced high-frequen- 
cy sensitivity, chrome tape naturally 
yields a recording with rising high- 
frequency response. One way to com- 
pensate for this inherent treble boost 
would be to apply less electronic treble 
boost in recording; then, when the tape 
was played back using standard 120- 
microsecond equalization, it would 
sound fine. The virtue of this approach is 
that, with less treble boost applied in 
recording, there is less of a likelihood 
that boosted highs will overload the tape 
during recording. 

High-frequency saturation is a real 
problem in cassette recording. The slow 
tape speed causes severe treble rolloffs, 
which are compensated by using a great 
deal of treble boost during recording, and 
when a musical signal comes along that 
already contains a lot of high-frequency 
energy (such as a cymbal crash), the 
boosted highs saturate the tape, and then 
the playback of that passage sounds 

Continued on page 30 














Bottom line 


A look at a low-cost bass equalizer 





Radio Shack’s bass equalizer 


by Peter W. Mitchell 


ne of the major challenges in hi- 
O fi is obtaining authentic low- 

frequency performance. For a 
host of practical and economical reasons, 
most loudspeakers roll off in response 
below about 50 Hz. And most record 
manufacturers roll off the deep bass in 
their recordings, to make them easier to 
track and to reduce the precentage of 
defective discs. Living-room acoustics 
mitigate against authentic deep-bass re- 
production, because a_ substantial 
amount of the bass energy goes right 
through the walls and floor (which are 
usually too flexible), providing more 
annoyance to neighbors than pleasure to 
the hi-fi listener. And the parallel walls 
of a living room produce “standing 
waves,” due to which the bass energy 
tends to be weakened in the middle of 
the room and strengthened near the 
walls and corners — in order to hear 
well-balanced stereo, you have to sit 
equidistant from your two speakers, 
which usually puts you midway between 
the walls where the bass is weakest. 

In recent years, many audiophiles have 
coped by adding subwoofers to their 
systems, providing enough bass power to 
overcome all the above losses. That's a 
ideal solution if you can afford it, but 
subwoofers typically cost several hun- 
dred dollars. There is an _ interesting 
alternative: the “electronic” subwoofer. 
The idea behind it is that many conven- 
tional loudspeakers have the potential to 
behave as subwoofers. That is, their 
woofers are capable of producing strong 
deep-bass output; you don’t realize that 
potential, however, because their re- 
sponse is rolling off down there, so the 
low bass they’re producing just isn’t 
strong enough to be useful. By using an 
equalization circuit to boost just the low- 
bass output, you can get an astonishing 
amount of bass power out of many 
seemingly ordinary loudspeakers — in- 
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cluding virtually all acoustic-suspension 
models having woofers eight inches or 
larger in diameter. 

Ideally, you could get the required 
low-bass boost from the bass control on 
your amplifier, but in fact its action is so 
broad that it also boosts the boomy, 
thuddy mid-bass and upper-bass regions 
that, if anything, are already too strong in 
many stereo systems. And if you're going 
to boost the low end’ of the musical bass 
spectrum, you also need to use an 
“infrasonic” filter to cut off the boost 
below the useful range of musical tones. 
That way you don’t waste a lot of 
amplifier power and woofer-cone ex- 
cursion reproducing signals below 20 Hz 
that you can’t (and wouldn’t want to) 
hear, such as turntable rumble and 
feedback. 

Several years ago Allison Acoustics, 
the enterprising speaker manufactuer in 
Natick, marketed a lovely $275 device 
called the Electronic Subwoofer, de- 
signed to do precisely the job we've been 
describing, and it worked beautifully. But 
its top-quality circuitry and tank-like 
construction probably were better then 
they needed to be, because many people 
found the product's price too high for 
what is, in effect, a single-purpose 
equalizer. (Never mind the fact that 
buying a seperate subwoofer system 
would cost a lot more.) 

Well, I'm happy to report that Radio 
Shack has come up with an astonishing 
little product that must be one of the all 
time best-buys in hi-fi: a neat little low- 
bass equalizer and infrasonic filter that 
retails for only $49.95. Its circuitry is 
simple but excellent, its infrasonic filter is 
great, the produet adds no audible noise 
or distortion to the signal, and it does a 
marvelous job of extending.the effective 
bass range of your loudspeakers and 
putting a solid, powerful foundation 
under your music. 0 
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“You will never know just how sensational your stereo 
system can sound until you have played an Original Master 
Recording. Each is exclusively transferred from the original 
ee studio master tapes of the world’s finest artists. 

y nothing is lost in the translation. Every note and 
nuance is faithfully reproduced, exactly as these artists 
intended for you to hear them. Original Master Recordings 
are hand-crafted Limited Editions, utilizing Mobile Fidelity 
Sound Lab’s exclusive half-speed mastering process. The 
complete freedom from surface noise will soothe you as 
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SAVE ALL SUMMER LONG ON 
SINE QUA NON’S 


SEVEN STAR CHROME 
CASSETTE SERIES 


featuring such top artists as Empire Brass Quintet, 
Anthony di Bonaventura, Anthony Newman and The 
~@ Cambridge Chamber Orchestra. 
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79001. Glory.of the Baroque. Performed by members of the BSO-Digital. 

79002. » Broadway Brass: Gershwin, Joplin & Bernstein. Empire 3rass Quintet. Digital. 

79003. Vivaldi: Four Seasons. Cambridge Chamber Orchestra (members BSO)-Digital. 

79005. Beethoven: The ‘‘Archduke’’ Trio. Borok, violin; Frank, piano; Parnas, cello-Digital. 

79006. Baroque Brass. Empire Brass Quintet. 

79008. Chopin & Prokofiev Sonatas. di Bonventura, piano. 

79011.. Bach Organ Masterworks. Newman, organ. 

79030. The Empire Strikes Back. Original score by John Williams-Digital. 

79032. American Brass Band Premieres. Empire Brass Quintet with members of the National 
Symphony Orchestra. Dr. Frederick Fennell, conductor. 

79036. Newman Plays Bach: Harpsichord Masterworks. Includes ‘‘Italian’’ Concerto, Par- 

* tita in b minor. Anthony Newman, harpsichord. 

79037. Renaissance Brass, Works of Holborne, Scheidt, Gabreli. Empire Brass Quintet. Digital. 

79041. Debussy & Ravel: di Bonaventura Live at Jordan Hall. Anthony di Bonaventura, piano. 

79044. Satie for Two Guitars. Peter Kraus, Mark Bird, guitars. 

79061. Amy Beach: Songs and Violin Pieces, Joseph Silverstein, violin; Virginia Eskin, piano; 
D’Anna Fortunato, mezzo-soprano. 

79062. Four American Women: Beach, Bauer, Crawford, van Appledorn. Virginia Eskin, 
piano. 

79063. Daniel Pinkham: Miracles, Diversions and Proverbs. Doriot Anthony Dwyer, flute; 





















Carol Baum, harp; James David Christie, organ. Recorded under the composer's 
supervision. 
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65 Watts per channel minimum RMS, both Channels driven at 8 ohms KR-830 Hi-Speed™ Computerized AM/FM Stereo Receiver 
from 20 Hz to 20 kHz with no more than 0.008% total harmonic distortion. 45 watts per channel minimum RMS, both channels driven at 8 ohms 
Two Step Loudness Control — suen Sonne, ee ae from 20 Hz to 20 kHz with no more than 0.02% total harmonic distortion 8H 4H 
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i-Speed™ Computerized AM/FM Stereo Receiver 
33 Watts per channel minimum RMS, both channels driven at 8 ohms 
from 20 Hz to 20 kHz with no more than 0.03% total harmonic distortion 
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® Soft Touch Mechanism 
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Rack 
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KH-3 Lightweight Dynamic Headphone 
Frequency Response: 20Hz to 20kHz— 
Sensitivity: 95dB/ mw 
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Beautiful Black Finish 


KENWOOD AUDIO RACK 


w/ Glass Front & Top *89 
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KENWOOD KAC-7 
AM/FM Ster 4 & oui ban cae 


jhe Presets, - Tuning 


tict.. x Tape lea, Metal Capable 
KRC-7100 Cassette/Receiver 


KENWOOD KRAC-512 NATIONALLY 
Stereo Cassettew/ Dolby, SOLD FOR ‘399 
Metal, Pushbutton 

Tuning, Bass & Treble & More! 
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Kenwood’s KV-901 — The video cassette recorder 

you've been waiting for. 

Kenwood's VHS video cassette recorder is made with four video 
heads for a brilliant picture at all tape —— drect-drve, quartz- 
locked motor; full-logic microprocessor trols; 

Programmable 8-event, 5 ae timer; Vue Search, full-function 
Pegs control, and mo 
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The NEC TU-831EN video tuner 


Staying tuned 


A comparison of five video tuners 


by E. Brad Meyer 


hen Sony introduced 
W the first Betamax, in 
1975, there was no such 


thing as home video; there was 
only television, and the VCR was 
just an interesting accessory. 
Now there are all kinds of new 
signal sources — cable, over-the- 
air pay TV, satellite broadcasts, 
prerecorded video cassettes, 
home tapes, and two kinds of 
video disc — and new kinds of 
equipment through which to play 
them — VCRs, disc players, 
private satellite downlinks, video 
tuners, video monitors, and 
stereo systems. 

An ordinary TV is the func- 
tional equivalent of the console 
“hi-fi” of yesteryear — the 
Capehart, RCA, or Zenith that 
your grandparents used to own. 
It contains three parts: a tele- 
vision tuner (analogous to an 
audio FM tuner), an audio 
amplifier/speaker, and a video 


¢ Beta il & ill 


¢ Forward Reverse Scan: 


‘Record & Playback 


ee ee 
279A Harvard Street 


Coolidge Corner 
Brookline 232-6637 


monitor that takes the “line- 
level” video signal from the tuner 
and turns it into pictures on the 
screen. By now everyone knows 
that assembling separate compo- 
nents to make up an audio 
system is better than buying a 
prepackaged console. The same 
principle should theoretically 
apply to component video, and 
so far it seems to be true: the 
specialized and expensive video 
monitors from Sony, Proton, 
Jensen, JVC, and so on really do 
deliver a better picture than their 
all-in-one counterparts. 

To give your video monitor the 
ability to display broadcast-TV 
pictures, you need a separate 
video tuner. Like its FM audio 
cousin, the video tuner takes the 
weak signal from antenna or 
cable, selects one of the many 
carrier frequencies present in the 
input, and then demodulates the 
chosen carrier to extract and 


VCR for *349° 





amplify the separate video and 
audio signals for delivery to the 
monitor and/or sound system. 
But how do you know which 
video tuner to buy? What are 
their differences, in performance, 
ease of use, and features? To find 
out, a group of local audiophiles 
who have become interested in 
video (an all-too-common 
malady nowadays) gathered re- 
cently in the home of one of our 
number (we met in what used to 
be the listening room but is now 
the “media room’) to compare 
five component video tuners. 
Although the results of the 
evening's activities do not con- 


stitute a rigorous’ technical 
evaluation, some clear dif- 
ferences emerged. The five 


tuners, along with their manufac- 
turer’s suggested list prices, were 
the Kloss Video T-1 ($220), the 
NEC model TU 831EN ($550), the 
Proton 600T ($400), the Sony 
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VTX-1000R ($525), and the Pan- 
asonic TU-1012 ($410). (Substan- 
tial discounts are available on 
most models.) The following is a 
summary by category of our 
observations. 

Physical appearance. These 
tuners are generally lower and 
wider than most audio compo- 
nents. The NEC and the Pan- 
asonic are only about 3 inches 
high, but at about 17 inches wide 
by 14 inches deep, they're big 
enough so that a video cassette 
recorder can sit on top of them. 
They fit into an equipment rack, 
but are too deep for most book- 
shelves. The Proton and the Sony 
will fit on a shelf, since they are 
only about 10 inches deep. The 
Kloss is the smallest, being only 
11 inches wide by 9 inches deep. 

Number of channels: 105 vs. 
133. With the proliferation of 
cable service, the tuner’s job has 
become more complicated. In 
addition to off-the-air signals, 
there are the channels coming in 
over the cable, at both normal 
broadcast frequencies and special 
“midband” and “superband” 
cable frequencies. The ideal tuner 
should be able to take over the 
functions of both a regular broad- 
cast tuner and the cable-con- 
verter box. All the tuners can 
receive at least 105 channels: 83 
VHF/UHF plus 22 midband cable 
channels. Only two, the Pan- 
asonic and the NEC, have 133- 
channel capability, meaning they 
can receive the 28 superband 
frequencies used in cable systems 
like the system in Newton. 

Of course, the decoder box 
provided by your cable service 
will give you access to all the 
channels you've paid for, and 
you can always send its output 
into channel 3 of your component 
tuner. But that way you lose the 
presumed advantage in quality of 
the component tuner, and _ its 
remote control won’t work for all 
stations. 

Connections and switching 
facilities. Most of the tuners 
combine the functions of what 
would in an audio system be the 
FM tuner and the preamp. In 
addition to channel selection and 
demodulation, they can switch 
between the antenna or cable and 
two or more other sources of line- 
level video and audio. Audio 
inputs and outputs typically 


come in pairs to accommodate 
stereo video discs and cassettes. 
Of the five, the Kloss has the 
fewest features; it’s a bare-bones 
video tuner. It has a single 
VHF/UHF pair of antenna inputs, 
and only one video and one 


(monaural) audio output. There is 
also an output for a multiplex 
adapter, useful when and if the 
industry or the FCC settles on a 
system for stereo television 
broadcasting. Of the others, only 
the Sony shares this feature. If 
you have both a roof antenna and 
cable, you'll have to install an 
external switchbox next to the 
Kloss to avoid plugging and 
unplugging every time you 
switch. If you have premium 
channels that require a separate 
de-scrambler box, you'll have to 
put in-another switch to accom- 
modate that. 

The Proton has two RF inputs, 
one for a rooftop antenna and the 
other for cable, and two line-level 
video/stereo audio inputs for 
VCR, disc, or video game. It and 
the Sony are the only ones that 
allow you to switch between a 
roof antenna and a cable connec- 
tion with no extra hardware. The 
Proton has two sets of outputs, 
each with video and stereo audio. 
The audio levels are fixed in one 
output and variable in the other 
so you can turn the volume down 
while taping from any source 
without affecting the recording. 

The Proton alone has an RF- 
modulated output to convert any 
input back up to Channel 3 or 4. It 
might seem wasteful at first to 
buy an expensive separate tuner 
and then feed its output through 
an ordinary TV tuner, but there 
are reasons why you might want 
the feature. First, you can use the 
tuner’s remote channel-changing 
and_ video-switching facilities 
with any TV. Second, if you have 
a roof antenna with a signal 
distribution system carrying 
video signals through the house, 
you may be able to connect the 
RF output to the antenna system 
and use it to send a disc or tape 
playback to sets in other parts of 
the house. 

The NEC has three inputs: TV 
(from antenna or cable), Line 1, and 
Line 2. There are two sets of 
outputs, one of which is fed from 
the selector switch, the other 
always from the “TV” input. 
Audio levels on the TV output are 
constant-level; the others are 
affected by the tuner’s audio- 
volume control. 

Besides the usual 75-ohm VHF 
and 300-ohm UHF inputs, the 
NEC has an RF output fed 
directly from the VHF input. This 
is for connection to a de- 
scrambler box for premium cable 
channels. The output of the 
descrambler goes to a second RF 
input labeled AUX. The AUX 

Continued on page 28 





The Kloss Model T-1 video tuner 





The Sony VTX-1000R video tuner 
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Copley Camera & Hi-Fi has 
been welcoming people back 
to Boston for over 35 years. 
Our personal service and unen- 
ding dedication to offering the 
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PERSONAL STEREO 


& PORTABLES 

Reg. Copley 
Pierre Cardin $30 $19.95 
AM/FM Stereo Walkperson 
Panasonic Rf-444 $40 $29.95 
AM/FM Stereo Walkperson 
Panasonic RF-10 $90 $59.95 
AM/FM Stereo Walkperson 
Unicef 2-wa $40 pair $29.95 pr. 
Walkman speaker system 
AKAI PMC-6U $229 $199.95 
FM/Stereo/Tape recorder 
w/speakers 
Panasonic RX 99.95 $125.00 
FM/Stereo/Tape recorder 


WALKMAN HEADPHONES 






CN C90’s 
UDXLII C90’s 2.99 
VHS T-60 7.95 
VHS T-120 10.95 
BETA HG-250 8.95 


VIDEO 

Mitsubishi 

BB-1270 13” 
Black/white TV with AM/FM 








best products have combined 
to earn us a much envied repu- 
tation. Experience a Boston 
tradition, 


Copley Camera & Hi-Fi. 


STUDENT 


















Reg. Copley 
Pickerin $25.00 $9.95 
Seanton ffekt-upe $30.00 $14.95 SYSTEM Reg. $130 Copley $99 
Panasonic EAH-S10 $35.00 $19.95 L.ED TS Re a A A IR 












SPECIAL Mitsubishi 















" ge a ga HITACHI RECEIVER .., 44-32, Our 
Reg. Copley | MITSUBISHI TURNTABLE top of the line 
H.H. Scott 310 (3-way) $100 ea. $49 ea. Pickering cartridge 3 head VCR - Dolby, remote 
Advent 3002 $150ea. $119 ea Reg. $1095 
All Bose Speakers 25% off* SCOTT LOUDSPEAKERS g 
EPI 70 $85 $69 0 
Allison 7 $210 $195 Copley $899 








TURNTABLES Demo Only 
Reg. Copley 
Sree dinate — = SEE OUR SELECTION OF 
Mitsubishi DP-12 $120 $79 MITSUBISHI VCR’S & COLOR 
fy eto wearer TELEVISION INCLUDING THEIR 
echnics Turntables 25% off* 





25” COMPONENT VIDEO 
SYSTEM 


PLUS MANY OTHER IN 





Scott PS48 $140 $59 
ELECTRONICS, ETC. 




















Reg. Copley 
Ai Onofon cages 3086 uty tine STORE SPECIALS TOO 
Mitac ITA-2 recelver NUMEROUS TO LIST — 
Hitachi De-! Dolby B $145 $99 STOP IN — BUT COME 





cassette deck 
DEMO’S — INT. AMPS, CASSETTE DECKS, 
RECEIVERS, TURNTABLES 30-50% OFF* 





EARLY FOR BEST 


$299 | "tae 


CAMERAS & PHOTO EQUIPMENT 











480 Boylston St. 324 Newbury 186 Lincoln St. 
CAMERA SAVINGS CHINON CA-4 
a oe OUR SUPER $129.95 
$84.95 tae SIDEWALK ee 
=" porarore §6 |] HOUSECLEANING 0 
Sacer Bs orl SALE eo deat Sn 
CA-4 Sun 660SE F 
oe $99.95 SEPT | 4th- | 6th $25 95. 8 
"$59.95. SAVE ON AN oo. mee 






INCREDIBLE ARRAY 
OF 
PHOTO EQUIPMENT 


PLUS 


Plastic gallon jugs for photo chemicals 


99¢ Orig. $2.00 


Copley Downtown Copley Camera & Hi-Fi 
186 Lincoln St. 480 Boylston St. 
BOSTON BOSTON 
423-4003 266-2202 


Purchase any camera (over $100) and receive 
Copley’s special processing discount card 


(also available for purchase) 
The card will i you save 20-30% on Kodak 
and special lab processing for one year. 


OTHER SPECIALS 
Canon calculators from $7.95 
All Swiss army knives 30% off 
Pierre Cardin and rt a telephones 
from $ 


All gadget bags not already reduced 
from Kiwi, Donke, Tenba 
CANON CALCULATORS 
from $7.95 


MAXELL TAPE 
LN C90’s - $1.99 ea. 
UDXLII C90’s - $2.99 ea. 










NOT RESPONSIBLE FOR TYPOS. Copley Pro 


ALL MERCHANDISE NOT AT ALL LOCATIONS. 324 om Ml St. 
ALL MERCHANDISE Susser TO PRIOR SALE. hone Fe BOSTON 
PICTURES MAY NOT DEPICT 266-2201 


ACTUAL MERCHANDISE. 
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ROB CLINE 


AUDIOPHILE 
REVIEWS 


POPULAR 


Codona 3: Collin Walcott, Don 
Cherry, and Nana Vasconcelos. 
ECM 1243. Digitally mastered. 
$9.98. 

Life Cycle: David Holland, cello. 
ECM 1238. Digitally mastered. 
$9.98. 





ECM, the venerable European 
jazz label, has slipped into the 
digital age with barely any fan- 
fare — no price hikes, no tedious 
technical explanations on the 
inner sleeves, no breathless an- 
nouncements on the covers (al- 
though Warner Bros., the label’s 
US distributor, occasionally 
sticks one of those impossible-to- 
remove “Digital Recording” 


labels on the front of some of the 
jackets). In fact, the label is so 
modest about the change that it 
doesn’t even mention which 
digital system is responsible for 
the recording. The best infor- 
mation I can get is that it’s the 3M 
system. 

The advantages of digitally 
recording ECM’s traditionally 
outstanding releases are subtle. 
Quiet surfaces, wide dynamic 
range, and careful recording and 
mastering have always been the 
label’s hallmarks, so most of the 
hype that other labels apply to 
their digitally mastered releases 
just wouldn’t mean anything 
here. But the improvement is a 
real one: these records have no 
audible tape noise or modulation 
noise, and the latter has always 
been a problem for any company 
that records a lot of percussion or 
solo piano. 

Dave Holland is best known as 
a bassist, and he has made 
several recordings behind such 
artists as Anthony Braxton and 
Chick Corea, as well as a solo 
bass album with which I am not 
familiar. He has occasionally re- 
corded on cello, but this is the 
first time he (or anyone else in the 
jazz world, as far as | know) has 
recorded an entire album, consist- 
ing of nothing but solo cello 
works. The music here, all origi- 
nal, covers a lot of ground — 
there are hints of Bach, Haydn, 
Brahms, Prokofieff, and old-fash- 
ioned jazz-bass soloing — and it’s 
a fairly intense album, severe and 
unrelenting. 

It's obvious that cello is not 
Holland’s principal instrument. 
His intonation sometimes 
wanders, his tone is rough, and 
he often attacks the instrument in 
a manner befitting something 
with more bulk. His playing 
reminds me of a classical bass 
soloist striving to make his in- 
strument sound like a cello. 
Nonetheless, it’s interesting and 
occasionally quite lovely stuff, 
well worth a listen. 


Compact Disc reviews 


he rainbow-colored 4.7- 

; inch digital Compact Disc 

provides a faithful replica 
of the signal on the studio master 
tape, which accounts both for its 
appeal and for the disdain with 
which some audiophiles have 
greeted it. Thanks to the 
crystalline clarity of digital play- 
back, excellent recordings are 
heard in their full splendor — but 
flaws, misjudgments, and com- 
promises that may have passed 
muster in LP playback become 
annoyingly obvious. 

Disc prices aren't listed indi- 
vidually in the reviews; they 
range from $16 for CDs officially 
distributed by CBS/Sony to 
around $20 for CDs that are not 
officially on the US market but 
are being privately imported 
from Europe or Japan. It will be 
many months before the distribu- 


‘ tion of CDs catches up with the 


demand and the market begins to 
stabilize. Phonogram originally 
assumed that a supply of 10 discs 
per player would be sufficient 
during the first year, but owners 
of CD players have been buying 
discs at an average rate of 25 to 30 
each per year. Some audiophiles 
who haven't even bought players 
yet have been buying up CDs in 
order to be ready. 

In these reviews we've listed 
the total playing time of each CD. 


Some of the early publicity about’ 


the Compact Disc implied that 
the cost per minute of playing 
time would be about the same as 
for LPs, because the CD can hold 
60 (perhaps even 75) minutes of 
uninterrupted music. We've seen 
60-minute sampler discs, but vir- 
tually every commercial CD re- 
lease has the same content as an 
LP, which means that only about 
60 percent of the signal space on 
the disc is being used. 


We reviewed the discs on the 
following equipment: E. Brad 
Meyer — Sony CDP-101 CD 
player, Apt/Holman preamp, two 
Audionics CC-2 power amps (250 
watts/channel in bridged mode) 
driving Snell Type A speakers in 
a large room with relatively live 
acoustics. 

Peter W. Mitchell — Technics 
SLP-10 CD player, Apt/Holman 
preamp, Phase Linear 700 power 
amp (350 W/ch) driving Allison 
120 speakers, bi-amplified with 
an ADS PB-1500 powered 
subwoofer system in a medium- 
size room with relatively dead 
acoustics. 
— E. Brad Meyer and 
Peter W. Mitchell 


POPULAR 


Joe Pass and Jimmy Rowles: 
Checkmate. Pablo 3112-2. 
Length 44 minutes, 26 seconds. 

This is from a digitally master- 
ed tape, and despite the very 
close miking it sounds amazingly 
good. The improvement that 
digital recording offers over a 
good professional analog ma- 
chine for most kinds of music 
ranges from none to significant, 
but it is seldom dramatic. If the 
tape is transferred to a normal 
vinyl LP, the difference is almost 
entirely wiped out, and in some 
cases the analog machine may 
actually work better. But in my 
experience there are two instru- 
ments that can really benefit from 
the digital process: piano and 
acoustic guitar. This is because of 
the ear’s unusual sensitivity on 
these instruments to any speed 
variation in the recording me- 
dium. In a digital recording, there 
is no detectable flutter. 


I have seen a digital master 
tape of a piano provoke startled 
reactions — and questions about 
whether someone was playing 
live music — from casual listen- 
ers sitting two rooms away from 
the loudspeakers. I believe that 
this was mostly because there is 
none of the slight unsteadiness in 
the tone that we have un- 
consciously come to associate 
with recorded piano sound. 

In this recording, both instru- 
ments are recorded with extreme- 
ly natural timbre. The piano in 
particular has none of the flat, 
shrill, dimensionless quality that 
emerges from most studio setups, 
in which the mikes are a few 
inches above the strings. The 
microphones are close enough 
that you hear the notes spread 
out across the stereo stage (the 
perspective is as the pianist 
would hear it, with the bass to the 
left), but the tonal balance is 
warm and natural anyway. 

As for the guitar, it’s recorded 
so closely that you can hear 
breathing, fingers moving along 
the strings, and even the rustle of 
Pass’s clothes. This isn’t because 
Pass makes a lot of extraneous 
noise; in fact, he is a much quieter 
player than most classical musi- 
cians. Georg Solti stamps on the 
podium; Rudolf Serkin groans 
and hisses through his nostrils; 
and many conductors sing tune- 
lessly with the orchestra. The 
digital disc may yet humanize our 
expectations of recorded music 
by revealing more clearly the 
person behind the instrument. 
Nevertheless, it would help to 
move the microphone back a bit. 

Musically this disc is never 
exciting, but it is highly polished, 
relaxed, and subtle; in a word, it’s 
professional. If you want to show 
off your system to a friend whose 


Codona, on the other hand, is 
very easy to take. When you 
combine the relatively straight 
jazz trumpet playing of Don 
Cherry, the Oregon-nurtured 
multi-instrumental talents of Col- 
lin Walcott, and the weird per- 
cussion inventiveness of Nana 
Vasconcelos, then throw in a 
large dollop of humor, you've got 
a group that can produce some 
unique and wonderful musical 
forms. For example, Walcott per- 
forms a simple folkie-style 
lullaby on sitar that’s gorgeous 
and inimitable. Then there’s a 
hilarious “railroad blues” called 
“Clicky Clacky” that consists of 
Mississippi-style chanting and 
rapping (by Cherry?) over 
Brazilian percussion and Indian 
string drones. The last cut on the 
album is a Cherry composition 
called “Inner Organs” that fea- 
tures some incomprehensible vo- 
cal mutterings and bears a strik- 
ing resemblance to a Pink Floyd 
improvisation from the early ‘70s. 

Needless to say, the recording 
is exquisite. For a label that takes 
its music and its record produc- 
tion so seriously, Codona 3 is a 
welcome note. 

— Paul D. Lehrman 


Night and Day: Joe Jackson. dbx 
PS 1082. Re-release of A&M 
SP-4906 (1982). dbx encoded. $18. 

The folks at dbx have done an 
extraordinary job with a very 
schizophrenic record. The first 
side (“Night”) is one of the most 
intelligently produced, sparkling- 
sounding rock recordings to 
come along in a while. The “Day” 
side is pure new-wave pseudo- 
pop drivel. 

Jackson has covered a lot of 
ground in his four-year recording 
career. His vision of the world 
has always been dark and 
cynical, often bordering on hope- 
lessness. But his portrayal here of 
noctural urban life, though still 
angry and defensive, shimmers 
with a multitude of tiny, brilliant 
points of light. The effect is a 


watchword is understatement, 
this is the recording to use. 
— E.B.M. 


Dire Straits: Love Over Gold. 
Vertigo/Phonogram 800 088-2. 
Length 41 minutes, seven 
seconds. 

This will probably take the 
place of Pink Floyd’s Dark Side of 
the Moon as a latter-day hi-fi cult 
record. It has all the right ele- 
ments: it begins very softly, 
building slowly over a wide 
dynamic range; it has great bass 
(though the bass doesn’t go quite 
as deep as the heartbeat at the 
beginning of “Dark Side’); there 
are layers of depth and reverbera- 
tion that seem to go back for 
hundreds of feet; there are de- 
licate, tinkly sounds, followed by 
brutal sforzandi. Through all this 
runs Mark Knopfler’s amazing 
guitar playing, a seemingly inex- 
haustible cornucopia of deftly 
turned ideas that (for example) 
goes on for the last five minutes 
of “Telegraph Road” without a 
break. 

I haven't yet heard the regular 
analog LP, but I’m guessing that 
this will be a prime example of a 
recording that bolsters the argu- 
ments of the anti-digital crowd. 
The vocals and percussion, and 
especially the sibilants (with their 
metallic overlay of plate-type 
reverb), badly need the kind of 
softening that many moving-coil 
cartridges provide. It will be 
interesting to compare the two 
versions; if the LP is as well- 
mastered as the recent review in 
The Absolute Sound suggests, it 
may be the version of preference 
despite the wonderful bass, su- 
perb signal-to-noise ratio, and 
immaculate imaging of the CD. 

Knopfler’s lyrics have also 
taken a giant step upward. His 
point of view as a songwriter, 
formerly scaled to the propor- 
tions of individual relationships 
or small neighborhoods, has 
broadened and deepened to in- 
clude history, economics, and 


result of the arrangements, which 
are all keyboards and percussion 
— there is not a single guitar 
track on the entire album. The 
percussion features bright, brittle 
sounds from_ bongos, 
glockenspiels, and xylophones, 
in a style borrowed from early 
Frank Zappa. 

The songs on the first side all 
run into each other, a production 
trick that was often used to great 
effect during the late ‘60s, on 
albums like Abbey Road and the 
Byrds’ Notorious Byrd Brothers. 
But as more recent radio-pro- 
gramming policies have dictated 
that only tunes that come in 
short, bite-size morsels will ever 
get on the air, record producers 
have avoided the practice like the 
plague. It still sounds great, 
though, creating a continuous 
tension on this record that greatly 
heightens the impression of a 
threatening, exhilarating uni- 
verse. 

Side two, on the other hand, 
consists of much weaker materi- 
al, clumsily didactic and deriva- 
tive. “Real Men,” Jackson’s epic 
call for sexual liberation, is just 
bad mock-Springsteen, and I’ve 
always felt that the monster love- 
and-pain hit that starts the side 
off, “Breaking Us in Two,” is 
nothing more than recycled Bad- 
finger. 

The company’s re-mastering 
exaggerates both the good and 
bad qualities of the record. The 
first side exhibits the greatest 
channel separation I have ever 
heard on a pop record. I could all 
but hear producer David 
Kershenbaum giggling over his 
stereo pan controls. The per- 
cussion tracks are extraordinarily 
well-recorded and mixed, and, 
even on my cheap speakers, the 
sound positively scintillates. 

1 don’t know what Kershen- 
baum and Jackson were thinking 
when they worked on the second 
side, but the sound just lies there. 
In a way, it shows the pitfalls of 

Continued on page 28 


even (in “Industrial Disease”) 
company politics. And if much of 
his writing — not to mention his 
delivery — now seems borrowed 
from early Dylan, there are places 
a lot worse to go for inspiration. 


— E.B.M. 
The Steve Miller Band: Great- 
est Hits 1974-78. Mer- 


cury/Phonogram 800 058-2. 
Length 44 minutes, 22 seconds. 

This disc reminds me of an ad 
for a _ professional power 
amplifier I once saw in dB, a 
magazine for recording engi- 
neers. The picture was a black- 
and-white shot of a wonderfully 
menacing rock group, and the 
caption read “The A-500 won't 
add any distortion to their sound. 
And it won't take any away, 
either.” 

The sound on this collection of 
old rockers is well-suited in the 
music: nice and raw. More impor- 
tant is the selection, which really 
is Miller’s best stuff. They even 
start the album off with 
“Swingtown,” a song I thought 
no one liked but me. 

The only problem with this 
disc is that, like every other CD 
yet released except for samplers, 
it was made directly from a 
program originally released on 
vinyl. So even though this is one 
of the longer CDs, there is room 
for at least 25 percent more 
music. It’s not really clear that 
anyone wants to listen to a solid 
hour of any popular artist, but 
most of the second generation of 
players will have programmable 
cut sequencing, so that a disc like 
this can easily be used more as a 
kind of a library than as a regular 
record. Let's hope that producers 
will start thinking in those terms 
soon. 

— E.B.M. 


Paul McCartney: Tug of War. 
EMI/Odeon CP35-3001 
(Japanese edition). Length 41 
minutes, 9 seconds. 

Continued on page 26 









BOSTON IS SWITCHING 
TO BASF CHROME! 






HEAR ALL OF THE MUSIC 
AND NONE OF THE TAPE. 


Nothing comes between you and your music when it’s 
recorded on BASF Pure Chrome audio tape. Thanks to 
BASF's exclusive Pure Chrome formulation, you hear all 
of the music’s highs and lows, and none of the hiss and 
background noise you get with other brands. And BASF 
Pure Chrome is designed especially for the Type II 
Chrome Bias position. Don't settle for anything less than 
the world’s quietest tape. 

















REPLAY AND RE-RECORD. 
THE QUALITY NEVER FADES. 


No matter how many times you replay it or re-record on it, 
BASF Chrome Video tape keeps on delivering first-run 
sharpness, color brilliance, clarity and outstanding sound 
reproduction. The reason is BASF’s exclusive Pure Chrome 
formulation. And BASF Chrome Video tapes are compat- 
ible with all VHS and Beta Video Recorders. Don’t trust 
your recordings to any other brand of tape. 








DISCOVER THE PURE CHROME QUALITY DIFFERENCE. 





Chrome Audio & Video Tapes 


Available at all fine electronics, record and department stores. 





SESS ¥ ¥4,9,9 us 
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Music in the autumn air 


Live and live-on-tape: A radio-concert guide 


Compiled by Julie White 


Boston radio offers something for 
everyone, be it the sweet strings of 
‘beautiful’ music, the twangs of 
country, or the run-of-the-mill 
Top-40/commercial rock that is over- 
whelming us all. For those questin 
after the unusual — experimental, 
ethnic, international — the college 
public stations offer a variety of well- 
produced and well-thought-out pro- 
gramming. And classical music is 
particularly well represented — proof 
of the abundance of fine classical 
shows on the air. To help you sort 
through all the possibilities, the fol- 
lowing listings spotlight the live and 
taped concerts, the special r- 
formances, and the rare recordings 
being broadcast from now through 
the middle of November. That they 
grow sparse near the end is due to the 
difficulty of obtaining programming 
information months in advance; it 
does not mean there will be fewer 
offerings. For more details, see Air- 
waves, the weekly radio-listings col- 
umn in the Phoenix's Arts section. 


* + * 

Noted below are programs for 
which no advance information is 
available. 

Chamberworks. This chamber-mu- 
sic show is broadcast weekday even- 
ings at 6:30 p.m. on WGBH. Through- 
out the month of September, Boston- 
area musicians are featured r- 
forming music ranging from Bux- 
tehude to Schoenberg. 

Coffeehouse (live). This morning 
folk show airs each weekday from 6 
to 11 a.m. on WERS; usually it offers a 
live performance sometime between 
9:30 and 10:30. 

Live from the Willow (live). This 
jazz show, live from the Willow Jazz 
Club in Somerville, is aired on 
Saturday evenings at 9:30 p.m. on 
WERS. 


SEPTEMBER 


Saturday, September 3 
Noon (WGBH) Salzburg Festival. 
Sandor Vegh conducts the Salzburg 
Mozarteum Camerata Academica in 
Mozart’s Adagio and Fugue in C 
minor, Bartdk’s Divertimento for 
String Orchestra, and Bach’s Or- 
chestral Suite No. 2. 

2:00 (WCRB) Opera and Oratorio. 
Stephen Simon conducts the Vienna 
Volksoper Orchestra in Handel's Or- 
lando, with Sciutti, Bogard, Steffan, 
Greevy, and Rintzler. 
2:00 (WGBH) Salzburg Festival. 
Herbert von Karajan conducts the 
Berlin Philharmonic in Brahms’s 
Symphonies Nos. 4 and 2. 
6:00 (WGBH) A Prairie Home Com- 
panion (live). From the World Thea- 
ter, the Butch Thompson Trio. 
7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Prokofiev's Classical 
Symphony and Symphony No. 5, ina 
Oro ged dating from November 
7, 1945. 
8:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Verdi's Requiem, 
with Freni, Verrett, Mauro, and 
Ghiaurov. Taped July 11, 1981. 
8:30 (WGBH) Salzburg Festival. 
Zubin Mehta conducts the Israel 
Philharmonic in Mahler's Symphony 
No. 3, with soprano Florence Guive:. 


Sunday, September 4 
Noon (WGBH) Salzburg Festival. 
Herbert von Karajan conducts the 
Vienna Philharmonic in Richard 
Strauss’s Der Rosenkavalier, with 
Tomowa-Sintow, Moll, Baltsa, 
Hornik, Perry, Lipp, and Zednik. 
6:00 (WICN) Milwaukee Sym- 
phony. Lukas Foss conducts Men- 
nin’s Canto, Sibelius’s Violin Con- 
certo, with Cho Liang-Lin, and 
Schubert's Symphony No. 9 (Great ). 
7:00 (WBUR) Concert Special. The 
Pro Arte Chamber Orchestra per- 
forms in a concert taped last season. 
8:00 (WGBH) Jazzbeat from Berklee. 
The Klaus Wagenleiter Trio, in a 
program of original compositions and 
arrangements. 

8:30 (WCRB) Sunday Opera House. 
Claudio Abbado conducts La Scala’s 
orchestra. and chorus in Verdi's 
Macbetn, with Verrett, Domingo, 
Cappuccilli, and Ghiaurov. 

8:30 (WDLW) Award Winners. Mu- 
sic and talk with Ricky Skaggs and 
Janie Fricke, top male and female 
vocalists in the Country Music As- 
sociation Awards. 

9:30 (WERS) Metrowave (live). Skat- 
terbrains. 


90.9 FM 
102.5 FM 
1330 AM 
88.9 FM 


89.7 FM 
95.3 FM 
90.5 FM 
91.5 FM 


Monday, September 5 
Noon (WGBH) Salzburg Festival. 
The Berlin Chamber Music Ensemble 

erforms Grieg’s Holberg Suite, 
ozart’s Oboe Concerto and 
Divertimento No. 13, and Haydn's 
Symphony No. 44 (Trauer ). 
8:00 (WCRB) Concert Hour. The 
Alard Quartet ande pianist Sylvia 
Glickman perform Bartdk’s Piano 
Quintet. 
8:00 (WGBH) Salzburg Festival. 
Herbert von Karajan conducts the 
Berlin Philharmonic in Brahms’s 
Symphonies Nos. 3 and 1. 
9:00 (WCRB) The Art of Wilhelm 
Furtwangler. Furtwangler conducts 
the Vienna Philharmonic in Franck’s 
a pean J in D minor and the Berlin 
Philharmonic in Schubert’s Sym- 
phony No. 9 (Great). 

Tuesday, September 6 
8:00 (WCRB) Concert Hour. Seiji 
Ozawa conducts the BSO in Richard 
Strauss’s Ein Heldenleben, with vio- 
linist Joseph Silverstein. 








9:00 (WCRB) Music from Marlboro. 
Performances of Haydn’s Quartet in 
G minor Opus 20 No. 3, Ravel's 
Introduction and Allegro, Dvorak’s 
Moravian Duets, and Brahms’s Piano 
Quartet No. 3. 
9:00 (WGBH) Eric in the Evening. 
“Weekly Concert Hour.” Features the 
James Newton Flute Quartet and the 
Anthony Davis Chamber Ensemble, 
in a concert taped at the Public 
Theater in New York City. Also, 
Tt Davis and Episteme are 
featured in a program of original and 
Indonesian-inspired compositions. 
Wednesday, September 7 
8:00 (WCRB) Concert Hour. A 
Vivaldi program: Philip Ledger con- 
ducts the London Mozart Players in 
the Bassoon Concerto in A minor, 
with Robert Thompson; and Ferenc 
Szekeres conducts the Hungarian 
State Orchestra in the Gloria in D, 
with Takacs, Székefalvi-Nagy, and 
Gulyos. 
8:30 (WMFO) On the Town (live). 
Avant-garde music with Gate 5. 
9:00 (WCRB) Cleveland Orchestra. 
Yoel Levi conducts Ravel's La valse, 
Saint-Saens’s Cello Concerto No. 1, 
with Lynn Harrell, and Tchaikovsky’s 
Symphony No. 4. 


Thursday, September & 
8:00 (WCRB) Concert Hour. Andrew 
Davis conducts the New Phil- 
harmonia Orchestra in Fauré’s 
Pelléas et Mélisande Suite; and Her- 
bert von Karajan conducts the Berlin 
Philharmonic in Sibelius’s Pelléas et 
Melisande Suite. 

9:00 (WCRB) New York Phil- 
harmonic. Rafael Kubelik conducts 
the US premiére of Jan4éek’s From 
the House of the Dead, with Brunner, 
Cassilly, Cheek, Cole, Creech, 
Dworchak, Foldi, Grobe, Hirst, Mit- 


telmann, West, and Reeve. 

9:00 (WGBH) Eric in the Evening 
(live). Featuring vocalist Eddie Bee 
and his band. 


Friday, September 9 

12:30 (WBUR) Concert Special. Pian- 
ist Anthony di Bonaventura plays 
Ginastera’s Piano Sonata No. 3, 
Scarlatti’s Five Sonatas, and selec- 
tions from Rachmaninov’s Preludes 
Opus 32. 
8:00 (WCRB) Concert Hour. Charles 
Mackerras conducts the London 
Symphony Orchestra in Liszt’s Toten- 
tanz, with pianist Raymond 
Lewenthal; Herbert von Karajan con- 
ducts the Berlin Philharmonic in 
Richard Strauss’s Death and Trans- 
figuration. 

00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Mahler's at eae | 
No. 2 (Resurrection), with er and 
Forrester. Lg August 24, 1975. 
9:00 (WGBH) Library of C 
Violinist Don Suk Kang and pianist 
Barry Snyder perform Stravinsky's 


Suite italienne, Schubert's Fantasy in 
C D.934, and Saint-Saens’s Violin 
Sonata No. 1. 

11:30 (WGBH) Blues After Hours. 
Hokum blues of the ‘30s, featuring 
Tampa Red and Big Bill Broonzy. 


Saturday, September 10 
Noon to 4:30 (WGBH) Folk Heritage. 
An afternoon of music of the upcom- 
ing SMU Eisteddfod, along with 
music of the Louvin Brothers. 

2:00 (WCRB) San Francisco Sym- 


os. A performance of Wagner's 
las Kheingold. 
6:00 (WG A Prairie Home Com- 


— The Butch Thompson Trio. 

700 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Ravel’s Pavane pour 
une infante défunte and Tchaikov- 
sky's Symphony No. 4, in a per- 
formance dating from October 22, 


1946. 

8:00 (WCRB) BSO Playbacks. Colin 
Davis conducts Beethoven’s Missa 
solemnis, with Wyner, Reynolds, 
Tappy. and Rintzler. Taped August 7, 


8:30 (WGBH) Triennial Orchestral 
Series. Eduardo Mata conducts the 
Frankfurt Radio Symphony Or- 
chestra in Beethoven's Leonore Over- 
ture No. 3, Barték’s Piano Concerto 
No. 3, with Michel Béroff, Chavez's 
Sinfonia India, and Respighi’s Feste 
romane. 


Sunday 11 
2:30 (WGBH) Salzburg Festival. 
Baritone Dietrich Fischer-Dieskau 
and pianist Hartmut Hoell perform 
pete be 
3:00 (WERS) Live at Passim (live). 
Cindy Kallet and John Perrault. 

7:00 (WBUR) Concert Special. A 
Mozart program: members of the 
Vermeer Quartet and guests perform 


‘Martin-in-the-Fields in 


the Violin Sonata K.304, Piano Trio 
K.542, and Flute Quartet K.285. 

8:30 (WCRB) Sunday Opera House. 
Charles Mackerras conducts the Eng- 
lish National Opera Orchestra and 
Chorus in Donizetti's Maria Stuarda, 
with Baker, Plowright, Rendall, Opie, 
and Tomlinson. 
9:30 (WERS) 
Salem 66. 


Metrowave (live). 


Monday, September 12 
8:00 (WCRB) Concert Hour. A Bruch 
program: pianist Martin Berkofsky 
plays Six Klavierstiicke pe 12; and 
the Montagnana Trio performs Eight 
Pieces for Giarinet, Viola, and Piano 


83. 

obo (WCRB) The Art of Wilhelm 
Furtwangler. Furtwangler conducts 
the Berlin Philharmonic in the Over- 
ture to Mozart’s The Marriage of 
meer Beethoven's Piano Concerto 

o. 4, with Conrad Hansen, and 
Richard Strauss’s Symphonia 
domestica. 
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Jean- 
Francois Paillard conducts the 
Paillard Chamber Orchestra in the 
Overture in D, the Concerto in F, and 
the Conclusion in D from Telemann’s 
Tafelmusik. 

9:00 (WCRB) Music from Marlboro. 
Performances of Antes’s ‘Trio in D 
minor 3 No. 2, Janaéek’s Con- 
certino, Mendelssohn’s Quartet in D 
minor 44 No. 1, and Bach's 
Brandenburg Concerto No. 3. 

9:00 (WGBH) Eric in the Evening. 
“Weekly. Concert Hour.” Features 
Air, in a concert ta June 28, 1981, 
at New York City’s Town Hall, and 
Andrew White and his Seay in a 
concert taped March 13, 1983, at the 
Jazz Forum in New York City. 


Tuesday, September 
8:00 (WCRB) Concert Hour. 


Wednesday, September 14 
2:00 (WGBH) Music America (live). 
A performance by Diamond and 


friends. 
8:00 (WCRB) Concert Hour. A 

am: soprano Ilona Kombrin 
and pianist George Brou orm 
Seven Early Sem 1088 ey and 
Pierre Boulez ucts the Ensemble 
InterContemporain in the Chamber 


Concerto, with pianist Daniel Baren- 
boim and violinist Pinchas Zuker- 


man. 
9:00 (WCRB) Cleveland Urchestra. 
Sixten Ehrling conducts Brahms’s 
Tragic Overture and Violin Concerto 
(soloist to be announced) and 
Beethoven's Symphony No. 7. 


Thursday, September 15 
8:00 (WCRB) Concert — A Bach 
rogram: organist Mireille Lagacé 
plays the Pastorale in F; and Philip 
ger conducts the Academy of St. 
the 
Magnificat in D, with Palmer, Watts, 
Tear, and Roberts. 


9:00 (WCRB) New York Phil- 
harmonic. A Beethoven ‘am: 
Rafael Kubelik conducts the Seoane 
to Creatures of Prometheus, Piano 
Concerto No. 3, with Alicia de 
Larrocha, and Symphony No. 2. 


Friday, September 16 
12:30 (WBUR) Concert Special. Pian- 
ist Anthony di Bonaventura performs 
works of Debussy and Ravel. 

8:00 (WCRB) Concert Hour. A Stra- 
vinsky program: violinist Itzhak Perl- 
man and pianist Bruno Canino play 
the Suite italienne; and Charles 
Dutoit conducts the Orchestre de la 
_— Romande in the Symphony in 


9:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Brahms’s A German 
Requiem, with Blegen and Luxon. 
Taped October 7, 1977. 

9:00 (WGBH) Library of Congress. 
The Beaux Arts Trio performs Hum- 
mel’s Trio in G Opus 65, the Ravel 
Trio, and Brahms’s Trio in C minor 
Opus 101. 


Saturday, September 17 
Noon to 4:30 (WGBH) Folk Heritage 
(live). An afternoon of Swedish fiddle 
music and traditional blues of the ‘20s 
and ‘30s, plus a live performance by 
Paul Geremia. 

1:30 (WCRB) San Francisco Opera. A 
rformance of Wagner's Die Wal- 


iire. 
6:00 (WGBH) A Prairie Home Com- 
pease. The Butch Thompson Trio. 
700 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in the Overture to 
Weber’s Oberon and Vaughan 
Williams’s Symphony No. 5, in a 
rformance dating from March 4, 


947. 
8:00 (WCRB) BSO Playbacks. 
Claudio Abbado conducts Mahler's 


Symphony No. 3, with mezzo- 
soprano Hanna Schwarz. Taped Feb- 
ruary 9, 1982 


8:30 (WGBH) Triennial Orchestral 
Series. Bernard Haitink conducts the 
Bavarian Radio Orchestra in 
Schubert’s Symphony No. 8 (Un- 
finished ) and Shostakovich’s Sym- 
hony No. 5. 

1:30 (WGBH) Blues After Hours. 
Featuring pianist Memphis Slim. 


Sunday, September 18 
2:30 (WGBH) Salzburg Festival. Vio- 
linist Gidon Kremer, violist Kim 
Kashkashian, and pianist Valery 
Afanassiev perform Mozart's Duo for 
Violin and .Viola K.423, 
Shostakovich’s Violin Sonata Opus 
134 and Viola Sonata Opus 147, and 
Mozart's Trio for Violin, Viola, and 
Piano K.498. 

3:00 (WERS) Live at Passim (live). 
Claudia Schmidt and Nanci Griffith. 
7:00 (WBUR) Concert Special. Her- 
ald Vogel performs a program of 
Scheidt, Schein, Scheidemann, and 
Sweelink on the Charles Fisk organ at 
Wellesley College. 

8:00 (WHRB) Sunday Night at the 
Opera. Antal Dorati conducts the 
Covent Garden Orchestra and 
Chorus in Wagner's The Flying 
Dutchman, with London, Rysanek, 
Liebl, Tozzi, Lewis, and Elias. 

8:30 (WCRB) Sunday Opera House. 
Mstislav Rostropovich conducts the 
Orchestre National de France in 
Tchaikovsky's Pique Dame, with 
Vishnevskaya, Weikl, and Gougaloff. 
9:30 (WERS) Metrowave (live). Pink 
Cadillac. 


Monday, September 19 
7:00 (WHRB) Concert Special. Local 
— from the past year, 
eaturing the Bach Society Orchestra, 
the Harvard-Radcliffe Orchestra, the 
Harvard Glee Club, and others. Music 
includes Bach’s Orchestral Suite No. 


» 2 
ors te cunees a é _ 
emith program: violist Karel Spelina 
and pianist Karel Fries! perform the 
Viola Sonata; and Brian De Preist 
conducts the Royal Philharmonic 
Orchestra in Nobilissima visione. ’ 
9:00 (WCRB) The Art of Wilhelm 
Furtw er. Furtwangler conducts 
the Berlin Philharmonic in Bee- 
thoven’s Leonore Overture No. 2 and 
his own Symphony No. 2. 


Tuesday, September 20 

8:00 (WCRB) Concert Hour. Leonard 
Bernstein conducts the New York 
Philharmonic in Berlioz’s Symphonie 
fantastique. 
9:00 (WCRB) Music from Marlboro. 
Performances of Wolf's Intermezzo 
and Italian Serenade, Brahms’s Vari- 
ations on a Theme of Haydn, and 
Mendelssohn’s String Symphony No. 
u 


9:00 (WGBH) Eric in the Evening. 
“Weekly Concert Hour.” Features the 
San Francisco Jazz All-Stars in a 1982 
New Year's Eve paceemeeee at the 
Great American Music Hall. 


Wednesday, September 21 
8:00 (WCRB) Concert Hour. A 
Prokofiev program: violinist Chantal 
Juillet plays the Sonata for Violin 
Unaccompanied; and Stanislaw 
Skrowaczewski conducts the Minne- 
sota Orchestra in the Suite No. 2 from 
Romeo and Juliet. 

8:30 (WMFO) On the Town (live). 
Delayed Stress. 

9:00 (WCRB) Cleveland Orchestra. 
Christoph Eschenbach conducts 
Beethoven's Egmont Overture, 
Mozart's Piano Concerto No. 24, with 
the conductor as soloist, and Mahler's 

Das Lied von der Erde, with mezzo- 

Continued on page 18 
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Continued from page 16 
soprano Marilyn Horne and tenor 
Kenneth Riegel. 


Thursday, September 22 
8:00 (WCRB) Concert Hour. A 
Gershwin program: André Previn 
conducts the London Symphony Or- 
chestra in the Second Rhapsody, with 

ianist Cristina Ortiz; and Eduardo 
ata conducts the Dallas Symphony 
in Porgy and Bess (symphonic pic- 
ture, arranged by R.R. Bennett). 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Schoenberg's Five Pieces for Or- 
chestra, Liszt's Piano Concerto No. 2, 
with Krystian Zimerman, and De- 
bussy’s Prélude a l‘aprés-midi d’un 
faune and La mer. 


Friday, September 23 
12:30 (WBUR) Concert Special. The 
Alea Ill Ensemble performs a pro- 
= including Tison Street's john 
Major's Medley and Joyce Mekeel’s 
Tessera 
8:00 (WCRB) Concert Hour. A Delius 
program: violinist Wanda _ Wil- 
Laeshe and pianist David Garvey 

erform the Violin Sonata No. 3; and 
ichard Hickox conducts the Royal 
Philharmonic in Sea Drift, with 
baritone John Shirley-Quirk. 
9:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Puccini's Tosca, 
with Verrett, Luchetti, and Milnes. 
Taped July 26, 1980. 
9:00 (WGBH) Library of Congress. 
The Beaux Arts Trio performs 
Mozart's Piano Trio in B-flat K.502, 
Ives’s Trio, and Brahms’s Piano Trio 
No. 1 


Saturday, September 24 
11:00 am. (WGBH) Live on Pro 
Musica (live). The New Black Eagle 
Jazz Band. 

Noon to 4:30 (WGBH) Folk Heritage. 
Music from Boston in the late ‘60s and 
early ‘70s, featuring Paul MacNeil, 
Sweet Potato Pie, Bill Madison, Bill 
Staines, and others. 

2:00 (W CRB) San Francisco Opera. A 
performance of Mozart's Cosi fan 


tutte. 

6:00 (WGBH) A Prairie Home Com- 
panion (live). From the World Thea- 
ter, the Butch Thompson Trio, Sharon 
Isbin, and Sandy Bradley and the 
Small Wonder Band. 

7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Bach's Orchestral 
Suite No. 1 and Richard Strauss’s 
Also sprach Zarathustra, in a per- 
formance dating from April 15, 1945. 
8:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Beethoven's Sym- 
phony No. 9 (Choral), with 
Armstrong, Minton, and Howell. 
Taped November 17, 1981. 

8:30 (WGBH) Triennial Orchestral 
Series. Riccardo Muti conducts the 
Berlin Philharmonic in the Lyric 
Scene from  Berlioz’s Mort de 
Cléopatre, with soprano Jessye Nor- 
man, and Richard Strauss’s Aus 
Italien 


Sunday, September 25 
2:30 (WGBH) Salzburg Festival. A 
Mozart program: Theodor Guschl- 
bauer conducts the Salzburg 
Mozarteum Orchestra in the Sym- 
phony in D K.141A, Clarinet Con- 
certo, with Leonard Kubizek, concert 
arias, with mezzo-soprano Helga 
Mueller-Molinari, and Symphony 
No. 35 (Haffner ). 

3:00 (WERS) Live at Passim (live). 
Jon Gailmor. 
6:00 (WICN) Milwaukee Sym- 
phony. Lukas Foss conducts Plain’s 
and = old joe a_ bone, 
Amazing!, Mussorgsky’s Songs and 
Dances of Death, with baritone Dale 
a and Beethoven's Symphony 
No. 3 (Eroica). 
7:00 (WBUR) Concert Special. 
Martin Pearlman conducts Banchetto 
Musicale in Rameau’s Zoroastre. 
8:00 (WHRB) Sunday Night at the 
ra. Erich Kleiber conducts the 
Vienna Philharmonic and the Vienna 
State Opera Chorus in Mozart's The 
Marriage of Figaro, with Siepi, 
Gueden, Della Casa, Poell, Danco, 
and Corena. 
8:30 (WCRB) Sunday Opera House. 
Claudio Abbado conducts the Lon- 
don Symphony Orchestra in Bizet’s 
Carmen, with Berganza, ‘Cotrubas, 
Domingo, and Milnes. 
9:30 (WERS) Metrowave (live). Pri- 
mary Colors. 


Monday, September 26 
7:00 (WHRB) Concert Special. The 
Beaux Arts Trio, with guest violist 
Samuel Rhodes, performs Haydn’s 
Piano Tro No. 10, umann’s Piano 
Quartet in E-flat, and Brahms’s Piano 
Quartet No. 1. Recorded February 14, 


1983. 

8:00 (WCRB) Concert Hour. Ernst 
Hinreiner conducts the Salzburg 
Mozarteum Orchestra and Chorus in 
Michael Haydn’s Requiem in C mi- 
nor, with Damisch, Schreckenbach, 
Merrit, and Miiller. 

9:00 (WCRB) The Art of Wilhelm 
Furtwangler. Furtwangler conducts 
the Berlin Philharmonic in Entr’acte 
No. 3 from Schubert's Rosamunde 
and Sibelius’s Violin Concerto, with 
Georg Kulenkampff, and the Vienna 
Philharmonic Winds in Mozart's Ser- 
enade No. 10. 


Tuesday, September 27 
8:00 (WCRB) Concert Hour. A 
Copland program: flutist Elaine Shaf- 
fer and the composer perform Duos 


for Flute and Piano; and Elgar How- 
arth conducts the London Sinfonietta 
in Appalachian Spring. 

9:00 (WCRB) Music Marlboro. 
Performances of Vivaldi’s Concerto 
in D minor Opus 3 No. 11 R.565, 
Haydn’s Three- and Four-Part Songs, 
Mozart's Serenade No. 12, Piston’s 
Divertimento for Nine Instruments, 
and Handel's Concerto Grosso Opus 
6 No. 6. 

9:00 (WGBH) Eric in the Evening. 
“Weekly Concert Hour.” Features 
Phil Woods in performance at the 
1982 Kool Jazz Festival in New York. 


Wednesday, September 28 
8:00 (WCRB and WGBH) Metro- 
politan Opera. Richard Bonynge 
conducts Donizetti's Lucia di Lam- 
mermoor, with Sutherland, Kraus, 
Elvira, and Plishka. Simulcast on 
Channel 2. 

8:30 (WMFO) On the Town (live). 
Original modern rock with Loose 
Ties. 

11:00 (WCRB) Cleveland Orchestra. 
Klaus Tennstedt conducts Bee- 
thoven’s Coriolanus Overture and 
Piano Concerto No. 2, with Grant 
Johannesen, and Brahms’s Sym 
phony No. 1. 


Thursday, September 29 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). Harpsichordist Igor 
Kipnis. 

8:00 (WCRB) Concert Hour. Pianist 
Wilhelm Backhaus plays Beethoven's 
Piano Sonata No. 18; and the 
Smetana Quartet performs Mozart's 
String Quartet No. 17 (Hunting). 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts the 
Prelude and Good Friday Spell from 
Wagner's Parsifal and Bruckner's 
Symphony No. 7. 


Friday, September 30 
12:30 (WBUR) Concert Special. The 
Vermeer Quartet, horn player David 
Jolley, and pianist Andrew Wolf 

tform Mozart's Horn Quintet 

.407, Rossini’s Prelude, Theme, and 
Variations for Horn and Piano, 
Gliére’s Nocturne for Horn and Pi- 
ano, and Schubert's Quartet No. 14 
(Death and the Maiden). 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts the Overture ‘to. Verdi's / 
vespri siciliani, lves's Three Places in 
New England, and Brahms’s Sym- 
phony No. 4. Repeated October 1 at 8 

.m. on WCRB and WGBH. 

00 (WCRB) Concert Hour. A 
Mendelssohn program: organist 
en Dallmann plays the Organ 
Sonata No. 6; and Charles Dutoit 
conducts the Montreal Symphony in 
the Violin Concerto in E minor, with 
Kyung-Wha Chung. 

9:00 (WCRB) BSO Playbacks. Erich 
Leinsdorf conducts Britten’s War Re- 
uiem, with Curtain, DiVirgillio, and 

rause. Taped October 18, 1963. 

9:00 (WGBH) ya | of Congress. 
The Beaux Arts rio performs 
Mozart’s Piano Trio in K.548, 
Chausson’s Trio in G minor Opus 3, 
and Brahms’s Piano Trio No. 2. 


OCTOBER 


Saturday, October 1 

7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Thompson's The 
Testament of Freedom and the first 
movement from Shostakovich’s Sym- 
hony No. 8, ina ” pes tamed dating 
rom April 7, 1945. 
8:00 (WCRB and WGBH) BSO (live). 
See the listing for September 30 at 2 
p.m. 


Sunday, October 2 
3:00 (WCRB) National Symphony. 
Mstislav Rostropovich conducts 
Vivaldi’s Concerto No. 10 for Four 
Violins, Haydn’s Sinfonia Con- 
certante, Schumann's Konzertstiick 
for Four Horns, Parris’s Concerto for 
Five Kettledrums, and Rimsky- 
Korsakov‘s Capriccio espagnol. 
3:00 (WERS) Live at Passim (live). 
—_ Van Duser and Billy Novick. 
6:00 (WICN) Chicago Symphony. 
Georg Solti conducts Wagner's Das 
Rheingold, with Nimsgern, Becht, 
Jerusalem, Schnaut, De Gaetani, Tear, 
Harman-Gulick, Hines, and Golden. 
Repeated October 4 at 9 p.m. on 
WERB. 


7:00 (WBUR) Concert S . The 
Pro Arte Chamber Orchestra per- 
forms in a concert taped last season. 
8:00 (WHRB) Sunday Night at the 
a. Alun Francis conducts the 
Seems Rara of London in Donizetti's 
aria Padilla, with McDonall, Du 
Plessis, Clark, Jones, and Earles. 
9:30 + “ypene Metrowave (live). Three 
Hands. 


Monday, October 3 
Noon (WCRB) BBC Music Show- 
case. Rudolf Kempe conducts the BBC 
S ra roray | in Beethoven's Leonore 

erture No. 3; pianists Peter Frank! 
and Tamas Vasary play Schubert's 
Fantasia in F minor; Anthony Lewis 
conducts the English Chamber Or- 
chestra in “Dopo notte” from Han- 
del’s Ariodante, with mezzo-soprano 
Janet Baker; and Neville Marriner 
conducts the Academy of St. Martin- 
in-the-Fields in Bizet’s Symphony in 


C. 

9:00 (WCRB) Philadelphia Or- 
chestra. Erich Leinsdorf conducts 
Haydn's ae oar 4 No. 93, Webern's 
Passacaglia us 1, and Brahms’s 
Piano Quartet No. 1 (orchestrated by 


Schoenberg). 


Tuesday, October 4 
10:00 a.m. (WGBH) Live on Pro 
Musica (live). A conversation with 
Paul Winter. 
9:00 (WCRB) Chicago S 


phony. 
See the listing for October { 


at 6 p.m. 


Wednesday, October 5 
8:30 (WMFO) On the Town (live). 
Jazz and rock with Bright Moments. 
9:00 (WCRB) Cleveland Orchestra. 
Sung Kwak conducts a program that 
includes Brahms’s Symphony No. 4. 


Thursday, October 6 

9:00 (WCRB) New York Phil- 
harmonic. Christoph von Dohnanyi 
conducts Beethoven's Symphony No. 
8, the Schumann Piano Concerto, 
with Bella Davidovich, Trojahn’s First 
Sea Picture (US premiére), and Rich- 
ard Strauss’s Till Eulenspiegel’s Mer- 
ry Pranks. 


Friday, October 7 

12:30 (WBUR) Concert Special. The 
Vermeer Quartet and the New Eng- 
land Woodwind Quintet rform 
Reicha’s Wind Quintet Opus 88 No. 2, 
Dvofak’s String Quartet No. 10, 
Rossini’s Wind Quartet No. 1, and 
Frangaix’s Quintet for Woodwinds. 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Debussy’s La damoiselle 
élue and Mahler’s Symphony No. 4, 
with mezzo-sopranos Frederica von 
Stade and Susanne Mentzer. Re- 
peated October 8 at 8 p.m. on WCRB 


and WGBH. 
9:00 (WCRB) BSO Playbacks. 
Eugene Ormandy conducts Richard 
Strauss’s Don juan and Mahler's 


og No. 1. Taped February 25 


and 1983. 
Saturday, October 8 
7:00 (WBUR) The Art of Serge 


Koussevitzky. Koussevitzky con- 
ducts the BSO in Mozart's Symphony 
No. 41 er) and Malipiero’s 
Symphony No. 4, in a a 
dating from March 2, 1948. 

8:00 (WCRB and WGBH) BSO (live). 
See the listing for October 7 at 2 p.m. 


Sunday, October 9 
3:00 (WCRB) National Symphony. 
Mstislav Rostropovich conducts De- 
bussy’s Le triomphe de Bacchus, 
MacDowell’s Piano Concerto No. 2, 
with André Watts, and Schubert's 
Symphony No, 9 (Great). 
3:00 (WERS) Live at Passim (live). 
Lui Collins and the Psaltery. 
6:00 (WICN) Chicago Symphony. 
Claudio Abbado conducts Mozart's 
Kyrie in D minor, with bass-baritone 
Kurt Link, the Schoenberg Piano 
Concerto, with Maurizio Pollini, 
Giovanni Gabrieli’s Symphoniae sac- 
rae, and the Procession into the 
Cathedral from act two of Wagner's 
Lohengrin, with Kurt Link. Repeated 
October 11 at 9 p.m. on WCRB. 
8:00 (WHRB) Sunday Night at the 
Opera. Thomas Beecham conducts 
the Royal Philharmonic Orchestra in 
Delius’s A Village Romeo and Juliet, 
with Ritchie, Dowling, Bond, Soames, 
Dyer, and Clinton. 
9:30 (WERS) Metrowave (live). The 
Dark. 


Monday, October 10 
Noon (WCRB) BBC Music Show- 
case. L. | Lindsa nr, J any om 

orms Ti ‘s Strin artet No. 
R Seouant BeAford pene be the Eng- 
lish Chamber Orchestra in Britten's 
Phaedra, with mezzo-soprano Janet 
Baker; and John Eliot Gardiner con- 
ducts the Monteverdi Choir and 
Orchestra in Handel's Donna che in 
ciel, with copeene Felicity Palmer. 
9:00 (WCKB) Philadelphia Or- 
chestra. Eugene Ormandy conducts 
Beethoven's Coriolanus Overture and 
Piano Concerto No. 5 (Emperor), 
with Eugene Istomin, and Brahms’s 
Symphony No. 1. 


Tuesday, October 11 
9:00 (WCRB) Chicago Symphony. 
See the listing for October 9 at 6 p.m. 


Wednesday, October 12 
9:00 (WCRB) Cleveland Orchestra. 
A Beethoven am: Klaus Tenn- 
stedt conducts Piano Concerto No. 2, 
with Grant Johannesen, and Sym- 
peer No. 9 (Choral ), with ano 

sther Hinds and baritone Kobert 
Schunk. 


Thursday, October 13 
11:00 a.m. (WCBH) Live on Pro 


Musica (live). A ‘ormance by Jaa 
Schroeder _ ee 


9:00 (WCRB) New York Phil- 
harmonic. wy von at 


conducts Haydn’s Symphony No. 88, 
Henze’s Symphony No. 5, and 
Dvofak’s Symphony No. 8. 


Friday, October 14 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). A conversation with 


ser. 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Webern’s Symphony for 
Chamber Orchestra, Berlioz’s Nuits 
d été, with mezzo-soprano Frederica 
von Stade, and Tchaikovsky's Sym- 
phony No. 1 (Winter Dreams). Re- 
peated October 15 at 8 p.m. on WCRB 
and WGBH. 
9:00 (WCRB) BSO Playbacks. A 
Vivaldi program: Vittorio Negri con- 
ducts Domine ad adjuvandum me 
(Psalm 69), Beatus vir(Psalm 111), the 
Introduction to Dixit, and Dixit Domi- 
nus, with Marshall, Carlson, Finnilae, 


Gilmore, and Roberts. Ta April 1 
and 2, 1983. ae 


Saturday, October 15 
7:00 (WBUR) The Art of Serge 
Koussevitzky. A Mendelssohn pro- 
gram: Koussevitzky conducts the BSO 
in Piano Concerto No. 1, with Lukas 
Foss, the Scherzo from Midsummer 
Night’s Dream, and Symphony No. 4 
(Italian), in a performance dating 
from November 4, 1947. 

8:00 (WCRB and WGBH) BSO (live). 
See the listing for October 14 at 2 p.m. 


Sunday, October 16 
3:00 (WCRB) National Symphony. 
Max Rudolf conducts the Overture to 
Weber's Euryanthe, Beethoven's Pi- 
ano Concerto No. 4, with Ivan 
Moravec, and Brahms’s Symphony 


No. 2. 
6:00 (WICN) Chicago Symphony. 
James Levine conducts the Overture 
to Mozart’s La clemenza di Tito, 
Mozart's concert aria “Rivolgete a lui 
lo sguardo,” with baritone Hakan 
Hagegard, Ravel’s Don Quichotte a 
Dulcinée and Suite No. 2 from 
—— et Chloé, Mahler's Songs of 
a Wayfarer, with Hakan Hagagerd, 
and the Prelude and Liebes:od from 
Wagner's Tristan und Isolde. Re- 
— October 18 at 9 p.m. on 
CRB. 
8:00 (WHRB) Sunday Night at the 
ra. Mstislav Rostropovich con- 
ducts the Bolshoi Opera and Chorus 
in Tchaikovsky's Eugen Onegin, with 
Vishnevskaya and Atlantov. 


Monday, October 17 
Noon (WCRB) BBC Music Show- 
case. Steuart Bedford conducts the 
English Chamber Orchestra’ in 
Brid e’s Phantasm, with pianist Peter 
Wallfisch; tenor Alexander Young 
and pianist Clifton Helliwell perform 
Tippett’s Boyhood’s End; and Ben- 
jamin Britten conducts the — 
Chamber Orchestra in Mozart's Sym- 

hony No. 38 (Prague). 

5.00 (WCRB) Philadelphia Or- 
chestra. Klaus Tennstedt conducts 
the Overture to Weber's Der 
Freischiitz, Prokofiev's Violin Con- 
certo No. 2, with Schlomo Mintz, and 
Brahms’s Symphony No. 4. 


Tuesday, October 18 
9:00 (WCRB) Chicago Symphony. 
See the listing for October 16 at 6 p.m. 


Wednesday, October 19 

11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by 
David Hagan on the Falcone piano, 
and a talk with Santi Falcone. 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnanyi conducts 
the Overture to Weber's Der 
Freischiitz, Brahms’s Concerto for 
Violin and Cello, with violinist Chris- 
tian Altenburger and cellist Janos 
Starker, and Tchaikovsky's Sym- 
phony No. 6 (Pathetique). 


Thursday, October 20 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Mozart's Sinfonia Concertante for 
Violin and Viola, with violinist Gidon 
Kremer and violist Kim Kashkashian, 
Brahms’s Violin Concerto, with 
Gidon Kremer, and Debussy’s 
Prélude a l‘aprés-midi d’un faune. 


Friday, October 21 

11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by 
Young Uck Kim and Patricia Zander. 
9:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Beethoven’s Sym- 
hony No. 1 and Stravinsky's Fire- 
ird. Taped April 19, 1983. 


Saturday, October 22 
7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Debussy’s Prélude 4 
l'aprés-midi d‘un faune and Berlioz's 
Harold in Italy, in a performance 
dating from December 9, 1947. 


23 
hony. 
ickner's 


Sunday, October 
3:00 (WCRB) National S 
Erich Leinsdorf conducts 
Fed an | No. 8. 
3:00 (WERS) Live at Passim (live). 
Mary McCaslin and Jim Ringer. 
6:00 (WICN) Chicago Symphony. 
Maxim Shostakovich conducts Rach- 
maninov’s Piano Concerto No. 3, 
with Horacio Gutiérrez, and Tchai- 
kovsky’s Manfred Symphony. Re- 
ated October 25 at 9 p.m. on 
CRB. 
8:00 (WHRB) Sunday Night at the 
Opera. Nino Rota conducts the Rome 
Symphony Orchestra and Chorus in 


his own Il cappello di asia di 
Firenze, with li, Meneghini, 
Cortez, Mariotti, and Basiola. 


Monday, October 24 
Noon (WCRB) BBC Music Show- 
case. Pianist Kathleen Jones performs 
Hopkins’s Variations on a Well- 
Known Theme ; pianist Abbey Simon 
plays Liszt’s Six Etudes 
Paganini; and Colin Davis conducts 
the BBC Symphony in Rachmani- 
nov’s Rhapsody on a Theme of 


Paganini. 
Philadelphia Or- 


(WCRB) 
chestra. André Previn conducts 
No. 87, De- 


Haydn’s Symphon 

bussy’s La mer, and Brahms’s Piano 
Concerto No. 2, with Vladimir 
Ashkenazy. 


25 
hony. 
at 6 p.m. 


Tuesday, October 
9:00 (WCRB) Chicago S 
See the listing for October 


after. 


Wednesday, October 26 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnanyi conducts 
Kodaly’s Galanta Dances, the 
Schumann Piano Concerto, with 
Rudolf Buchbinder, Beethoven’s 
Symphony No. 8, and_ Richard 
Strauss’s Till Eulenspiegel’s Merry 
Pranks. 


Thursday, October 27 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Vivaldi’s Concerto for Four Violins in 
B-flat R.553, Sibelius’s Swan of 
Tuonela, Schumann's Konzertstiick 
for Four Horns, Nielsen’s Flute Con- 
certo, with Julius Baker, and Liszt's 
Symphonic Poem No. (Les 
préludes). 


Friday, October 28 
9:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Bruckner’s Sym- 
ov No. 8. Taped April 29 and 30, 


Saturday, October 29 
7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Bruckner’s Sym- 
hony No. 8, in yea dating 
rom December 30, 1947. 
8:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Mozart's Symphony 
No. 31, “Come scoglio” from 
Mozart's Cosi fan tutte, with soprano 
Hildegard Behrens, Richard Strauss’s 
Metamorphosen, and the final scene 
from Richard Strauss’s Salome. 
Taped April 8 and 9, 1983. 


Sunday, October 30 
3:00 (WCRB) National Symphony. 
Mstislav .Rostropovich conducts 
Rossini’s Sonata No. 3 for Strings, 
Schumann's Cello Concerto, with 
Carter Brey, and a commissioned 
work by Jacob Druckman. 
3:00 (WERS) Live at Passim (live). 
Bill Staines and Nanci Griffith. 
6:00 (WICN) Chicago Symphony. 
Leonard Slatkin conducts Haydn's 
Symphony No. 70, Britten’s Four 
French Songs, with mezzo-soprano 
Claudine Carlson, and Schumann's 
Symphony No. 3 (Rhenish). Re- 
ae ovember 1 at 9 p.m. on 


7:00 (WBUR) Concert Special. The 
Boston Musica Viva celebrates 
Halloween with Ives’s Theater Or- 
chestra Set, Hindemith’s Ddmon, 
John Thow’s All Hallows, and 
Gruber’s Frankenstein. 

8:00 (WHRB) Sunday Night at the 
Opera. Colin Davis conducts the 
Covent Garden Orchestra and 
Chorus in Berlioz’s Les Troyens, with 
Vickers, Veasey, Lindholm, Glossop, 
and Soyer. 


Monday, October 31 
Noon (WCRB) BBC Music Show- 
case. Bernard Haitink conducts the 
London Philharmonic Orchestra in 
Arnold's Philharmonic Concerto; 
pianist Janos Solyom plays Rachma- 
ninov’s Etudes-Tableaux Nos. 1 and 5 
through 9; the Vesuvius Ensemble 

tforms Spohr’s Nonet in F. 

:00 (WHRB) Concert Special. From 
a concert last season by the Cam- 
bridge Society for Early Music: 
Cuarteto Neocantes performs music 
of 16th-century Spain; Baroque-vio- 
linist Reinhard bel and harp- 
sichordist Robert Hill perform 
Armand-Louis Couperin’s Sonata in 
G Opus 2 No. 2 and Bach’s Violin 
Sonata No. 6; and Alejandro 
Planchart leads Polyhymnia in the 
15th-century Caput Mass. 

9:00 (WCRB) Philadelphia Or- 
chestra. Riccardo Muti conducts 
Cherubini‘s Symphony in D, 
Schumann's Symphony No. 1 
(Spring), and the Overture to 
agner’s Tannhdauser. 


NOVEMBER 


Tuesday, 1 
9:00 (WCRB) Chicago Symphony. 
See the listing for October 30 at 6 p.m. 


Wednesday, November 2 
9:00 (WCRB) Cleveland Orchestra. 
Colin Davis conducts Tchaikovsky's 
Romeo and Juliet Fantasy Overture, 
Dvorak’s Symphonic Variations, and 
Sibelius’s Symphony No. 1. 

Thursday, November 3 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Schubert’s Symphony No. 8 (Un- 
finished), Schoen ‘s Variations 
for Orchestra, and Chopin's Piano 
Concerto No. 2, with Horacio Gutiér- 
rez. 


eee November 4 

2:00 (WGBH) BSO (live). Andrew 
Davis conducts the Overture to 
og he ———— as Vi- 
olin Concerto, with Hen: Szeryn 
and Nielsen’s Symphony No. 4 
Repeated November 5 at 8 p.m. on 
WCRB and WGBH. 


Saturday, November 5 
7:00 (WBUR) The Art Of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Brahms’s Academic 
Festival Overture and Symphony No. 


2, in a performance dating from 
February 24, 1948. 
8:00 (WCRB and WGBH) BSO (live). 


See the listing for November 4 at 2 


pan. 
Continued on page 24 
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CAR 
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SAVE 
ON THE MOST POPULAR 
HI-FI AND VIDEO 

PRODUCTS! 





PIONEER - RCA + PANASONIC + ALLISON 
MITSUBISHI - AIWA + EPI» SCOTT 
MAXELL - TDK AND MORE 

AT 
INCREDIBLE 
SAVINGS —f—="" 














THIS IS THE SALI 


WAITING 





The amazing RCA VJP900 features: ‘“‘Modular Docking” for cordless 
VCR/Tuner hook-up « Stereo record and playback with noise reduc- 
tion « infra-red remote control « 21-day, 8-event programming « 133 
channel tuning, and much more. 


*1039 


The RCA 250 Home Video Deck is the affordable, quality alternative, 
full-teatured — RCA reliability. 


*459 


The RCA CC015 is a superdeluxe compact color-video camera. Easy . 


to use, ‘‘mini-Cam”’ styling. 


Plus many more video products from 
PANASONIC, MITSUBISHI, 
JENSEN AND QUASAR. 


& MITSUBISHI 


The Mitsubishi Compo- 
nent Video System is de- 
signed as an ultra-high 
quality video display and 
control system for all the 
exciting and revolutionary 
video technologies ... 
those that exist now, and 
those still in the minds of 
engineers. 





The system, as shown, consists of the CM-2501 monitor which delivers a 
greatly improved picture with remarkable detail, the ultra versatile and con- 
venient TX-101R control center, and a complete super quality audio system. 
Add a MITSUBISHI VHS videodeck and enjoy a superb sight and sound 
experience — in the comfort of your home. 





Here’s the perfect stereo system for 
brand new Pioneer SX-202 receiver, w 
channel* and a fine FM/AM tuning se 
record playing, we offer the ultra-rel 
The PL-2 is belt-driven with a low-ma 
arm and comes with a precision cartri 
a pair of H.H. Scott American-made, 
This 2-way system is a best buy: comp 


package yet, at only 
$29! 


For those wanting more fluid highs an 
EPI 10s. The 10s are a 2-way ported s 
for a rich low end. Matched with the § 


super system. 
39 % 


This is an incredible system value. Be 
FM/AM Receiver rated conservatively 
DAR8 shows the Mitsubishi pedigree 
and the fine detail of its reproductio 
Belt-drive, semi-automatic turntable, r 





- with cartridge. Finally, the exciting Alli: 


design of the 110s allows for uniform 
The 110’s have a range and power 


larger systems. ‘ 
49 


All Allison Louc 
At An Incre 


20% ¢ 


AIWA 


The Aiwa HSJ01 personal pertable 


is perhaps the most complete 
“‘Walkperson”’ available, with 


FM/Stereo, auto-reverse cassette, 


noise reduction and record 
capability. 














or your dorm or apartment. The 
r, with a respectable 25 watts per 
y section anchors the system For 
‘reliable Pioneer PL-2 turntable. 
mass Polymer Graphite® straight 
irtridge. To complete the system, 
ide, high-performance speakers. 
mpact and powerful. It’s our best 


9 


‘and deeper bass, step up to the 
1d system featuring a 10” woofer 
18 SX-202 and the PL-2, this is a 


en 


Begin with the Mitsubishi DAR 8 
sly at 35 watts per channel.* The 
ree in its quality of construction, 
stion. Next, the Mitsubishi DP 12 
p; reliable, precise, and complete 
Allison 110’s. The room-matched 
rm output in the listening room. 
er normally found only in much 


udspeakers 
redible 


Offi 





f+ arb BEEN | 


ALL PIONEER AND JENSEN 
CAR STEREO ON SALE 
AT PRICES TOO LOW TO 
SHOW! 


a a | eer 





Fa af inti 


WIN A NEW 





This is your chance to win a brand 
new Chevrolet Chevette. Entering is 
easy, just clip and fill out the 
coupon below. Stop by Sound Ad- 
vice and drop it in the entry box. 
That’s it! (You must be a licensed 
driver to accept the car.) Why give 
away a car? To get your attention. 
We’re so sure you'll never want to 


Employees and relatives of Sound Advice, its agen- ae | 


CHEVY CHEVETTE! 


visit another hi-fi or video store 
after shopping Sound Advice that 
we’re taking a chance. So come in 
to Sound Advice and check out the 
incredible savings on the most pop- 
ular hi-fi & video products around. 
And, who knows? In a few short 
weeks you might have a new Car, 
courtesy of Sound Advice. 


cies or ad media are ineligble. 


*All Ratings as per FTC 


Not responsible for typographical errors. 


—_— - ——_ ~— see a oe ——— — 


CAR STEREO 


hee a ener eh ee | 

* 

YES! | WANT TO WIN A NEW : 

CHEVY CHEVETTE! ; 

NAME : 

ADDRESS a 

CITY STATE__ a 

PHONE ‘ 

(Licensed driver must accept car) i 
Seenemnean}pHanSasese_EEEeseEe 








IF YOU’RE NOT 
BUYING YOUR TAPE 
FROM SOUND ADVICE, 
YOU’RE PROBABLY 
PAYING TOO MUCHI 


Sound Advice is your headquarters for the most popular audio and 
video tapes at the lowest prices around. We offer you a choice in 
tapes from MAXELL, TDK, FUJI, SCOTCH and SONY. 


AUDIO VIDEO 
YOUR CHOICE | socoTcH 
@TDIK 7-120 


SA 90’s 
the reference $8 99 
ae Each 


standard for high bias 
Buy 5, Get 1 FREE 


cassettes 
(Mfg. Rebate) 
UDXLII C90’s 


super performance  QrwKc | 
SEL, Head Cleaning 
Cassette 


$7 99 
$ * 
(cash only) | SA VE 50 % 


No Limit 


= SoundAdvice 


Hi-Fi & VIDEO CENTER 
57 JFK St.e The Galeria HarvardSq.*Cambridge 492-3105 





NEW THIS 
MONTH: 


Sophie's Choice _ 
The Toy — 


American Graffiti 
ine ___ STEREO 
The Electric 
Horseman 








Outland STEREG 
Excalibur 

The Enforcer 
Jeremiah Johnson 


it Came From 
Hollywood 


On Her Majesty's 
Secret Service 


Dr. Strangelove. 
The Wild Bunch 


12 Angry Men _ 
The Qui et Man 


Mr Magoo Cartoons —— 
Ca es Sornie 
Duran Duran STEREO cnorct 

... great additions TC FAm® 


to the hundreds of 
movies, concerts 

and special events 
available from the 


worlds largest _ 
videodisc collection! 





—, Wor PI ¥ 
Ww eS sa 
“~<a ‘ ©1983 RCA 
Gown” 4 S 


Trademark(s) ® 


VIDEODISCS ALSO 
FROM PLAYERS FROM 


$14.98* | $299.98 


re at * subject to availability 
SR ET BS A EE CES OS DN a ee 


IDEODISCS See your participating 


* price optional with dealer 








Continued from Pie 18 


6 
3:00 (WCRB) National Symphony. 
Mstislav Rostropovich conducts 
Kalomiris’s Minas the Rebel (S 
phonic Poem), Mozart's Piano Con- 
certo No. 25, with André-Michel 
Schub, Lully’s Fanfares 
rousel de Monseigneur 
Debussy’s La mer. 


ur le car- 
le 1686, and 


Monday, No 7 
Noon (WCRB) BBC Music Show- 
case. Organist Gillian Weir plays 
Bach’s Passacaglia and Fugue in C 
minor; Pierre Boulez conducts the 
BBC Symphony in Wagner's Wesen- 
donck Songs, with soprano Jessye 
Norman; and the ndsay String String 
Quartet and the Lindsay String Quar- 
tet ae Mendelssohn's Octet for 


Stri 
7:00 {WHRB) Concert Special. A 


Brahms program: Benjamin Zander 
conducts the Boston Philharmonic 
Orchestra in Variations on a Theme 
b Haydn, the Alto Rhapsody, with 
to Jane Struss, Naenie, with the 
Chasun Pro Musica, and the Piano 
Concerto No. 1, with Leonard Shure. 
Recorded May 8, 1983, in Sanders 
Theater. 
9:00 (WCRB) Philadelphia Or- 
chestra. A Beethoven am: Ric- 
cardo Muti- conducts the Coriolanus 
Overture, the Triple Concent in C; 
with violinist Norman Carol, cellist 
William Stokking, and pianist Natalie 
Hinderas, and Symphony No. 7. 


Tuesday, November 8 
9:00 (WCRB) Chicago Symphony. 
Rafael Kubelik conducts rber’s 
Adagio for Strings and Capricorn 
Concerto, with flutist Donald Peck, 
oboist Ray Still, and trumpeter Adolf 


HI FI LOUDSPEAKERS 


Herseth, Dello Joio’s Variations, 
Chaconne, and Finale, and Roy 
Harris’s Symphony No. 5. 


ednesday, November 9 
9:00 (WCRB) Cleveland Orchestra. 
Colin Davis conducts. Brahms’s A 
German Requiem, with soprano Faye 
Robinson and bass-baritone John 
Cheek. 


Thursday, November 10 
9:00 (WCRB) New York Phil- 
harmonic. A Brahms program: Zubin 
Mehta conducts the Concerto for 
Violin and Cello, with violinist Gidon 
Kremer and cellist Yo-Yo Ma, and 
Symphony No. 4. 


Friday, November 11 
2:00 (WGBH) BSO (live). Andrew 
Davis conducts Fauré’s Pavane, 
Duruflé’s Requiem, with soprano 
Catherine Robbin and baritone 
Michael Devlin, and Schumann’s 
age per No. 2. Repeated Novem- 
ber 12 at 8 p.m. on WCRB and WGBH. 


7:00 (WBUR) The Art of Serge 
Koussevitzky. Koussevitzky con- 
ducts the BSO in Mozart's Eine kleine 
Nachtmusik, Prokofiev's thian 
Suite, and Suite No. 2 from Ravel's 
Daphnis et Chloé, in a performance 
= from March 9, 1 

CRB and WGBH) BSO (live). 
Ser the listing for November 11 at 2 
p.m. 


Sunday, November 13 
3:00 (WCRB) National Symphony. 
Mstislav Rostropovich conducts 
Bach’s Brandenburg Concerto No. 3, 
Beethoven’s Symphony No. 4, and 
the Tchaikovsky Violin Concerto, 
with Salvatore Accardo. 


Monday, November 14 
Noon (WCRB) BBC Music Show- 
case. The Amadeus String Quartet 
pla s Britten’s String Quartet No. 3; 

Andrew Davis conducts the New 
Philharmonia Orchestra in Berlioz’s 
Harold in Italy, with violist Csaba 
pe ge 

(WCRB) Philadelphia Or- 


Copland’s Fanfare for the omen 
Man, Mendelssohn's Symphon 
4 (Italian), and the Beethoven 

Concerto, with Itzhak Perlman. 


Tuesday, November 15 
9:00 (WCRB) Chicago ee: 
Georg Solti conducts Bach's Or- 
chestral Suite No. 4, the Berg Violin 
Concerto and .Bart6k’s Violin Con- 
certo No. 1, both with Kyung-Wha 
Chung, and the Overture and 
Venusberg Music from Wagner's 
Tannhduser. 


‘olin 


Wednesday, November 16 
9:00 (WCRB) Cleveland Orchestra. 
A Brahms program: Andrew Davis 
conducts a_ selection from the 
Hungarian Dances, Piano Concerto 
ic Hi , with John Lill, and Symphony 

o 


Thursday, November 17 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Schoenberg's Gurre-lieder, with Nor- 
man, Quivar, West, Tear, Cheek, and 


» ohh Riccardo Muti conducts Hotter. 


Saturday, November 12 


C/]} Laser Vises 


(STEREO EQUIPMENT RETAILERS TAKE NOTE) 


NOW IN STOCK - THE LARGEST SELECTION 
OF ROCK AND POP C.D.’s IN NEW ENGLAND 


BRUCE SPRINGSTEEN » ° = re ‘Eve MLL 
¢ JEFF BECK * SAGA ®, = 


199° per pair 


Plus 10.00 Shipping and 9.95 State Tax 


OUR UNIQUE CONSTRUCTION AND STATE OF 
THE ART COMPONENTS ALLOW US TO SELL 
THIS QUALITY SPEAKER SYSTEM AT THIS 
AFFORDABLE PRICE. 


I t 
Roce SULLIVAN SCIENTIFIC 


4 Island Road, 
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« JETHRO TULL © BILLY JC Le E.L.O. © FRIDA. 
° THIN LIZZY © 10CC ® ULTRAVOX © VAN MORRIS 
e DR. HOOK ¢ ROXY MUSIC ¢ PETER GABR 

“D.C © ao BONee 


PLUS DOZENS OF NEW TITLES ARRIVIN 


We offer the most 
3g Foonus: ae prices anywhere! 


fo sgn a ah 





FRAMINGHAM, MA 875-5666 

VISA & MASTERCARD ACCEPTED 
MONDAY — SATURDAY; 10 a.m. to 9 p.m. 
SUNDAY; 12 Noon to 5 p.m. 





You will never know just 
how sensational your stereo 
system can sound until you 
have played an Original 
Master spite Each is 
exclusively transferred from 
the original recording studio 
master tapes of the world’s 
finest artists. Absolutely 








nothing is lost in the 
translation. Every note and 
nuance is faithfully 
reproduced, exactly as these 
artists intended for you to 
aster 


66 Clearly, the Audio-Technica ATI55LC 
excels in just about every area of cartridge 
performance...99 
66 ...AudioTechnica 
Cartridges. ..have 








hear them. Original 

Recordings are hand-crafted : issn 54 

Limited Editions, utilizing = # $|| + +|+|[1#«§ =3iaas ~STEREO REVIEW 
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CD 


Continued from page 14 

There are two important ques- 
tions to ask about any compact 
disc. First, is the recording good 
enough to benefit from CDs’ 
clarity and transparency? And 
second, is the music worth listen- 
ing to so closely? The answer to 
both questions in this case is a 
resounding “yes.” 

Paul McCartney has been look- 
ing for his proper music ever 
since the Beatles broke up. His 


‘albums have all contained hints 


of his amazing melodic gift, along 
with such flaws as_ sloppy 
production, off-key vocals from 
wife Linda, and “songs” that 
were interesting but uhfinished 
bits of in-studio noodling. There 
was often an enervated quality 
about the music — always a 
danger in one-man multi-track 
productions — that disappointed 
and ultimately annoyed many of 
us Beatle fans (not to mention 
John Lennon, who was furious). 
In this album everything 
comes together.*Lennon’s un- 
bounded energy and surreal lyr- 
ics are irreplaceable, but the 
synergy between McCartney and 
George Martin still works, and 
Paul has figured out when he can 
get away with overdubbing and 
when he needs other musicians 
to play with. (There are col- 
laborations with other stars here; 
Carl Perkins works out better 
than does Stevie Wonder.) 
McCartney has always used a 
much more natural vocal sound 
than almost any other pop artist, 
and the mix is smooth and warm, 
with plenty of bass and inter- 
esting use of panning and sound 
effects. And Linda sings on key in 
the backup vocals. 
— E.B.M. 


Roxy Music: Avalon. 
EG/Polydor 800 032-2. Length 37 
minutes, 23 seconds. 

It's hard to say exactly what 
makes the mix on this disc so 
successful, but some of the ele- 
ments are the imaginative use of 
panning in both the main voices 
and (especially) in the reverb; 
very clean individual tracks, with 
a wealth of interesting and varied 


r 


we 
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SYMDEX 





timbres; and the absence of the 
harsh EQ that spoils so many 
vocal and percussion tracks. The 
overall sound is exceptional. 

The original master tape was, 
like most pop productions, made 
on a multi-track analog machine. 
If the engineer watches his levels 
carefully (which isn’t always pos- 
sible; some singers like, and 
demand, the sound of tape over- 
load), neither noise nor distortion 
will be a problem. There is a bit of 
hiss occasionally, probably from 
some of the special-effects units 
(for example at the beginning of 
India’), but it’s never serious. 

This disc is an object lesson in 
the tasteful and intriguing use of 
“artificial” techniques like pan- 
ning and reverb to create a sense 
of depth and space. Brian Ferry 
sometimes relies on these effects 
a little too heavily; if you listen to 
this disc from another room, 
depriving yourself of the stereo 
effect, the music doesn’t always 
hold its interest. But through 
headphones it’s dynamite. 

— E.B.M. 


Culture Club: Kissing .to be 
Clever. Virgin CDV2232. Length 
33 minutes, 38 seconds. 

This is one of the shortest discs 
I've ever listened to, and it 
consists of one good song (“Do 
You Really Want To Hurt Me?”) 
together with eight less inter- 
esting ones. This all-too-common 
packaging is basically a ripoff, 
and transferred straight to a 
compact disc that can hold more 
than an hour of music it’s even 
worse. (The back cover still lists 
the songs on “Side 1” and “Side 
2,” though of course the disc has 
only one side.) 

The vocal sound is heavily 
equalized and overlaid with 
metallic reverb. As I’m getting 
tired of saying, this cuts through 
on a car radio very well but can 
sound repellently harsh on a 
good system. The bass is clean 
and natural, partly on account of 
Michael Craig's excellent playing. 

With all its faults, I can’t 
entirely dismiss this disc. The 
instrumental work is intriguing 
for some reason, and Boy 
George's mocking lyrics haunt- 
ingly evoke a kind of cultural and 
sexual no-man’s land located on 
the border between the Second 





and Third Worlds. Neither the 
music nor the sound is pretty, but 
both are somehow compelling. 


— E.B.M. 


CLASSICAL 


Stravinsky: The Firebird (1919 
Suite); Borodin: Prince Igor 
Overture and Polovtsian Dances. 
Atlanta Symphony Orchestra 
and Chorus, Robert Shaw con- 
ducting. Telarc CD-80039 digital 
Compact Disc. Length: 43 
minutes. 

Beethoven: Piano Concerto No. 
5 (Emperor), Rudolf Serkin (pi- 
ano), Boston Symphony Or- 
chestra, Seiji Ozawa conducting. 
Telarc CD-80065 digital Compact 
Disc. Length: 41 minutes. 

For some audiophile critics, 
notably at The Absolute Sound, it 
is almost an article of faith that 
the process of digital recording — 
which chops up the musical 
waveform into 44,000 samples 
per second and quantizes each 
into a 16-bit computer code — 
does incurable damage to the 
fabric of the sound. “Even if you 
buy only the finest grade of 
ground beef,” they say, “‘it is still 
hamburger; after being ground it 
can never be re-assembled to 
taste like steak.” Most vulnerable 
to the problems of digital process- 
ing are the delicate high-frequen- 
cy overtones in the sound of, say, 
the violin. Digitally recorded vio- 
lins (allegedly) have a false hard- 
ness, a slightly shrill and strident 
quality that offends the ear of 
listeners accustomed to the sheen 
of real violins in the concert hall. 

The unelected defenders of the 
accused digital process, especial- 
ly those of us who have made our 
own live-music digital tape re- 
cordings, have been saying, 
“Don't blame the messenger. The 
remarkable clarity of the digital 
process is letting you hear for the 
first time the effect of the peaky 
microphones, the too-close mike 
positions, and the shrill high- 
frequency boosts that have been 
used to cut through the infor- 
mation losses in the LP. Just wait 
until you hear the ungimmicked, 
naturalistic recordings by com- 
panies such as Telarc.” 
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So, does this defense hold up? 
That depends on which of these 
Telarc recordings you listen to. 
The five-year-old recording of 
Stravinsky and Borodin sounds 
beatiful — every bit as good as 
we predicted, with magnificent 
clarity, silky-smooth | string 
sound, and extraordinarily life- 
like instrumental timbres. This 
disc, with its authentically musi- 
cal sound, single-handedly vali- 
dates the digital process. It con- 
tains a full range of orchestral 
sounds, and none of them has the 
strident, gritty flavor of sonic 
hamburger. 

At first the recording may seem 
lacking in hall ambience, because 
it doesn’t have the cavernous 
reverb that accompanies many 
symphonic recordings taped in 
empty concert halls; here the 
hall’s sound is palpable but 
subtle, like that heard at a well- 
attended concert. The original LP 
version of this recording was a 
popular hi-fi demo disc, but the 
CD is incomparably better, with 
pristine silence instead of grungy 
rumble and surface noise during 
the quiet opening bars. In the CD, 
the bass drum has authentic 
power and a complex texture, 
without the false boominess 
added by tonearm resonance and 
acoustic feedback. In sum: this 
disc is a reference standard and a 
near-ideal introduction to the 
benefits of digital playback. 

On the other hand, the record- 
ing of Beethoven's Emperor Con- 
certo, made last year in Boston, 
may provide some ammunition 
for the anti-digital brigade. That 
doesn’t mean that it’s a bad 
recording: by normal standards 
it’s fine, and my reservations 
about it are caused mainly by the 
direct comparison with the Fire- 
bird. The piano sound has the 
extraordinary stability and trans- 
parency that come from a total 
absence of flutter. But the best 
recording halls are often not 
those that sound best in live 
concerts, and Symphony Hall is 
notoriously difficult when empty. 
In normal speaker playback, this 
recording is clouded by too many 
reflections accompanying the 
direct sound. (However, the more 
analytical presentation of the 
sound in headphones is spec- 
tacularly clear and spacious, with 
the hall ambience nicely sepa- 
rated from the _ instrumental 
tone.) The violins have a slightly 
fizzy brightness in loud passages, 
which critics may try to blame on 
the digitizing process, but in the 
Adagio their blend with the 
lower strings is seamless. 

Serkin and Ozawa can’t be 
accused of giving a routine per- 
formance of this most grandly 
scaled of Beethoven concertos. It 
won't be everyone’s favorite, but 
even the quirks in Serkin’s phras- 
ings seem consciously selected by 
an incisive intelligence, and the 
BSO gives him precisely scaled 
support. There are some exquisite 
moments in the performance, but 
overall it leaves me with the 
sense of having attended a com- 
prehensive lecture in which 
every detail of how the music 
should go has been expertly 
described but, somehow, never 
quite expressed or felt. 

— P.W.M. 


Schubert: Piano Quintet, D.667, 
(Trout). Alfred Brendel (piano), 
James van Demark (bass), 
Cleveland Quartet. Philips digital 
Compact Disc 400-078-2. Length: 
39 minutes. 

I can’t write a balanced review 
of this record. I love it too much. 
The Trout Quintet, written by 
Schubert when he was 22, has 
always been one of the most 
accessible and _ easy-to-love 
works in the chamber-music rep- 
ertoire, and this performance is 
just the opposite of the common 
idea that chamber music is a 
musty, stuffy, academic exercise. 
In this recording the music is 
alternately giddy with youthful 
enthusiasm, somber with 
nostalgia, rich in remembered 
ardor, and relaxed as only good 


friends can be. 

The recording is a fine example 
of artfulness transformed into art: 
the sound seems so clear and 
lifelike that an effort is required 
to focus on it instead of the music. 
But then it becomes clear that 
some very clever miking has 
been employed, because the pi- 
ano sounds closer than it could if 
the quintet were seated in normal 
concert arrangement and a cou- 
ple of mikes were placed in front 
of the group. The stereo image of 
the piano has that slight vague- 
ness of positioning that usually 
comes from a spaced pair of 
mikes; the string . instruments 
form a tight group that, happily, 
spans only half the space be- 
tween the speakers rather than 
stretching from wall to wall. 
Overall the balance is weighted 
in favor of the piano and the 
double bass (whose microphone 
is close enough to pick up the 
buzzy stroke of the rosin on the 
string). If that’s a slight distortion 
of sonic reality, it seems just right 
for the music — so right that I 
would never have noticed it, 
except that I have to pay special 
attention to such things in order 
to write a review. Incidentally, a 
very faint hiss fades out and back 
in at the movement breaks, so 
this digital disc may have been 
made from an analog master 
tape; the label doesn’t say, and I 
don’t care. 

At $18 apiece, some Compact 
Discs seem awfully expensive, 
but this one is worth much more. I 
haven't heard the LP version, but 
I'll bet that it sounds almost as 
good as the CD at half the price, 
making it an even better buy. 
This recording is one of the 
treasures of the Philips catalog. 


— P.W.M. 


Holst: Suites Nos. 1 and 2; Bach: 
Fantasia in G; Handel: Music for 
the Royal Fireworks. Cleveland 
Symphonic Winds, Frederick 
Fennell conducting Telarc 
CD-80038. Length 43 minutes, 47 
seconds. 

Tchaikovsky: Marche slav; 
Glinka: Overture to Ruslan & 
Ludmila; Borodin: In the Steppes 
of Central Asia; Rimsky- 
Korsakov: Russian Easter Over- 
ture; Gliére: Russian Sailor's 
Dance; Saint Louis Symphony, 
Leonard Slatkin, conducting. 
Telarc CD-80072. Length 40 
minutes, 35 seconds. 

Like many audio buffs, I first 
became fascinated with the world 
of recorded sound during my 
stint as a lonely pre-teen. There 
was nothing unusual about me; I 
just had a bad case of what Alan 
Alda has aptly termed 
“testosterone poisoning.” (This 
condition, in which dangerous 
passions rage unchecked, causes 
many young men to retreat into 
the relative safety of cars, com- 
puters, audio, and so on.) 

Although I had been exposed 
to classical music as a child, what 
I needed at this time was some- 
thing dramatic, passionate, and 
accessible. One of the first things 
I found was a record in the 
Mercury ‘Living Presence” series 
called British Band Classics, with 
Frederick Fennel conducting the 
Eastman Wind Ensemble. It was 
a hi-fi spectacular in the baldest 
sense, with huge dynamic range, 
crashing cymbals, snarling brass, 
and a bass drum thunderous 
enough to feed the hungry. 

What calls forth all this psy- 
cho-history is that someone at 
Telarc has my number. They've 
been releasing the repertoire | 
listened to in those days, in 
almost the exact chronological 
order in which I encountered it. 
In some cases they've even hired 
the same conductor. 

The progression starts with 
short, easy pieces like the Holst 
suites, moves on to late-19th- 
century Russian symphonic 
pieces like the Marche slav 
(which I first heard on a Boston 
Pops record called “Hi-Fi Fied- 
ler’), then to longer suites of 

Continued on page 28 





Back-to-School 


Stereo Sale! 


Save up to 40% on Tweeter’s top-quality home stereo, 
car stereo and video components. 













New Englands best selection of quality Alpine 7150 AM FM stereo cassette player with auto- 

stereo ae video components ern on sale KENWOOD ON SALE! see AOS $149 v7 /8) 0R0)\" 
at Tweeter. Our sale prices are so low, we awed rae ed n M sere connate eee ae 

guarantee you won't find the same products Kenwood KD-21R semi-automatic turntable with ore ah 9. vel” capability. y $239 
cheaper at a local, authorized dealer within 30 cartridge $99 
days — or we'll refund the difference. Don't 
settle for mediocre stereo and video. Save up 


to 40% on the best at Tweeter! 


YAMAHA ON SALE! 


Alpine 7138 AM FM stereo cassette player with digital 
H tuning, digital clock, Dolby NR. Nationally Sold 


For $349 $279 
Alpine 7136 AM FM stereo cassette player with digital tun- 
ing, “lite touch” control keyboard, Dolby NR. Nationally 
Sold For $449 $369 






LOL OPESRP II 






















































ADS 300i two-way flush-mount speakers. Nationally 
Kenwood KX-31 cassette deck with soft-touch controls Sold For $269 pr $219 | 
Dolby NR. Nationally Sold For $180 $139 | Special introductory Offer Prt tet ap ete 
ADS P-80 40-watt-per-channel car power amp $229 Nationally Sold For $599 , $399 | 
| | 
Kenwood KR-910 AM FM stereo receiver, 30 watts ADS P-120 60-watt-per-channel car power amp. $289 | se ‘ ' ae 
Ss she 21 (0.03° o distortion). Nationally Sold 
For $200 rompoae iain a we a $169 ALL ALPINE CAR SPEAKERS 20% OFF REGULAR PRICES! Fisher 515 VHS-style video recorder with 8-hour record 
time, programmability, remote control. Nationally Sold 
Kenwood KR-920 AM FM stereo receiver, 50 watts For $599 $499 
RMS per channel (0.05°o distortion). Nationally Sold : 
For $260 A I Fisher 530 VHS-style video recorder with six-hour 
$209 BANG & OLUFSEN ON S L record time, 14-day programmability, wireless remote 
Kenwood KR-930 AM FM stereo receiver with quartz control. Nationally Sold For $899 $749 
synthesized push-button tuning, 60 watts RMS per chan t " nomen aie mae —_o ] 
Yamaha P-200 semi-automatic turntable with “optimum nel (0.03% distortion). Nationally Sold For $380 $299 
resonance” tonearm (without cartridge). Nationally Sold | 
| For Sto 99 i BOSE ON SALE! 





Yamaha K-200 cassette deck with Dolby~ noise reduction } 


soft-touch controls. Nationally Sold For $240 $169 a } 
Yamaha K-300 two-motor cassette deck with Dolby B&C | | 
NR. Nationally Sold For $275 $219 | | | 





B&O RX “no-knobs, one-touch” turntable with B&O | 
cartridge. Excellent suspension system $219 











—_———— ——— a 
| 


SYSTEM BUY OF THE DECADE! In 10 years of business, 
we've never offered a better stereo for the money 





= 


B&O TX tangentially-tracking computer-controlled 

















| Yarnaha R-30 AM FM stereo receiver with push-button turntable with B&O cartridge 
| auto-search tuning, 25 watts per channel (0.015% distor- | Kenwood KA-31 amplifier, 30 watts RMS per channel, 9 | — 
| tion). Nationally Sold For $275 $219 Kenwood KT-31 matching AM FM stereo tuner, B&O 2400 AM FM stereo receiver with wireless remote | 
‘ Kenwood KD-21R semi-automatic turntable with cartridge, control, rosewood trim. Nationally Sold For $695 $395 | 
{ . Kenwood three-way floor-standing speakers | 
ONLY $399! —_—— a * Bose 301 direct-reflecting two-way bookshelf speakers. 
Yamaha R-70 AM FM stereo receiver with digital : | Nationally Sold For $390 pr $279 





push-button tuning, Yamaha spatial expansion circuit, 
45 watts per channet (0.015% distortion). Nationally Sold 

For $465 $399 ADS ON SALE! 

Yamaha A-500 & T-500 amplifier tuner combination. 70- 

watt-per-channel amp (0.01% distortion) features moving 


coil cartridge input. Matching digital push-button tuner. 
Nationally Soid For $550 


Yamaha NS-20T two-way acoustic suspension bookshelf 
speakers. Nationally Sold For $290 pr $219 


Yamaha NS-30T two-way acoustic suspension speakers. 
Nationally Sold For $390 pr 


Bose 501 direct-reflecting floor-standing speakers 
Nationally Sold For $680 pr 


Bose 601 direct-reflecting floor-standing speakers 
Nationally Sold For $944 pr $699 


| ____ 








| 
| 





Bose 901 Series V direct-reflecting speakers with equal- 
izer — “the original” Nationally Sold For $1,375 pr $999 





AND THE LIST GOES ON 








— 





Gerdau 4200 European import stereo cabinet with adjust- 


BANG & OLUFSEN SYSTEM: B&O 2400 AM’FM stereo able shelves, oak veneer. Nationally Sold For $159 $79 
receiver with wireless remote control, B&O 2404 turntable . 

- - Dual 508 semi-automatic turntable with “ULM”™ (ultratow- 
with B&O cartridge, B&O S-45 two-way speakers. Com- onanal tones . aon 





; plete systern trimmed in rosewood. Nationally Sold 
ADS 420 two-way acoustic suspension bookshelf speak- ose 
ers. Nationally Sold For $349 pr $239 For $1,440 $995 Advent 420S stereo FM table radio with two speakers, 


turntable input. Nationally Sold For $269 $149 
For $268 $198 Denon DX-7 C-90 cassette tapes. $2.99 


ADS 300CC mini two-way kers (slightly larger than Denon DP-T1F serni-automatic turntable with elec- . 


tronically controlled “servo tracer” tonearm. Nationally 
BOSTON ACOUSTICS ON SALE! 200CCs). Nationslly Sold For $348 pr $258 SoldFor sens te $179 Advent 450 FM stereo receiver with two Advent speakers 
ADS 810 three-way double-woofer speakers. Nationally Denon DRA-300 AM/FM stereo receiver with digital push- em ereage sore oee 





ADS 520 two-way acoustic suspension bookshelf speak- 
ers. Nationally Sold For $499 pr 


Tweeter is a leader in Digital Audio 
ADS 620 two-way acoustic suspension speakers. Nation- Discs. We have over 100 tities in stock 
ay Sold For S888 pr $399 | with new deliveries arriving weekly! 





ADS 710 three-way double-woofer speakers. Nationally 


—" Sold For $759 pr $549 
DENON ON SALE! 
Ortofon VMSS cartridge, NS-20T speakers. Nationally Sold 


YAMAHA SYSTEM: R-30 receiver, P-200 turntable with 
For $653 $569 ADS 200CC mini two-way speakers. Nationally Sold 














; 
Sold For ‘ 4 o4 at only 
| Boston Acoustics A40 two-way acoustic suspension eabhed $699 — phy 2 class “A” amplifier, 33 watts per chan- 
bookshelf speakers. Nationally Sold For $150 pr $129 = Reyes hereon with Wounmoer nel (0.05% distortion). 
annel amplifier and electronic crossover. Nationalty ‘ ith digi . Polk 5 two-way bookshelf speakers. N. it 
Boston Acoustics A60 two-way acoustic suspension For $1 Denon DRA-400 AM/FM stereo receiver with digital push: ay speakers. Nationally Sold 
bookshelf speakers. Nationally Sold For $200 pr $169 Seerercep $799 pony mt eral amplifier, 45 watts RMS per chan- For $339 pr 
Boston Acoustics A70 two-way acoustic suspension ; f Polk 10 three-way floor-standing speakers. Nationally - 
speakers — a “best buy” Nationally Sold For $280 pr $249 CAR STEREO ON SALE! Gunen —— rnb ong r wan digital push Sold For $619 pr 





per channel (0.015% distortion). $469 Polk 12 three-way floor-standing speakers. Nationally 
NAKAMICHI ON SALE! mais th Sold For $1,038 pr $799 
Nakamichi BX-1 professional-quality cassette deck with SOME QUANTITIES LIMITED e SALE ENDS SE PT. 10 


Dolby NR $279 


Nakamichi BX-2 professional-quality cassette deck with 
Dolby B&C NR $399 | 


% ] Kenwood eee aaa G, stereo —_ _ 4 
h - il} re th 

[= S| NOW OPEN 

| | ¢-———_________—— SUNDAYS! 























Kenwood KRC-2100 AM FM stereo cassette player 
| with push-button tuning, ANRCII NR. Nationally Sold 
| For $259 $199 


Nakamichi LX-3 professional-quality cassette deck with | Fi Re 2 ‘ 
Dolby B&C NR, “diffused-resonance” transport $ | Kenwood KRC-3100 AM FM stereo cassette playe 





The Land of the Chosen Few e 





with digital push-button tuning, seek, ANRCII NR 





& os SE pa ve _| Nationally Sold For $299 $259 You'll find Tweeter stores at these locations. 874 Commonwealth Ave , Boston 738-4411 Harvard Square 
K KRC-7100 AM FM — Cambridge 492-4411 Chestnut Hill Mall 964-4411 Dedham Plaza 329-7300 86 Worcester Road, Framingham 879-1500 
Nakamichi enwood é stereo cassette player Rt. 9, Shrewsbury 752-2400 One Whitney Ave . New Haven (203) 562-4617 Liberty Tree Mall 777-51 
doch aint eg moe three-head cassette with digital push-button tuning, Dolby and ANRC fl NR Burlington Mali 273-2200 Mai! of New itemnell re (603) 627-4600 520 Amherst St Nashua (603) ean dane 
wi Vv B&C N $788 Nationally Sold For $469 $349 Fox Run Mall, Newington (603) 431-9700 269 Thayer St Provictence (401) 274-8900 Warwick Mali (401) 739-1900 


NAKAMICHI CASSETTE TAPE 25% OFF SUGGESTED PRICES! KENWOOD CAR SPEAKERS 30% OFF SUGGESTED PRICES! Available At Ps ven weet 





THE BOSTON PHOENIX, SECTION FOUR, HOME ENTERTAINMENT, SEPTEMBER 6, 1983 








CD 


Continued from page 26 

Russian music (Pictures at an 
Exhibition, Telarc CD-80042), 
and to romantic symphonies (the 
Saint-Saéns Organ Symphony, 
Telarc CD-80051). Later I moved 
into the more well-known pieces 
from the classical period. (One 
interesting fact about this series is 
that as you move through it the 
sound becomes less important, 
and the music more so. If this 
keeps up, Telarc will be issuing 
chamber works in another year 
or two.) 

The versions that I listened to 
in the ‘50s represented the best 
recorded sound then available, 
and many of these records still 
sound exceptionally good today. 
But there was always a little 
cartridge mistracking in the loud 
parts, and the bass drum always 
strained the capabilities of the 
system, marginally overloading 
the amplifier and skirting the 
edge of acoustic feedback. On 
these CDs there need be no 
volume compression, and there 
isn’t any. The bass drum on the 
Fennell disc is huge and com- 
pletely clean; many otherwise 
fine systems can’t reproduce it 
properly. | don’t care so much 
now whether my system can 
shake the floor, but it’s fun to 
remember those days. These 
discs make a perfect nostalgia 
trip, because they're just enough 
better than the originals to keep 
up with the improvements that 
occur in one’s memory with the 
passage of time. 

Telarc’s standard recording 
method is almost exactly like the 
setup used for the Mercury “‘Liv- 
ing Presence” series after they 
started doing them in stereo: 
three omnidirectional micro- 
phones in a line, the midpoint of 
which is a few feet above and 
slightly behind the conductor's 
head. Orchestral balances are 
determined by the conductor, not 
the producer and engineer, and 
the method conveys a vivid sense 
of the orchestra and its rela- 
tionship to the hall. 

Of course, capturing the or- 
chestra and hall together, with no 
chance to alter the balances later, 
leaves you more at the mercy of 
the situation than does the more 
common multi-track approach. 
The three-mike setup works best 
in halls that are slightly too dead 
when filled with an audience but 
just right when’ empty. 
Cleveland’s Severance Hall and 
Powell Symphony Hall in St. 
Louis both*sound fine, and the 
orchestral timbres are rendered 
almost perfectly. 


Both Fennell and Slatkin turn 
in the sort of solid, well-de- 
lineated performances that the 
occasion demands: orchestral 
lines are clear and dynamics are 
handled with taste and control. 
One could wish for more passion 
in some of the Russian works, 
and for a more interesting struc- 
tural treatment of the Bach, but 
the main attraction here is the 
sound, and it is superb. 

— E.B.M. 
Audiophile 
Continued from page 14 
high-budget new wave: existen- 
tially boring songs given 
ponderous, overblown produc- 
tion that underscores their empti- 
ness. The recording and mixing 
are irritatingly sloppy: there’s 
compression pumping, weird 
phase shifts, untrackable 
sibilants, almost no stereo imag- 
ing at all, and just too much 
processing in general. Although 
he was writing about Compact 
Discs, in his now-classic piece in 
the December, 1982, issue of 
Stereo Review, David Ranada 
could just as well have been 
referring to dbx-encoded records 
— or any other decently pressed 
records, for that matter — when 
he stated, “Compressed, equa- 
lized, raucous-sounding popular 
selections recorded on _ hissy 
multitrack analog tapes machines 
sounded compressed, equalized, 
raucous, and hissy.” 

The British recording trade 
magazine Studio Sound has sug- 
gested that this statement be 
engraved on the console in every 
recording studio. I'm going to 
engrave it on my typewriter — it 
should save me a lot of time 
writing reviews. 

Speaking of Compact Discs, if 
you're still intimidated by the 
price of the hardware, it’s certain- 
ly worth upgrading your stereo 
with a dbx unit, and now is a 
great time to do so. A few months 
ago the original Model 21 tape 
and disc decoder was replaced 
with the Model 40, which in- 
cludes encoding circuitry for 
making your own dbx tapes, and 
the new model's price has been 
reduced from $159 to $129. (One 
well-known “insane” discount 
house is reportedly selling the 
thing for $99.) The older model, 
meanwhile, is available on the 
used market for $50 or less. Given 
that dbx has chosen the selec- 
tions in its record and tape 
catalogues with significantly 
more intelligence than have the 
CD makers, either dbx unit is a 


steal. 
— P.D.L. 


Face Dances: The Who. Mobile 
Fidelity Sound Labs 1-115. Re- 
release of Warner Bros. HS 3516 
(1981). Half-speed remastering of 
original analog tape. About $16. 

This is only the second album 
by “The World’s Greatest Rock 
and Roll Band” to enter the 
audiophile pantheon, and al- 
though technically it’s far from 
disappointing, it’s still not a very 
good record. The group’s 1978 
Who Are You was beautifully 
remastered three years ago by 
Direct-Disk Labs (and subse- 
quently picked up by dbx); the 
company had had plans to do 
more of the band’s work, but it 
inexplicably dropped out of sight 
a few months later. Now Mofi is 
trying to pick up where Direct- 
Disk left off, and though its 
intentions are noble, its choice of 
product is less than ideal. 

Everything is okay sonically, 
which isn’t much of a surprise. 
Surface noise on the remastering 
is a good 10 dB below that on the 
original, and the album is cut 
about 3 dB lower (presumably to 
improve its trackability), giving it 
a significant signal-to-noise ad- 
vantage of 7 dB. Frequency 
balance is changed only slightly, 
with a 2 dB peak on the MofFi 
version at around 1 kHz, fol- 
lowed by a slight dip whose 
depth varies from song to song. 
Hence the original, which is not 
at all bad, sounds a little brighter. 
On the other hand, the re- 
mastered version sounds cleaner, 
probably due to somewhat better 
channel separation and less high- 
end distortion. Both records suf- 
fer from pre-groove echo, the 
new version only slightly less so. 
Perhaps the most significant dif- 
ference between the two is that 
the MoFi release arrived flat, 
while Warner Bros. seems to be 
pathologically incapable of ship- 
ping a record in such a way that it 
doesn’t warp. 

But the problem, of course, is 
that Face Dances is, arguably, the 
Who’s worst record. The only 
song on it of any distinction is 
“Another Tricky Day” — the rest 
of the material is formulaic or 
throwaway. A spokesperson for 
Mobile Fidelity more or less 
acknowledged this, explaining 
that by releasing this album, the 
company improved its chances of 
getting the rights to other items in 
the band’s catalogue. Let's hope it 
works. 

— P.D.L. 


CLASSICAL 


Gesualdo: Madrigals from Book 
VI. Collegium Vocale KéIn. CBS 
IM 37758. Digitally recorded us- 


ing the Sony PCM-1610 recorder 
and DAE-1100 editor. About $15. 

The music of Don Carlo 
Gesualdo is arguably the 
strangest stuff ever written. Many 
historians attribute this to the fact 
that Don Carlo himself did not 
lead the most normal of lives. A 
true depressive of the 16th cen- 
tury — long before it became 
fashionable — the story goes that 
four years after his first marriage, 
to his cousin, he murdered her, 
her lover, and her daughter 
(daughter by whom, no one was 
sure), and dragged their corpses 
out on his front steps for the 
world to see. 

Nowadays, such a feat would 
earn him immortality in the 
National Enquirer, but in those 
days it simply meant an early 
retirement. A few years later, he 
started to write vocal music: all 
told, he produced seven books of 
madrigals, of which six have 
survived. The first four books 
used lyrics by poets of the day, 
but the authorship of the texts of 
the fifth and sixth is not known. 
They deal with upbeat subjects 
such as pain, loss, death, ser- 
pents, and insects, and it’s quite 
possible that Gesualdo wrote 
them himself. 

The music was so far ahead of 
its time that, until this century, 
the pieces were considered un- 
performable in their original 
form, and those who attempted 
them usually used watered-down 
editions. I believe it was 
Schoenberg who rescued the 
originals from obscurity, and 
Stravinsky protégé Robert Craft 
who first recorded them in this 
country. They are full of truly 
bizarre modulations, harmonic 
cross-relations, jarring and un- 
resolved dissonances, wildly de- 
ceptive cadences, asymmetrical 
rhythms, and even microtones. 
Even today they’re considered 
something of a stretch to per- 
form. 

The Collegium Vocale Kéln, a 
group of three men and two 
women, performing without ac- 
companiment or conductor, 
make a valiant stab at the materi- 
al. In terms of ensemble their 
peformance is exemplary. The 
sense of artistic communion is 
obvious: these folks all breathe 
and sing as one. However, | just 
can't get behind the vocal style, 
especially of the higher voices. 

I've never liked counter-tenors 
(although I recognize that they 
are a far more civilized alterna- 
tive than the quaint practice of 
producing castrati), and even 
though the use of such an animal 
may ensure a measure of authen- 
ticity, I still find the quality 
extremely grating. To make mat- 
ters worse, the counter-tenor 





here, along with the soprano, use 
far too much vibrato. These are 
not, I hope, strictly subjective 
judgments: the music is still 
extremely difficult to listen to, 
and the use of a Wagnerian 
vibrato only obscures the already 
murky melodic and harmonic 
textures. The effect is to make the 
music not painful and pleading, 
but merely dreary. 

From a technical standpoint, 
the recording itself is a little weird 
as well. Only two Schoeps micro- 
phones were used, and the lateral 
image is just about perfect. The 
recording was made, however, in 
an extremely reverberant cathe- 
dral in Berlin, with the mikes 
placed quite close to the ensem- 
ble. The result is a highly 
analytical sound that, at the same 
time, has a whopping sense of. 
depth that seems not so much 
inappropriate as otherworldly. 
The vinyl is a little munchy- 
crunchy, but with the exception 
of a few truly startling cracks, it is 
at least consistent. 

— P.DLL. 


Berg: Lyric Suite for String Quar- 
tet; String Quartet Opus 3. Gal- 
imir Quartet. Vanguard 
VA-25017. Digitally recorded us- 
ing the JVC system. $8.98. 

Nicolas Slonimsky, in his ex- 
cellent liner notes for this record, 
maintains that of the “trinity” of 
Schoenberg, Webern, and Berg, 
the music of Berg has proven to 
be the “easiest to swallow and 
digest.” While some may take 
issue with that evaluation, there's 
no doubt that today, nearly 50 
years after Berg's death, his music 
is finally becoming a fixture in 
the vocal, opera, orchestral, and 
chamber repertoire. 

He hasn’t done as well on 
record, however, especially in 
this country — the majority of the 
available recordings of his music 
come from Europe. And with the 
exception of a recent London 
Records release of his opera 
Wozzeck, this is the first digital 
recording of any of Berg’s music. 

It's about time. Granted, this 
music is still not easy to listen to, 
despite Berg’s proclivity for com- 
mon triads and his sense of 
harmonic drive towards the end 
of each movement (not as evident 
here as in his Sonata for Piano 
Opus 1). These two pieces are 
true Second Viennese School, 
and require as much concentra- 
tion on the part of the listener as 
anything by the composer's con- 
temporaries. Those triads show 
up in strange contexts, and the 
harmonic movement does not 
really become apparent without 
repeated listenings. 

Fortunately, a good, simply 
miked (two AKG omnis) record- 
ing like this helps clarify the 
compositional structures of the 
music.- The Galimir Quartet 
provides an enthusiastic but 
thoughtful reading, executing 
Berg’s wide (and weird) shifts in 
tone colors effortlessly. 

I do have some problems with 
the pressing. What sounds like a 
bubble in the vinyl (although I 
can’t see anything) produces a 
few thumps at the end of the first 
side, and there’s a certain amount 
of rumble throughout the entire 
album. This, I suspect, comes 
from the otherwise _ terrific- 
sounding former Masonic Hall 
that is Vanguard’s main studio. 
But these are small flaws in an 
otherwise fine contribution to 
recorded literature. 

— P.D.L 


Tuners 


Continued from page 12 
input is in parallel with the main 
input, and is meant only for 
signals on Channel 3 or 4. You 
could also connect another VCR 
or disc player with its own RF 
modulator to this input. The NEC 
has a one-event timer that can 
turn the unit on and off once 
within any (or every) 24-hour 
Continued on page 30 
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CREATE YOUR VERY OWN COMPLETE STEREO SYSTEM FOR JUST $399! 
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Top quality, 2-way bookshelf 
with up to 50 watts of power 
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8", 3-way, air suspension. 
Hi-performance with wood 
grain look. 





Slim profile. 25 watts per channel, quartz synthesized 
digital tuning, 14 memory presets and autoscan tuning. 
LED signal strength indicators with quartz lock indicator. 
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period. I couldn’t see the use of 
this, but a salesman | talked to 
suggested it might be useful for 
making burglars think you're 
home. : 

The Panasonic has three line 
inputs, allowing the connection 
of a VCR, a disc player, and a 
video game all at once, but it has 
only one RF input, so switching 
from cable to local antenna re- 
quires plugging and unplugging. 
There are two sets of outputs, one 
with variable volume and one 
without, as in the Proton. 

The Sony has the most 
elaborate switching facilities. 
There are two RF inputs with 
switching between them, like the 
Proton, and another RF input for 
a de-scrambler box. There are 
three line inputs, as on the 
Panasonic; one of these has a 
video level control located on the 
back, useful for VCRs or disc 
players with too much or too little 
brightness and contrast. Audio 
levels may be matched too, with 
internal controls. The Sony has 
three sets of the usual RCA pin- 
plug output jacks, one of which 
always carries the tuner section's 
output, and an additional multi- 
pin DIN jack for connection to 
the Profeel monitor. This jack 
allows the tuner’s circuits to turn 


the Profeel on and off, and adjust 
the audio volume in the 
monitor's built-in stereo power 
amplifier. All the other audio 
outputs are at a fixed level. Like 
the Kloss, the Sony has a multi- 
plex output for future stereo 
broadcasts. 

Remote controls. All five 
tuners come with wireless in- 
frared remote controls. The larg- 
est of these comes with the 
Proton; it’s more than seven 
inches long and almost an inch 
thick. The Panasonic has the 
handiest remote unit; a mere 4 “% 
by 2 % by % inches, it slides into 
a hole in the front panel and 
“docks” flush with the front. (A 
gentle push inward releases it.) 
Not just a clever gimmick, this is 
a real convenience compared 
with other remote controls, 
which tend to slide off of tables, 
couches or beds and get stepped 
on or lost. 

All the remote units have 
controls for channel selection and 
audio volume, though the 
volume control on the Sony 
works only with the Profeel 
monitor. On the Sony, the NEC, 
and the Proton, you can select 
different inputs remotely. 

With up to 133 available chan- 
nels, it’s important to be able to 
dial up a channel number directly 
instead of stepping through one 
by one. All the remote controls 
allow this, but on the Panasonic 
and the Kloss it can only be done 


remotely. This makes the Pan- 
asonic remote’s self-storing fea- 
ture even more important. 
Performance. We conducted 
two informal tests to try to 
measure the capabilities of the 
tuners. First we measured video 
frequency response using an os- 
cilloscope to look at the “mullti- 
burst” signal hidden in the ver- 
tical blanking interval on Chan- 
nel 5, a very strong station in the 
neighborhood of the home where 
the tests were conducted. The 
Kloss had clearly the best high- 
frequency response, followed in 
order by the NEC, the Proton, the 
Sony, and finally the Panasonic. 
The tuner with the better high- 
frequency response theoretically 
should have a more detailed 
picture. We compared the picture 
quality of the tuners that did best 
and worst in this test, the Kloss 
and the Panasonic, on a very 
good projection TV with a 10-foot 
(diagonal) image. The differences 
between tuners were visible but 
not dramatic; the owner of the set 
said he'd be happy with the 
Panasonic if he hadn’t seen the 
Kloss, but that the Kloss gave a 
“richer-looking” picture with 
more contrast and detail. The 
differences could not be entirely 
canceled out with the detail, 
brightness, and contrast controls 
on the monitor. Be aware, 
though, that the differences were 
subtle even on the very large 
screen; they would probably dis- 


appear altogether on a 19- or 25- 
inch set. 

We also tested sensitivity — 
the tuners’ ability to bring in 
weak stations — using an outside 
antenna to look at Channels 10 
and 12 in Providence, 35 miles 
from out Boston location. The 
Proton gave the best picture in 
this test; it was grainy but quite 
watchable. The Sony was almost 
as sensitive as the Proton, and the 
Panasonic was not far behind the 
Sony. There was a big difference 
between the previous three and 
the next one, the NEC. The 
NEC’s picture was so snowy that 
no one could watch it. In last 
place was the Kloss, which 
wouldn't bring in any color signal 
at all from the weaker of the two 


- stations. In many urban loca- 


tions, or when using cable, this 
test wouldn’t mean much, but it 
is probably a pretty fair assess- 
ment of the fringe-area per- 
formance of the tuners. 

A summary of our results 
yields a series of observations 
rather than clear winners and 
losers. In areas where signals are 
weak, you should either avoid 
the NEC and Kloss tuners or plan 
on installing a good booster 
amplifier at your antenna. On 
strong signals, the Kloss offers an 
excellent picture for very little 
money, but has no audio/video 
switching facilities. The Proton is 
great for weak-signal areas, and 
its remote input switching is a 


Peter Globa: Another Good Reason 
to Buy Scott Speakers 


As Scott’s Chief Loudspeaker Engineer, Peter’s philosphy stands behind every Scott 
speaker from our most expensive $795.00 model to our less expensive, $110.00 speaker. 


Peter's Philosophy ... 


“The sound of your system is only 
the sound of 
speakers. To make your system sound 
its best, | use proven design concepts 
to enhance speaker performance. 
After I’m satisfied with a speaker's 
becomes 
available to you. Even then, we test 
every single speaker before it leaves 
the factory. After all, it’s my repuation 
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performance, then it 
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Good sound is accurate sound, and 
is never 
inexpensive. With Scott, you get good 
sound without paying extra for 
unnecessary gimmicks. That's why 
our speakers cost less than you might 
even though we use 
components specially designed to the 
most exacting standards 


an accurate speaker 
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industry. 
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I'm a perfectionist. I believe that a speaker should be a window to pure, clean sound. The speakers I design will 
recreate all of the music, and it will sound full and real, regardless of your musical preference. I'm sure you'll be 
satisfied with both the performance and the price of Scott.” 


Compare Scott speakers with those 


SCOTT 


and you'll see for yourse 
how Scott's experience beats the high price of hi-fi. 


20 Commerce Way 


— twice as much 


THE SCOTT WARRANTY 
Five years on speakers. Three 


convenience. The Sony isn’t the 
best performer, but it’s very 
versatile, especially if used with 
the Profeel monitor. If you need 
133-channel tuning, the NEC and 
the Panasonic are your only 
choices; the Panasonic will give 
superior results on weak signals, 
and its docking remote control is 
a plus. In a brief comparison of 
audio quality between the Kloss 
and the Panasonic, the latter's 
tuner section seemed to have 
better high-frequency response. 
A word of warning concerning 
where to buy: the instruction 
manuals for many of these units 
are translations of Japanese text 
that are both halting and in- 
complete. It may be worth your 
while to buy at a local store, 
where someone can give you 
help after the sale, rather than 
through the mail. 0 


Chrome 


Continued from page 8 
distorted and dull. 

However, the slow speed and 
narrow track width of cassette 
recording also leads to another 
major problem: poor signal-to- 
noise ratio. Especially back in 
1970, when Dolby C and dbx 
noise reduction were not yet 
available for cassettes and even 
Dolby B was just beginning to be 
used, cassette recordings of wide- 
range music were annoyingly 
hissy. So Advent, which was the 
major force in launching 
chromium-dioxide tape in the 
audio world, proposed that re- 
cordings on it should be made 
with normal treble boost, and 
that chrome’s rising high-fre- 
quency response should be com- 
pensated by increasing the 
amount of the treble cut in 
playback (altering the playback 
equalization to 70 microseconds). 
This cut restores an accurate 
treble balance and, in the process, 
reduces the unwanted hiss by an 
extra 4 dB or so. 

As for the problem of high- 
frequency saturation in record- 
ing, Advent dealt with that in its 
own recorders by feeding an 
equalized signal to the meters, so 
that the user would see when the 
tape was being overloaded by 
excess highs and could re-adjust 
the recording level to prevent the 
tape from being saturated. This 
was effective, especially during 
the years when the Advent 201 
was the largest-selling cassette 
deck on the market. But only two 
other cassette deck manufac- 
turers followed suit by equalizing 
their meters — Tandberg and 
Dual. 

Advent had its way; the quieter 
70-microsecond equalization was 
adopted for chrome tape. The 
problem of high-frequency 
saturation in recording remained; 
it is still a problem in the 
overwhelming majority of cas- 
sette decks whose unequalized 
meters don’t give the user any 
guidance when the tape is being 
overloaded at high frequencies. 

Advent’s Process Cr/70 record- 
ings were among the first music 
cassettes to be made with Dolby 
B noise reduction, and their 
superb sound quality persuaded 
many critics of the correctness of 
Advent’s choice. The cassettes 
were recorded on a custom-built 
duplicator in Advent’s Cam- 
bridge headquarters, running at 
only 7.5 inches per second, i.e. a 
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master tapes from which they 
were made. 

Unfortunately the major tape 
manufacturers, both in the US 
(3M, Ampex) and Japan (TDK, 
Sony, et. al.) didn’t like 
chromium dioxide because they 
were all buying the same Cr 02 
powder from DuPont. They were 
all making excellent tapes from it, 
but the problem was that the 
various tapes were all equally 
excellent. There was no way for 
each manufacturer to “improve” 
his version of the formulation in 
order to claim a competitive 
advantage over the others. (The 
same problem arises in detergent 
for washing machines: most de- 
tergents contain the same active 
cleaning ingredients, and they 
are equally effective at washing 
clothes; but every manufacturer 
insists on making his own ver- 
sion of the recipe, often by 
adding ingredients that have 
nothing to do with cleaning 
power, in order to be able to 
claim that his product is “dif- 
ferent” and somehow better.) 

Tape manufacturers could 
have set up their own factories to 
make Cr02 powder, and then 
explored ways of varying the 
process to improve the result, but 
that option was very expensive, 
and only one company did it: 
BASF in Germany, the company 
that invented recording tape, 
nearly a half-century ago. The 
others devoted all of their efforts 
to finding some way to modify 
the manufacture of iron-oxide 
tape to give it an enhanced high- 
frequency sensitivity similar to 
chrome. This competition was 
good for the industry, and ul- 
timately for the audio consumer, 
in that some genuine advances in 
tape-making technology were 
made. (Along the way some very 
bad tapes were also produced 
and sold to unwary consumers, 
but they were soon withdrawn 
from the market.) 

The eventual solution was to 
dope each particle of iron oxide 
with some cobalt. The resulting 
ferricobalt tapes not only had the 
high-frequency sensitivity of true 
chrome, but they also were 
capable of accepting higher re- 
corded levels at lower frequen- 
cies than chrome — and that's all 
the advantage their manufac- 
turers needed. (To help their 
competitive position, though, 
some of these companies floated 
rumors alleging that chrome tape 
caused rapid head wear. These 
rumors, after testing, were 
proved completely false.) The first 
of the successful “chrome- 
equivalent” ferricobalt for- 
mulations was TDK’s Super 
Avilyn, invented just 10 years, 
ago. It and Maxell’s UDXL/II 
swept most of the true chromes 
off the market; for many cassette 
users in the US and Japan, 
“Cr 02” is just an obsolete desig- 
nation for the “Type II’ switch 
position on a tape deck that 
provides the high bias and 70- 
microsecond treble cut used for 
ferricobalt tapes. 

The leading supplier of chrome 
tape today is BASF, one of the 
world’s largest makers of all 
kinds of audio-recording tape 
(and also of computer tapes and 
disks). Over the years, BASF, the 
only company besides DuPont 
that actually makes Cr 02 pow- 
der, has refined the process to 
improve the low-frequency per- 
formance of chrome tape, keep- 
ing it competitive with the fer- 
ricobalt formulations from TDK 
and Maxell. In the European 
market, BASF’s chrome tape re- 
mains one of the highest-rated 
and top-selling varieties. 

Like true chromes, ferricobalt 
tapes have a higher coercivity 
than conventional ferric oxide 
formulations. Coercivity is a 
measure of how hard it is to erase 
a tape (either accidentally or 
deliberately), which means a 
high-coercivity tape is less vul- 


nerable to having its highs erased 
by the residue magnetism that 
builds up in the heads and metal 
parts of a tape deck, or by any 
other magnetic field — such as 
that of a nearby loudspeaker or a 
television set. This higher 
coercivity is responsible for their 
enhanced treble output, and it 
also enhances the longevity of 
recordings. 

Chrome tapes have other ad- 
vantages that, unfortunately, are 
not matched by ferricobalts. First, 
because Cr02 particles are grown, 
not ground, they approach more 
consistently the ideal size and 
shape for audio recording. Their 
uniformly small size minimizes 
the noise level in the recording: 
Cr02 tapes are two to three dB 
quieter than any other kind of 
tape, including the high-priced 
pure-metal varieties. Second, the 
uniformity of Cr02 particles also 
results in significantly lower 
“modulation” noise, a type of 
noise that rises and falls with the 
level of the recorded signal and 
adds a slightly fuzzy or muddy 
quality to the sound. Third, when 
a tape is played, it is subjected to 
pressure and tension as it passes 
around sharp corners and is 
squeezed between the capstan 
and pinch roller; with some 
brands of ferric tape these 
stresses cause “magnetostrictive” 
losses of high-frequency detail 
during each play of the tape. 
Chrome tape is immune to this 
type of wear, and preserves the 
brilliance of its sound indefinite- 
ly. 

In summary, then, recordings 
on chrome tape tend to be 
slightly quieter, slightly clearer, 
and less vulnerable to high- 
frequency losses caused by re- 
peated playing. These factors, 
together with chrome’s excellent 
high-frequency sensitivity, 
would seem to make chrome the 
ideal medium for prerecorded 
music cassettes. Happily, some of 
the makers of music cassettes 
have finally begun to realize that 
if they choose a slightly more 
costly variety of blank tape, and if 
they re-adjust their duplicators to 
make proper use of chrome, they 
can obtain a substantial improve- 
ment in the sonic quality of the 
finished tape. When the major 
labels (CBS, RCA, DG, None- 
such, Vox, among others) started 
releasing digitally mastered re- 
cords, a couple of years ago, they 
all started using chrome for the 
cassette versions of these records 
— unfortunately at premium 
prices, typically $11 to $15 each. 
(Their $6 and $8 music cassettes 
are still made on cheaper, noisier 
ferric tape.) 


Improved duplication 

Mobile Fidelity Sound Labs 
launched the modern revival of 
music cassettes on chrome tape. 
After becoming the largest 
producer of $15 audiophile LP 
remasterings of assorted pop and 
classical disc records, MFSL made 
many of the same titles available 
in a series of cassettes recorded 
on standard BASF Professional II 
super-chrome tape and retailing 
for $18. (Now that Compact Disc 
digital records are being retailed 
for $16 to $18, the prices of these 
cassettes may fall, as will the 
prices of many audiophile discs.) 
MFSL avoided the limitations of 
high-speed duplicators by copy- 
ing the tapes, not at a thirty-two 
to one speed ratio, but at normal 
playing speed, using large stacks 
of JVC cassette recorders instead 
of a duplicator. I have played 
portions of the Mobile Fidelity 
tape of Earl Klugh’s Finger Paint- 
ings dozens of times with no 
audible deterioration in sound 
quality. And in every MFSL 
cassette that I have heard, the 
residual noise level on the tape 
‘was actually the hiss of the 
master tape, not the very low 
noise of the chrome cassette 
itself. 

Several European record com- 
panies, such as EMI in England, 
have been using chrome tape in 
an interesting way, reviving an 
old Sony proposal. Their chrome 


cassettes are played back not at 
the 70-microsecond chrome set- 
ting but at the same 120 micro- 
second equalization as ordinary 
ferric cassettes; the enhanced 
high-frequency sensitivity of 
chrome is. used not for extra 
quieting in playback but to allow 
a reduced treble boost during 
recording (minimizing the in- 
cidence of tape saturation) and to 
overcome the poor high-frequen- 
cy response of the high-speed 
duplicators. 

On the whole, EMI's tapes 
have indeed been better than the 
ferric cassettes most of the major 
record companies are releasing, 
and some of them have been duly 
praised by European reviewers. | 
have two EMI chrome cassettes 
— Tchaikovsky's Manfred Sym- 
phony and a collection of Mozart 
overtures — and though they 
have substantial virtues (superb 
stereo imaging, for instance) the 
sound is not as transparent as it 
could be, and the hiss level is 
definitely higher than normal, 
even taking into account the 
“normal’’ 120-microsecond 
equalization. It seems clear that 
there was a significant loss of 
sound quality in the high-speed 
dubbing master that the cassettes 
were copied from. 

A number of small-scale quali- 
ty-oriented manufacturers have, 
for several years, been producing 
premium-priced music cassettes 
on chromium-dioxide tape. 
(These are not widely available in 
stores; information about them is 
regularly included in R.D. Dar- 
rell’s excellent “Tape Deck” col- 
umn in High Fidelity magazine. If 
you haven't been subscribing to 
HF, back issues are available in 
many libraries, and Darrell’s sur- 
veys are a mine of information on 
classical tapes.) The earliest of the 
audiophile cassette makers was 
InSync Labs, which produced 
cassette versions (at one-to-one 
speed) of recordings previously 
releases on disc by Connoisseur 
Society. Delos has been produc- 
ing some superb recordings for 
issue on both digital Compact 
Disc and chrome cassette. Some 
of the audiophile-oriented 
producers are also employing 
more advanced noise-reduction 
systems than the standard Dolby 
B — either Dolby C or dbx — to 
banish completely the residual 
low-level hiss that is sometimes 
audible with Dolby B, especially 
in headphone listening. You may 
have to‘search harder for these 
high-quality cassettes than for 
the corresponding LP disc ver- 
sions, or even order them, be- 
cause the retail distribution chan- 
nels are not.as well established. 

The remaining obstacle is to 
make chrome tape the norm not 
just for a few premium-priced 
music cassettes but for all tapes. 
One step in this direction took 
place last winter, when A & M 
Records released the Supertramp 
album Famous Last Words on a 
well-made chrome cassette, not 
at a premium price but at the 
standard price for ferric-oxide 
tapes, to gauge public reaction. 
The recording turned out to be 
neither very adventurous sonical- 
ly nor very interesting musically, 
but that’s probably as it should 
be. (If the tape had become a 
best-seller as a musical ‘hit, it 
might have been useless to A & 
M as a test of whether the mass 
music-buying public appreciates 
the sonic superiority of chrome 
tape.) This summer, A & M’s hit 
album Synchronicity, by the 
Police, was also released on 
chrome tape at a nonpremium 
price. 

One aspect of the cassette- 
duplication process that we 
haven't discussed yet is the “dub- 
bing master” — the tape that the 
cassettes are actually copied 
from. You can’t use the original 
studio master tape for dubbing, 
because a master has to be played 
hundreds of times in the course 
of producing thousands of casset- 
te copies for distribution, and it 
might wear out or get damaged. 
So the original tape is copied onto 
a dubbing tape, which is then 


copied to make the cassettes; 
some loss of sound quality occurs 
in every copying step, but. that's 
accepted as part of the process. It 
has become evident that this 
remains one of the major reasons 
why mass-produced music 
cassettes on chrome tape still 
don’t sound as clear and quiet as 
they ought to. Mobile Fidelity 
avoids this quality loss by using a 
digital recorder to make its dub- 
bing masters, a neat solution that 
works fine for copying the tapes 
at normal playing speed. But 
digital tapes can’t be used with 
high-speed duplicators, at least 
not yet. : 

Again chrome has come to the 
rescue. Last year, at a convention 
of the Audio Engineering Society, 
BASF introduced an open-reel 
chromium-dioxide tape designed 
for use in high-speed duplicators, 
As in cassettes, this chrome mas- 
tering tape reduces tape noise by 
several dB while providing su- 
perb retention of high frequen- 
cies, and the dubbing master can 
be played over and over again on 
the duplicator without losing its 
highs due to magnetostrictive 
stress. 

Sine Qua Non, the small Provi- 
dence company that makes and 
distributes budget-priced re- 
cords, immediately adapted the 
chrome dubbing master. SQN 
recently launched a new series of 
classical-music cassettes recorded 
on BASF chrome tape, and the 
“chrome to chrome” dubbing 
process preserves the sonic quali- 
ty of the original master tape 
remarkably well. In addition to 
SQN’s own library of superb 
recordings — some of. which 
feature Boston-area artists, such 
as the Empire Brass Quintet — 
SQN has also obtained cassette- 
duplication rights to a broad 
range of audiophile recordings 
that have previously been avail- 
able only on special $15 disc 
pressings. These, on labels such 
as Chalfont and _ Varese- 
Sarabande, feature digitally mas- 
tered recordings produced in Eu- 
rope. 

Of the first 30 releases in 
SQN’s Seven Star Chrome 
Cassette series, 20 are from digital 
master tapes, copied directly onto 
the chrome dubbing master and 
thence onto the chrome cassette. 
The resulting sound is simply 
fabulous — crystal clear, crisp, 
detailed, with deep and stable 
stereo imaging, lively dynamics, 
and an astonishingly low level of 
background hiss. The bass is 
somewhat weak, not missing, but 
merely attenuated; a little boost 
with an amplifier’s bass control 
or (better) with Radio. Shack’s $50 
bass equalizer reveals a very solid 
and clean low end that extends 
down into subterranean territory. 
(Some of the deep-bass rolloff 
that I’m hearing is in my Pioneer 
cassette deck; if you have a 
Nakamichi or Harman-Kardon 
deck you may not feel a need for 
bass boost.) In short, these SQN 
chrome cassettes not only are the 
best-sounding prerecorded 
cassettes I’ve ever heard, but also 
sound better than 98 percent of 
my LP record collection. If music 
cassettes could all sound this 
good, there would be no reason 
to spend $500 for a turntable, 
$200 for a phono cartridge, or 
$900 for a Compact Disc digital 
player. 

And here’s the kicker: SQN 
music cassettes don’t retail for 
$18, or $12, or even $9. They carry 
a suggested retail price of only 
$6.98 — less than half the price of 
many of the audiophile records 
that they are equivalent (or supe- 
rior!) to. With discounts, they 
may retail for as little as $5 
apiece. Frankly, | don’t under- 
stand how SQN can make 
cassettes this good to sell at that 
price. To top it off, SQN offers a 
lifetime guarantee: if a cassette 
proves defective, or goes bad 
someday, send it back to SQN 
with $1.00 and they'll give you a 
new one. | can only suggest that 
you run, don’t walk, to a few 
record stores, and if they don’t 
have a full assortment of SQN 


chrome cassettes in stock, send 
directly to SQN (One Charles 
Street, Providence, Rhode Island 
02904) for the current catalogue. 


-Two recommendations: a beau- 


tiful performance of Beethoven’s 
Archduke Trio by Boston-area 
musicians, and a brilliant-sound- 
ing soundtrack from The Empire 
Strikes Back. 


Dolby HX Pro 

The final element in our story 
is another incipient improvement 
in the cassette-recording process. 
When used with 70-microsecond 
equalization, chrome tape is 
blessedly quiet; but the problem 
of high-frequency tape saturation 
remains. Quality-oriented casset- 
te producers manage to avoid 
obvious saturation problems by 
choosing their recording levels 
carefully, and the low noise of 
chrome makes this easier by 
allowing a lower recording level. 
But it is still a serious problem 
among mass-produced ferric 
cassettes. There is a solution, of 
course: pure metal cassettes, in 
which the tape is coated not with 
ferric oxide but with particles of 
iron alloy, which yield a coercivi- 
ty twice as high as that of chrome 
tape and provides an 8-dB in- 
crease in headroom at high fre- 
quencies, virtually eliminating 
high-frequency tape saturation as 
a practical problem. The trouble 
is that metal tape costs about 
twice as much as chrome, which 
completely rules it out for mass- 
production music cassettes. 

Several years ago Dolby in- 
vented a process called HX 
(headroom extension) for ferric- 
oxide cassettes, in which the 
recording bias and equalization 
were varied constantly during the 
recording process, in a way that 
increased the useful headroom 
almost as much as metal-particle 
tape does. The HX process was 
not a commercial success because 
it was too complex: in a practical 
consumer-grade recorder the 
continually varying bias and 
equalization tended to produce a 
raggedly varying frequency re- 
sponse that outweighed the im- 
provement in clarity at high 
recording levels. 

But while testing a recorder 
equipped with Dolby HX, the 
British reviewer Angus McKenzie 
discovered a curious fact: when 
there are strong high frequencies 
in the musical signal being  re- 
corded, they act like a bias signal. 
In tape recording, the amount of 
ultrasonic bias signal that is used 
in recording has a crucial effect 
on the distortion and frequency 
response of the recorder, and this 
discovery means that, in all con- 
ventional cassette recorders, the 
total effective bias is excessive 
during the moments when a lot 
of high-frequency energy is pre- 
sent in the music. That over- 
biasing, in turn, reduces the 
tape’s high-frequency headroom, 
producing saturation and the 
consequent dulling and distor- 
tion of the recorded sound. So 
B&O (the Danish hi-fi manufac- 
turer) and Dolby Labs have 
launched a new version of HX, 
called HX Professional, that ex- 
ploits this discovery by auto- 
matically varying just the record- 
ing bias from moment to mo- 
ment, according to the amount of 
self-biasing high-frequency 
energy in the music. This has no 
unwanted side effects, is a rela- 
tively inexpensive feature to in- 
clude in recorders, and yields a 
major improvement in high-fre- 
quency headroom with both fer- 
ric and chrome tapes. HX Pro is 
available in several cassette decks 
from B&O, Harman-Kardon, and 
Aiwa. 

Since last fall Electro-Sound, 
the largest maker of high-speed 
tape duplicators, has been 
providing HX Professional as an 
option in its equipment. In a 
duplicator demonstration tape 
made by Electro-Sound with and 
without HX Pro operating, the 
“with” recording consistently has 
6 to 8 dB more clean output at 
frequencies above 8 kHz. HX Pro 
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ORIGINAL MASTER RECORDING. 





You will never 
know just how 
sensational your 
stereo system can 
sound until you have 
played an Original 
Master Recording. 
Each is exclusively 
transferred from the 
original recording 
studio master tapes 
of the world’s finest 
artists. Absolutely 
nothing is lost in the 
translation. Every 
note and nuance is 
faithfully 
reproduced, exactly 
as these artists 
intended for you to 
hear them. Original 
Master Recordings 
are hand-crafted 
Limited Editions, 
utilizing Mobile 
Fidelity Sound Lab's 
exclusive half-speed 
mastering process. 
The complete 
freedom from 
surface noise will 
soothe you as never 
before. 


There's never been a separates system 
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if you've been just thinking about up- 
grading toward a complete separates sys- 
tem, this one should take you all the way. 

Of course, there have always been 
lower-priced components for those more 
concerned about cost than performance 
and long-term satisfaction. There have 
also been price-no-object “state-of- 
the-art” components with considerable 
overkill. Far less available have been com- 
ponents offering exceptional performance 
at a rational price—the special niche that 
Adcom has chosen to fill. 

And the system shown here is a perfect 
example of this. 


The GFT-2 AM/stereo-FM tuner. 
Starting from the top, our new GFT-2 
tuner features quartz-referenced digitally 
synthesized tuning. Since accuracy (and 
lower distortion) is the purpose of such a 

tuning system, you'll be pleased to know 
this one is within 0.00025 percent. For op- 
erating convenience, the GFT-2 provides 
manual or automatic station scan, a 5- 
stage LED signal-strength display, and 

its memory presets 14 stations (7 AM 

and 7 FM). 

Of course, the essential purpose of any 
tuner is to optimize the musical aspects of 
the received signal. The GFT-2 accom- 
plishes this admirably, especially in urban 
areas where excessively strong stereo- 
FM signals and multipath distortion are 
the two main sources of sonic blight. 


AXCOM = GFT 2 


The GFP-1A 
The all new GFP-1A 


preamplifiers (one with selectable input 
Capacitance), you can listen to one disc 
while taping another. You can also dub re- 
cordings from one deck to another while 
listening to a broadcast or disc. There are 
also two switchable phono-input circuits — 
for moving magnet and low or high output 
moving coil cartridges. 

Other operating features include: an 
external signal processor loop (for an 
equalizer, expander, etc.); CX noise- 
reduction decoding circuits; a built-in 
separate headphone amplifier; FET dif- 
ferential-input; and tone control circuits 
with defeat switch. 

Signal-to-noise ratio at the high level 
inputs is greater than 100-dB-—very impor- 
tant for reproducing CD discs and the new 
wide-range audio VCR systems. And for a 
typical example of thoughtful refinements, 
function switching takes place directly on 
the circuit board, minimizing capacitive- 
coupling and noise pickup problems. 

The GFA-2 stereo power amplifier. 

Like any power amplifier, the GFA-2 has 
few features to point out. That is, exter- 
nally. Internally, however, there is quite a 
story, as Julian Hirsch told it in Stereo 
Review: 

“Not only did the Adcom GFA-2 easily 


surpass its key specifications, but it proved 
to be rugged enough to withstand our full 
test sequence without damage or even a 
blown fuse. ..on the test bench we took 
no special precautions such as shutting 
off the power when changing input cabies. 
The amplifier survived unscathed" 

For some of the specifics, the GFA-2 is 
rated at 100 watts per channe!, 20—20,000 
Hz, both channels driven into 8 ohms, with 
total harmonic distortion less than 0.05%. 
Dual power supplies increase stability and 
improve stereo resolution. its FET input 
stage provides very low distortion, and its 
high speed output transistors achieve ex- 
treme linearity and excellent transient 
response. And it is totally direct-coupled 
from input to output for phase consistency 
and clean, tight bass. 

Julian Hirsch’s last word: “In addition to 
being a top-quality product with state-of- 
the-art performance... .the Adcom GFA-2 
iS a genuine bargain in today’s market" 

As you Can now appreciate, that com- 
ment easily applies to the entire Adcom 
system, which can be yours for far less 
than you may think possible. Anything 
less is a compromise . .. anything more, 
an extravagance. 


ADCOM’ 


11 Elkins Road, East Brunswick, N.J. 08816 
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Available at these fine dealers: 


Audio Studio The Music Box Royal Sound Nantucket Sound Goodwins Audio C 
Brookline Wellesley Lawrence All Locations Harvard Square North Attleboro 
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Chrome 


Continued from page 32 

can substantially eliminate the 
problem of high-frequency 
saturation in prerecorded 
cassettes, improving their overall 
clarity, and will allow the use of 
higher recording levels, thus im- 
proving the effective signal-to- 
noise ratio. The WEA (Warner- 
Electra-Asylum) group of record 
labels has just completed the 
installation of HX Pro at all of its 
cassette duplication facilities in 
the US. A&M has been ex- 
perimenting with it and will be 
launching a new series of mostly 
jazz audiophile cassettes this fall, 
all duplicated with HX Pro on 
BASF chrome tape and priced in 
the $10 range. 

If all of these improvements 
become commonplace — digital 
master tapes and chrome dub- 
bing masters copied onto chrome 
cassettes using Dolby HX — we 
can look forward to a broad range 
of music cassettes that consistent- 
ly sound better than records. 
Some cassette producers are also 
taking advantage of chrome dub- 
bing masters and HX Pro to 
economize — for instance, to 
produce cassettes of good quality 
at an amazing sixty-four-to-one 
speed ratio, an efficiency im- 
provement that then allows them 
to use chrome tape in their mid- 
priced cassettes as well as in their 
premium-priced product. 

So, to a far greater extent than 
was true a few years ago, 
prerecorded cassettes have be- 
come a thoroughly legitimate 
alternative to discs as a medium 
for buying music. If you have a 
first-class record-playing system, 
it is still possible to get better 
sound from discs than from the 
average mass-produced cassette. 
But if you are using a budget- 
priced turntable and cartridge, if 
your cartridge is not optimally 
matched to your tonearm, or if 
you just can’t bother to be careful 
about cleaning your records and 
stylus, you are likely to find that 
cassettes have become the better 
medium for recorded music. It 
has been a long wait, but the 
lowly prerecorded cassette has 
finally re-emerged as a satisfying 
high-fidelity product. 0 


Video 


Continued from page 7 
soon kill it with Weir's nap-time 
ballad, “Lost Sailor.” And they 
never wake up again: the rest of 
the tape consists of middling 
versions of mediocre songs 
(Franklin’s Tower,” “Fire on the 
Mountain”), until the finale — 
cover versions of “Not Fade 
Away” and “Good Lovin’.” 
You've heard better, believe me. 
It might be difficult to capture 
the ebb and flow of the Dead’s 
instrumental workouts on tape. 
Dead Ahead gets around that 
problem by eliminating it — it’s 
all ebb and no flow. Moreover, 
for all the technicians involved in 
this thing, the sound is unaccept- 
ably poor (for example, there are 
two drummers and no drum 
sound). I’ve come to believe that 
Dead Heads are more in love 
with the idea of the Grateful 
Dead than with anything the 
band actually does. If that’s the 
case, they may forgive a tape as 
lifeless as Dead Ahead, because 
the band barely does anything. 


Totally Go-Go's; The Go-Go's. 
Thorn/EMIL, stereo, 77 min. 

Ah, progress. A few years ago, 
Totally Go-Go's would have 
been a $2.95 quickie fanzine, 
rather than a $30 quickie 
videotape. But you can’t disguise 
the content: emphasis on the 
unexpected hits, little behind- 
the-scenes glimpses of band — 
that “up-close-and-personal”’ 
touch. 

You may have fallen for the 
Go-Go's, but don’t fall for this. In 
true fan-mag tradition, it’s simply 
background you already know, if 


you know the band at all. The 
core of the tape is a poorly filmed 
concert at Los Angeles High 
School. (Conquering heroines — 
get it?) The sound, even in stereo, 
is car-radio quality, with a mix 
that emphasizes the drums (and 
cymbals!) above everything else. 
Subtle it ain’t. 

Of course, part of the fun of the 
Go-Go's is that they’re so unsub- 
tle. For a while, it’s fun to admire 
their trashy Goodwill stage out- 
fits (1 swear they stole their 
wardrobes from the New York 
Dolls), and entertaining to watch 
Belinda Carlisle’s chubby baby- 
doll sexiness. But have you no- 
ticed how little sexiness — and 
I’m not confusing that with ex- 
ploited sexuality — there really 
is in this band? Unfortunately, 
neither the outfits nor Carlisle 
can hold your interest for a 
whole show, especially one with 
only five different camera 
angles. To their credit, the Go- 
Go’s play to the crowd, not the 
cameras, and their near-peers 
bounce and cheer through all 19 
numbers. As an _ extra-special 
bonus, Totally Go-Go's brings 
you the Go-Go's themselves, 
telling you things like how they 
met, how they picked their name, 
why each one chose her particu- 
lar instrument, what their 
favorite bands are, and — well, 
you get the idea. 

This shouldn’t be blamed on 
the Go-Go's any more than the 
“Special Edition” Beatles pro- 
gram should be blamed on the 
boys from Liverpool. When 
you're managing hot property in 
the fast-paced world of pop 
music, it’s hard to resist the op- 
portunity to make a buck. And, 
unlike CS&N or the Dead, the Go- 
Go’s are fresh enough not to have 
to rely on memories to carry them. 

— M.H. 

(Special thanks to the people at 
Videosmith, Coolidge Corner, 
Brookline, for making tapes 
available for this column.) 


Seminar 
Continued from page 7 
era performance clips of early 
Marvin Gaye, Otis Redding, the 
Fifth Dimension, the Lemon 
Pipers (remember “Green Tam- 
bourine’’?), Aretha, the Righteous 
Brothers, and many others. Lit 
was pushing the idea of a video- 
oldies night to club owners. It 
may catch on. 

* * * 

Greatest curiosity factor: the 
Startime Video Jukebox — a six- 
foot-high box of flash and dazzle 
that looks disconcertingly like 
Robbie the Robot. For 50 cents, 
it'll play your favorite video on a 
25-inch color screen. While it's 
searching its monthly 40-selec- 
tion tape for your choice, it'll also 
show you a commercial or two — 
free. It was an especially big hit 
with the crews from the local 
version of Entertainment Tonight 
and with the photographers 
(two!) from the Japanese edition 
of Cosmopolitan. 

* * - 

Finally, though no one could 
agree whether music videos were 
art, programming, or advertising, 
they did agree that we'll be 
seeing more of them. NBC has 
jumped in with an ersatz MTV 
called Friday Night Videos, 
which, though it manages to 
weed out a lot of the flotsam that 
MTV airs, lacks MTV’s limited 
sense of adventure. It’s the Read- 
er’s Digest of music videos, giv- 
ing you what it already knows 
you'll accept. Still, the panelist 
who received the biggest recep- 
tion from the audience at the 
conclusion of a panel wasn’t 
Gerry Casale or Thomas Dolby 
but Gale Sparrow, the woman 
who decides what will be shown 
on MTV. 

In other news: Warner Home 
Video is engaged in a holding 
action regarding the release of 
music videos to the consumer 
market. The company had 
jumped in early, with concert 


tapes by its big sellers — 
Fleetwood Mac, Rod Stewart, 
Melissa Manchester, and others. 
As has been pointed out before, 
concert tapes just don’t make it 
aesthetically, and don’t move all 
that well at $39.88. Last fall, the 
company did a direct-sales tie-in 
with MTV, offering MTV viewers 
selected tapes for $19.95 plus the 
proverbial postage and handling. 
Now, they’re back in the video 
stores at a slightly reduced list 
price: $29.98. “Video retailers 
have never been too excited 
about these types of tapes,” 
observes Warner's Rand 
Bleimeister, ‘but we're starting to 
get them in to record retailers.” 
There, presumably, they'll have a 
better chance of finding their 
audience. Bleimeister also reports 
that on the West Coast most of 
the major record stores either rent 
or sell video, or are establishing 
separate outlets for that purpose. 
No one in the Boston area has 
really taken that plunge in any 
significant way to date. 0 
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source material. But LP records 
are clumsy to lug around, and 
besides, phono cartridges can 
sound very different from one 
another. A couple of Compact 
Discs, however, fit easily into a 
coat pocket, and provide a re- 
liable and suitably demanding 
portable sound source. 

This assumes of course that CD 
players sound pretty much alike, 
which seems to be the case. There 
are at least two different decod- 
ing schemes for CD — the 16-bit 
linear approach, which most of 
the Japanese manufacturers 
favor, and the Philips 14-bit over- 
sampling method. They don’t 
sound significantly different. 
Many manufacturers are design- 
ing their own slightly modified 
filtering schemes, wtih accompa- 
nying fancy titles, in an attempt 
to create some meaningful dif- 
ferences behind a smokescreen of 
marketing hype. (The same situ- 
ation occurs with all the special 
distortion-reducing circuits found 
in receivers and integrated amps, 
which make no audible dif- 
ference but simply distract the 
customer's attention from impor- 
tant things, such as output cur- 
rent capacity. 

One thing that does vary sig- 
nificantly from one CD player to 
another is the ability to track 
badly pressed discs. I have a disk 
that sometimes causes my player 
(a Sony CDP-101) to mute brief- 
ly; I carried it around the show 
and tried it on every player | 
could find. The sound on most 
units was flawless; another Sony 
I found reacted the way mine 
does, though a third one I have 
tried had no trouble. One manu- 
facturer’s player skipped slightly, 
and another actually stuck in one 
spot, playing the same 100 mil- 
liseconds over and over; the latter 
problems are probably not char- 
acteristic of a given model, but 
rather due to early manufacturing 
difficulties. 

Conducting these tests in- 
volved finding a specific spot on 
the disc, and in this department 
— finding exactly the spot you 
want to play — the Sony is the 
undisputed champion. The other 
players lacked the CDP-101’s 
fast-search feature, which also 
works while the machine is in 
PAUSE mode. With many of the 
players, it was extremely difficult 
just to move the laser around 
within a given track. A Marantz 
player took forever (meaning 
more than 10 seconds) to find the 
beginning of some tracks. 

The prices of the CD players 
announced at the show did not 
start the steep downward trend 
that many observers were hoping 
to see. In fact, most newly 
introduced models had more fea- 
tures, and carried higher price 
tags, than the first group of 
under-$1000 models announced 
last spring. The most expensive 


consumer model at the show was 
the $1395 Yamaha CD-1, the 
cheapest the Marantz machine 
($800 list). Since the show, how- 
ever, things have improved. 
Mitsubishi has announced a $750 
price for its DP-103, which is due 
out in the fall, and in October 
there will be a pair of machines 
from Technics: a basic no-frills 
model for $700 and another, with 
a very large and interesting com- 
plement of features, for $800 list. 

For the audiophile who wants 
the very best, there’s the Denon 
DN-3000F, a broadcast model 
(which Sony makes for them). 
featuring high-level balanced 
line outputs, rapid cuing with 13- 
millisecond accuracy, and a built- 
in cuing amp to verify the upcom- 
ing selection. It’s yours for 
around $2500. 


CD and Other Software 

The biggest problem for the 
Compact Disc at the moment is 
the shortage of discs. Philips 
claims it will be pressing 35,000 to 
40,000 a day by year’s end at its 
facilities in Europe, but few of 
those will make it into this 
country, since European custom- 
ers are buying many more discs 
per player than expected. The 
official Philips marketing-depart- 
ment description of the prime CD 
customer is a “male college 
graduate who shops at depart- 
ment stores.” This has led some 
industry-watchers to call Jordan 
Marsh and other stores of that 
sort in search of discs. 

A recent check of Jordan’s 
Burlington Mall store revealed a 
stock of about 25 titles; they’re 
selling a CD player about every 
two business days. In the mean- 
time, the slack in this country is 
being taken up by the Japanese 
and by local merchants who are 
importing discs on their own 
from across both oceans. Local 
shoppers in search of CDs can go 
to Q Audio, on Vassar Street in 
Cambridge; the Harvard Coop; 
Audio Studio in Brookline, or 
Audio Accessories in Harvard 
Square. 

The first Telarc CDs, pressed in 
Japan by Matsushita, were hand- 
ed out at the show for demonstra- 
tion use and then, to everyone’s 
dismay, taken back at the show’s 
end. The Atlanta Symphony re- 
cording of Stravinsky's Firebird 
sounds especially beautiful, 
besides of course giving the first 
immaculately clean version of the 
huge Telarc bass drum. 

The RIAA, the record in- 
dustry’s official trade organiza- 
tion, has decided to go with the 
flow, and has formed a con- 
sortium of CD hardware and 
software manufacturers. In- 
cluded are Arista, Capitol, CBS, 
Chrysalis, Denon America, 
Hitachi, JVC, Marantz, 
Mitsubishi, NAP Consumer Elec- 
tronics, Pioneer, Polygram, RCA, 
Sansui, Sanyo, Sharp, Sony, 
Technics, Telarc, Toshiba, War- 
ner, and NARM. Catalogues of 
planned releases on all labels are 
made available to member com- 
panies, who can distribute them 
to customers. A consumer hotline 
has been established at (212) 355- 
6947. 

Meanwhile, the analog-soft- 
ware market continues to evolve 
in the direction of the European 
market, shifting steadily from 
LPs to prerecorded cassettes. If 
the trend continues, cassettes will 
outsell records in the US in 1983. 


Cassette decks 

In about two years we can 
expect to see cassette decks that 
record audio in digitally encoded 
form, which will require substan- 
tial improvements in both tape 
and tape heads. So, in the mean- 
time, manufacturers are trying to 
wring the last little bit (no pun 
intended) of performance from 
the existing format. The big 
problem is dynamic range, and 
the solutions lie in more effective 
noise reduction schemes, such as 
Dolby C and dbx. 

There has also been a re- 
surgence of interest in the Dolby 
“HX Professional” system of 


dynamically variable biasing, 
which helps extend high-fre- 
quency headroom. Decks from 
Bang and Olufsen, Aiwa, and 
Harmon Kardon use this system 
in conjunction with Dolby C to 
provide high-frequency response 
all the way out to 20 kHz at Dolby 
reference level (0 VU). The Aiwa 
AD-F660 does it for under $400 
list. Tandberg’s TCD-3014 meets 
the same _ performance 
benchmark with its DynEq vari- 
able-equalization scheme. 

Refinements in swivel-head 
technology have prompted 
manufacturers like Yamaha, 
Sansui, and JVC to offer auto- 
reverse decks. Previously these 
companies shied away from 
auto-reverse because they didn’t 
feel the decks could be made to 
run reliably. 


Open-reel decks 

The open-reel recorder is ap- 
parently alive and well in Japan. 
Akai and Teac introduced open- 
reel machines with built-in dbx 
Type I (not the standard Type II) 
noise reduction: Akai’s 
GX-747dbx has a claimed sig- 
nal/noise ratio of 128 dB (possible 
only with a nonstandard narrow- 
band noise measurement). The 
Akai will record or play in both 
directions; auto-reverse takes a 
scant 400 milliseconds. Its 
claimed -3dB point at seven and 
one-half ips is 33 kHz, allowing 
the $1400 machine to better both 
digital tapes and Compact Discs 
in bandwidth and noise specs. 
Teac’s X-1000 also takes 10-inch 
reels, has EE tape compatibility 
and dbx Type I, a 100-dB sig- 
nal/noise ratio, and response out 
to 22,000 Hz plus or minus 3 dB at 
-20 dB, at a tape speed of three 
and three-quarter ips. 

These companies reportedly 
used the noncompatible Type I 
dbx instead of the standard Type 
If in the belief that their custom- 
ers will perceive something 
called “Type I” as being better 
than something called “Type II.” 
In other words, it’s purely a 
marketing decision. 


Video sound 

The recent introduction of Beta 
Hi-Fi promises stereo video 
sound of a quality that only pure 
digital recording will rival. The 
only problem is that many movie 
and music-video soundtracks 
sound terrible, though things 
should improve in the next year 
or so, as more video productions 
are done with good studio equip- 
ment. 

But a Beta Hi-Fi machine 
should perform well enough to 
be worth considering for pure- 
audio applications. At the show, 
we got our first real chance to 
inspect the $999 Sanyo 
VCR-7300, which looks like an 
outsized portable radio, 14 and 
one-half inches in its largest 
dimension and only 15 pounds, 
with battery. There is an audio- 
only recording mode in which 
the required video-sync signal is 
generated internally. The 7300's 
record-level controls are very 
small, and its LED meters have 
very limited resolution, so precise 
level-setting will be difficult. 
There is a seven-day one-event 
timer (an unaccustomed luxury 
for audio recordists), an eight- 
function wired remote control, 
and audible Betascan (7X normal 
speed in Beta III) with no pitch 
shift. The unit can be powered 
from AC, a 12-volt DC external 
source, or a Ni-Cad battery pack. 

The top-of-the-line Sony 
SL-2700 Beta Hi-Fi VCR ($1500) 
has an MPX output jack to allow 
conversion of future broadcasts 
to stereo before recording; the 
machine can, of course, record 
simulcasts now. There are sepa- 
rate recording and monitoring 
amps for each Beta Hi-Fi channel, 
plus the regular audio track. One 
popular use for this in Japan is a 
medium called karaoke, meaning 
“empty orchestra.” This _ is 
equivalent to the “Music Minus 
One” records available here, ex- 
cept that along with pretty pic- 
tures, the words to the songs 
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appear on the video screen to 
prompt the singer, who can 
record his or her own voice on 
the tape, mixing the vocal in with 
the recorded orchestra using the 
“audio dub” feature. 

JVC gave the first American 
demo of VHS’s answer to Beta 
Hi-Fi, called — with startling 
originality — VHS Hi-Fi. The 
design uses an extremely hairy- 
looking method to record high- 
quality stereo audio along with 
the picture: rather than steal 
spectrum space from the video 
signal, VHS Hi-Fi machines re- 
cord the FM-encoded audio with 
a separate pair of heads on the 
rotating drum. Immediately after 
the audio is laid down, the video 
heads record their signal right 
over it at a different angle. The 
video carrier is enough higher in 
frequency that it occupies only 
the surface layer of the tape, 
while the two audio carriers (at 
1.3 and 1.7 MHz) rémain ac- 
cessible for later playback from 


deeper in the coating. The 
Matsushita version of this 
scheme, which is said to be 


compatible with JVC’s, is on sale 
now in Japan. It uses built-in dbx 
Type II noise reduction to achieve 
its 80+ dB of signal/noise ratio. 
Frequency response is very wide 
and flat, and flutter is less than 
.005 percent. 

The JVC prototype looked and 
sounded fine; in fact, the source 
material was better than any Beta 
Hi-Fi tape I’ve heard. Much was 
made of the undiminished pic- 
ture quality, with plenty of fine 
detail to illustrate the point. Both 
media (Beta Hi-Fi and VHS Hi-Fi) 
are almost certainly capable of 
superb audio performance and 
will be severely limited (like the 
Compact Disc, only more so) by 
the program material that is 
available to play on them. 

It’s become a minor tradition at 
CES for the folks at NAD and 
Proton to demonstrate just how 
good video sound can be, and 
they didn’t disappoint us. This 
time it was the first reel of 
Lucasfilm’s Raiders of the Lost 
Ark, with first-class video 
provided by a $70,000 Ampex 
studio-type one-inch VTR. Still, 
the huge, clean, Dolby Stereo 
sound totally overmatched the 
19-inch picture. High-resolution 
TV may offer some hope in about 
five years — stay tuned. 0 
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a standard full-size, full-stroke 
keyboard, and its BASIC inter- 
preter is included in the purchase 
price. Better yet, Atari will be 
offering a complete best-buy 
word-processing system made up 
of the 600XL, the plug-in 
AtariWriter program, a cassette 
recorder for storing text, and the 
new Atari 1027 letter-quality 
printer, all for about $700. The 
printer, which produces type- 
writer-quality output (unlike the 
“dot matrix” printers usually sold 
for home-computer use), will sell 
seperately for $350. 

Replacing the 800 is the 800XL 
with 64K of memory, at a list 
price of $300, while the 1200XL 
will be replaced by the 1400XL 
which at $500 includes a built-in 
modem and speech synthesizer. 
An external disk drive ($450)can 
be used with either of these, but if 
you know you're going to want 
disk storage your best bet is to 
pick the $850 1450XLD, which is a 
1400XL with a faster disk drive 
built in and with space for a 
second. These machines promise- 
to serve nicely as both entertain- 
ment machines and working 
tools. Just to be sure you get the 
message, Atari has hired Alan 
Alda to be ‘its pitchman. Bill 
Cosby, with his TI computers, 
will no longer have the tube to 
himself. 

After last winter's disastrous 
losses, Atari's video-game and 
home-computer divisions have 
been merged into a single unit 
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where they will support rather 
than battle each other. One result 
of the merger is a $100 conversion 
unit that upgrades the standard 
Atari 2600 game unit into a 
BASIC-programmable. computer 
suitable for learning the elements 
of programming. Such converters 
are also being made by at least 
four other companies — and for 
$100 you can buy a complete new 
Atari 400, Commodore VIC-20, or 
TI 99/4A computer, which might 
be a better investment. 

Coleco. People are gradually 
catching on to the fact that cheap 
computers aren't quite the 
bargain they seem: if you don’t 
want your machine to end up in 
the closet you'll eventually have 
to spend a lot of money for the 
“peripherals” needed to turn it 
into a productive system. For 
instance, the Commodore 64 is a 
popular best-buy at $199, but if 
you want to use it as an efficient 
word-processor, you'll have to 
add a good WP program ($100), a 
data recorder ($70) or disk drive 
($250), and a quality printer 
($500), for a total outlay of $870 to 
$1050. So the trend in computer 
merchandising is toward the 
“bundled” package, in which 
everything you need for a work- 
ing system is sold in a single 
money-saving, matched group. 
The Atari Writer system de- 
scribed above is an example of 
this approach. : 

Everyone knew that Coleco 



























was going to introduce a home 
computer, but in a surprise move 
that made headlines both at the 
CES and in the Wall Street 
Journal, Coleco chose to market a 
complete bundled word-process- 
ing system instead of a computer 
alone. The “Adam” package 
plays all ColecoVision video 
games and has a BASIC inter- 
preter for programming, and also 
includes an efficient-looking key- 
board console with 64K of user 
memory, a word-processing pro- 
gram, a high-speed data recorder 
for text storage, and a letter- 
quality printer, all at a promised 
list price of $600 — a nice trick if 


they can do it! Until now, $600. 


was the lowest market price a 
letter-quality printer alone. At the 
show, the data recorder was a 
non-working dummy, so Coleco 
evidently hadn’t gotten all the 
bugs out yet, but the company 
promises that the system will be 
available shortly. People who 
already own the ColecoVision 
game console will be able to 
upgrade to the Adam system for 
around $450. 

Commodore. While Com- 
modore’s CES announcements 
didn’t make headlines, they had 
the greatest immediate effect. 
Commodore slashed the list price 
of its Model 64 in half, from $600 
to $300. The 64 has 64K of 
memory, a full-stroke keyboard, 
programmable function keys, 
and color graphics. Discounters 
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New Skoal Bandits-an individual 
of tobacco in a neat little pouch 


started selling the 64 for $199 and 
it immediately became the best- 
selling computer in the country. 
Commodore's share of the home- 
computer market has risen from 
last year’s 23 percent to 50 
percent since June. (Commodore 
is currently selling as many com- 
puters as all the other companies 
combined!) Commodore also 
halved the price of most of the 
programs and accessories that it 
makes for the 64 and its previous 
best-seller the VIC-20; program 
packs that used to cost $50 now 
go for $25. 

The standard complaint about 
the 64 and other Commodore 
computers has been the shortage 
of good programs to use with 
them. Even Consumer Reports, 
in its excellent introduction to 
computer shopping (in the Sep- 
tember issue) lowered the grades 
of the 64 and VIC-20 for this 
reason. Commodore finally de- 
cided to address the problem, 
launching a new_ software 
division and announcing several 
dozen new programs for the 64. 
These include word-processing 
and data-filing programs, a $100 
version of the widely praised 
Multiplan spreadsheet-calcula- 
tion program, and a $100 control 
package called Magic*Desk. Like 
Apple’s Lisa, Magic Desk allows 
the user to initiate computer 
functions simply by aiming a 


cursor at an appropriate symbol ° 


on the screen, without having to 








bother to type out every instruc- 
tion. 

Meanwhile, sensing a vacuum, 
about two dozen independent 
software companies have also 
announced plans to produce 
“productivity software’ and 
game programs for the C-64. 
United Microware, for example, 
showed a “Magpie” data-filing 
system, plus a C-64 version of the 
fine Wordcraft word-processing 
cartridge previously released for 
the VIC-20. The flood of pro- 
grams for the 64 from various 
suppliers includes WordPro, 
Write Now, EasyScript, Script 64, 
MicroText, SimpliCalc, Prac- 
tiCale, OmniCalce, LoanCalc, 
Chartpak, Stock Master, Portfolio 
Manager, dozens of educational 
programs, and an _ uncounted 
number of games. At this rate, the 
real problem will be sorting out 
the good programs from the mob, 
a worry that used to plague only 
Apple and Atari owners. 

Mattel. Joining the bundling 
trend, Mattel is selling its 
Aquarius computer in a $400 
Com/Pac package composed of a 
cassette recorder for data, a 
thermal printer, and the ex- 
pansion unit needed for plugging 
in game controllers, plus a 
coupon offering a 13-inch color 
TV for just $99 as part of the deal. 
A higher-priced Aquarius II mod- 
el will have a full-stroke key- 
board instead of the small 

Continued on page 36 
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calculator-style keys of the origi- 
nal; Mattel, like everyone else, 
has learned that even non-typists 
prefer the feel of real typewriter- 
style keys. Meanwhile, now that 
video-game consoles are no long- 
er a profitable product, Mattel 
hopes to persuade many In- 
tellivision I] owners to buy the 
array of add-ons that upgrade the 
game unit to a full-bore com- 
puter. 

Radio Shack. The folks from 
Fort Worth don’t exhibit at CES, 
but they are a major force in the 
microcomputer market and have 
been launching new products of 
their own. The original Radio 
Shack Color Computer, which 
Consumer Reports justly praised 
for the clarity of its instruction 
manual, is being replaced by a 
new version with a typewriter- 
style keyboard. It sells for $240 
with 16K of user memory, or $400 
with Extended BASIC and a full 
64K of memory. 

For the budget market there's a 
new MC-10 Micro Color Com- 
puter at $120; its 4K user memory 
can be expanded to 20K for 
another $50. Its main limitation is 
that it accepts programs on 
cassette tapes only; it has no 
cartridge slot. Radio Shack also 
introduced new, lower-priced 
programmable pocket com- 
puters, the PC-3 at $100 and PC-4 
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Studio For Sale 





at $70, that should prove popular 
with engineering and business 
students. 

SpectraVideo. The Spec- 
traVideo computer was an- 
nounced in January and became a 
real product during the summer. 
It will be available in two ver- 
sions: the SV-318 at $300 (in- 
tended for BASIC programming 
and game-playing, with small 
calculator-style keys, a built-in 
joystick, and 16K of user memo- 
ry) and the SV-328 at $600 (for 
more sophisticated uses, with a 
64K memory, a fine typewriter- 
style keyboard, and a promised 
library of productive programs). 
An unusual degree of expan- 
dability is claimed for both ma- 
chines, including an adapter that 
will allow them to accept Col- 


ecoVision video games. 
Moreover, SpectraVideo has 
joined 14 Japanese computer 


companies in adopting Micro 
soft’s MSX compatibility stan- 
dard, which should ensure the 
eventual availability of a broad 
range of software to fit these 
machines. 


Texas Instruments. TI can’t | 


make money selling its 99/4A 
computer at $99, and the com- 
pany. learned a lesson from 
Atari's nosedive last winter. Soft- 
ware competitors such as Ac- 
tivision and Parker Brothers got 
rich selling game cartridges for 
the Atari VCS, while Atari’s own 
profits dried up. TI decided that if 
anyone was going to make 
money selling programs to run 


on TI’s computers, it would be TI 
itself. The news at the CES was 
that henceforth the 99/4A will 
run only those program 
cartridges that contain a _ TI- 
patented memory-incrementing 
circuit. Independent software 
producers who want that circuit 
will have to sign a licensing 
agreement that will give TI a 
share of the profits and a degree 
of control over the quality of TI- 
compatible programs. Imagic and 
a few other software makers are 
complying, and one or two will 
try to get around TI's restrictions, 
but most just won't bother mak- 
ing Tl-compatible versions of 
their programs. 

The main complaint about the 
TI computer has always been the 
outrageously high prices of its 
accessories, which ‘cost about 
twice as much as those for other 
popular computers. If you buy 
the 99/4A for $99 net and then 
decide that you want to add the 
widely praised disk-based 
“Logo” educational program- 
ming system ($130 list), you have 
to buy a disk drive ($400 list), a 
disk-controller card ($250), a 
memory-expansion card ($300), 
plus an expansion box to hold 
these items ($250) — and your 
$99 investment jumps to $1400. 
Even with discounts, this has 
been a persistent obstacle. But TI 
has just cut these prices in half: 
the complete disk-drive/memory 
expansion package will list for 
$550. With normal discounts, this 
will make the system fully com- 


petitive with comparably 
equipped machines from Com- 
modore and Atari, which is a 
major breakthrough for TI. Hap- 
pily, we can finally take the 
99/4A off our “not recommend- 
ed” list. 

Tomy. The toy company plans 
to make a toy computer called the 
Tomy Tutor, suitable for games 
and education. Its $150 list price 
will include 16K of user memory, 
a BASIC intepreter, and a key- 
board with calculator-style keys. 
According to Tomy, all of the 
instructions will be designed so 
that eight-year olds can use the 
Tutor with no parental guidance. 
(If every computer company took 
that approach, maybe some of us 
adults wouldn’t have so much 
trouble getting the darned things 
to work right.) 

Video Technology. This is one 
of several Hong Kong and 
Taiwan companies trying to 
break into the US market with 
low-cost computers that will use 
existing programs made for other 
machines. The under-$100 VZ200 
will accept Video Tech’s own 
program cartridges, but (like the 
similarly priced Timex/Sinclair 
models) it’s mainly intended as a 
tool for learning BASIC program- 
ming. The Laser 2001 will be 
offered with extra-cost adapters 
allowing it to play game 
cartridges produced for the Atari 
2600 VCS and for the Coleco- 
Vision system. The Laser 3000 is 
an Apple clone, said to be com- 
patible with the large variety of 





$495.00* Brand New 


Plus, you have real portability. The X-15 


Here's the most compact, most affordable 
4-track studio package you can buy. The X-15 
multitrack cassette recorder with built-in mixer 
has every essential feature you need to get 


your music on tape. 


Record basic tracks, overdub, ping-pong, 
punch in and out, overdub again, then mix- 
down. In fact, you have all the basic studio 
techniques without the studio prices. 


15431 Blackburn Avenue, Norwalk, CA 90050 


operates on batteries so it goes where the 


musIc IS. 


Use it as a Hi-Fi cassette deck, too. The first 
two tracks are standard stereo format and will 
play on any home, portable or car stereo. 


Discover the advantages of owning your 
own studio at your local Fostex Dealer. For 
less than $500.00 how can you afford not to? 


FOSTEX: 


CONSUMER MULTITRACK 


Fostex Corporation of America 


(213) 921-1112 


*Suggested Retail Price, batteries included. 
For the Fostex Dealer Nearest You 


Call Paul Hanoud & Assoc. (617) 252-3735 











Apple II software on the market. 
Video Tech’s literature, however, 
stresses that the Laser 3000's 
design is original, and not a copy 
like the many other cheap Apple 
clones made in the Far East. 
(Most of those knockoffs, by the 
way, can’t be legally imported 
into the US, not even by a private 
citizen returning from a vacation 
trip. If you bring back a $200 
Taiwanese Apple in your suit- 
case, US Customs may confiscate 
it.) The prototypes of the Laser 
machines look nice, but it could 
be severai more months before 
they show up in stores. 


Software trends 

Having surveyed the new 
hardware, we could easily devote 
as much space to describing the 
thousand or so new programs 
that were on display at the show 
— but we haven't the time or 
energy to try. There is, in any 
case, at least one clear trend we 
will discuss here. 

The industry is worried that 
everyone will buy a cheap com- 
puter, fool around with it for a 
while, discover that learning a 
programming language (even 
BASIC) is more trouble than it’s 
worth, and lose interest. As a 
result, the computer may either 
end up in the closet or become 
just another video-game machine 
for the kids. If you don’t have the 
self-discipline to learn French at 
home, you'll probably have trou- 
ble learning an equally foreign 
programming language. (BASIC is 
much more likely to spark the 
interest of a 14-year-old, and it is 
a splendid mental discipline for 
an adolescent.) People are catch- 
ing on to the fact that “applica- 
tions” like balancing your check- 
book and filing kitchen recipes 
are actually faster and easier to 
do with a pocket calculator and a 
bpx of index cards. 

Since children are emerging as 
the chief users of home com- 
puters, producers are preparing 
to flood the market with games. 
Making cartridges for the Atari 
2600 game console is no longer a 
growth industry, and the home 
computer is the next target — 
especially for games for the best- 
selling machines. There have 
always been lots of games for the 
Apple and Atari computers; now 
there will be lots for the IBM PC, 
the Commodore 64, and the 
VIC-20, too. Increasingly, games 
will be marketed in multiple 
formats in order to fit as many 
machines as is practical; gone are 
the days when Atari made soft- 
ware for Atari hardware ex- 
clusively. Atari will be making 
versions of its games to fit 
Commodore, TI, Radio Shack, 
and IBM computers. Imagic will 
do the same and add versions for 
Coleco and Odyssey, while Mat- 
tel already makes games for the 
Apple Ile, IBM PC, and Coleco 
machines. With hardware profits 
drying up, a company has to go 
after software sales wherever it 
can. The resulting diversity will 
add confusion at the retail level: 
when your attention is captured 
by an ad or a program package, 
look carefully to see whether 
you've got the right version for 
your machine. Atari-compatible 
cartridges still won't fit Com- 
modore computers and vice-ver- 
sa, no matter who makes them. 

The other big area is “edu- 
tainment’’ — programs that serve 
an educational purpose. Some of 
these are strictly tutorial in na- 
ture: basic instruction or practice 
lessons in subjects such as touch- 
typing, arithmetic, spelling, geog- 


raphy, vocabulary building, 
logical strategy, and foreign 
languages. Many are colorful 


games with an educational over- 
lay, where the right answer wins 
you points and moves you closer 
to the goal of the game. Some of 
these really work. My 14-year- 
old nephew is learning to type, 
using Academy Software's 
Typing Tutor and Word Invaders 
cassette for the VIC-20; he made 
more progress in a week than | 
did in my first month of high- 
school typing classes. O 
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Deluxe Tuner—VA540 ys : 
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Quasar ‘5 a 
Finest VCR System 


Portable VCR features Tuner features Camera features 

e Record/playback tapes with e 14-day, 8-program timer e Stereo Sound Recording 
Stereo Sound e 128-Channel Tuning e Automatic Focus 

e Dolby® Noise Reduction System e Direct Channel Address © 8to 1 Power Zoom 

e True Track 4 Head System e Channel Memory Scan e 10 Lux Low Light Lens 

e 3-way Operation e 16-fuction Wireless Remote e Color Character Generator 

e Recharegeable Battery included Control e Newvicon Tube 





e 12-function wired Remote Control e Electronic VCR/TV Switch 
with special effects 








Quasar Video 
Sound Cameras—complete 
variety of accessories 
available. 











Call us. .. we'll get you a Quasar 
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Denon Turntables 

The new “popularly priced’”’ 
DP-35F and DP-45F turntables 
from Denon are both equipped 
with the Denon Dynamic Servo- 
Tracer Tonearm, a contactless 
microprocessor-controlled elec- 
tromagnetic system for applying 
exactly the right amount of 
damping, anti-skating, and 
tracking force. This same 
tonearm technology has been 
highly praised for its outstanding 
performance in the  higher- 
priced DP-52F turntable. Both 
the DP-35F and DP-45F feature 
Denon’s flat-twin DC direct- 
drive motor, whose development 
was based on Denon’s wide 
experience with AC direct-drive 
servo systems. This cordless 
motor design, coupled with a 
speed sensor borrowed from the 
company’s tape-recorder tech- 


“AFTER 500 PLAYS OUR HIGH FIDEI 
STILL DELIVERS HIGH | 





Green cash only « Limited quantities » Subject to prior sale 
Call for lowest area prices on Maxell tapes 


nology, accounts for 
outstanding wow and flutter, 
rumble, and speed-accuracy 
specifications of these models. 
The signal-to-noise ratio is over 
78 dB and the wow and flutter is 
rated at .012 percent. The 
DP-45F has a high-gloss rose- 
wood-style base, and the 
DP-35F’s base is finished in 
silver mat. The models differ in 
that the DP-45F has an automat- 
ic record-sizing function and 
external front-panel controls, in- 
cluding a noncontact locate 
function. The DP-35F and 
DP-45F retail for $300 and $350, 


respectively. 


Turntable 


After a four-year absence 
from the market, the AR turn- 
table is back. New features of 
the completely redesigned turn- 
table include a platter riding 
atop a three-point spring-hung 
suspension that isolates the 
tonearm and platter from the 
wood veneer top and base, and 
a T-Bar with a_ universal 
tonearm-mounting platform. 
(The turntable is also available 
with its own new ultra-low-mass 
straight tonearm.) The wow and 
flutter are rated at a maximum of 
.03 percent, and the rumble is 





the. 


specified at less than or equal to 
minus 65 dB. The two-speed 
manual turntable measures 14% 
inches wide, 18% inches deep, 
and five and one-half inches 
high, and weighs 15 pounds. The 
performance is guaranteed to 
meet original factory speci- 
fications for five years. The AR 
turntable, available in either 
wainut or oak veneer, carries a 
suggested retail price of 
$429.99, or $279.99 without the 
AR tonearm. 


Chrome video cassettes 

BASF corporation has ex- 
panded its videotape product 
line by introducing five new Pure 
Chrome Super High Grade video 
cassettes: the VHS TC-20, 
T-120, and T-160, and the BETA 
L-500 and L-750. Advances by 
BASF's_ research-and-develop- 


VIDEO CENTER 


367 WASHINGTON ST. BRIGHTON CENTER 782-0415 
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ment staff have led to a for- 
mulation that generates “the 
ultimate in picture quality” in all 
the new tapes. This is due mainly 
to the exceptionally uniform size 
and shape of the ‘‘pure chrome” 
magnetic particles, which allow 
for smooth, even coatings; that 
uniformity, in turn, results in 
consistently superior short- 
wavelength resolution and iow 
noise. The new tapes provide a 
high signal-to-noise ratio, ensur- 
ing pure and brilliant colors, 
diminished dropouts, and ex- 
ceptional contrast and picture 
sharpness in either color or 
black-and-white recordings. 
They also enable better repro- 
duction of sound, especially in 
stereo formats. Their long-term 
Stability and resistance to rub- 
off allows consistent picture 
quality even after repeated use. 








CALL 


OPEN DAILY 9 A.M. TO 6 P.M. - CLOSED SUNDAYS 


Call for lowest area prices 
on Maxell tapes 
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All BASF High-Grade video tape 
cassettes are packaged in high- 
quality PVC sleeves designed to 
protect the cassettes from dust 
and to reduce potential drop- 
outs. 


All-electronic VCR 

Quasar recently introduced a 
line of VCRs with electronic tun- 
ing, full function displays, one- 
touch recoding, and automatic 
rewind. At the top of the line is 
the VH5635, a four-head stereo 
unit with Dolby noise reduction; 
128 channel tuning; two-week, 
eight program capability; high 
speed picture search in SP, LP, 
and SLP modes; full-function 
display; and picture-sharpness 
control. The unit is compatible 
with Quasar’s VE582 editing 
controller, as well as with the 
new unified TV/VCR remote 
control that is included with the 
Quasar’s Dyna-Tech line of tele- 
visions. The unified remote con- 
trols 28 television functions and 
26 VCR functions. The VH5635 
has a suggested retail price of 
$1350. 

The VH5235 is also a four- 
head model. With two-week, 
two-program, 105 channel 
capability, the 5235 offers a 10- 
function wireless remote con- 
trol, full function display, pic- 
ture-sharpness control, one- 
touch recording, and membrane 
touch controls. This model re- 
tails for $875. 





Stereo Headphones 
Beyer Dynamic recently in- 
troduced the new Beyer DT 660 
mk I! and DT 330 mk Il head- 
phones. The DT 660 mk Iii 


headphones offer all of the 
focused-listening advantages 
implicit in a ‘‘closed’’ headphone 
design. Lightweight and com- 
fortable, the 660s, the company 
claims, are the world’s only 
enclosed headphones utilizing a 
bass-reflex system. This 
produces unusual clarity and 
detail at low frequencies, without 
annoying resonances. The 660’s 
extended frequency range of 
15-20,000 Hz ensures a natural, 
well-balanced sound, and the 
headphones’ nominal im- 
pedance of 600 ohms per chan- 
nel makes them compatible with 
either high or low impedance 
outputs. Maximum output level 
at 1 kHz is 113 dB. The list price 
for the Beyer DT 660 head- 
phones is $122.95. 

The new Beyer DT 330 mk Ji 
phones offer superior sound at a 
moderate price. They feature 
exceptional comfort in a semi- 
open design with unusually full 
and clean bass response. The 
list price for the Beyer DT 330 
headphones is $47.95. 














SINATRA is a monumental high fidelity tribute to the incredible musical 
magic of one of the most acclaimed and respected artists of our time . . . 
Frank Sinatra. : 

For the first time, anywhere, it showcases in extraordinary sonic detail the 
nine year period (1953-1962) during which Frank Sinatra created many of 
his all-time greatest recordings. 

SINATRA is not a mere collection of hit songs or albums. In the tradition 
of our previously issued limited edition library, THE BEATLES/THE 
COLLECTION, SINATRA is a definitive collection of Original Master 
Recordings. Each song on each of the sixtreen albums was transferred 
exclusively by Mobile Fidelity Sound Lab from Frank Sinatra’s original 
recording studio master.tapes. Every note, every nuance of sound was 


Mobile Fidelity Sound Lab Presents 


captured in vivid, awesome high fidelity detail. You've never really hear 
the incredible strength and detail of Sinatra’s music until you've heard an 
Original Master Recording. 

SINATRA combines Mobile Fidelity Sound Lab's rigid quality control 
standards, its exclusive half-speed mastering music transference 
technology and the world’s highest quality pressing vinyl. Together, these 
factors create a musical portrait of staggering dimension; an unparalleled 
audio soundscape of Frank Sinatra, the consummate singer. The entire 
SINATRA collection is housed in an elegant and protective library 
presentation case. 

SINATRA is a priceless memory for all who love the man and his music. 


SINATRA is available at these fine dealers: 


NANTUCKET SOUND Rich’s Car Tunes Harvard Coop Tweeter Etc. Good Vibrations 
North Shore Shopping Ctr. 204 Dexter Ave. 1400 Mass. Ave. nm | Tree Mall and coming soon all locations 

Hanover Watertown Cambridge to all Tweeter locations Music Box 
t—— Natural Sound Audio Studio Stereo Lab Waltham Camera & Stereo Wellesley Ma. 
Farmer's Mkt. Hanover Framingham, M A - 414 Harvard St. Waltham oody St. Barnes & Noble 
Comm. Ave., Boston Brookline Washington St. 
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The world’s finest 
magneliic cartridges 

| have just been 

made betier! 

























They’tre called Optimum Match cartridges 
(OM for short). That’s because their mass 
can be adjusted to match any tonearm 
system. But that’s not why 
they perform superbly. 





Ortofon OM standard models 10, 20 and 30. 


They perform superbly 
because Ortofon engineers tweaked the 
awatd-winning variable magnetic shunt 
(VMS) design until every critical 
specification was even better. 


Whether you have a conventional or 
P-mount tonearm system, there’s no 
quicker, easier of More inexpensive way 
of improving music per- 
formance in your home. 


You really should ask 
your Ortofon dealer for a demonstration. 


You really should. 





Ortofon OM P-mount models 10, 20 and 30. 


ortofon © 


a 122 Dupont Street, Plainview, NY 11803 
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SANSUI DOESN’T CLAIM TO HAVE THE 
WORLD’S ONLY DISTORTION-FREE RECEIVER. 
NOW WE HAVE FOUR. 
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Sansui puts its 
best Super Feedforward 


The super intelligence 
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Putting more pleasure in sound 
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